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ɸʣʝʢʩʘʥʜʨ ɼʝʤʯʝʥʢʦ (ʉʘʨʘʪʦʚ) 

 

The contours of the world artistic heritage. 

Baroque 

(the mid-16th to mid-18th centuries) 

Collisions of Contrasts. 

Essay 1 
 

 ʉʝʨʠʷ ʚʩʪʫʧʠʪʝʣʴʥʳʭ ʦʯʝʨʢʦʚ, ʧʨʠʟʚʘʥʥʳʭ ʩʦʩʪʘʚʠʪʴ ʙʦʣʴʰʦʡ ʦʙʟʦʨ, 

ʧʦʩʚʷʱʸʥʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʘʨʪʠʥʝ ʤʠʨʘ, ʚʳʧʦʣʥʝʥʥʳʡ ʥʘ ʤʘʪʝʨʠʘʣʝ ʤʠ-

ʨʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ ʦʪ ʝʛʦ ʠʩʪʦʢʦʚ ʜʦ ʥʘʰʠʭ ʜʥʝʡ. ʇʨʝʜʳʜʫʱʠʝ ʦʯʝʨʢʠ ʙʳʣʠ 

ʦʧʫʙʣʠʢʦʚʘʥʳ ʚ ʪʦʤʘʭ 76 (çAncient Worldè), 79 (çAntiquityè), 80 (çMiddle Ag-

esè), 81 (The Renaissance. Essay 1) ʠ 83 (The Renaissance. Essay 2). 

 

 The Baroque era succeeded the Renaissance. Its chronological boundaries are 

best understood as follows: we will consider the 17th century as the central one to 

this period. If we add approximately half a century to this period both from the earlier 

times (the second half of the 16th century) and from the later period (the first half of 

the 18th century), we will precisely encompass roughly two centuries, forming the 

historical duration of the Baroque era. 

What was happening in the public consciousness from the mid-16th century? 

At the stage of transition to the Baroque era, the most important factor was the acute 

crisis of Renaissance humanism, which constituted the essence and the core of the 

Renaissance worldview. 

Skeptical sentiments were increasing, and there was a growing disillusionment 

with the ideas and ideals that had fueled the art of the recent past. This included the 

rapid dissipation of the notions of the perfect, beautiful human and their harmonious 

existence and dominance over the surrounding world. 

For example, through the words of the main character in the tragedy "Ha m-

let" , the English playwright and poet William Shakespeare (1564-1616) reproduces 

the typical lexicon of Renaissance humanists: the earth is the garden of creation, man 

is the miracle of nature, his possibilities are boundless, and so on. Sarcastically listing 

all this, Hamlet annuls the spiritual legacy of the previous era with a phrase permeat-

ed with boundless disgust for what man lived for and for man himself: ñthis quintes-

sence of dustò (i.e., the essence of human existence is void, ridiculous and pitiful 

nothingness). 

It may have seemed that a backward movement began, a return to the Middle 

Ages, of course, after passing through the rich spiritual experience of the Renais-

sance. And in many ways, it was indeed a reaction to this experience, a reaction to the 

free thinking of the previous era with its orientation towards humans, as the influence 
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of the mindset of the Renaissance pushed to the background the notions of the higher 

powers of creation (including God) and the superhuman-spiritual element linked with 

them. 

This is why spiritualism (from the Latin spiritus, spiritualis ï spirit, spiritual) 

made such a statement about itself, especially in the early stages of the Baroque era ï 

a worldview that considers the spirit as the first principle of all existence and gives 

preference to the spiritual, the "celestial", in contrast to the material, the "earthly". 

At the end of the Renaissance, Europe was seized by a thirst for repentance. 

The belief in the transience of the flesh became established, and from the "darkness" 

of it, the human soul sought God. In painting, this idea was perhaps first embodied by 

the Italian artist Titian (Tiziano Vecellio, about 1477 or 1490 ï 1576). This refers to 

his most famous painting "The Penitent Magdalene" (1565), where the Gospel rep-

resentation of the repentant harlot extends to a whole concept. 

This painting possesses almost everything important for Baroque spiritualism. 

The most paramount aspect reflected here is the strongest conflict between flesh and 

spirit. As for the Renaissance, the work contains the sensual allure of a young, full-

bodied female form, as if, in contradiction, the restless soul passionately reaches for 

the heavens. 

Notable are the symbolic attributes introduced into the image: in the lower 

right corner, there is a book (a symbol of spiritual knowledge) and a skull (embody-

ing the transience of earthly life). It is characteristic that the longing for holiness is 

expressed here through a state of ecstasy, which became an almost obligatory com-

panion of spiritual aspirations in the Baroque era. 

This state represents the essence of the sculptural scene "The Ecstasy of Saint 

Teresa" (1645-1652), created by the compatriot of Titian, the most significant archi-

tect and sculptor of the Baroque style, Lorenzo Bernini (1598-1680). This composi-

tion is installed in the St. Peterôs Basilica in Rome, for the creation of which Bernini 

did a lot as an architect. 

The plot of the sculptural scene is the following: an angel pierces the golden ar-

row into the heart of the saint. This symbolic sign of communion with the divine 

causes Teresa both agonizing and blissful ecstasy: her hand hangs limply, her head is 

thrown back, a cry of desired torment breaks from her lips, and the folds of her mo-

nastic robe writhe in spasmodic trembling. 
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Lorenzo Bernini The Ecstasy of Saint Teresa 

 

Spiritualism saw its highest goal in breaking free from the shadows of the 

earthly shell and touching the heavenly wonder. Its immediate expression became a 

turn to deep religiosity. This was particularly tangible in Spain, which was perhaps 

the main bastion of Catholicism. That is why we find so many corresponding images 

in Spanish art. One of them, very characteristic, "The Childhood of the Virgin"  

(circa 1660), belongs to the brush of Francisco de Zurbar§n (1598-1664). In the 

moving image of the child, a particularly enclosed purity is revealed, through which ï 

sincerity and truthfulness of religious feeling: the pose and gesture emphasize meek-

ness, piety, and an angelic face of the girl. All this uniquely and impressively reveals 

the sacred ï purified from the mundane, turned into the "highest heights". 

Like in the days of the Middle Ages, the figure of a holy man ï a recluse, an 

ascetic, leading a hermetic life, detached from worldly temptations ï is again at the 

forefront of art. Spanish artist Jos® de Ribera (1591-1652) outlines the typical con-

tour of such a figure in the painting "Saint Onuphrius"  (1637). The spirit of humili-

ty, fervor of prayer, a body worn by fasting, and the attributes of a religious ascetic 

(a skull, a rosary) convey complete devotion to serving God. 
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More expressively and sharply than any other painter, El Greco (1541-1614, 

the real surname is Theotoc·puli) expressed the idea of spiritualism. This pseudonym 

indicates his origins (from Greece), but he found his true home in Spain, where reli-

gious-mystical sentiments were particularly strong. It was precisely through mystical 

leanings, or rather, through the striving to convey that which is beyond reason and 

inexplicable, that he most often embodied spiritualistic motifs. One of his works in 

this vein ï "The Descent of the Holy Spirit (Pentecost)" (c. 1608) ï reveals a mass 

ecstasy scenario. The hyper-elongated, contorted bodies, ecstatic gestures and faces 

distorted by intense spiritual tension respond to a ritual performed by a large group of 

people. The atmosphere of this mysterious rite demonstrates the complete irrationali-

ty of what unfolds. 

At its loftiest and universal expression, spiritualism aimed to embody intensi-

fied, concentrated spirituality. This implied that moral essence was valued above all 

else in a person. Let us turn to El Greco once more. The protagonists of his painting 

"Saint Peter and Saint Paul" (c. 1587-1592) are saints, but essentially, they are two 

extraordinary human personalities, whose spiritual nature, moral beauty, and purity 

are extensively highlighted. The nobility of their countenance, the special expressive-

ness of their eyes, shining with extraordinary intelligence, depict people whose 

thoughts are concentrated on the high and noble. 

 

 
El Greco  Saint Peter and Saint Paul 
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In its own way, Baroque musical art very broadly embodied the ideas of spirit-

ualism of the era. This embodiment primarily occurred through a religious lens: 

¶ on one hand, by serving church ritual and creating an appropriate mood for 

the congregation; 

¶ on the other hand, by using the possibilities of purely artistic impact, music 

sought to immerse the listener in their inner world, in the sacred, in a prayerful 

conversation with themselves, or to elevate the listener to transcendent heights, where 

a soul thirsting for God dwelled, symbolizing categories of the eternal and the 

infinite. 

Invariably, it was a mystery, a sacred act. Starting from the Late Renaissance, 

musical art sharply turned in this direction. This shift is evident in the works of two 

of the most significant composers of the 16th century: Giovanni Pierluigi da Pale-

strina (c. 1525 ï 1594), the head of the Roman polyphonic school, and one of the 

culminators of the evolution of the Netherlandish composer school, Orlando di Lasso 

(c. 1532 ï 1594). 

However, cult music offered another path for expressing religious sentiment 

(which was characteristic of the Protestant church): not through detachment from the 

real human experience and human elements, but through participation in them, by be-

ing on earth and addressing the praying with preaching, conversation, or reflection, 

while maintaining a high spiritual mood. 

The most notable figure in the exploration of this kind was Heinrich Sch¿tz, 

the founder of German classical music, born exactly a century before Bach 

(1585-1672). In his works, we find a corresponding genre, "Symphoniae sacrae", 

written for a multi-voice choir. In them, we can hear the preaching of Christian empa-

thy, behind which lies something greater: the affirmation of the ideal of a pure, virtu-

ous life, detached from the trivial and mundane. 

Literature of the Baroque era also contributed to the development of the con-

cept of spiritualism. From the perspective of the ongoing ideological processes, it is 

very indicative that an entire, large, and branching stream emerged, called religious 

poetry. Poets confessed their sinfulness, recording acute internal discord, one exam-

ple being S. Goulart (1548-1628) in "I run..." . At the limit of soulful anguish, indi-

viduals fell into the ecstasy of self-flagellation, such as in J. Ch. G¿ntherôs (1695-

1723) "Your unworthiest creature..." . 

As proof of the transience of all earthly things and the immortality of heavenly 

elements, a fierce battle between the flesh and the spirit unfolded (as exemplified by 

the poem "Earthly Life"  by the German poet Christian Hofmann von Hof-

mannswaldau (1617-1679)). This theme was endlessly varied in Baroque art, driven 

by disillusionment with life and profound skepticism. A psalm by the prominent Dan-

ish poet of the 17th century, Thomas Kingo (1634-1703), with the representative title 

"Weary of the world, and with heaven most dear" and the recurring phrase "ôTis 

vanity all, // ôTis vanity all" from the book of Ecclesiastes in the Old Testament, at-

tributed to King Solomon, stands as an example. Interestingly, the author turns to a 

purely religious genre and relies on a quotation borrowed from the Bible. 
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Ultimately, religious poets were most concerned with the question of the true 

and imaginary values of existence, unequivocally resolving it in favor of the spiritual-

ly lofty, striving to rise above the trials and ephemeral goods of life. This theme was 

particularly persistently interpreted by the pride of Mexico, the poetess Juana In®s de 

la Cruz (1651-1695). 

 

*     *     * 

When considering spiritualism, it is easy to see that much of the art of that time 

was based on oppositions that we call antitheses. This is the key to understanding the 

Baroque era. 

Letôs start with what opposed spiritualism. And what opposed it was precisely 

what it rejected, namely the "bodily", earthly, sensual element. 

As intense as the attraction to the spiritual was, so strong was the attraction to 

the directly opposite. And both could be equally represented in the works of the same 

poet, artist, or composer. 

For example, the great German composer Johann Sebastian Bach (1685-1750) 

provided examples of spiritual inspiration (for instance, in chorale preludes for the 

organ), but one could also hear not only sensitive but distinctly sensual accents in his 

works, sometimes presented in a way that would later become characteristic of urban 

romance and even its special variety ï the so-called "cruel romance". An example of 

this can be found in his Sonata No. 4 for Violin and Harpsichord. 

The most vivid and tangible results in the revelation of the "fleshly" element 

were achieved in painting. This could be expressed in quite restrained forms. Such an 

artistic solution can be found, for example, in the painting "Dana±" (1636), where 

the great Dutch painter Rembrandt Harmenszoon van Rijn (1606-1669) followed the 

Greek myth: the king, who was predicted to die at the hands of his grandson, impris-

oned his daughter Dana± in a tower where no one could enter; from Zeus, who en-

tered Dana± in the form of a golden shower, she bore a son, who accidentally killed 

his grandfather with a disc during a game. 

The canvas shows the moment when Dana±, lying on a bed, rises to meet the 

golden glow that heralds the appearance of Zeus. The artist admires the plasticity of 

forms, the softness, and smoothness of the lines of the naked female body. But at the 

same time, he fills the image with chastity and spirituality, conveying a psychologi-

cally complex state of a yearning for the unknown, the desired, combined with inner 

apprehension. 

In addition to these restrained forms, we also find an open, almost demonstra-

tive embodiment of the sensual element in Baroque painting. Its true apotheosis was 

the work of the Flemish artist Peter Paul Rubens (1577-1640). 

A brief explanation is needed here. At the end of the 16th century, the Nether-

lands found itself divided ï this is why the state that existed up to that point is re-

ferred to as the Low Countries, historically also known as the Netherlands. Its north-

ern part gained independence during the first bourgeois revolution in history, giving 

rise to the so-called modern Netherlands (often informally referred to as Holland ï 

after the name of the leading region). The southern regions remained under the do-
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minion of Spain, and this territory, named after the most important and wealthiest 

province, was called Flanders (its main part later became a part of modern Belgium). 

Two artistic schools developed on the foundation of the former Dutch art, 

which are accordingly called Dutch (led by Rembrandt) and Flemish (led by Rubens). 

The work of the great Flemish artist is a true celebration of the flesh (Karl 

Bryullov compared his art to a sumptuous feast). To see this, it is enough to compare 

Rubensôs "The Three Graces" (1638-1640) with the group of the three graces in 

Sandro Botticelliôs painting "Primavera", which was discussed at the end of the re-

view of the previous era. In the work by Botticelli, a master of High Renaissance 

painting, there is a restrained-contemplative beauty, delicate to the point of weight-

lessness. 

Rubensôs depiction of the eponymous female figures has nothing to do with the 

ideals of the Renaissance. For him, the main thing is to convey the warm pulsation of 

life, the lively and full-bodied human flesh. Therefore, he is not afraid to indulge in 

"sensuality", painting blooming, exuberantly colored bodies with their lushness, 

bumpy masses, and folds. 

Through all this, Rubens extolled the exceptional fullness of life forces, the joy 

of existence, which often translated into motifs of earthly abundance. His allegorical 

painting "The Union of Earth and Water"  (between 1612 and 1615) is perceived as 

a symbol of these motifs. 

The goddess of fertility, Ceres, and the god of the seas, Neptune, are presented 

in the typical "repertoire" of the great Flemish artist: frank sensuality, overflowing 

luxury of human and natural forms, conveyed with rich colors, and energetic con-

trasts of color, figures, and poses, creating a sense of theatrical elevation. 

One cannot help but notice the sea deity, a triton, who blows a horn in a conch 

shell with his elemental power, deriving it from the complete unity with the natural 

world. Everything exudes a happy state of mind, which so starkly opposed the con-

flicts and dissonances of the tragic era that the Baroque would become a little later. 

Motifs of life abundance and the ability of humans to enjoy the blessings of ex-

istence were widely conveyed in completely realistic depictions. One of the joys of 

the Baroque era was the enjoyment of music, which became widespread across dif-

ferent social classes. This is why corresponding themes emerged frequently in the 

painting of that time. One such example can be found in the canvas of the Italian art-

ist Michelangelo Merisi da Caravaggio (1573-1610) titled "The Lute Player"  

(1595), which the author considered his best creation. 

The vibrant feeling of life is expressed wonderfully here as nowhere else. No-

ticeable first and foremost is the lush and sultry charm of the Southern figureôs face 

(the rounded fullness of this face possesses girlish features, which is why it is some-

times referred to as the "Girl with a Lute"). The main focus of the painting is the 

blooming youth, supplemented by a rich bouquet of flowers and a scatter of fruits. 

The sensuousness of the representation harmonizes with the spirituality of the image: 

the elegance of the musical instrumentôs craftsmanship, the sophistication of the 

graphic signs in the unfolded notes, the delicate fingers of the musician in a state of 

creative inspiration. 
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The sensual completeness in perceiving the world, the theme of the abundance 

of lifeôs goods (often transitioning into excess) led to the emergence and flourishing 

of the still life genre, associated with the depiction of utensils, fruits, flower bouquets, 

game, and so on. A particular interest in still life was naturally to be expected from 

representatives of the Flemish school. 

One of them, a contemporary of Rubens and closely collaborating with him, 

was Frans Snyders (1579-1657). As a true son of bourgeois Flanders, he, in a deco-

rative and colorful manner, revealed the sense of wealth of the natural gifts and creat-

ed an extensive series of still lifes called "Market Scenes". Among them is "Fish 

Market"  (1620s-1630s), where a huge table overflows with abundance of food. 

Noteworthy is the purely Baroque contrast between this almost fantastical heap of 

wildlife and the entirely real figure of the owner, busily engaged in everyday con-

cerns. 

 

*     *     * 

Another antithesis can be presented as the juxtaposition of refined-aristocratic 

and folkloric, lowly elements. 

The refined-aristocratic art of the Baroque era originated from Mannerism. 

At the early stages of the epoch, this was the most notable direction, and it stood out 

due to its increased attention to artistic technique, individual style, manner ï hence 

the name. Mannerism gravitated towards the aesthetics of mystery, the unusual, the 

intricately whimsical (by the way, the term Baroque itself in literal translation means 

whimsical, strange). 

From Mannerism, the entire Baroque era retained the inclination towards elit-

ism, which was connected to perceptions of refinement, elegance, and even sophisti-

cation in manifestations of human nature. Notable for the self-consciousness of artists 

of this time was the fact that they often saw themselves as aristocrats of the spirit. 

Therefore, artists often found in themselves a worthy model for reproducing these 

qualities. 

This is evident in the case of Rubensôs pupil, the Flemish painter Anthony van 

Dyck (1599-1641) in his "Self-Portrait" . This artist predominantly created brilliant 

ceremonial portraits of the nobility. In his self-portrait, he presents himself in a simi-

lar manner, while additionally highlighting in his appearance the features of a vibrant 

artistic personality ï free and inspired. Both aspects are emphasized through details 

such as the luxurious fabric of the costume and the delicate, nervous fingers of the 

artist. 
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Anthony van Dyck Self-Portrait  

 

The desire to embody the aristocratic tendencies inherent to the era prompted 

the artists to neglect, seemingly, the most essential artistic conventions. 

The Italian artist Carlo Dolci (1616-1686), portraying one of the religious fig-

ures of church history in the painting "St. Cecilia" (circa 1670), excluded any histori-

cal realities of the early Christian era. He dressed his young heroine in "elegant" attire 

fashionable in the second half of the 17th century and depicted her making music on 

a baroque home organ. The only "disruption" in perceiving this remarkably attractive 

high-society individual with her delicate yet precise features is the halo above her 

head, which could, at a careless glance, be mistaken for a type of headgear. 
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The same line of open modernization of the legendary figure is evident in 

"The Virgin and Child with a Spindle"  (1570s) by the Spanish painter Luis de Mo-

rales (circa 1510ï1586). It is immediately apparent that the heroine of this painting 

cannot be placed among the Madonnas of the Renaissance. 

The work differs in the accentuated aristocratism of the appearance: there are 

the nearly unnatural elongation of all proportions, the "abyss-like" drooping eyelids, 

the allure of a certain facial asymmetry ï a completely extraordinary beauty, the so-

phistication of which is accentuated by the cool color palette and the "enamel" paint-

ing technique. 

Also, the work differs in that there is a sense of mystery in the figure. 

Of course, based on the inertia of the stereotypical interpretation of the image of the 

Virgin Mary, one might assume a foreboding anticipation of the fate of the Child, 

who is presently full of carefree alertness, curiously examining a cross-like object 

(the spindle transformed). Nevertheless, this Madonna, with the signs of inner suffer-

ing on her face, mournfully contemplating something of her own, is a mystery, as 

mysteriously beautiful as her entire demeanor. 

In poetry, Mannerism asserted itself with a complex form of expression, the 

use of whimsical metaphors and unexpected comparisons, refined skill in versifica-

tion, and a penchant for experimentation. 

One of the leaders of this movement, the Italian writer Giambattista Marino 

(1569-1625), defined his creed as follows: "The poetôs goal is to surprise, to aston-

ish. Those who cannot do this should clean horses." According to another famous 

Mannerist, the Spanish poet G·ngora (Luis de G·ngora y Argote, 1561-1627), "Only 

the exceptional, the whimsically complex, can be beautiful." 

Despite all their refinement, Mannerists could also draw upon folkloric ele-

ments; yet, in this case, they remained true to their manner. Take, for example, G·n-

goraôs "Black Romance" . Adhering to the rhythm and intonation of the romance, a 

genre of Spanish popular poetry, the author sets himself the challenging task of mak-

ing the word "black" resonate in every line (in one of them, this occurs even twice ï 

"Growing blacker than a black cloud"). 

Brilliantly unraveling such a perplexing charade, he manages to fully provide 

the thematic content and unwavering logic of the plot. The initial premise of the sce-

ne enacted here presupposes that the characters involved (he and she) are of African 

descent. The suitorôs fervent and expressive outpourings, filled with the same "black-

ness" ("black day... black ingratitude... black angel... black cat", etc.), are counteract-

ed by his paramour in an equally "black" manner. 

 

*     *     * 

How did music respond to the aristocratization of art? By the end of the 16th 

century, the madrigal became the leading secular genreï a vocal poem distinguished 

by its subtlety of expression, flexible presentation of poetic text nuances, and a strive 

for psychological depth. It was during this time that the exploration of chromaticism 

and dissonance, processes that ran through madrigal culture with the greatest intensi-

ty, began. With the introduction of chromaticism (dividing the tone into its half 
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steps), the capacity to convey more nuanced gradations of feelings and sensations 

sharply increased. Dissonance (as a consonance opposed to consonance) enabled the 

expression of complex, conflicting emotions and psychological states.  

Throughout the early Baroque period, all of this was rigorously realized in the 

madrigals of Gesualdo (Prince Carlo Gesualdo da Venosa, circa 1560 ï 1613). Intro-

ducing the most delicate bends in the melodic line, sudden transitions from tonality to 

tonality, and a continuous flickering of harmonic light and shade, he achieved deep 

psychological insights, conveying the nervous vibrations of the most intense soul 

states ï something entirely unprecedented for his time. As one of the most demon-

strative examples of this style, we can mention the spiritual composition "O vos om-

nes" (Latin for "O, all of you..."), which was performed by the Russian ensemble 

"Madrigal" with particular subtlety and poignancy.  

In stark contrast to everything just discussed were the art forms associated with 

the folkloric, lower class sphere. Up until the Baroque era, professional art rarely en-

gaged with such material. The very fact that even adherents of aristocratic art took an 

interest in this material speaks to the inevitability of its emergence in prominent posi-

tions in artistic creation.  

Anthony van Dyck was mentioned above as the author of brilliant ceremonial 

portraits of nobility. He was also capable of painting "St. Peter"  (circa 1617), de-

picting the saint in the guise of a commoner, with rugged facial features and dishev-

eled hair. It is worth noting that this depiction also presents another example of Ba-

roque spiritualism ï passionate sentiment, sincerity, and fervor of religious impulse.  

And one more juxtaposition. When speaking of van Dyckôs "Self-Portrait", it 

was mentioned that painters often found in themselves a model of an outstanding in-

dividual of "blue blood". However, the opposite also took place when an artist 

demonstratively lowered their "image", descending to the "depths" of life. In the self-

portrait entitled "Revelers"  (circa 1660), the Dutch artist Jan Steen (circa 1626 ï 

1679) humorously depicted himself and his wife in the most ordinary domestic set-

ting and significantly inebriated. 

Among the first to reveal the lower-class element in art was the Dutch artist 

Pieter Bruegel (between 1525 and 1530 ï 1569), who represented early Dutch art, 

that is, before the division into Dutch and Flemish schools that would come later. He 

was one of the earliest artists to transition to depicting the common man in the at-

mosphere of real life and to portraying the world of everyday peopleôs lives ï often 

peasant life, which earned him the nickname "peasant Bruegel". He recreated this 

world in all its rough nakedness, in accordance with the forms of reality itself. One 

can judge all that from such a painting as "The Peasant Wedding". 

Many of his compatriots in both the Netherlands and Flanders followed in 

Bruegelôs footsteps. One of them, the Flemish painter Adriaen Brouwer (1605 or 

1606 ï 1638), is a master of vivid, sharp grotesque in depicting various "grimaces of 

life", which he captured through physiognomic sketches of characters from the com-

mon people. Among the striking examples is the sketch "The Bitter Potion" . 

The folkloric, lower class element also found its reflection in the musical art. 

This primarily pertained to instrumental genres, which were gaining autonomy then, 
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since until the Baroque era, music with genuine artistic significance had been pre-

dominantly that relying on lyrics. The development of instrumental genres claiming 

autonomy is believed to have originated with the work of the English virginalists (the 

virginal is an English variety of harpsichord). This was a large group of musicians 

who primarily worked around the turn of the 17th century. 

The virginalists were characterized by a direct connection with folk music. In 

their works, they willingly used folk melodies. Their compositions often bore a 

rough, openly plebeian character and were distinguished by extreme vividness, pun-

gency, and vibrant zest for life. All of this is represented in the piece by the leader of 

the virginalists, William Byrd (circa 1543 ï 1623, a senior contemporary of William 

Shakespeare), titled "The Flute and Droome": an overtly folkloric-genre "primi-

tive", based on the imitation of military musical instruments (the thunder of the 

"drum" and the piercing sound of the "flute"). 

 

*     *     * 

Continuing to explore the strongest contrasts characteristic of the Baroque era, 

let us turn to the antithesis of tragedy and zest for life. Indeed, side by side existed the 

sharply conflicting, agonizing, openly tragic sensation of life and its joyful, carefree, 

even light-hearted perception. Let us start by examining the tragic aspects. 

From the mid-16th century, there was a shift from the harmonious, balanced 

Renaissance worldview more towards contemplations of the imperfection and dis-

harmony of existence. Shakespeareôs Hamlet, mentioned at the very beginning, says: 

"The time is out of joint. O cursed spite, // That ever I was born to set it right!" This 

disjointedness naturally engenders a sense of fragility and unreliability of existence. 

One feels like a splinter in the maelstrom of life. 

One of the most common themes in Baroque literature is the caprices of fate, 

which ruthlessly strike anyone. The Spanish poet Antonio Mira de Amescua (be-

tween 1574 and 1578 ï 1640) in his poem "Song"  presents a whole series of plots on 

this matter: a carefree finch sweetly chirps but is shot by a hunter; a beauty captures 

hearts, but illnesses disfigure her, and so forth. This series also depicts the fate of a 

rich man. 

It becomes entirely evident that the exceptional and the accidental begin to be 

perceived as the norm and law of existence. Largely due to such subjective predispo-

sition, human life becomes filled with anxiety, unease, and emotional turmoil. Much 

is painted in pessimistic tones, emphasizing motifs of futility and transience of exist-

ence, as noted with complete despair in the sonnet "All Is Vanity"  by the German 

poet Andreas Gryphius (1616-1664). 

In Baroque art, the theme of suffering and martyrdom gained widespread trac-

tion. Often, these were caused by malice emanating from people themselves. The 

English dramaturgy particularly addressed this issue ï Shakespeareôs immediate pre-

decessors and successors.  

William Shakespeare himself paid tribute to this. However, his thoughts delved 

deeper. He sought to understand the origins of evil in man, how it infiltrates the souls 

of individuals, what drives them to distort othersô and their own destinies, to sow 
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death and destruction. He exposed the underlying motives of crimes against humani-

ty: selfishness, envy, ambition, thirst for power, and so on. 

Shakespeare succeeded in showcasing the "mechanics" of villainy in meticu-

lous detail. The figure of Iago immediately comes to mind. The tragedy "Othello"  

(1604) could justifiably be called by the name of this cunning plotter, who becomes 

the spring of action. He weaves his webs, playing on peopleôs weaknesses. His strong 

mind is undeniable, his machinations usually full of cynicism. 

To perpetrate such deeds, a special breed of people had to surface ï "stone 

souls", as Alexander Blok referred to the characters in Shakespeareôs tragedy "King 

Lear"  (1605). The playwright himself gave him a hint. Broken by trials, Lear seeks 

judgment for his daughters who betrayed him and regarding one of them says, "Then 

let them anatomize Regan; see what breeds about her heart. Is there any cause in na-

ture that make these hard hearts?" 

As a result of all the above-mentioned, the tragedy of life perception becomes 

apparent, with the greatest depths in this regard found once again in Shakespeare. Be-

fore him, as he said, "a sea of troubles" opened up. Although in his plays, in the 

struggle of darkness and light, in the battle of evil and righteous forces, good and jus-

tice often prevail, the cost of this victory cannot fail to frighten ï through mountains 

of corpses, through twisted lives! 

Shakespeareôs contemplations on the tragedy of existence can be considered as 

a culmination of thoughts in Sonnet 66, where we find the strongest outburst of bit-

terness and disillusionment. The amplification of unbearable life dissonances is 

achieved here through the enumeration of its ugliness. And in the final couplet, an 

explanation is given as to why one cannot leave this world: the brotherhood of like-

minded people is the only support in this life, and one must do everything possible to 

uphold the fragile thread of emotional responsiveness, compassion, humanity. This 

was one of the foundations of Baroque humanism, which will be discussed at the very 

end of this review. 

Speaking of the Baroque as a tragic era, one can cite the music of Shake-

speareôs compatriot, Henry Purcell (circa 1659 ï 1695), as evidence. This imprint is 

very tangible in his overture to the play "The Gordian Knot  Untied" , the title of 

which is emblematic in its own way, becoming a symbol of complexity, entangled in 

the contradictions of time. Relying solely on strings and litanies, the composer man-

ages to convey colossal internal tension and a poignant sense of the catastrophic na-

ture of existence in this music while maintaining external restraint. The pathos of 

grand emotions and thoughts is revealed here through a slow and grandiose pace of a 

funeral procession (in the rhythms of an ancient passacaglia). 

 

*     *     * 

The intensification of lifeôs contradictions from the mid-16th century, during 

the transition from the Renaissance to the Baroque, brought about fundamental 

changes in the panorama of visual arts. Alongside the sense of disharmony of exist-

ence, artists began to sketch out the flaws and sores of the surrounding world, and 

moreover ï its deformities. 
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This line of development was particularly active in Dutch painting (later Dutch 

and Flemish), starting with Pieter Bruegel. Among his latter canvases is "The Beg-

gars"  (1568), depicting legless beggars resembling stumps. The artist accentuates the 

grotesque and repulsive aspects here, caring least about arousing pity or sympathy in 

the viewer for these unfortunate individuals. For him, this "subject" is more of a met-

aphor through which he exposes the ugly sides of life. 

In the same year of 1568, Bruegel created the painting "The Blind Leading 

the Blind" . Crossing the plane of the canvas is a chain of blind beggars. Their faces 

are ugly, portraying dullness and animal voracity. The procession moves towards a 

cliff, and with each step, the figures become more unstable, gestures more uncertain ï 

the blind fall one by one into the water-filled ravine. Once again, before us is a signif-

icant metaphor affirming the dismal truth: the ordinary life path of people is the path 

of the blind. 

 

 
Pieter Bruegel The Blind Leading the Blind 

The theme of villainy and the associated martyrdom became widespread in 

painting. Human cruelty was revealed with heightened expressiveness and sometimes 

even with physiological nakedness. 

In the painting "The Massacre of the Innocents", the French artist Nicolas 

Poussin (1594-1665) illustrates a biblical account in which the king of Judea, Herod 

(the late 1st century BCE), ordered the slaughter of all newborns upon hearing about 

the birth of Christ, out of fear for his throne against the one prophesied as the "King 

of the Jews", and in ignorance of the whereabouts of the Infant Jesus. The subject is 

depicted with ruthless candor and the most powerful means: a desperate plea to spare 

the child (the woman in the center), the despair of a mother carrying the slain infant 

(the figure on the right), a soldier stepping on the throat of a lying baby ï all these are 

blatant facts of the savagery of the executioners, their open cruelty. 

The sense of the painfulness of existence was accentuated in every way. Simi-

lar motifs were often embodied through scenes from the last days of Christôs earthly 

life. And again, all of this was being laid down, starting from the Late Renaissance. 
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For the St. Peterôs Basilica in Rome, Michelangelo (1475-1564, who was one 

of the architects of this basilica) created one of his most outstanding late works, the 

sculptural group "Piet¨". This Italian word (Pity or Mercy) in visual arts denotes a 

scene of the lamentation of Christ by the Virgin Mary. To a certain extent, the sense 

of enlightened sublimity is still preserved in the portrayal of the tragic figure: as Ma-

donna cradles the body of her deceased Son on her knees, she is frozen in mournful 

resignation before the event. 

As for Titian, a younger contemporary of Michelangelo who outlived him by 

only 12 years, he openly expressed the theme of martyrdom. It is enough to remem-

ber his canvas "Saint Sebastian", depicting a man suffering from arrows piercing 

him. 

This artist, who started his creative journey at the end of the Renaissance, to a 

large extent and in varying ways, opened up the horizons of Baroque aesthetics. This 

is well evident in the painting "Christ C arrying the Cross"  (circa 1566). Like in 

"Saint Sebastian" with its stormy atmosphere, here we see the same darkened color 

scheme, but with a sharper focus on the psychological state of the central character. 

Internally, the painting is permeated with the thought: Christôs "carrying of the 

Cross" is a symbol of the heavy, cruciform path of man in this vale of tears. 

An example of a thoroughly Baroque treatment of the theme under considera-

tion can be seen in the painting "The Crucifixion"  by the Italian artist Alessandro 

Magnasco (1667-1749). The pathos of martyrdom and suffering is taken to the ex-

treme here. The turbulent and even tumultuous nature of the entire composition reso-

nates with the depiction of a raging element. Against the backdrop of a vast stormy 

sky (which becomes almost a mandatory attribute of such imagery), the crucified 

body with the flowing folds of clothing is depicted. The situation is presented almost 

naturalistically, enhanced by the emotions of witnesses to the execution, in a state of 

immense confusion, boundless despair, and deep stress. 

 

*     *     * 

Alongside the exceptional contradiction, disharmony, and tragedy in Baroque 

art, there was the direct opposite ï vibrant zest for life, joy, and lightness of mood. In 

other words, there was a splitting of the flow of life into sharply contrasted poles, 

which coexisted not only among different authors creating at the same time but also 

within the work of the same author. 

We have just talked about Poussinôs work "The Massacre of the Innocents", 

which was presented as evidence of nightmares of cruelty. That same Poussin could 

magnificently convey the brilliance of the colors of the world, the harmony of human 

community, the enjoyment of lifeôs blessings, as we find, for instance, in the painting 

"The Empire of Flora"  (1631). In the center of the busy composition is Flora, be-

stowing joy all around, as any goddess of flowers and spring blossoms would. The 

canvas is bathed in sunlight ï Helios himself (the sun god) moves across the sky in 

his chariot. 

Another example of combining seemingly entirely unthinkable contrasts can be 

found in the poetry of Pierre de Ronsard (1524-1585), a compatriot of Poussin. "All 
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I Have Now Is Bones..." are truly chilling lines, in which the harsh reality of lifeôs 

end is spoken of. And alongside this, the poem "To the Hawthorn -Tree..." written 

around the same time is filled with the light joy of life, where the sense of spring 

freshness grows into a true hymn of youth. This is conveyed in part through dynamic 

shifts in rhythm (in the meter, continuous alternation of seven- or eight-foot with 

three-foot lines). 

Such direct expression of the joy of life among artists, perhaps more vividly 

and fully than anyone else, was embodied by the Dutch painter Frans Hals (between 

1581-1585 ï 1666). This feeling he often revealed in vivid and lively sketches of 

characters, drawn from the common people, emphasizing the mental health of indi-

viduals from the lower classes (one remarkable example being his "Mulatto" ). Like 

no one else, Hals possessed the secret of capturing a natural, lively smile. Some of his 

childrenôs portraits emit an astonishingly infectious joy ï the quintessence of this 

could be considered "Laughing Boy" . 

 

 
Frans Hals Laughing Boy 
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Continuing with the comparisons, in the sphere of performing arts, we find the 

following situation: the Baroque era was a time of flourishing theatrical tragedy, but 

at the same time, it was also a time of flourishing comedy. 

The beginning of the rise of comedy, just like the beginning of the European 

professional theater of the Modern era in general, was laid by the Italian commedia 

dellôarte. It originated in Venice in the 1560s, precisely at the dawn of the Baroque 

era. Subsequently, in other countries, their own schools of comedy writing quickly 

evolved, featuring outstanding names such as Shakespeare in England, Lope de Vega 

in Spain (born F®lix Lope de Vega Carpio, 1562-1635), and Moli¯re in France (born 

Jean-Baptiste Poquelin, 1622-1673). 

In the realm of music, something similar made an early and vibrant appearance 

in the genre of madrigal comedy. It mainly developed in Italy, stemming from the 

madrigal and directly preceding the emergence of opera. The theatricalization of the 

madrigal in such compositions involved introducing a plot, stage action, character di-

alogues, and a theatrical element. Naturally, this demanded acting, including overtly 

buffoonish techniques involving comedy and parody. 

An exemplary specimen of madrigal comedy can be represented by "Ente r-

tainment for the Eve of Carnival Thursday before Dinner" by Adriano Banchieri 

(1567-1634), where in one scene in particular, there is an inventive and witty parody 

of a liturgy ("Counterpoint of the Animals"). 

 

*     *     * 

It is clear from the above-stated that people of that time were characterized by 

an admirable sense of humor, an amazing ability to enjoy life, and an extraordinary 

vivacity of character. 

This liveliness was one manifestation of a more general property inherent in 

the Baroque era. Let us denote it with the word dynamism, which naturally implies 

energy, action, and movement. 

The last of the mentioned features (movement) received a unique embodiment 

in architecture. Building facades began to stand out with exceptional complexity: 

flexible and mobile flowing forms, sharply projected relief of cornices, columns, and 

porticos, curvilinear outlines (architectural planes became curved or broken, employ-

ing concave and convex surfaces, twisted columns, and so on). 

One of the examples of all the aforementioned can be seen in the Church of 

San Carlo in Rome (full name: San Carlo alle Quattro Fontane, 1634-1667). This is 

the fruit of the imagination of the Italian architect Francesco Borromini 

(1599-1667), who is considered one of the most brilliant masters of the whimsically 

picturesque Baroque style. The distinctive features of such a style are fully inherent 

in the internal appearance of Borrominiôs buildings, complemented in this case by the 

luxury of sculpture, paintings, stucco work, and a variety of materials. A highly illus-

trative example is the interior of the church SantôAgnese in Agone in Rome. 

In Russia, the idea of pronounced dynamism was excellently conveyed in ar-

chitectural forms by Francesco Bartolomeo Rastrelli (1700-1771, his father, the 

sculptor Carlo Bartolomeo Rastrelli, will be mentioned later). 
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When we enter the main vestibule of his celebrated creation ï the Winter Pal-

ace (St. Petersburg), which now houses the famous Hermitage, and begin to ascend 

the Jordan Staircase, instead of clear, straight staircases, we find smoothly curved 

outlines both in the railing lines and the shapes of the steps ï thus, the characteristic 

Baroque curvature is presented here as if "squared". The Baroque style announces it-

self here through sharply contrasting color schemes: the snowy white marble of the 

staircase and the dark columns (this resembles the characteristic contrast of "white" 

and "black" in Baroque painting, which will be discussed later), and nearby, there is 

dense gilding with extremely complex patterns in the stucco work. And overall ï 

there is a special luxury in the lush palace interior. 

A unique example of Rastrelliôs dynamism is the Catherine Palace in Tsar-

skoye Selo (now the town of Pushkin), built in 1752-1757. Its sumptuous and ex-

tremely elongated, three-hundred-meter facade facing the park stands out for its in-

credible richness and variety of forms. 

The complexity of the architectural composition lies in its multi-component 

structure: the park facade consists of a series of smaller facades, each maintained in 

its own style. What unites them is sophisticated complexity and continuous renewal 

of articulations and forms (surface treatment, rhythm of projections, sculptural deco-

ration, various types of windows, trims, columns, and so on). This diversity culmi-

nates in the soaring golden domes of the palace church, combining a Russian motif 

with the Baroque styleôs pan-European flair, particularly evident in the distinctive in-

terpretation of the onion-shaped domes. 

The art of the Baroque era developed its formulas of kinetic dynamics, which 

were aptly termed as motorics. Indeed, in many cases, this was a true "engine", oper-

ating ceaselessly, pulsating rhythmically, and splendidly embodying the focused 

rhythm of creative processes. 

This kind of energy was excellently conveyed in the fast movements of his in-

strumental concertos by the Italian composer Antonio Vivaldi (1678-1741). The pro-

nounced expression of powerful kinetic drive was also frequently found in the music 

of Johann Sebastian Bach, somewhat reminiscent of a continuously operating mech-

anism. This can be seen in his works, even in miniatures designed for novice musi-

cians ï for example, in one of his Little Preludes for keyboard (Little Prelude in 

C minor, found under the number 999 in the Bach catalog).  

 

*     *     * 

Special facets of zest for life were brought about by the Rococo style, which 

emerged in France during the concluding stages of the era. If Baroque art "started 

off" (the second half of the 16th century) with Mannerism, then "on the way out" (the 

first half of the 18th century), it largely transformed into Rococo. 

This style was characterized by a light, carefree, "sybaritic" disposition, trans-

lating nearly everything into a realm of pleasure, ease, idle existence, and playful 

nonchalance. Often, it was superficial art, sometimes even frivolous, but one cannot 

deny its charming, alluring, graceful elegance and sophistication. This is why another 

term for this manner was the gallant style, which is quite appropriate since it was as-
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sociated with the atmosphere of high society life, and the meaning of the French word 

galant (polite, courteous, refined) perfectly reflects the essence of this artistic direc-

tion. 

The Rococo style influenced all forms of art, but it produced the most signifi-

cant results in painting, architectural interiors, and music. 

Rococo painting is characterized by elegance and decorative richness. Almost 

always, its scenes possess an intriguing quality: the paintings resemble carefully 

staged theatrical vignettes. The color palette also takes on a special tonality ï while 

vibrant, it becomes soft, refined, and slightly faded. 

The roots of Rococo in painting can be traced back to the works of the French 

artist Jean-Antoine Watteau (1684-1721), known for his delicate drawing style and 

exquisite tenderness of pastel tones. 

One of his characteristic works is "The Feast of Love" (between 1717 and 

1719), where in a park near the statue of the goddess of love, Aphrodite, accompa-

nied by Cupid, ladies and gentlemen enact gallant scenes. 

 

 
Jean-Antoine Watteau The Feast of Love 

 

Rococo expressed itself most fully in architectural interiors. In the 17th centu-

ry, architects focused on grand monumental palace-park complexes, while in the first 

half of the 18th century, attention shifted to small palace buildings and urban man-

sions. The main efforts of architects were directed towards the interior of these struc-

tures. The demands of respectable aristocratic life brought qualities such as comfort, 
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intimacy, and essential originality to the forefront. Rococo catered to these needs 

with its exquisite luxury, elaborately intricate contours, and often deliberate asym-

metry in the overall composition and its individual details. 

These aspirations were linked to the flourishing of decorative arts. Rococo 

decorativeness was defined by various painterly effects, overall ornate finishes, fanci-

fully curved lines, intricate sculpted and carved patterns, swirls, vegetal vines, flow-

ers, and garlands. A central motif of ornamental compositions often became the styl-

ized depiction of a shell ï the so-called rocaille (from which the term Rococo is de-

rived). Interior decoration widely employed numerous mirrors of elaborate shapes, 

colorful carpets, and painted panels with allegorical, mythological scenes, gallant fes-

tivities, fantastical narratives, and motifs of Eastern exoticism. 

Over time, these influences reached Russia. Exemplifying lavish decorative, 

luxurious Russian Rococo are the interiors of the Chinese Palace in Oranienbaum 

(now Lomonosov, near St. Petersburg), including the Porcelain Cabinet and the 

Spangle-Work Cabinet . The latter features an incredibly notable panel covering an 

entire wall, filled with various exotic elements from the animal and plant kingdoms. 

In music, the delicate elegance and gracefulness typical of Rococo led to min-

iaturism: 

¶ in terms of scale, this typically involved small pieces or suites composed of 

a series of such pieces; 

¶ the texture was transparent, and the sound was chamber-like ï featuring a 

few instruments, often a solo harpsichord. 

The quiet, delicately cool tone of the harpsichord perfectly matched the "good 

tone" (French bon ton) of the chosen society, its refined tastes, exquisite manners, 

and aristocratic etiquette. This is why French harpsichord music became synony-

mous with the Rococo style. 

The central figure of this school was Fran­ois Couperin (1668-1733). His 

style is characterized by the gracefulness of melodic lines, intricate rhythm, detailed 

strokes, rich ornamentation (abundance of melismas, i.e., embellishments). The jew-

eled texture can evoke associations with beads or pearl embroidery. In some pieces, 

the delicacy of the musical fabric is taken to such an extent that the music begins to 

resemble a porcelain statuette (a favorite genre of Rococo applied sculpture) or some 

precious trinket. Among Couperinôs compositions written for the harpsichord, Suite 

No. 23 is particularly noteworthy in this regard. 

Ultimately, Rococo art was aimed at a bright smile, rainbow light, and "light-

winged" joy. As expressed by the leading German composers working in this style 

like Georg Philipp Telemann (1681-1767), "music should flow on like champagne." 

This sentiment is excellently captured in one of the hits of the early 18th century ï 

the popular La Badinerie (French for jest) from Johann Sebastian Bachôs Orchestral 

Suite No. 2. The solo flute in this piece literally sparkles with the lively joy of life, 

playing like "sunbeams". 
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*     *     * 

As we recall, the Baroque era derived its name from the style of the same name 

(Baroque) that dominated European art from the mid-16th to the mid-18th century. 

Concluding our examination of the Baroque style, let us delve into its properties such 

as contrast, fantasy, and baroque temperament. 

Regarding the sharply pronounced contrast characteristic of the Baroque, we 

have been discussing contrasts brought to the level of antitheses, which is key to un-

derstanding the Baroque era. 

The principle of contrast was widely used in music during that time. Hence, the 

practice of dynamic juxtaposition such as piano ï forte (soft ï loud) was first intro-

duced. A specific variation of this was the "echo", a popular auditory effect of the 

time: a brief phrase played forte is immediately repeated deep piano. The overall in-

clination of Baroque art towards this quality was so significant that composers some-

times sought to combine contrasts not only horizontally (alternating episodes) but al-

so vertically, simultaneously. 

An original development of this idea, technically challenging in music, can be 

found in the Magnificat  by the Italian composer Claudio Monteverdi (1567-1643, a 

pioneer in the world of opera). The Magnificat, a piece based on the Gospel narrative 

of the Annunciation, bears resemblance to a cantata or even an oratorio in form and 

scale. 

In the first part of this work, two contrasting sound layers are vividly juxta-

posed: 

¶ the lower layer, presented in prolonged durations, is dark and oppressive in 

its character; 

¶ the upper layer, conveyed in lively motion, is entirely different in nature ï 

bright and playfully engaging (the main line, in turn, is built on continuous echoing 

effects).  

This bold and vivid dramaturgical montage symbolically embodies the Ba-

roque dualism of two contrasting elements ï the monastic-ascetic, "tomb-like" versus 

the vital, youthful aspects. 

In painting, the principle of contrast was particularly evident and stable in the 

extremely distinctive technique of starkly contrasting light and shadow. One of the 

earliest breakthroughs in Baroque stylistics, among others, should be credited to the 

artwork "The Nativity"  (circa 1530) by the Italian artist Antonio Correggio (circa 

1489 ï 1534). 

At the center of the canvas is Mary with the newborn Christ. The color scheme 

of the night lighting takes on a specific figurative and symbolic direction: the radi-

ance emanating from the Infant imparts a miraculous character to the event. In the 

continuous flow of light, the face of the young Madonna, bent over the newborn, is 

filled with joy, tenderness, and love. 

All the rest appears in the reflection of this radiance. The rest is filled with the 

characteristic heightened dynamism of Baroque art, which manifests itself in the en-

ergetic poses of the foreground figures and in the complex diagonal composition of 
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the canvas. Noteworthy is the additional contrast: juxtaposed with the reality of the 

main characters (including Joseph, who, in the darkness, is busy with a mule ï a 

touch of everyday life) are the hovering figures of demigods in the clouds, sanctify-

ing what is happening in this corner of the earth (a mystical accent). 

A beam of bright light piercing the darkness, extracting a figure or object from 

the background or surroundings and illuminating them as if with a projector beam ï 

this is the effect that Baroque artists often sought to achieve. One of the first to con-

sistently employ this powerful technique was Titian. 

In his painting "Salvator Mundi"  (1560s), the image of the all-seeing and all-

knowing God-Man emerges from the darkness of the world as a beacon of wisdom 

and higher spirituality. The face radiates from an oval of coal-black hair, bordered by 

sharp light rays of a halo. The hands are also illuminated: one in the gesture of the 

cross, the other (seemingly glowing from within) holding a dark sphere with rare 

patches of illumination. The symbolic meaning of such a coloristic solution is entirely 

clear: how little light and goodness there is in this gloomy world! 

 

 
Titian Salvator Mundi 

A similar path of emphasized contrast between "light" and "darkness" was of-

ten followed by those painters who are usually classified as realists. One of them was 
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Diego Velazquez (full name: Diego Rodr²guez de Silva y Vel§zquez, 1599-1660). In 

the "Portrait of a Knight of the Order of Santiago" , he presents a brightly illumi-

nated face against an impenetrable black background of the wall and clothing. This 

contrast of "white" and "black", combined with the alert gaze and a golden chain 

snaking through the costume, emphasizes the great inner tension of the dignified 

character, his readiness for the vicissitudes of fate ï the very vicissitudes that were so 

accentuated in the consciousness of the Baroque man. 

Another essential quality of the Baroque style received a distinct genre desig-

nation in the music of that era, fantasy. Let us clarify right away: in the character of 

fantasy in those times, musical pieces like preludes, toccatas, capriccios, etc., were 

often created. A characteristic example in this regard can be considered the keyboard 

piece "The Call of the Birds"  by the French composer Jean-Philippe Rameau 

(1683-1764). 

A strong inclination towards fantasy and imaginative thinking as a method of 

artistic creativity was also evident in other forms of art, including painting. This was 

expressed in the fondness for the unusual, whimsical, and in the manipulation of ma-

terials that astonished with their rarity and exoticism. 

The greatest master of the Dutch landscape, Jacob van Ruisdael (1628 or 1629 

ï 1682), paints "The Marsh in a Forest"  as a corner of pristine, wild nature. Per-

haps it existed in reality, but even in this case, it is noteworthy the artistôs desire to 

find and capture such scenes in colors. Everything here appears in an unusual per-

spective, including the attention-grabbing twisted trunks and branches. In juxtaposi-

tion with living creatures (a hunter in the distance and a startled duck up close), the 

trees seem immense, even cyclopean. This creates not only a mysteriously dim but 

almost fantastical landscape. 

However, if in Ruisdaelôs landscape one might speculate on its existence, 

whether it could be true or not, in El Grecoôs painting "View of Toledo"  

(1604-1614), a realistically existing Spanish city is depicted. The artist worked on it 

for over ten years, and in this case, we understand the "agonies of creation". Reality 

was only an impulse for the outstanding master, and he actively transformed and rec-

reated it in accordance with the subjective play of his imagination. The result was a 

distorted and jagged urban skyline, squeezed between the masses of earth and sky, 

portrayed in a dark and stormy color scheme. 

In such works, unrestrained imagination bordered on fantasy and could easily 

transition into it. We are already familiar with the Flemish master of still life, Frans 

Snyders (let us recall his "Fish Market"). He also has a "living" still life titled "Co n-

cert of Birds" . It is a living still life, yet entirely fictional. Starting from the situation 

depicted in the title of the painting and ending with an unimaginable detail: an owl in 

the center of the canvas holds out open notes in front, acting as a conductor. Hyper-

bole is evident in everything here, including the depiction of a gathering of various 

feathered creatures and the strong emphasis on exotic beings, the portrayal of which 

is dominated by deliberately refined invention. 
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ɸʨʪʸʤ ɸʥʫʯʠʥ (ʈʦʩʩʠʷ/ʉʐɸ) 

 

ʅʝʢʦʪʦʨʳʝ ʘʩʧʝʢʪʳ  

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʉʐɸ 
 

ʅʘ ʨʫʙʝʞʝ XIXïXX ʚʝʢʦʚ ʦʛʨʦʤʥʦʝ ʯʠʩʣʦ ʘʤʝʨʠʢʘʥʩʢʠʭ ʤʫʟʳʢʘʥʪʦʚ ʝʟ-

ʜʠʣʠ ʫʯʠʪʴʩʷ ʚ ɿʘʧʘʜʥʫʶ ɽʚʨʦʧʫ, ʪʘʢ ʢʘʢ ʩʯʠʪʘʣʦʩʴ, ʯʪʦ ʚʳʩʦʢʠʡ ʧʨʦʬʝʩʩʠʦ-

ʥʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ʤʦʞʥʦ ʧʦʣʫʯʠʪʴ ʪʦʣʴʢʦ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʉʪʘʨʦʛʦ ʉʚʝʪʘ. ʅʦ 

ʧʦʩʪʝʧʝʥʥʦ ʩʠʪʫʘʮʠʷ ʠʟʤʝʥʠʣʘʩʴ. ɺ ʥʘʯʘʣʝ XX ʚʝʢʘ ʚʦʟʥʠʢʣʘ ʩʘʤʦʩʪʦʷʪʝʣʴʥʘʷ 

ʤʫʟʳʢʘʣʴʥʘʷ ʪʨʘʜʠʮʠʷ ʉʐɸ, ʢʦʪʦʨʘʷ ʧʨʝʦʜʦʣʝʣʘ ʧʦʜʨʘʞʘʥʠʝ ʠ ʟʘʚʠʩʠʤʦʩʪʴ ʦʪ 

ʢʫʣʴʪʫʨʥʦʛʦ ʠʤʧʦʨʪʘ ʠʟ ɽʚʨʦʧʳ. ʇʦʷʚʠʣʠʩʴ ʢʨʫʧʥʳʝ, ʥʠʢʦʤʫ ʥʝ ʦʙʷʟʘʥʥʳʝ 

ʩʚʦʠʤ ʩʪʠʣʝʤ, ʩʘʤʦʙʳʪʥʳʝ ʘʤʝʨʠʢʘʥʩʢʠʝ ʤʫʟʳʢʘʥʪʳ.  

ʊʝʤ ʥʝ ʤʝʥʝʝ, ʩʚʷʟʴ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠ ʝʚʨʦʧʝʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʩʦʭʨʘʥʷ-

ʣʘʩʴ ʠ ʚ ʜʘʣʴʥʝʡʰʝʤ. ɺ XX ʚʝʢʝ ʝʚʨʦʧʝʡʮʳ ʨʘʟʥʳʭ ʩʧʝʮʠʘʣʴʥʦʩʪʝʡ ʭʣʳʥʫʣʠ ʚ 

ʅʦʚʳʡ ʉʚʝʪ, ʩʧʘʩʘʷʩʴ ʦʪ ʫʞʘʩʦʚ ʇʝʨʚʦʡ ʠ ɺʪʦʨʦʡ ʤʠʨʦʚʳʭ ʚʦʡʥ. ʋʯʝʙʥʳʝ ʟʘ-

ʚʝʜʝʥʠʷ ʉʐɸ ʥʘʧʦʣʥʠʣʠʩʴ ʚʳʩʦʢʦʢʣʘʩʩʥʳʤʠ ʝʚʨʦʧʝʡʩʢʠʤʠ ʧʝʜʘʛʦʛʘʤʠ. ʕʪʦ ʚ 

ʧʦʣʥʦʡ ʤʝʨʝ ʦʪʥʦʩʠʪʩʷ ʠ ʢ ʤʫʟʳʢʘʣʴʥʳʤ ʘʤʝʨʠʢʘʥʩʢʠʤ ʠʥʩʪʠʪʫʪʘʤ. ʄʫʟʳʢʘʥ-

ʪʳ, ʧʦʣʫʯʠʚʰʠʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʣʫʯʰʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ɽʚʨʦʧʳ, ʧʨʠʚʥʝʩʣʠ 

ʩʚʦʡ ʦʧʳʪ, ʪʘʣʘʥʪ ʠ ʤʝʪʦʜʠʢʠ ʚ ʫʯʝʙʥʳʝ ʟʘʚʝʜʝʥʠʷ ʉʐɸ. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʧʦʣʫʯʝʥʥʦʝ 

ʚ ɸʤʝʨʠʢʝ, ʩʯʠʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʣʫʯʰʠʭ ʚ ʤʠʨʝ. ɽʩʪʴ ʥʝʩʢʦʣʴʢʦ ʤʫʟʳʢʘʣʴʥʳʭ 

ʠʥʩʪʠʪʫʪʦʚ ʚ ʉʐɸ, ʢʦʪʦʨʳʝ ʟʘʥʠʤʘʶʪ ʚʝʨʭʥʠʝ ʩʪʨʦʯʢʠ ʚʩʝʭ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʨʝʡʪʠʥʛʦʚ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʜʣʷ ʙʫʜʫʱʠʭ ʤʫʟʳʢʘʥʪʦʚ, ʩʨʝʜʠ ʥʠʭ: 

¶ ɼʞʫʣʴʷʨʜʩʢʘʷ ʐʢʦʣʘ (Juilliard School)
1
 ð ʥʝʩʦʤʥʝʥʥʳʡ ʣʠʜʝʨ ʤʫʟʳ-

ʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʉʐɸ. ʀʤʝʥʥʦ ʵʪʦ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʤʥʦʛʠʭ ʣʝʪ ʟʘʥʠʤʘʝʪ ʧʝʨʚʳʝ ʩʪʨʦʯʢʠ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʨʝʡʪʠʥʛʦʚ ʤʫʟʳʢʘʣʴʥʳʭ 

ʫʥʠʚʝʨʩʠʪʝʪʦʚ.  

                                           
1
 ɼʞʫʣʴʷʨʜʩʢʘʷ ʰʢʦʣʘ (ʘʥʛʣ. Juilliard School) ð ʯʘʩʪʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, ʦʜʥʦ ʠʟ ʢʨʫʧʥʝʡʰʠʭ 

ʘʤʝʨʠʢʘʥʩʢʠʭ ʚʳʩʰʠʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʚ ʦʙʣʘʩʪʠ ʠʩʢʫʩʩʪʚʘ ʠ ʤʫʟʳʢʠ. ʈʘʩʧʦʣʦʞʝʥʘ ʚ 

ʥʴ-ʁʡʦʨʢʩʢʦʤ ʃʠʥʢʦʣʴʥ-ʮʝʥʪʨʝ. ʆʩʥʦʚʘʥʥʘʷ ʚ 1905 ʛʦʜʫ, ʰʢʦʣʘ ʦʙʫʯʘʝʪ ʦʢʦʣʦ 850 ʩʪʫʜʝʥ-

ʪʦʚ ʠ ʘʩʧʠʨʘʥʪʦʚ ʪʘʥʮʘʤ, ʜʨʘʤʝ ʠ ʤʫʟʳʢʝ. ʅʘ ʤʫʟʳʢʘʣʴʥʦʤ ʬʘʢʫʣʴʪʝʪʝ ʚʝʜʸʪʩʷ ʦʙʫʯʝʥʠʝ 

ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʷʤ: ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ, ʚʦʢʘʣʴʥʦʝ, ʜʞʘʟʦʚʦʝ, ʠʩʪʦʨʠʯʝʩʢʦʝ ʠʩʧʦʣʥʠʪʝʣʴ-

ʩʪʚʦ, ʢʦʤʧʦʟʠʮʠʷ, ʦʨʢʝʩʪʨʦʚʦʝ ʜʠʨʠʞʠʨʦʚʘʥʠʝ. ɺ 2003 ʛ. ʙʳʣ ʩʦʟʜʘʥ ʎʝʥʪʨ ʤʫʟʳʢʘʣʴʥʳʭ 

ʪʝʭʥʦʣʦʛʠʡ (ʥʳʥʝ ʎʝʥʪʨ ʠʥʥʦʚʘʮʠʡ ʚ ʠʩʢʫʩʩʪʚʘʭ), ʛʜʝ ʚʝʜʸʪʩʷ ʦʙʫʯʝʥʠʝ ʤʫʟʳʢʘʣʴʥʦʤʫ 

ʧʨʦʜʶʩʠʨʦʚʘʥʠʶ ʠ ʩʦʟʜʘʥʠʶ ʤʫʟʳʢʠ ʜʣʷ ʢʠʥʦ ʠ ʪʝʣʝʚʠʜʝʥʠʷ. ɺ ʨʘʟʥʳʝ ʛʦʜʳ ʚ 

ɼʞʫʣʴʷʨʜʩʢʦʡ ʰʢʦʣʝ ʧʨʝʧʦʜʘʚʘʣʠ ʃ.ʉ.ɸʫʵʨ, ʋ.ʐʫʤʝʥ, ɺ.ʇʝʨʩʠʢʝʪʪʠ, ʇ.ʄʝʥʥʠʥ, 

ʋ.ɹʝʨʛʩʤʘ, ʈ.ʗ.ʃʝʚʠʥʘ, ʃ.ʇʝʨʩʠʥʛʝʨ, ʈ.ʄʘʥʥ, ʀ.ɻʘʣʘʤʷʥ ʠ ʜʨ. ʉʨʝʜʠ ʚʳʧʫʩʢʥʠʢʦʚ: ʧʠʘ-

ʥʠʩʪ ɺ.ʂʣʠʙʝʨʥ, ʩʢʨʠʧʘʯʠ ʀ.ʇʝʨʣʤʘʥ, ʇ.ʎʫʢʝʨʤʘʥ, ʚʠʦʣʦʥʯʝʣʠʩʪ ʁʦ-ʁʦ ʄʘ, ʧʝʚʠʮʳ 

ʃ.ʇʨʘʡʩ, ʈ.ʌʣʝʤʠʥʛ, ʜʠʨʠʞʸʨʳ ɼʞ.ʃʝʚʘʡʥ, ʈ.ʂʨʘʬʪ, ʜʞʘʟʦʚʳʡ ʤʫʟʳʢʘʥʪ ʏʠʢ ʂʦʨʠʘ. ɺ 

ɼʞʫʣʴʷʨʜʩʢʦʡ ʰʢʦʣʝ ʫʯʠʣʠʩʴ ʢʦʤʧʦʟʠʪʦʨʳ ʌ.ɻʣʘʩʩ, ʉ.ʈʘʡʭ.  
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¶ ʂʸʨʪʠʩʦʚʩʢʠʡ ʀʥʩʪʠʪʫʪ ʄʫʟʳʢʠ (Curtis Institute of Music)
1
 ð ʝʱʸ ʦʜʠʥ 

ʟʘʚʩʝʛʜʘʪʘʡ ʛʣʦʙʘʣʴʥʳʭ ʨʝʡʪʠʥʛʦʚ. ɺʫʟ ʠʟʚʝʩʪʝʥ ʩʚʦʝʡ ʠʟʙʠʨʘʪʝʣʴʥʦʩʪʴʶ ʧʦ 

ʦʪʥʦʰʝʥʠʶ ʢ ʩʪʫʜʝʥʪʘʤ. ʇʦ ʧʦʩʣʝʜʥʠʤ ʜʘʥʥʳʤ ʚ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ ʧʦʩʪʫʧʘʝʪ 

ʪʦʣʴʢʦ 4,8% ʘʙʠʪʫʨʠʝʥʪʦʚ. 

¶ ʄʫʟʳʢʘʣʴʥʳʡ ʂʦʣʣʝʜʞ ɹʝʨʢʣʠ (Berklee College of Music)
2
 ð ʷʚʣʷʝʪʩʷ 

ʢʨʫʧʥʝʡʰʠʤ ʚ ʤʠʨʝ ʥʝʟʘʚʠʩʠʤʳʤ ʚʫʟʦʤ, ʩʧʝʮʠʘʣʠʟʠʨʫʶʱʠʤʩʷ ʥʘ ʠʟʫʯʝʥʠʠ ʩʦ-

ʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ ʩʘʤʳʭ ʨʘʟʣʠʯʥʳʭ ʞʘʥʨʦʚ ʠ ʥʘʧʨʘʚʣʝʥʠʡ: ʜʞʘʟ, ʭʠʧ-ʭʦʧ, 

ʨʝʛʛʠ, ʨʦʢ ʠ ʜʨ. ɿʘ ʚʨʝʤʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʢʦʣʣʝʜʞʘ ʝʛʦ ʚʳʧʫʩʢʥʠʢʠ ʙʳʣʠ 266 ʨʘʟ 

ʫʜʦʩʪʦʝʥʳ ʧʨʝʤʠʠ çɻʨʵʤʤʠè. 

¶ ʂʦʥʩʝʨʚʘʪʦʨʠʷ ʅʦʚʦʡ ɸʥʛʣʠʠ (New England Conservatory)
3
 ð ʵʪʦ ʩʪʘ-

ʨʝʡʰʘʷ ʥʝʟʘʚʠʩʠʤʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʚ ʉʐɸ, ʦʩʥʦʚʘʥʥʘʷ ʚ 1867 ʛʦʜʫ. ɺʫʟ ʪʝʩʥʦ 

ʩʦʪʨʫʜʥʠʯʘʝʪ ʩ ʣʝʛʝʥʜʘʨʥʳʤ ɹʦʩʪʦʥʩʢʠʤ ʩʠʤʬʦʥʠʯʝʩʢʠʤ ʦʨʢʝʩʪʨʦʤ ʩ ʩʘʤʦʛʦ 

ʤʦʤʝʥʪʘ ʝʛʦ ʦʩʥʦʚʘʥʠʷ ʚ 1881 ʛʦʜʫ. ʇʝʨʚʳʡ ʩʦʩʪʘʚ ʦʨʢʝʩʪʨʘ ʩʦʩʪʦʷʣ ʧʨʝʠʤʫ-

ʱʝʩʪʚʝʥʥʦ ʠʟ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʅʦʚʦʡ ɸʥʛʣʠʠ. 

                                           
1
 ʂʸʨʪʠʩʦʚʩʢʠʡ ʠʥʩʪʠʪʫʪ ʤʫʟʳʢʠ (ʘʥʛʣ. Curtis Institute of Music) ð ʯʘʩʪʥʦʝ ʚʳʩʰʝʝ ʤʫʟʳ-

ʢʘʣʴʥʦʝ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ ʚ ʉʐɸ, ʦʜʥʘ ʠʟ ʥʘʠʙʦʣʝʝ ʧʨʝʩʪʠʞʥʳʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʉʐɸ. 

ʈʘʩʧʦʣʦʞʝʥ ʚ ʌʠʣʘʜʝʣʴʬʠʠ. ʆʩʥʦʚʘʥ ʚ 1924 ʛʦʜʫ ʜʦʯʝʨʴʶ ʉʘʡʨʫʩʘ ʂʸʨʪʠʩʘ, ʫʥʘʩʣʝʜʦʚʘʚ-

ʰʝʡ ʝʛʦ ʟʥʘʯʠʪʝʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ. ʋ ʨʫʣʷ ʠʥʩʪʠʪʫʪʘ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʚʩʪʘʣ ʙʣʠʟʢʠʡ ʜʨʫʛ ʩʝ-

ʤʴʠ, ʚʳʜʘʶʱʠʡʩʷ ʧʠʘʥʠʩʪ ʀʦʩʠʬ ɻʦʬʤʘʥ. ʉʨʝʜʠ ʧʝʨʚʳʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʠʥʩʪʠʪʫʪʘ ʙʳʣʠ 

ʂʘʨʣ ʌʣʝʰ, ʂʘʨʣʦʩ ʉʘʣʴʩʝʜʦ, ɺʘʥʜʘ ʃʘʥʜʦʚʩʢʘ, ʃʝʦʧʦʣʴʜ ʉʪʦʢʦʚʩʢʠʡ, ɽʬʨʝʤ ʎʠʤʙʘʣʠʩʪ, 

ʈʫʜʦʣʴʬ ʉʸʨʢʠʥ. ɺ ʠʥʩʪʠʪʫʪʝ ʫʯʠʣʠʩʴ ʢʦʤʧʦʟʠʪʦʨʳ ʉ.ɹʘʨʙʝʨ, ɼʞ.ʂ.ʄʝʥʦʪʪʠ, ʈ.ʆʨʪ, 

ʅ.ʈʦʪʘ, ʢʦʤʧʦʟʠʪʦʨ ʠ ʜʠʨʠʞʸʨ ʃ.ɹʝʨʥʩʪʘʡʥ, ʩʢʨʠʧʘʯʠ ʂ.ʂʘʥʝʣʣʘʢʠʩ, ɼʞ.ʂʦ, ʍ.ʃʘʨʝʜʦ, 

ʧʝʚʠʮʘ ɸ.ʄʦʬʬʦ, ʧʠʘʥʠʩʪʳ ʖ.ʀʩʪʦʤʠʥ, ɻ.ɻʨʘʬʬʤʘʥ, ʉ.ʃʠʧʢʠʥ, ʃ. ʆʨʢʠʩ, 

ʀ.ɸ.ʉʦʣʞʝʥʠʮʳʥ, ʦʨʛʘʥʠʩʪ ʇ.ɼʞʝʡʢʦʙʩ ʠ ʜʨ.  
2
 ʄʫʟʳʢʘʣʴʥʳʡ ʢʦʣʣʝʜʞ ɹʝʨʢʣʠ (ʘʥʛʣ. Berklee College of Music) ð ʯʘʩʪʥʦʝ ʘʤʝʨʠʢʘʥʩʢʦʝ 

ʚʳʩʰʝʝ ʤʫʟʳʢʘʣʴʥʦʝ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ, ʦʩʥʦʚʘʥʥʦʝ ʚ 1945 ʛʦʜʫ ʠ ʨʘʩʧʦʣʦʞʝʥʥʦʝ ʚ ɹʦʩʪʦʥʝ. 

ʆʩʥʦʚʘʪʝʣʴ ʢʦʣʣʝʜʞʘ ʃʦʫʨʝʥʩ ɹʝʨʢ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʥʘʟʚʘʣ ʝʸ ɼʦʤʦʤ ʤʫʟʳʢʠ ʐʠʣʣʠʥʛʝʨʘ 

(ʘʥʛʣ. Schillinger House of Music) ʚ ʯʝʩʪʴ ʩʚʦʝʛʦ ʫʯʠʪʝʣʷ ʀʦʩʠʬʘ ʐʠʣʣʠʥʛʝʨʘ, ʤʫʟʳʢʘʣʴʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʢʦʪʦʨʦʛʦ ʦʥ ʙʳʣ ʥʘʤʝʨʝʥ ʩʣʝʜʦʚʘʪʴ. ɺ 1954 ʛʦʜʫ ʰʢʦʣʘ ʙʳʣʘ ʟʥʘʯʠ-

ʪʝʣʴʥʦ ʨʘʩʰʠʨʝʥʘ, ʠ ɹʝʨʢ ʧʝʨʝʠʤʝʥʦʚʘʣ ʝʸ ʚ ʰʢʦʣʫ ʤʫʟʳʢʠ ɹʝʨʢʣʠ ʚ ʯʝʩʪʴ ʩʚʦʝʛʦ ʩʳʥʘ ʃʠ 

ɹʝʨʢʘ (ʘʥʛʣ. Lee Berk). ʆʩʦʙʝʥʥʦʩʪʴʶ ʢʦʣʣʝʜʞʘ ɹʝʨʢʣʠ ʙʳʣʘ ʠ ʦʩʪʘʸʪʩʷ ʩʧʝʮʠʘʣʠʟʘʮʠʷ ʥʘ 

ʥʦʚʝʡʰʠʭ ʥʝʘʢʘʜʝʤʠʯʝʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʥʘʧʨʘʚʣʝʥʠʷʭ. ʉ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʚ ʢʦʣʣʝʜʞʝ ʧʨʝʧʦ-

ʜʘʚʘʣʩʷ ʢʫʨʩ ʜʞʘʟʦʚʦʡ ʤʫʟʳʢʠ, ʘ ʧʝʨʚʳʤ ʧʦʯʸʪʥʳʤ ʜʦʢʪʦʨʦʤ ʩʪʘʣ ʚ 1971 ʛʦʜʫ ɼʶʢ ʕʣʣʠʥʛ-

ʪʦʥ. ʉʨʝʜʠ ʩʧʝʮʠʘʣʠʟʘʮʠʡ ʚ ʢʦʣʣʝʜʞʝ ð ʢʠʥʦʤʫʟʳʢʘ ʠ ʘʚʪʦʨʩʢʘʷ ʧʝʩʥʷ, ʩʨʝʜʠ ʚʦʟʤʦʞʥʳʭ 

ʧʨʦʬʠʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ð ʙʘʥʜʞʦ, ʤʘʥʜʦʣʠʥʘ, ʨʫʯʥʘʷ ʧʝʨʢʫʩʩʠʷ. ɺ 1999 ʛʦʜʫ ʙʳʣ ʦʪ-

ʢʨʳʪ ʫʯʝʙʥʳʡ ʢʫʨʩ ʭʠʧ-ʭʦʧʘ. ʉʨʝʜʠ ʠʚʳʧʫʩʢʥʠʢʦʚ ʢʦʣʣʝʜʞʘ: ʉʪʠʚ ɺʘʡ, ɼʞʦʥ ʉʢʦʬʠʣʜ, 

ʄʘʡʢ ʐʪʝʨʥ, ɼʞʦʥ ʇʝʪʨʫʯʯʠ, ʕʣ ɼʠ ʄʝʦʣʘ, ʂʫʠʥʩʠ ɼʞʦʥʩ, ɻʦʚʘʨʜ ʐʦʨ, ʈʘʤʠʥ ɼʞʘʚʘʜʠ, 

ʏʘʨʣʠ ʇʫʪ, ʋʵʡʥ ʉʝʨʤʦʥ, ʇʘʢ ɹʦʤ ʠ ʜʨʫʛʠʝ. 
3
 ʂʦʥʩʝʨʚʘʪʦʨʠʷ ʅʦʚʦʡ ɸʥʛʣʠʠ (ʘʥʛʣ. New England Conservatory of Music) ð ʩʪʘʨʝʡʰʘʷ 

ʯʘʩʪʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʚ ʉʐɸ. ʆʩʥʦʚʘʥʘ ʚ 1867 ʛʦʜʫ ʕʙʝʥʦʤ ʊʫʨʞʝ ʠ ʥʘʭʦʜʠʪʩʷ ʚ ɹʦʩʪʦʥʝ. 

ɽʜʠʥʩʪʚʝʥʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ ʉʐɸ, ʧʨʠʟʥʘʥʥʦʝ ʥʘʮʠʦʥʘʣʴʥʳʤ ʠʩʪʦʨʠʯʝ-

ʩʢʠʤ ʧʘʤʷʪʥʠʢʦʤ. ʇʦʩʪʨʦʝʥʥʳʡ ʚ 1903 ʛʦʜʫ ʢʦʥʮʝʨʪʥʳʡ ʟʘʣ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʟʥʘʤʝʥʠʪʳʡ 

ɼʞʦʨʜʘʥ-ʭʦʣʣ ʚʤʝʱʘʝʪ 1051 ʩʣʫʰʘʪʝʣʝʡ ʠ ʦʪʥʦʩʠʪʩʷ ʢ ʥʘʠʙʦʣʝʝ ʧʨʝʩʪʠʞʥʳʤ ʘʤʝʨʠʢʘʥʩʢʠʤ 

ʢʦʥʮʝʨʪʥʳʤ ʧʣʦʱʘʜʢʘʤ, ʩʯʠʪʘʷʩʴ ʦʜʥʠʤ ʠʟ ʣʫʯʰʠʭ ʢʦʥʮʝʨʪʥʳʭ ʟʘʣʦʚ ʤʠʨʘ ʧʦ ʩʚʦʠʤ ʘʢʫ-

ʩʪʠʯʝʩʢʠʤ ʦʩʦʙʝʥʥʦʩʪʷʤ. ɺ ʟʘʣʝ ʫʩʪʘʥʦʚʣʝʥ ʦʨʛʘʥ, ʩʧʨʦʝʢʪʠʨʦʚʘʥʥʳʡ ʧʦ ʦʙʨʘʟʮʫ ʦʨʛʘʥʘ ʚ 

ʩʦʙʦʨʝ ʉʘʥʪʘ ʄʘʨʠʷ ɼʝʣʣʘ ʉʢʘʣʘ ʚ ʉʠʝʥʝ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʚ ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʅʦʚʦʡ ɸʥ-

ʛʣʠʠ ʦʙʫʯʘʝʪʩʷ ʦʢʦʣʦ 750 ʩʪʫʜʝʥʪʦʚ. 
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ʊʘʢʞʝ ʧʦʯʸʪʥʳʝ ʤʝʩʪʘ ʚ ʨʝʡʪʠʥʛʘʭ ʦʪʚʝʜʝʥʳ ʜʣʷ ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʉʘʥ-

ʌʨʘʥʮʠʩʢʦ (San Francisco Conservatory of Music); ʀʩʪʤʝʥʦʚʩʢʦʡ ʐʢʦʣʝ ʄʫʟʳ-

ʢʠ (Eastman School of Music), ʨʘʩʧʦʣʦʞʝʥʥʦʡ ʚ ʛʦʨʦʜʝ ʈʦʯʝʩʪʝʨ ʰʪʘʪʘ ʅʴʶ-

ʁʦʨʢ; ʆʙʝʨʣʠʥʩʢʦʡ ʂʦʥʩʝʨʚʘʪʦʨʠʠ (Oberlin Conservatory of Music) ð ʚ ʆʙʝʨ-

ʣʠʥʝ ʰʪʘʪʘ ʆʛʘʡʦ; ʄʫʟʳʢʘʣʴʥʦʡ ʐʢʦʣʝ ɼʞʝʡʢʦʙʩʘ (Jacobs School of Music) ð 

ʚ ɹʣʫʤʠʥʛʪʦʥʝ ʰʪʘʪʘ ʀʥʜʠʘʥʘ.  

ʂʘʢ ʚʠʜʥʦ, ʜʠʧʣʦʤʳ ʚʳʜʘʶʪ ʫʥʠʚʝʨʩʠʪʝʪʳ, ʠʥʩʪʠʪʫʪʳ, ʢʦʣʣʝʜʞʠ ʠ ʰʢʦ-

ʣʳ. ʆʪʣʠʯʠʝ ʚ ʩʪʘʪʫʩʝ ʵʪʠʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʥʠʢʘʢ ʥʝ ʩʢʘʟʳʚʘʝʪʩʷ ʥʘ ʠʭ ʢʘ-

ʯʝʩʪʚʝ. 

ɺʩʝ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ, ʢʨʦʤʝ ʄʫʟʳʢʘʣʴʥʦʡ 

ʐʢʦʣʳ ɼʞʝʡʢʦʙʩʘ, ʵʪʦ ï ʯʘʩʪʥʳʝ ʚʫʟʳ, ʦʙʫʯʝʥʠʝ ʚ ʢʦʪʦʨʳʭ ʩʪʦʠʪ ʦʯʝʥʴ ʙʦʣʴ-

ʰʠʭ ʜʝʥʝʛ. ʂʦʥʝʯʥʦ, ʧʦʤʠʤʦ ʟʥʘʤʝʥʠʪʳʭ ʥʘ ʚʝʩʴ ʤʠʨ ʢʦʥʩʝʨʚʘʪʦʨʠʡ, ʚ ʉʐɸ 

ʨʘʙʦʪʘʝʪ ʤʥʦʞʝʩʪʚʦ ʜʨʫʛʠʭ, ʤʝʥʝʝ ʠʟʚʝʩʪʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ. ʆʙʫʯʝʥʠʝ ʚ 

ʥʠʭ ʩʪʦʠʪ ʜʝʰʝʚʣʝ, ʯʝʤ ʚ ʪʦʧʦʚʳʭ ʚʫʟʘʭ. 

ʅʘʜʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʚ ʉʐɸ ʘʙʩʦʣʶʪʥʦ ʚʩʸ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ 

ʧʣʘʪʥʦʝ, ʠ ʝʛʦ ʩʪʦʠʤʦʩʪʴ ʥʘʧʨʷʤʫʶ ʟʘʚʠʩʠʪ ʦʪ ʩʪʘʪʫʩʘ ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ. ʋ 

ʩʪʫʜʝʥʪʘ ʤʦʞʝʪ ʙʳʪʴ ʦʜʠʥ ʠʭ ʪʨʸʭ ʠʩʪʦʯʥʠʢʦʚ ʬʠʥʘʥʩʠʨʦʚʘʥʠʷ ʩʚʦʝʛʦ ʦʙʨʘʟʦ-

ʚʘʥʠʷ: ʜʝʥʴʛʠ ʩʝʤʴʠ, ʜʝʥʴʛʠ ʩʧʦʥʩʦʨʦʚ ʠ ʛʨʘʥʪʳ ʨʘʟʣʠʯʥʳʭ ʬʦʥʜʦʚ ʠʣʠ ʛʦʩʫ-

ʜʘʨʩʪʚʘ (ʥʘʧʨʠʤʝʨ, ʘʚʪʦʨ ʩʪʘʪʴʠ ʚʳʠʛʨʘʣ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ 

ʛʨʘʥʪ). 

ʄʫʟʳʢʘʣʴʥʳʝ ʫʥʠʚʝʨʩʠʪʝʪʳ ʚ ɸʤʝʨʠʢʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʥʝʙʦʣʴʰʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ, ʢʘʞʜʦʝ ʠʟ ʢʦʪʦʨʳʭ ʦʙʣʘʜʘʝʪ ʩʚʦʝʡ 

ʩʧʝʮʠʬʠʢʦʡ ʧʦ ʯʘʩʪʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʪʨʝʙʦʚʘʥʠʷʤ ʢ ʧʦʩʪʫʧʘʶʱʠʤ ʠ ʜʨʫ-

ʛʠʤ ʧʘʨʘʤʝʪʨʘʤ. 

ɺʳʙʦʨ ʥʘʫʯʥʳʭ ʩʪʝʧʝʥʝʡ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʧʦʣʫʯʠʪʴ ʚ ʐʪʘʪʘʭ, ʪʘʢʞʝ ʜʦ-

ʚʦʣʴʥʦ ʰʠʨʦʢ. ɺʳʧʫʩʢʥʠʢʠ ʰʢʦʣ, ʧʦʩʪʫʧʘʶʱʠʝ ʚ ʤʫʟʳʢʘʣʴʥʳʝ ʚʫʟʳ ʉʐɸ, 

ʤʦʛʫʪ ʧʦʩʪʫʧʠʪʴ ʥʘ ʦʜʠʥ ʠʟ ʩʣʝʜʫʶʱʠʭ ʚʠʜʦʚ ʙʘʢʘʣʘʚʨʠʘʪʘ: 

¶ ɹʘʢʘʣʘʚʨ ʚ ʤʫʟʳʢʝ ï ʥʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʸʥʥʘʷ ʚ ʤʫʟʳʢʘʣʴʥʳʭ ʫʥʠ-

ʚʝʨʩʠʪʝʪʘʭ ɸʤʝʨʠʢʠ ʩʪʝʧʝʥʴ. ɹʘʢʘʣʘʚʨ ʚ ʤʫʟʳʢʝ ʤʦʞʝʪ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʪʴʩʷ ʥʘ 

ʚʳʩʪʫʧʣʝʥʠʠ, ʩʦʟʜʘʥʠʠ ʤʫʟʳʢʠ, ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʭʥʦʣʦʛʠʠ, ʘ ʪʘʢʞʝ ʠʩʪʦʨʠʠ ʠ 

ʪʝʦʨʠʠ ʤʫʟʳʢʠ. ʀʥʦʛʜʘ ʩʧʝʮʠʘʣʠʟʘʮʠʷ ʢʦʥʢʨʝʪʠʟʠʨʫʝʪʩʷ ʜʦ ʦʧʨʝʜʸʣʝʥʥʦʛʦ 

ʞʘʥʨʘ ʠʣʠ ʚʠʜʘ ʤʫʟʳʢʠ: ʪʝʦʨʠʷ ʜʞʘʟʘ, ʠʩʪʦʨʠʷ ʨʝʣʠʛʠʦʟʥʦʡ ʤʫʟʳʢʠ ʠ ʜʨ. 

¶ ɹʘʢʘʣʘʚʨ ʠʟʷʱʥʳʭ ʠʩʢʫʩʩʪʚ ʚ ʦʩʥʦʚʥʦʤ ʩʧʝʮʠʘʣʠʟʠʨʫʝʪʩʷ ʥʘ ʠʟʫʯʝʥʠʠ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʘʪʨʘ ʠʣʠ ʪʘʥʮʝʚ. 

¶ ɹʘʢʘʣʘʚʨ ʤʫʟʳʢʘʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʧʨʝʜʧʦʣʘʛʘʝʪ ʙʦʣʝʝ ʰʠʨʦʢʫʶ ʩʧʝʮʠʘ-

ʣʠʟʘʮʠʶ, ʥʝʞʝʣʠ ʧʝʨʝʯʠʩʣʝʥʥʳʝ ʚʳʰʝ ʩʪʝʧʝʥʠ. ʅʝʢʦʪʦʨʳʝ ʰʢʦʣʳ ʧʦʟʚʦʣʷʶʪ 

ʚʳʙʨʘʪʴ ʩʧʝʮʠʘʣʠʟʘʮʠʶ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʙʠʟʥʝʩʝ ʠʣʠ ʚ ʫʧʨʘʚʣʝʥʠʠ ʚ ʤʫʟʳʢʘʣʴ-

ʥʦʡ ʩʬʝʨʝ. 

¶ ɹʘʢʘʣʘʚʨ ʤʫʟʳʢʘʣʴʥʳʭ ʥʘʫʢ ï ʵʪʘ ʩʪʝʧʝʥʴ ʧʦʜʭʦʜʠʪ ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʢʦ-

ʪʦʨʳʝ ʧʣʘʥʠʨʫʶʪ ʟʘʥʠʤʘʪʴʩʷ ʥʘʫʯʥʳʤʠ ʠʟʳʩʢʘʥʠʷʤʠ ʚ ʤʫʟʳʢʝ. 

¶ ɹʘʢʘʣʘʚʨ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ ʤʫʟʳʢʠ, ʢʘʢ ʩʣʝʜʫʝʪ ʠʟ ʥʘʟʚʘʥʠʷ, ʩʦʟʜʘʥ ʜʣʷ 
ʩʪʫʜʝʥʪʦʚ, ʞʝʣʘʶʱʠʭ ʦʙʫʯʘʪʴ ʤʫʟʳʢʝ ʰʢʦʣʴʥʠʢʦʚ ʤʣʘʜʰʠʭ ʠ ʩʪʘʨʰʠʭ ʢʣʘʩ-

ʩʦʚ. 
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ɺ ʨʷʜʝ ʤʫʟʳʢʘʣʴʥʳʭ ʚʫʟʦʚ ɸʤʝʨʠʢʠ ʩʪʫʜʝʥʪʳ ʠʤʝʶʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦ-

ʜʦʣʞʠʪʴ ʦʙʨʘʟʦʚʘʥʠʝ ʧʦʩʣʝ ʧʦʣʫʯʝʥʠʷ ʜʠʧʣʦʤʘ ʙʘʢʘʣʘʚʨʘ. ʋʥʠʚʝʨʩʠʪʝʪʳ ʧʨʝʜ-

ʣʘʛʘʶʪ ʤʥʦʞʝʩʪʚʦ ʤʘʛʠʩʪʝʨʩʢʠʭ ʠ ʜʦʢʪʦʨʩʢʠʭ ʧʨʦʛʨʘʤʤ ʨʘʟʣʠʯʥʦʡ ʥʘʧʨʘʚʣʝʥ-

ʥʦʩʪʠ. 

ʅʘ ʧʨʠʤʝʨʝ ɹʦʫʣʠʥʛ-ɻʨʠʥʩʢʦʛʦ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʋʥʠʚʝʨʩʠʪʝʪʘ (Bowling 

Green State University)
1
 (ʨʠʩ.1) ʧʦʛʦʚʦʨʠʤ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʘʤʝʨʠʢʘʥʩʢʦʛʦ ʤʫ-

ʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ.  

 
ʈʠʩʫʥʦʢ 1. ʂʘʤʧʫʩ ɹʦʫʣʠʥʛ-ɻʨʠʥʩʢʦʛʦ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʋʥʠʚʝʨʩʠʪʝʪʘ 

 

ɸʚʪʦʨ ʩʪʘʪʴʠ ʧʦʩʪʫʧʠʣ ʥʘ ʄʫʟʳʢʘʣʴʥʳʡ ʬʘʢʫʣʴʪʝʪ BGSU, ʠʤʝʷ ʟʘ ʧʣʝʯʘ-

ʤʠ ʟʘʢʦʥʯʝʥʥʦʝ ʦʙʫʯʝʥʠʝ ʥʘ ʜʚʫʭ ʦʪʜʝʣʝʥʠʷʭ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʩʢʦʡ ʛʦʩʫʜʘʨ-

ʩʪʚʝʥʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ: ʬʦʨʪʝʧʠʘʥʥʦʤ ʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ. ʇʦʵʪʦʤʫ ʜʦ ʥʘʯʘʣʘ 

ʘʤʝʨʠʢʘʥʩʢʦʡ ʫʯʸʙʳ ʦʥ ʩʯʠʪʘʣ, ʯʪʦ ʩʶʨʧʨʠʟʦʚ ʙʳʪʴ ʥʝ ʜʦʣʞʥʦ. ʅʦ ʦʥʠ ʙʳʣʠ, ʠ 

ʠʭ ʙʳʣʦ ʥʝ ʤʘʣʦ. 

ɸʚʪʦʨ ʧʦʩʪʫʧʠʣ ʥʘ ʧʨʦʛʨʘʤʤʫ ʄʘʛʠʩʪʨʘ ʤʫʟʳʢʘʣʴʥʳʭ ʠʩʢʫʩʩʪʚ (Master of 

Musical Arts) ʧʦ ʥʘʧʨʘʚʣʝʥʠʷʤ çʌʦʨʪʝʧʠʘʥʦè ʠ çʄʫʟʳʢʘʣʴʥʘʷ ʂʦʤʧʦʟʠʮʠʷè. 

ʉ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʫʜʠʚʠʣʘ ʦʯʝʥʴ ʥʘʩʳʱʝʥʥʘʷ ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʧʨʦʛʨʘʤʤʘ. 

ɼʘ, ʚ ʉʇʙ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʭʚʘʪʘʣʦ ʪʝʦʨʠʠ, ʦʩʦʙʝʥʥʦ ʥʘ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ ʦʪʜʝʣʝ-

ʥʠʠ, ʥʦ ʩʪʫʜʝʥʪʳ ʦʩʦʙʝʥʥʦ çʥʝ ʫʧʠʨʘʣʠʩʴè: ʚʩʝ ʪʨʫʜʦʟʘʪʨʘʪʳ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʩʧʝʮʠʘʣʴʥʦʩʪʴ. ʕʪʦ ʢʘʩʘʣʦʩʴ ʘʙʩʦʣʶʪʥʦ ʚʩʝʭ. ɼʘ ʠ ʧʝʜʘʛʦʛʠ, ʧʦʥʠʤʘʷ, ʯʪʦ ʛʣʘʚʥʦʝ 

ʜʣʷ ʩʪʫʜʝʥʪʦʚ ï ʦʩʚʦʝʥʠʝ ʩʧʝʮʠʘʣʴʥʦʩʪʠ, ʦʪʥʦʩʠʣʠʩʴ ʩʥʠʩʭʦʜʠʪʝʣʴʥʦ (ʙʳʣʠ, ʢʦ-

                                           
1
 ɹʦʫʣʠʥʛ-ɻʨʠʥʩʢʠʡ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʋʥʠʚʝʨʩʠʪʝʪ (Bowling Green State University) ʨʘʩʧʦ-

ʣʦʞʝʥ ʚ ʛʦʨʦʜʝ ɹʦʫʣʠʥʛ-ɻʨʠʥ ʰʪʘʪʘ ʆʛʘʡʦ (ʉʐɸ). ʋʥʠʚʝʨʩʠʪʝʪ ʷʚʣʷʝʪʩʷ ʢʨʫʧʥʳʤ ʫʯʝʙʥʳʤ 

ʟʘʚʝʜʝʥʠʝʤ, ʥʘʩʯʠʪʳʚʘʶʱʠʤ ʙʦʣʝʝ 24-ʭ ʪʳʩʷʯ ʩʪʫʜʝʥʪʦʚ. BGSU ʥʘʯʘʣ ʩʚʦʶ ʘʢʘʜʝʤʠʯʝʩʢʫʶ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ 1910 ʛʦʜʫ. ʋʥʠʚʝʨʩʠʪʝʪ ʚʭʦʜʠʪ ʚ 10 ʣʫʯʰʠʭ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʫʥʠʚʝʨʩʠʪʝʪʦʚ 

ʉʐɸ ʠ ʟʘʥʠʤʘʝʪ 41 ʤʝʩʪʦ ʩʨʝʜʠ ʚʩʝʭ ʯʘʩʪʥʳʭ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʫʥʠʚʝʨʩʠʪʝʪʦʚ ʩʪʨʘʥʳ ʟʘ 

ʣʫʯʰʝʝ ʧʨʝʧʦʜʘʚʘʥʠʝ ʚ ʙʘʢʘʣʘʚʨʠʘʪʝ. ɺʫʟ ʚʭʦʜʠʪ ʚ ʪʦʧ 5% ʥʘʠʙʦʣʝʝ ʠʟʚʝʩʪʥʳʭ ʠ ʧʨʝʩʪʠʞ-

ʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʥʘ ʧʣʘʥʝʪʝ. 

https://www.bgsu.edu/
https://www.bgsu.edu/
https://www.bgsu.edu/
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ʥʝʯʥʦ, ʠ ʠʩʢʣʶʯʝʥʠʷ). ɻʦʚʦʨʠʣʦʩʴ: çʅʫ ʯʪʦ ʩ ʥʝʛʦ ʚʟʷʪʴ, ʝʩʣʠ ʦʥ 5-7 ʯʘʩʦʚ ʧʨʦʩʠ-

ʜʝʣ ʟʘ ʠʥʩʪʨʫʤʝʥʪʦʤ?è. ɸ ʩʪʫʜʝʥʪʳ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʪʚʝʨʜʠʣʠ: çʆʡ, ʩʢʦʨʝʝ ʙʳ 

"ʩʧʠʭʥʫʪʴ"éʪʦ-ʪʦ ʠ ʪʦ-ʪʦè. ʇʦʵʪʦʤʫ ʯʘʩʪʦ ʨʦʩʩʠʡʩʢʠʝ ʚʳʧʫʩʢʥʠʢʠ ʢʦʥʩʝʨʚʘʪʦ-

ʨʠʡ ʦʙʨʘʟʦʚʘʥʳ ʫʟʢʦʧʨʦʬʠʣʴʥʦ. ʂ ʥʠʤ ʭʦʨʦʰʦ ʧʦʜʭʦʜʠʪ ʦʧʨʝʜʝʣʝʥʠʝ ʂʦʟʴʤʳ 

ʇʨʫʪʢʦʚʘ
1
: çʉʧʝʮʠʘʣʠʩʪ ʧʦʜʦʙʝʥ ʬʣʶʩʫ: ʧʦʣʥʦʪʘ ʝʛʦ ʦʜʥʦʩʪʦʨʦʥʥʷè. 

ɺ BGSU ʪʘʢʘʷ ʩʠʩʪʝʤʘ ʦʙʫʯʝʥʠʷ ʢʘʪʝʛʦʨʠʯʝʩʢʠ ʥʝ ʧʨʦʭʦʜʠʪ. ʇʦ ʢʘʞʜʦʡ 

ʜʠʩʮʠʧʣʠʥʝ ʜʘʶʪʩʷ ʙʦʣʴʰʠʝ ʟʘʜʘʥʠʷ ʠ ʦʯʝʥʴ ʞʸʩʪʢʠʝ ʩʨʦʢʠ ʠʭ ʚʳʧʦʣʥʝʥʠʷ. 

ʉ ʪʨʝʙʦʚʘʥʠʷʤʠ ʟʥʘʢʦʤʷʪ çʩ ʧʦʨʦʛʘè: ʜʚʘ ʨʘʟʘ ʥʝ ʩʜʘʣ ʚ ʩʨʦʢ ʟʘʜʘʥʠʝ ʙʝʟ ʫʚʘ-

ʞʠʪʝʣʴʥʦʡ ʧʨʠʯʠʥʳ ï ʧʦʚʪʦʨ ʜʠʩʮʠʧʣʠʥʳ ʩʦ ʩʣʝʜʫʶʱʝʛʦ ʫʯʝʙʥʦʛʦ ʛʦʜʘ. ʉʪʫ-

ʜʝʥʪʳ ʦʯʝʥʴ ʤʥʦʛʦ ʟʘʥʠʤʘʶʪʩʷ ï ʚʩʝ, ʙʝʟ ʠʩʢʣʶʯʝʥʠʷ. ʇʨʠʯʸʤ çʩʢʘʪʘʪʴè ʠʟ ʠʥ-

ʪʝʨʥʝʪʘ ʚʦʟʤʦʞʥʦʩʪʠ ʥʝʪ ï ʵʪʦ ʧʨʝʢʨʘʩʥʦ ʦʪʩʣʝʞʠʚʘʝʪʩʷ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ 

ʧʨʦʛʨʘʤʤʘʤʠ.  

ʀʥʦʛʜʘ ʪʘʢʘʷ ʩʠʩʪʝʤʘ ʨʘʟʜʨʘʞʘʣʘ, ʢʘʟʘʣʦʩʴ, ʥʫ ʟʘʯʝʤ ʧʠʘʥʠʩʪʫ ʧʠʩʘʪʴ 

ʙʝʩʢʦʥʝʯʥʳʝ ʨʝʬʝʨʘʪʳ, ʜʝʣʘʪʴ ʧʨʝʟʝʥʪʘʮʠʠ ʠ ʜʦʢʣʘʜʳ, ʚʳʧʦʣʥʷʪʴ ʤʥʦʛʦʩʪʨʘ-

ʥʠʯʥʳʝ ʪʝʩʪʳ, ʧʨʦʠʟʚʦʜʠʪʴ ʧʠʩʴʤʝʥʥʳʝ ʨʘʟʙʦʨʳ ʩʦʯʠʥʝʥʠʡ ʠ ʦʙʟʦʨʳ ʤʫʟʳ-

ʢʘʣʴʥʦʡ ʣʠʪʝʨʘʪʫʨʳ. ɺʝʜʴ ʥʘ ʵʪʦ ʫʭʦʜʠʣʠ ʤʥʦʛʠʝ ʯʘʩʳ, ʢʦʪʦʨʳʝ ʭʦʪʝʣʦʩʴ ʧʦ-

ʪʨʘʪʠʪʴ ʥʘ ʟʘʥʷʪʠʷ ʟʘ ʠʥʩʪʨʫʤʝʥʪʦʤ. ʅʦ ʧʦ ʧʨʦʰʝʩʪʚʠʠ ʥʝʢʦʪʦʨʦʛʦ ʚʨʝʤʝʥʠ 

ʩʪʘʣʦ ʧʦʥʷʪʥʦ, ʯʪʦ ʠʤʝʥʥʦ ʚ ʉʐɸ ʧʦʷʚʠʣʩʷ ʥʘʚʳʢ ʥʘʧʠʩʘʥʠʷ ʪʝʦʨʝʪʠʯʝʩʢʠʭ 

ʨʘʙʦʪ ï çʨʫʢʘ ʥʘʙʠʣʘʩʴè ʠʤʝʥʥʦ ʪʘʤ. ʀ, ʧʦ ʙʦʣʴʰʦʤʫ ʩʯʸʪʫ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ 

ʢʨʫʛʦʟʦʨ ʪʘʤʦʰʥʠʭ ʚʳʧʫʩʢʥʠʢʦʚ ʰʠʨʝ, ʯʝʤ ʥʘʰʠʭ.  

ɿʘʥʷʪʠʷ ʩʧʝʮʠʘʣʴʥʦʩʪʴʶ ʧʦʭʦʞʠ ʥʘ ʨʦʩʩʠʡʩʢʠʝ, ʥʦ ʝʩʪʴ ʠ ʦʪʣʠʯʠʷ. ɼʘ, 

ʩʪʫʜʝʥʪ ʪʘʢʞʝ ʧʨʠʭʦʜʠʪ ʥʘ ʫʨʦʢʠ ʢ ʧʝʜʘʛʦʛʫ, ʚʳʧʦʣʥʷʝʪ ʧʨʦʛʨʘʤʤʫ, ʛʦʪʦʚʠʪʩʷ 

ʢ ʵʢʟʘʤʝʥʫ, ʤʥʦʛʦ ʟʘʥʠʤʘʝʪʩʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ. ʅʦ, ʢʨʦʤʝ ʵʪʦʛʦ, ʘʙʩʦʣʶʪʥʦ ʚʩʝ 

ʫʯʘʱʠʝʩʷ ʧʨʠʚʣʝʯʝʥʳ ʢ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʚʝʨʭ ʧʨʦʛʨʘʤʤʳ: ʤʫʟʳʢʘʣʴʥʳʝ ʢʦʥʢʫʨ-

ʩʳ, ʬʝʩʪʠʚʘʣʠ, ʢʦʥʮʝʨʪʳ, ʚʩʝʚʦʟʤʦʞʥʳʝ ʘʥʩʘʤʙʣʠ, ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʠ ʪ.ʜ. ʇʦʥʷʪ-

ʥʦ, ʯʪʦ ʥʘ ʢʦʥʢʫʨʩʳ ʛʦʪʦʚʷʪʩʷ ʩʘʤʳʝ ʩʧʦʩʦʙʥʳʝ, ʥʦ ʠ ʚʩʝ ʦʩʪʘʣʴʥʳʝ ʩʪʫʜʝʥʪʳ 

ʚʦʚʣʝʢʘʶʪʩʷ ʚ ʘʢʪʠʚʥʫʶ ʤʫʟʳʢʘʣʴʥʫʶ ʞʠʟʥʴ ʚ ʢʘʤʧʫʩʝ ʠ ʚʥʝ ʝʛʦ. ʀ ʵʪʦ ʧʨʝ-

ʢʨʘʩʥʦ! ʇʦʷʚʣʷʝʪʩʷ ʫʚʝʨʝʥʥʦʩʪʴ ʚ ʩʚʦʠʭ ʩʠʣʘʭ, ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʥʘʚʳʢʠ ʠ ʚʦʟ-

ʤʦʞʥʦʩʪʠ. 

ɸʚʪʦʨ ʩʪʘʪʴʠ ʝʞʝʛʦʜʥʦ ʫʯʘʩʪʚʦʚʘʣ ʠ ʚ ʨʝʛʠʦʥʘʣʴʥʳʭ, ʠ ʚ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʢʦʥʢʫʨʩʘʭ. ʇʦʙʝʜʘ ʥʘ ʢʦʥʢʫʨʩʝ ʩʣʫʞʠʣʘ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤ ʘʨʛʫʤʝʥʪʦʤ ʜʣʷ ʧʦ-

ʣʫʯʝʥʠʷ ʧʨʘʚʠʪʝʣʴʩʪʚʝʥʥʦʛʦ ʫʯʝʙʥʦʛʦ ʛʨʘʥʪʘ: ʛʨʘʥʪ ʥʫʞʥʦ ʙʳʣʦ ʚʳʠʛʨʳʚʘʪʴ 

ʢʘʞʜʳʡ ʫʯʝʙʥʳʡ ʛʦʜ, ʪ.ʢ. ʦʥ ʚʳʜʘʚʘʣʩʷ ʣʠʰʴ ʥʘ ʦʙʫʯʝʥʠʝ ʚ ʪʝʯʝʥʠʝ ʦʜʥʦʛʦ 

ʢʫʨʩʘ. ʂʨʦʤʝ ʪʦʛʦ, ʧʦʙʝʜʠʪʝʣʴ ʢʦʥʢʫʨʩʘ ʠʤʝʣ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʣʫʯʠʪʴ ʤʘʩʪʝʨ-

ʢʣʘʩʩʳ ʫ ʯʣʝʥʦʚ ʞʶʨʠ (ʢʘʢ ʧʨʘʚʠʣʦ, ʦʯʝʥʴ ʘʚʪʦʨʠʪʝʪʥʳʭ ʤʫʟʳʢʘʥʪʦʚ), ʟʘʧʠ-

ʩʘʪʴʩʷ ʚ ʭʦʨʦʰʝʡ ʩʪʫʜʠʠ ʟʚʫʢʦʟʘʧʠʩʠ, ʜʘʪʴ ʢʦʥʮʝʨʪ ʚ ʧʨʝʩʪʠʞʥʦʤ ʤʫʟʳʢʘʣʴʥʦʤ 

ʟʘʣʝ ʠ ʠʤʝʪʴ ʰʠʨʦʢʦʝ ʦʩʚʝʱʝʥʠʝ ʚ ʩʨʝʜʩʪʚʘʭ ʤʘʩʩʤʝʜʠʘ.  

ɺ ʫʯʝʙʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ ʉʐɸ ʰʠʨʦʢʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʠʩʪʝʤʘ ʤʘʩʪʝʨ-

ʢʣʘʩʩʦʚ, ʢʦʪʦʨʳʝ ʧʨʦʚʦʜʷʪ ʤʫʟʳʢʘʥʪʳ ʠʟ ʢʨʫʧʥʝʡʰʠʭ ʠʥʩʪʠʪʫʪʦʚ. ʊʘʢʦʡ ʦʙʤʝʥ 

                                           
1
 ʂʦʟʴʤʘ ʇʨʫʪʢʦʚ ð ʣʠʪʝʨʘʪʫʨʥʘʷ ʤʘʩʢʘ, ʧʦʜ ʢʦʪʦʨʦʡ ʚ ʞʫʨʥʘʣʘʭ çʉʦʚʨʝʤʝʥʥʠʢè, çʀʩʢʨʘè 

ʠ ʜʨʫʛʠʭ ʚʳʩʪʫʧʘʣʠ ʚ 50ð60-ʝ ʛʦʜʳ XIX ʚʝʢʘ ʧʦʵʪ ʛʨʘʬ ɸ.ʂ.ʊʦʣʩʪʦʡ (ʜʦ 1875-ʛʦ), ʙʨʘʪʴʷ 

ɸʣʝʢʩʝʡ, ɺʣʘʜʠʤʠʨ (ʥʘʠʙʦʣʴʰʠʡ ʚ ʢʦʣʠʯʝʩʪʚʝʥʥʦʤ ʠʩʯʠʩʣʝʥʠʠ ʚʢʣʘʜ) ʠ ɸʣʝʢʩʘʥʜʨ ɾʝʤ-

ʯʫʞʥʠʢʦʚʳ (ʬʘʢʪʠʯʝʩʢʠ ð ʢʦʣʣʝʢʪʠʚʥʳʡ ʧʩʝʚʜʦʥʠʤ ʚʩʝʭ ʯʝʪʚʝʨʳʭ).  
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ʦʧʳʪʦʤ ʦʯʝʥʴ ʨʘʟʚʠʪ. ɸʚʪʦʨ ʧʦ ʥʝʩʢʦʣʴʢʫ ʨʘʟ ʚ ʢʘʞʜʦʤ ʫʯʝʙʥʦʤ ʛʦʜʫ ʧʨʠʥʠʤʘʣ 

ʫʯʘʩʪʠʝ ʚ ʪʘʢʠʭ ʤʘʩʪʝʨ-ʢʣʘʩʩʘʭ. ʀ ʵʪʦ ʙʝʩʮʝʥʥʳʡ ʦʧʳʪ. 

ʇʨʠ ɹʦʫʣʠʥʛ-ɻʨʠʥʩʢʦʤ ʋʥʠʚʝʨʩʠʪʝʪʝ ʨʘʙʦʪʘʝʪ ʉʨʝʜʥʝʘʤʝʨʠʢʘʥʩʢʠʡ 

ʎʝʥʪʨ ʉʦʚʨʝʤʝʥʥʦʡ ʄʫʟʳʢʠ [MidAmerican Center for Contemporary Music ï 

MACCM], ʢʦʪʦʨʳʡ ʘʢʪʠʚʥʦ ʟʘʥʠʤʘʝʪʩʷ ʧʨʦʜʚʠʞʝʥʠʝʤ ʥʦʚʦʡ ʤʫʟʳʢʠ ʚ ɹʦ-

ʫʣʠʥʛ-ɻʨʠʥʩʢʦʤ ʋʥʠʚʝʨʩʠʪʝʪʝ. MACCM ʷʚʣʷʝʪʩʷ ʦʨʛʘʥʠʟʘʪʦʨʦʤ ʌʝʩʪʠʚʘʣʷ 

ʅʦʚʦʡ ʄʫʟʳʢʠ (New Music Festival) ï ʚʩʝʤʠʨʥʦ ʠʟʚʝʩʪʥʦʛʦ ʬʝʩʪʠʚʘʣʷ, ʚ ʢʦʪʦ-

ʨʦʤ ʫʯʘʩʪʚʦʚʘʣʠ ʪʘʢʠʝ ʚʳʜʘʶʱʠʝʩʷ ʢʦʤʧʦʟʠʪʦʨʳ, ʢʘʢ ʂʘʨʝʣ ʍʫʩʘ, ɼʞʦʥ 

ʂʝʡʜʞ, ɼʞʦʥ ʂʦʨʠʣʴʷʥʦ ʠ ʄʠʣʪʦʥ ɹʵʙʙʠʪ. ɺ ʵʪʦʤ ʬʝʩʪʠʚʘʣʝ ʠʤʝʶʪ ʚʦʟʤʦʞ-

ʥʦʩʪʴ ʧʨʠʥʠʤʘʪʴ ʫʯʘʩʪʠʝ ʠ ʩʪʫʜʝʥʪʳ, ʠ ʧʝʜʘʛʦʛʠ ʄʫʟʳʢʘʣʴʥʦʛʦ ʬʘʢʫʣʴʪʝʪʘ. 

ɹʦʣʴʰʝ ʚʩʝʛʦ ʧʦʨʘʞʘʝʪ ʠ ʚʦʩʭʠʱʘʝʪ ʦʙʝʩʧʝʯʝʥʠʝ ʦʪʜʝʣʝʥʠʡ ʄʫʟʳʢʘʣʴ-

ʥʦʛʦ ʬʘʢʫʣʴʪʝʪʘ ʧʨʝʢʨʘʩʥʳʤ ʠʥʩʪʨʫʤʝʥʪʘʨʠʝʤ ʜʣʷ ʟʘʥʷʪʠʡ, ʥʦʚʳʤʠ ʪʝʭʥʦʣʦ-

ʛʠʷʤʠ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʙʠʙʣʠʦʪʝʯʥʳʭ ʘʨʭʠʚʦʚ, ʧʨʠʦʙʨʝʪʝʥʠʝ ʧʘʨʪʠʪʫʨ, ʠʥʬʦʨ-

ʤʘʮʠʦʥʥʦ-ʧʨʦʧʘʛʘʥʜʠʩʪʩʢʘʷ ʨʘʙʦʪʘ ʠ ʧʨʠʛʣʘʰʝʥʠʝ ʘʨʪʠʩʪʦʚ.  

ɻʣʘʚʥʳʡ ʫʯʝʙʥʳʡ ʢʦʨʧʫʩ ʄʫʟʳʢʘʣʴʥʦʛʦ ʬʘʢʫʣʴʪʝʪʘ ï ʎʝʥʪʨ ʄʫʟʳʢʘʣʴ-

ʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨ (Moore Musical Arts Center) (ʨʠʩ.2).  

 

 
ʈʠʩʫʥʦʢ 2. ʎʝʥʪʨ ʄʫʟʳʢʘʣʴʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨ 

 

ʀʟʥʘʯʘʣʴʥʦ ʦʥ ʙʳʣ ʧʦʩʪʨʦʝʥ ʩ ʫʯʸʪʦʤ ʧʦʪʨʝʙʥʦʩʪʝʡ ʄʫʟʳʢʘʣʴʥʦʛʦ ʬʘ-

ʢʫʣʴʪʝʪʘ ʠ ʩʧʨʦʝʢʪʠʨʦʚʘʥ ʩ ʧʨʠʮʝʣʦʤ ʥʘ ʙʫʜʫʱʝʝ. ʆʜʠʥ ʵʪʘʞ ʦʪʚʝʜʸʥ ʧʦʜ ʢʦʤ-

ʥʘʪʳ ʜʣʷ ʟʘʥʷʪʠʡ ʩʪʫʜʝʥʪʦʚ, ʘ ʩʪʫʜʠʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʫʜʦʙʥʦ ʨʘʩʧʦʣʦʞʝʥʳ ʨʷ-

ʜʦʤ ʩ ʘʫʜʠʪʦʨʠʷʤʠ ʠ ʜʨʫʛʠʤʠ ʫʯʝʙʥʳʤʠ ʧʦʤʝʱʝʥʠʷʤʠ. ɺ ʮʝʥʪʨʝ ʙʦʣʝʝ 70 ʨʝ-

ʧʝʪʠʮʠʦʥʥʳʭ ʢʣʘʩʩʦʚ. ɺ ʢʘʞʜʦʤ ʢʣʘʩʩʝ ʠʤʝʶʪʩʷ ʧʦ ʜʚʘ ʨʦʷʣʷ çʉʪʵʡʥʚʝʡè, ʢʦ-

ʪʦʨʳʝ ʚʩʝʛʜʘ ʠʜʝʘʣʴʥʦ ʥʘʩʪʨʦʝʥʳ, ʪ.ʢ. ʨʘʙʦʪʘʝʪ ʙʦʣʴʰʦʡ ʰʪʘʪ ʥʘʩʪʨʦʡʱʠʢʦʚ. 
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ʎʝʥʪʨ ʨʘʙʦʪʘʝʪ ʚ ʢʨʫʛʣʦʩʫʪʦʯʥʦʤ ʨʝʞʠʤʝ ï ʭʦʪʴ ʟʘʨʝʧʝʪʠʨʫʡʩʷ! ʂʨʦʤʝ ʪʦʛʦ, ʚ 

ʎʝʥʪʨʝ ʄʫʟʳʢʘʣʴʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨʘ ʠʤʝʝʪʩʷ (ʨʠʩ.3-4): 

¶ ʂʦʙʘʢʝʨ-ʍʦʣʣ (Kobacker Hall) ï ʩʘʤʳʡ ʙʦʣʴʰʦʡ ʬʘʢʫʣʴʪʝʪʩʢʠʡ ʢʦʥ-

ʮʝʨʪʥʳʡ ʟʘʣ, ʢʦʪʦʨʳʡ ʚʤʝʱʘʝʪ 822 ʯʝʣʦʚʝʢʘ. ɽʞʝʛʦʜʥʦ ʚ ʂʦʙʘʢʝʨʝ ʧʨʦʚʦʜʷʪʩʷ 

ʚʩʝ ʢʨʫʧʥʳʝ ʢʦʥʮʝʨʪʳ ʘʥʩʘʤʙʣʝʡ, ʘ ʪʘʢʞʝ ʜʚʝ ʦʧʝʨʥʳʝ ʧʦʩʪʘʥʦʚʢʠ. ʆʩʥʘʱʸʥ-

ʥʳʡ ʛʠʜʨʘʚʣʠʯʝʩʢʦʡ ʷʤʦʡ ʠ ʦʪʢʨʳʪʦʡ ʩʮʝʥʦʡ, ʂʦʙʘʢʝʨ-ʍʦʣʣ ʤʦʞʝʪ ʚʤʝʩʪʠʪʴ 

ʤʥʦʞʝʩʪʚʦ ʨʘʟʣʠʯʥʳʭ ʪʠʧʦʚ ʧʦʩʪʘʥʦʚʦʢ. ʂʘʞʜʳʡ ʛʦʜ ʚ ʨʘʤʢʘʭ ʩʝʨʠʠ ʬʝʩʪʠʚʘ-

ʣʝʡ ʧʨʦʚʦʜʠʪʩʷ ʥʝʩʢʦʣʴʢʦ ʢʦʥʮʝʨʪʦʚ ʩ ʫʯʘʩʪʠʝʤ ʤʫʟʳʢʘʥʪʦʚ ʤʠʨʦʚʦʛʦ ʢʣʘʩʩʘ. 

¶ ʂʦʥʮʝʨʪʥʳʡ ʟʘʣ ɹʨʘʡʘʥʘ (Bryan Recital Hall) ʚʤʝʱʘʝʪ 231 ʯʝʣʦʚʝʢʘ. ɺ 

ʥʸʤ ʧʨʦʭʦʜʷʪ ʤʥʦʛʠʝ ʩʪʫʜʝʥʯʝʩʢʠʝ ʢʦʥʮʝʨʪʳ. ʂʨʦʤʝ ʪʦʛʦ, ʉʨʝʜʥʝʘʤʝʨʠʢʘʥʩʢʠʡ 

ʎʝʥʪʨ ʉʦʚʨʝʤʝʥʥʦʡ ʄʫʟʳʢʠ ʪʘʢʞʝ ʟʜʝʩʴ ʧʨʦʚʦʜʠʪ ʨʷʜ ʢʦʥʮʝʨʪʦʚ ʚ ʨʘʤʢʘʭ 

ʢʦʥʮʝʨʪʥʦʡ ʩʝʨʠʠ çʄʫʟʳʢʘ ʥʘ ʧʝʨʝʜʥʝʤ ʢʨʘʝè (çMusic at the Forefrontè) ʠ 

çʎʠʬʨʦʚʦʝ ʠʩʢʫʩʩʪʚʦè (çDigital Artsè). ʇʦʤʠʤʦ ʵʪʦʛʦ, ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʄʫʟʳ-

ʢʘʣʴʥʦʛʦ ʬʘʢʫʣʴʪʝʪʘ ʚ ʂʦʥʮʝʨʪʥʦʤ ʟʘʣʝ ɹʨʘʡʘʥʘ ʜʘʶʪ ʩʚʦʠ ʢʦʥʮʝʨʪʳ ʚ ʨʘʤʢʘʭ 

ʩʝʨʠʠ çɸʨʪʠʩʪ ʬʘʢʫʣʴʪʝʪʘè (çFaculty Artistè), ʜʝʤʦʥʩʪʨʠʨʫʷ ʪʘʣʘʥʪʳ ʚʳʜʘʶʱʝ-

ʛʦʩʷ ʧʨʝʧʦʜʘʚʘʪʝʣʴʩʢʦʛʦ ʩʦʩʪʘʚʘ. ɺ ʂʦʥʮʝʨʪʥʦʤ ʟʘʣʝ ɹʨʘʡʘʥʘ ʩʪʦʷʪ ʜʚʘ ʨʦʷʣʷ 

çʉʪʵʡʥʚʝʡè (çSteinwayè) ʠ ʨʦʷʣʴ çʗʤʘʭʘè (çYamahaè). 

¶ ʍʦʨʦʚʦʡ ʨʝʧʝʪʠʮʠʦʥʥʳʡ ʟʘʣ (Choral Rehearsal Hall) ʚ ʦʩʥʦʚʥʦʤ ʠʩ-

ʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʨʝʧʝʪʠʮʠʡ ʧʷʪʠ ʭʦʨʦʚʳʭ ʢʦʣʣʝʢʪʠʚʦʚ ʫʥʠʚʝʨʩʠʪʝʪʘ. ʊʘʢʞʝ ʥʝ-

ʢʦʪʦʨʳʝ ʩʪʫʜʝʥʪʳ ʧʨʝʜʧʦʯʠʪʘʶʪ ʚʳʩʪʫʧʘʪʴ ʩʦ ʩʚʦʠʤʠ ʩʦʣʴʥʳʤʠ ʢʦʥʮʝʨʪʘʤʠ ʚ 

ʵʪʦʤ ʟʘʣʝ. ɿʘʣ ʚʤʝʱʘʝʪ ʙʦʣʝʝ 150 ʯʝʣʦʚʝʢ. ɺ ʟʘʣʝ ʪʘʢʞʝ ʠʤʝʝʪʩʷ ʟʨʠʪʝʣʴʩʢʠʡ 

ʙʘʣʢʦʥ ʥʘ ʚʪʦʨʦʤ ʵʪʘʞʝ. ʆʩʦʙʝʥʥʦʩʪʴʶ ʟʘʣʘ ʷʚʣʷʝʪʩʷ ʪʨʠʜʮʘʪʠʬʫʪʦʚʘʷ ʩʪʝʢ-

ʣʷʥʥʘʷ ʩʪʝʥʘ ʩ ʚʠʜʦʤ ʥʘ ʜʚʘ ʥʝʙʦʣʴʰʠʭ ʧʨʫʜʘ. 

¶ ʀʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʨʝʧʝʪʠʮʠʦʥʥʳʡ ʟʘʣ ʂʝʣʣʠ (Kelly Instrumental Re-

hearsal Hall) ʠʩʧʦʣʴʟʫʝʪʩʷ ʤʥʦʞʝʩʪʚʦʤ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʘʥ-

ʩʘʤʙʣʝʡ ï ʦʪ ʦʨʢʝʩʪʨʘ çFalcon Marching Bandè ʜʦ çPhilharmoniaè ʠ ʦʨʢʝʩʪʨʦʚ 

çJazz Labè. ɺ ʟʘʣʝ ʪʘʢʞʝ ʝʩʪʴ ʟʨʠʪʝʣʴʩʢʠʡ ʫʨʦʚʝʥʴ ʥʘ ʙʘʣʢʦʥʘʭ ʚʪʦʨʦʛʦ ʵʪʘʞʘ. 

¶ ʆʨʛʘʥʥʘʷ ʉʪʫʜʠʷ (Organ Studio). ʉʧʝʮʠʘʣʴʥʦ ʩʧʨʦʝʢʪʠʨʦʚʘʥʥʳʡ ʠ ʧʦ-

ʩʪʨʦʝʥʥʳʡ ʚ ʎʝʥʪʨʝ ʄʫʟʳʢʘʣʴʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨʘ ʦʨʛʘʥ, ʙʳʣ ʩʦʟʜʘʥ ʈʫʜʦʣʴ-

ʬʦʤ ʬʦʥ ɹʝʢʝʨʘʪʦʤ (Rudolph von Beckerath) ʠʟ ʥʝʤʝʮʢʦʛʦ ɻʘʤʙʫʨʛʘ. ɺ ʦʨʛʘʥʝ 

ʙʦʣʝʝ 1000 ʪʨʫʙ, ʢʦʪʦʨʳʝ ʨʘʟʤʝʱʝʥʳ ʚ ʢʦʨʧʫʩʝ, ʠʟʛʦʪʦʚʣʝʥʥʦʤ ʠʟ ʝʚʨʦʧʝʡʩʢʦ-

ʛʦ ʜʫʙʘ. ʆʨʛʘʥʥʘʷ ʉʪʫʜʠʷ ʩʦ ʩʚʦʠʤʠ ʢʠʨʧʠʯʥʳʤʠ ʩʪʝʥʘʤʠ ʠ 20-ʬʫʪʦʚʳʤ ʧʦ-

ʪʦʣʢʦʤ ʦʙʝʩʧʝʯʠʚʘʝʪ ʦʪʣʠʯʥʫʶ ʘʢʫʩʪʠʢʫ. ʉʪʫʜʠʷ ʚʤʝʱʘʝʪ ʰʝʩʪʴʜʝʩʷʪ ʯʝʣʦʚʝʢ. 

ɺʠʪʨʘʞ, ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʚ ʆʨʛʘʥʥʦʡ ʉʪʫʜʠʠ, ʙʳʣ ʧʦʜʘʨʝʥ ʘʨʭʠʪʝʢʪʫʨʥʦʡ ʢʦʤ-

ʧʘʥʠʝʡ çɹʘʫʵʨ, ʉʪʘʨʢ ʠ ʃʵʰʙʨʫʢè (çBauer, Stark & Lashbrookè), ʢʦʪʦʨʘʷ ʫʩʪʘ-

ʥʘʚʣʠʚʘʣʘ ʦʨʛʘʥ. 

¶ ʂʦʤʧʴʶʪʝʨʥʘʷ ʃʘʙʦʨʘʪʦʨʠʷ (Computer Lab) ʨʘʩʧʦʣʦʞʝʥʘ ʚ ʎʝʥʪʨʝ ʄʫ-

ʟʳʢʘʣʴʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨʘ. ʆʥʘ ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʧʦʪʨʝʙʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚ-

ʤʫʟʳʢʘʥʪʦʚ, ʥʦ ʪʘʢʞʝ ʦʪʢʨʳʪʘ ʜʣʷ ʚʩʝʭ, ʢʪʦ ʭʦʯʝʪ ʫʯʠʪʴʩʷ ʠ ʪʚʦʨʠʪʴ. ʉʪʫʜʝʥʪʳ 

ʪʘʢʞʝ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʢʦʤʧʴʶʪʝʨʳ ʠ ʜʣʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʮʝʣʝʡ, ʪʘʢʠʭ ʢʘʢ 

ʨʘʙʦʪʘ ʩ ʪʝʢʩʪʘʤʠ ʠʣʠ ʩʦʟʜʘʥʠʝ ʧʨʝʟʝʥʪʘʮʠʡ. ʃʘʙʦʨʘʪʦʨʠʷ ʧʦʜʢʣʶʯʝʥʘ ʢ ʚʥʫʪ-

ʨʝʥʥʝʤʫ ʫʥʠʚʝʨʩʠʪʝʪʩʢʦʤʫ ʠʥʪʝʨʥʝʪʫ ʠ ʢ ʚʩʝʤʠʨʥʦʡ ʧʘʫʪʠʥʝ. ʂʦʤʧʴʶʪʝʨʳ 

ʦʩʥʘʱʝʥʳ ʜʚʫʤʷ ʢʣʘʚʠʘʪʫʨʘʤʠ: ʢʦʤʧʴʶʪʝʨʥʦʡ ʠ ʢʣʘʚʠʘʪʫʨʦʡ ʵʣʝʢʪʨʦʥʥʦʛʦ ʧʠ-

ʘʥʠʥʦ. 
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¶ ʊʝʭʥʠʯʝʩʢʘʷ ʉʪʫʜʠʷ (Technology Studio). BGSU ʠʤʝʝʪ ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʧʨʦʛʨʘʤʤʳ ʚ ʦʙʣʘʩʪʠ ʤʫʟʳʢʘʣʴʥʳʭ ʪʝʭʥʦʣʦʛʠʡ. ʉʪʫʜʝʥʪʳ, ʟʘʥʠʤʘʶʱʠʝʩʷ ʤʫ-

ʟʳʢʘʣʴʥʳʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ, ʠʟʫʯʘʶʪ ʘʥʘʣʦʛʦʚʳʝ ʠ ʮʠʬʨʦʚʳʝ ʘʫʜʠʦʪʝʭʥʠʢʠ, 

ʢʦʤʧʴʶʪʝʨʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʛʨʘʤʤʠʨʦʚʘʥʠʝ, ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʝ ʘʫʜʠʦ / 

ʘʥʠʤʘʮʠʶ, ʠʥʪʝʨʘʢʪʠʚʥʳʝ ʩʠʩʪʝʤʳ ʠʩʧʦʣʥʝʥʠʷ ʚ ʨʝʘʣʴʥʦʤ ʚʨʝʤʝʥʠ ʠ ʤʝʪʦʜʳ 

ʟʘʧʠʩʠ. ʉʪʫʜʝʥʪʳ, ʠʥʪʝʨʝʩʫʶʱʠʝʩʷ ʢʦʤʤʝʨʯʝʩʢʦʡ ʟʚʫʢʦʟʘʧʠʩʴʶ, ʤʦʛʫʪ ʧʦʣʫ-

ʯʠʪʴ ʩʪʝʧʝʥʴ ʙʘʢʘʣʘʚʨʘ ʚ ʦʙʣʘʩʪʠ ʟʚʫʢʦʟʘʧʠʩʳʚʘʶʱʠʭ ʪʝʭʥʦʣʦʛʠʡ. ʅʘ ʄʫʟʳ-

ʢʘʣʴʥʦʤ ʬʘʢʫʣʴʪʝʪʝ ʧʨʦʚʦʜʷʪʩʷ ʢʦʥʮʝʨʪʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʪʝʭʥʦʣʦʛʠʷʤʠ, ʛʜʝ ʧʨʝʜ-

ʩʪʘʚʣʝʥʘ ʤʫʟʳʢʘ, ʩʦʟʜʘʥʥʘʷ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ ʠ ʩʪʫʜʝʥʪʘʤʠ. 

 

  
ʂʦʙʘʢʝʨ-ʍʦʣʣ 

 

  
ʂʦʥʮʝʨʪʥʳʡ ʟʘʣ ɹʨʘʡʘʥʘ ʍʦʨʦʚʦʡ ʨʝʧʝʪʠʮʠʦʥʥʳʡ ʟʘʣ 

 

  

ʀʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʈʝʧʝʪʠʮʠʦʥʥʳʡ ʟʘʣ ʂʝʣʣʠ 
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ʆʨʛʘʥʥʘʷ ʉʪʫʜʠʷ ɺʠʪʨʘʞ 

ʈʠʩʫʥʦʢ 3. ʂʦʥʮʝʨʪʥʳʝ ʠ ʨʝʧʝʪʠʮʠʦʥʥʳʝ ʟʘʣʳ 

 

  
ʂʦʤʧʴʶʪʝʨʥʘʷ ʃʘʙʦʨʘʪʦʨʠʷ 

 

   
ʊʝʭʥʠʯʝʩʢʘʷ ʉʪʫʜʠʷ 

ʈʠʩʫʥʦʢ 4. ʂʦʤʧʴʶʪʝʨʥʘʷ ʠ ʊʝʭʥʠʯʝʩʢʘʷ ʉʪʫʜʠʷ 

 

ʂʨʦʤʝ ʪʦʛʦ, ʚ BGSU ʧʦʩʪʨʦʝʥ ʎʝʥʪʨ ʀʩʢʫʩʩʪʚ ɺʫʣʬʘ (Wolfe Center For 

The Arts), ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʤʝʞʜʫ ɿʜʘʥʠʝʤ ʆʪʜʝʣʝʥʠʷ ʀʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʀʩʢʫʩ-

ʩʪʚ ʠ ʎʝʥʪʨʦʤ ʄʫʟʳʢʘʣʴʥʳʭ ʀʩʢʫʩʩʪʚ ʄʫʨʘ (ʨʠʩ.5). ʎʝʥʪʨ ʀʩʢʫʩʩʪʚ ɺʫʣʬʘ ï 

ʤʝʩʪʦ, ʛʜʝ ʩʪʫʜʝʥʪʳ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʤʦʛʫʪ ʫʯʠʪʴʩʷ ʠ ʨʘʙʦʪʘʪʴ ʥʘʜ ʪʝʘʪʨʘʣʴ-

ʥʳʤʠ, ʪʘʥʮʝʚʘʣʴʥʳʤʠ, ʤʫʟʳʢʘʣʴʥʳʤʠ ʧʦʩʪʘʥʦʚʢʘʤʠ, ʬʠʣʴʤʘʤʠ ʠ ʮʠʬʨʦʚʳʤʠ 

ʠʩʢʫʩʩʪʚʘʤʠ. ɺ ʟʜʘʥʠʠ ʫʯʝʙʥʳʝ ʢʣʘʩʩʳ, ʪʝʘʪʨ ʥʘ 400 ʤʝʩʪ, ʪʘʥʮʝʚʘʣʴʥʘʷ ʩʪʫʜʠʷ, 

ʩʪʫʜʠʷ ʵʣʝʢʪʨʦʥʥʦʡ ʟʚʫʢʦʟʘʧʠʩʠ ʠ ʜʨ.  
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ʈʠʩʫʥʦʢ 5. ʎʝʥʪʨ ʀʩʢʫʩʩʪʚ ɺʫʣʬʘ 

 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʩʥʘʱʝʥʠʷ, ʦʙʦʨʫʜʦʚʘʥʠʷ ʠ ʫʯʝʙʥʳʭ 

ʫʩʣʦʚʠʡ ï ʩʠʪʫʘʮʠʷ ʥʘ ʄʫʟʳʢʘʣʴʥʦʤ ʬʘʢʫʣʴʪʝʪʝ ʚʳʰʝ ʚʩʷʢʠʭ ʧʦʭʚʘʣ. ʀ ʧʨʠ 

ʵʪʦʤ ʥʘʜʦ ʠʤʝʪʴ ʚ ʚʠʜʫ, ʯʪʦ BGSU ï ʥʝ ʩʪʦʣʠʯʥʦʝ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ, ʥʝ ʫʥʠ-

ʚʝʨʩʠʪʝʪ ʠʟ çʃʠʛʠ ʇʣʶʱʘè
1
, ʘ ʩʘʤʳʡ ʦʙʳʯʥʳʡ ʧʨʦʚʠʥʮʠʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ. 

ʊʨʫʜʥʦ ʜʘʞʝ ʧʨʝʜʩʪʘʚʠʪʴ, ʢʘʢʠʝ, ʥʘʧʨʠʤʝʨ, ʫʩʣʦʚʠʷ ʜʣʷ ʦʙʫʯʝʥʠʷ ʠʤʝʶʪʩʷ ʚ 

ɻʘʨʚʘʨʜʩʢʦʤ ʠʣʠ ʁʝʣʴʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ, ʠʣʠ ɼʞʫʣʴʷʨʜʩʢʦʡ ʐʢʦʣʝ. ɻʣʘʚʥʦʝ 

ʧʨʝʠʤʫʱʝʩʪʚʦ ʘʤʝʨʠʢʘʥʩʢʦʛʦ ʦʙʫʯʝʥʠʷ, ʥʘ ʚʟʛʣʷʜ ʘʚʪʦʨʘ, ʚ ʪʦʤ, ʯʪʦ ʙʦʛʘʪʘʷ 

ʩʪʨʘʥʘ ɸʤʝʨʠʢʘ ʠʤʝʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʬʠʥʘʥʩʠʨʦʚʘʪʴ ʫʯʝʙʥʳʝ ʟʘʚʝʜʝʥʠʷ ʥʘ ʦʯʝʥʴ 

ʚʳʩʦʢʦʤ ʫʨʦʚʥʝ (ʝʞʝʛʦʜʥʦ ʧʨʘʚʠʪʝʣʴʩʪʚʦ ʉʐɸ ʚʢʣʘʜʳʚʘʝʪ ʙʦʣʝʝ 800 ʤʠʣʣʠ-

ʘʨʜʦʚ ʜʦʣʣʘʨʦʚ ʚ ʨʘʟʚʠʪʠʝ ʦʙʨʘʟʦʚʘʥʠʷ), ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʨʫʢʦʚʦʜʩʪʚʫ ʠʥʩʪʠʪʫʪʦʚ 

ʦʙʦʨʫʜʦʚʘʪʴ ʟʜʘʥʠʷ ʠ ʦʩʥʘʱʘʪʴ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʩʘʤʳʤʠ ʩʦʚʨʝʤʝʥʥʳʤʠ ʠ ʧʨʦ-

ʜʚʠʥʫʪʳʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ. ʕʪʦ, ʙʝʟʫʩʣʦʚʥʦ, ʜʘʸʪ ʚʦʟʤʦʞʥʦʩʪʴ ʠ ʧʝʜʘʛʦʛʘʤ, ʠ 

ʩʪʫʜʝʥʪʘʤ ʠʤʝʪʴ ʚʳʩʦʢʦʢʘʯʝʩʪʚʝʥʥʳʡ ʧʨʦʮʝʩʩ ʦʙʫʯʝʥʠʷ.  

                                           
1
 ʃʠʛʘ ʇʣʶʱʘ (The Ivy League) ð ʘʩʩʦʮʠʘʮʠʷ ʚʦʩʴʤʠ ʯʘʩʪʥʳʭ ʘʤʝʨʠʢʘʥʩʢʠʭ ʫʥʠʚʝʨʩʠʪʝʪʦʚ, 

ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʩʝʤʠ ʰʪʘʪʘʭ ʥʘ ʩʝʚʝʨʦ-ʚʦʩʪʦʢʝ ʉʐɸ. ʕʪʦ ʥʘʟʚʘʥʠʝ ʧʨʦʠʩʭʦʜʠʪ ʦʪ ʧʦʙʝʛʦʚ 

ʧʣʶʱʘ, ʦʙʚʠʚʘʶʱʠʭ ʩʪʘʨʳʝ ʟʜʘʥʠʷ ʚ ʵʪʠʭ ʫʥʠʚʝʨʩʠʪʝʪʘʭ. ʋʥʠʚʝʨʩʠʪʝʪʳ, ʚʭʦʜʷʱʠʝ ʚ ʣʠʛʫ, 

ʦʪʣʠʯʘʶʪʩʷ ʚʳʩʦʢʠʤ ʢʘʯʝʩʪʚʦʤ ʦʙʨʘʟʦʚʘʥʠʷ. ʊʝʨʤʠʥ çʃʠʛʘ ʧʣʶʱʘè ʩʪʘʣ ʦʙʱʝʧʨʠʥʷʪʳʤ ʩ 

1954 ʛʦʜʘ. ʋʥʠʚʝʨʩʠʪʝʪʳ ʃʠʛʠ ʧʣʶʱʘ (ʠʣʠ ʧʨʦʩʪʦ çʇʣʶʱʠè) ʧʦʩʪʦʷʥʥʦ ʥʘʭʦʜʷʪʩʷ ʩʨʝʜʠ 15 

ʣʫʯʰʠʭ ʢʦʣʣʝʜʞʝʡ ʠ ʫʥʠʚʝʨʩʠʪʝʪʦʚ ʉʐɸ ʧʦ ʨʝʡʪʠʥʛʫ ʞʫʨʥʘʣʘ U.S. News & World Report. 

ʊʘʢ ʚ 2010 ʛʦʜʫ ʪʨʦʡʢʫ ʣʠʜʝʨʦʚ ʩʨʝʜʠ ʣʫʯʰʠʭ ʚʫʟʦʚ ʉʐɸ ʩʦʩʪʘʚʠʣʠ ɻʘʨʚʘʨʜʩʢʠʡ, ʇʨʠʥ-

ʩʪʦʥʩʢʠʡ ʠ ʁʝʣʴʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪʳ ð ʠʟ ʃʠʛʠ ʧʣʶʱʘ. ʋʥʠʚʝʨʩʠʪʝʪʳ ʃʠʛʠ ʥʘʭʦʜʷʪʩʷ ʩʨʝʜʠ 

ʩʘʤʳʭ ʙʦʛʘʪʳʭ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʟʘʚʝʜʝʥʠʡ ʤʠʨʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʠʤ ʧʨʠʚʣʝʢʘʪʴ ʣʫʯʰʠʭ ʩʪʫʜʝʥ-

ʪʦʚ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ. ʋʥʠʚʝʨʩʠʪʝʪʳ ʠʟ ʃʠʛʠ ʧʣʶʱʘ ʤʦʞʥʦ ʩ ʧʦʣʥʳʤ ʦʩʥʦʚʘʥʠʝʤ ʩʯʠʪʘʪʴ 

ʦʜʥʠʤʠ ʠʟ ʚʝʜʫʱʠʭ ʥʘʫʯʥʳʭ ʮʝʥʪʨʦʚ ʩʪʨʘʥʳ, ʬʠʥʘʥʩʠʨʦʚʘʥʠʝ ʢʦʪʦʨʳʭ ʩʢʣʘʜʳʚʘʝʪʩʷ ʠʟ ʨʘʟ-

ʣʠʯʥʳʭ ʠʩʪʦʯʥʠʢʦʚ. ʊʘʢ, ʫʥʠʚʝʨʩʠʪʝʪʳ ʠʟ ʃʠʛʠ ʧʣʶʱʘ ʦʙʣʘʜʘʶʪ ʩʦʙʩʪʚʝʥʥʳʤʠ ʬʦʥʜʘʤʠ: 

ʥʘʧʨʠʤʝʨ, ʵʥʜʘʫʤʝʥʪ ɻʘʨʚʘʨʜʩʢʦʛʦ ʠ ʁʝʣʴʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʚ 2014 ʛʦʜʫ ʩʦʩʪʘʚʠʣ 36,4 ʠ 

23,9 ʤʠʣʣʠʘʨʜʦʚ ʜʦʣʣʘʨʦʚ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ. 
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ʇʦʜʳʪʦʞʠʚʘʷ ʚʳʰʝʩʢʘʟʘʥʥʦʝ, ʦʪʤʝʪʠʤ, ʯʪʦ ʘʤʝʨʠʢʘʥʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʠʥ-

ʜʫʩʪʨʠʷ ð ʢʨʫʧʥʝʡʰʘʷ ʚ ʤʠʨʝ, ʠ ʤʥʦʛʠʝ ʤʦʣʦʜʳʝ ʤʫʟʳʢʘʥʪʳ ʨʝʰʘʶʪ ʧʦʣʫʯʠʪʴ 

ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʉʐɸ. ɺʤʝʩʪʝ ʩ ʣʶʙʦʚʴʶ ʢ ʤʫʟʳʢʝ ʟʜʝʩʴ ʟʘʞʠʛʘʶʪ ʚ ʩʪʫʜʝʥʪʘʭ 

ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴʩʢʠʡ ʦʛʦʥʸʢ, ʢʦʪʦʨʳʡ ʚ ʙʫʜʫʱʝʤ ʧʨʠʚʦʜʠʪ ʠʭ ʢ ʪʚʦʨʯʝʩʢʠʤ ʠ 

ʢʦʤʤʝʨʯʝʩʢʠʤ ʫʩʧʝʭʘʤ. ʉʪʘʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʤʫʟʳʢʘʥʪʦʤ ʚ ʉʐɸ ʤʦʞʥʦ ʧʦ-

ʩʣʝ ʧʦʣʫʯʝʥʠʷ ʜʠʧʣʦʤʘ, ʢʦʪʦʨʳʡ ʚʳʜʘʶʪ ʫʥʠʚʝʨʩʠʪʝʪʳ, ʠʥʩʪʠʪʫʪʳ, ʢʦʣʣʝʜʞʠ ʠ 

ʰʢʦʣʳ. ʆʪʣʠʯʠʝ ʚ ʩʪʘʪʫʩʝ ʵʪʠʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʥʠʢʘʢ ʥʝ ʩʢʘʟʳʚʘʝʪʩʷ ʥʘ ʠʭ ʢʘ-

ʯʝʩʪʚʝ. ʈʘʟʥʠʮʘ ʩʪʘʥʦʚʠʪʩʷ ʧʨʠʥʮʠʧʠʘʣʴʥʦʡ ʣʠʰʴ ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ. ʅʘʧʨʠ-

ʤʝʨ, ʩʪʝʧʝʥʴ ʙʘʢʘʣʘʚʨʘ ʠ ʤʘʛʠʩʪʨʘ ʤʦʞʥʦ ʧʦʣʫʯʠʪʴ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʣʶʙʦʡ ʢʦʥʩʝʨ-

ʚʘʪʦʨʠʠ, ʩʪʝʧʝʥʴ ʜʦʢʪʦʨʘ ï ʚ ʦʩʥʦʚʥʦʤ, ʪʦʣʴʢʦ ʚ ʫʥʠʚʝʨʩʠʪʝʪʘʭ. ʈʝʜʢʠʝ ʚʫʟʳ ʠ 

ʰʢʦʣʳ ʉʐɸ ʦʭʚʘʪʳʚʘʶʪ ʚʝʩʴ ʤʫʟʳʢʘʣʴʥʳʡ ʧʨʦʬʠʣʴ ï ʯʘʱʝ ʚʩʝʛʦ ʦʥʠ ʦʨʠʝʥʪʠ-

ʨʫʶʪʩʷ ʥʘ ʦʧʨʝʜʝʣʸʥʥʳʝ ʩʧʝʢʪʨʳ ʠʣʠ ʞʘʥʨʳ ʤʫʟʳʢʠ. ʕʪʦ ʟʥʘʯʠʪʝʣʴʥʦ ʧʦʤʦʛʘʝʪ 

ʘʙʠʪʫʨʠʝʥʪʘʤ ʧʨʠ ʚʳʙʦʨʝ ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ. 

ʊʘʢ, ʧʨʝʢʨʘʩʥʦʝ ʢʣʘʩʩʠʯʝʩʢʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʤʦʞʥʦ ʧʦʣʫʯʠʪʴ 

ʚ ɼʞʫʣʴʷʨʜʩʢʦʡ ʐʢʦʣʝ ʠ ʂʸʨʪʠʩʦʚʩʢʦʤ ʀʥʩʪʠʪʫʪʝ. ʂ ʜʝʙʶʪʫ ʥʘ ʩʦʚʨʝʤʝʥʥʦʡ 

ʩʮʝʥʝ ʛʦʪʦʚʷʪ ʩʚʦʠʭ ʩʪʫʜʝʥʪʦʚ ʚ ʄʫʟʳʢʘʣʴʥʦʤ ʀʥʩʪʠʪʫʪʝ ʚ ɻʦʣʣʠʚʫʜʝ ʠ ʄʫʟʳ-

ʢʘʣʴʥʦʤ ʂʦʣʣʝʜʞʝ ɹʝʨʢʣʠ. ʃʶʙʠʪʝʣʠ ʜʞʘʟʘ ʤʦʛʫʪ ʩʤʝʣʦ ʫʯʠʪʴ ʨʝʧʝʨʪʫʘʨ 

ʄʘʡʣʩʘ ɼʝʡʚʠʩʘ ʠ ʠʜʪʠ ʥʘ ʧʨʦʩʣʫʰʠʚʘʥʠʝ ʚ ʄʫʟʳʢʘʣʴʥʫʶ ʐʢʦʣʫ ɼʞʝʡʢʦʙʩʘ ʠ 

ʄʘʥʭʵʪʪʝʥʩʢʫʶ ʄʫʟʳʢʘʣʴʥʫʶ ʐʢʦʣʫ, ʘ ʜʣʷ ʞʝʣʘʶʱʠʭ ʠʟʫʯʘʪʴ ʤʫʟʳʢʫ ʩ ʧʦʟʠ-

ʮʠʠ ʥʘʫʢʠ, ʵʢʦʥʦʤʠʢʠ, ʬʠʣʦʩʦʬʠʠ, ʠʩʪʦʨʠʠ ʠʣʠ ʢʫʣʴʪʫʨʳ ʧʦʜʦʡʜʸʪ ʤʫʟʳʢʘʣʴ-

ʥʦʝ ʦʪʜʝʣʝʥʠʝ ɻʘʨʚʘʨʜʘ ʠ ʄʫʟʳʢʘʣʴʥʘʷ ʐʢʦʣʘ ʆʙʝʨʣʠʥʘ. 

ʊʘʢʦʝ ʞʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʩʚʦʡʩʪʚʝʥʥʦ ʠ ʧʨʦʛʨʘʤʤʘʤ ʦʙʫʯʝʥʠʷ. ɸʤʝʨʠʢʘʥ-

ʩʢʠʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʧʨʝʜʣʘʛʘʶʪ ʥʘʨʷʜʫ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʬʘʢʫʣʴʪʝʪʘʤʠ: ʠʩ-

ʧʦʣʥʠʪʝʣʴʩʪʚʦʤ, ʢʦʤʧʦʟʠʮʠʝʡ, ʧʨʦʜʶʩʠʨʦʚʘʥʠʝʤ, ʠʩʪʦʨʠʝʡ ʤʫʟʳʢʠ, ʪʘʢʠʝ ʠʥ-

ʪʝʨʝʩʥʳʝ ʧʨʦʛʨʘʤʤʳ, ʢʘʢ ʪʝʘʪʨʘʣʴʥʘʷ ʤʫʟʳʢʘ, ʩʦʟʜʘʥʠʝ ʢʦʤʧʦʟʠʮʠʡ ʜʣʷ ʬʠʣʴ-

ʤʦʚ, ʪʝʣʝʚʠʜʝʥʠʷ ʠ ʚʠʜʝʦʠʛʨ, ʤʫʟʳʢʘʣʴʥʘʷ ʪʝʨʘʧʠʷ ʠ ʧʩʠʭʦʣʦʛʠʷ, ʘʢʫʩʪʠʢʘ ʠ 

ʵʣʝʢʪʨʦʥʠʢʘ, ʙʠʟʥʝʩ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʠʥʜʫʩʪʨʠʠ ʠ ʤʥʦʛʦʝ ʜʨʫʛʦʝ. ʋʯʝʙʥʦʝ ʚʨʝʤʷ 

ʚ ʚʫʟʘʭ ʠ ʰʢʦʣʘʭ ʉʐɸ ʟʘʧʦʣʥʝʥʦ ʥʝ ʪʦʣʴʢʦ ʣʝʢʮʠʷʤ ʠ ʧʨʘʢʪʠʢʦʡ, ʥʦ ʠ ʢʦʥʢʫʨ-

ʩʘʤʠ, ʚʳʩʪʫʧʣʝʥʠʷʤʠ, ʟʘʛʨʘʥʠʯʥʳʤʠ ʧʦʝʟʜʢʘʤʠ, ʢʣʫʙʥʳʤʠ ʟʘʥʷʪʠʷʤʠ, ʚʩʪʨʝ-

ʯʘʤʠ ʩ ʘʨʪʠʩʪʘʤʠ. ʄʘʢʩʠʤʘʣʴʥʦ ʧʨʦʷʚʠʪʴ ʩʚʦʡ ʪʘʣʘʥʪ ʧʦʤʦʛʘʶʪ ʪʘʢʞʝ ʭʦʨʦ-

ʰʠʝ ʪʝʭʥʠʯʝʩʢʠʝ ʫʩʣʦʚʠʷ: ʩʦʚʨʝʤʝʥʥʦʝ ʦʙʦʨʫʜʦʚʘʥʠʝ, ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʩʪʫʜʠʠ, 

ʨʝʧʝʪʠʮʠʦʥʥʳʝ ʢʣʘʩʩʳ, ʩʮʝʥʳ, ʢʦʥʮʝʨʪʥʳʝ ʟʘʣʳ. ʋʯʝʙʘ ʚ ʘʤʝʨʠʢʘʥʩʢʦʤ ʚʫʟʝ ʥʝ 

ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʥʘ ʚʳʭʦʜʝ ʠʟ ʢʣʘʩʩʘ, ʩʪʫʜʝʥʪ ʥʝ ʧʦʢʠʜʘʝʪ ʢʫʣʴʪʫʨʫ ʫʥʠʚʝʨʩʠʪʝʪʘ 

24/7: ʚʩʪʨʝʯʠ, ʦʙʱʠʝ ʤʝʨʦʧʨʠʷʪʠʷ, ʚʝʯʝʨʠʥʢʠ, ʢʨʫʞʢʠ ʠ ʢʣʫʙʳ, ʟʘʥʷʪʠʷ ʚ ʙʠʙ-

ʣʠʦʪʝʢʝ, ʨʝʧʝʪʠʮʠʠ ï ʚʩʝ ʵʪʦ ʦʪʢʨʳʚʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʩʘ-

ʤʦʨʘʟʚʠʪʠʷ ʠ ʥʦʚʳʭ ʟʥʘʢʦʤʩʪʚ.  

ɺ ʢʘʯʝʩʪʚʝ ʨʝʟʶʤʝ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʘʤʝʨʠʢʘʥʩʢʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘ-

ʟʦʚʘʥʠʝ ʚʦ ʤʥʦʛʠʭ ʦʪʥʦʰʝʥʠʷʭ ʧʦʭʦʞʝ ʥʘ ʨʦʩʩʠʡʩʢʦʝ, ʥʦ ʝʩʪʴ ʠ ʦʪʣʠʯʠʷ, ʩʨʝʜʠ 

ʥʠʭ: ʙʦʣʴʰʦʡ ʚʳʙʦʨ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ, ʰʠʨʦʢʦʝ ʛʫʤʘʥʠʪʘʨʥʦʝ ʠ ʛʣʫ-

ʙʦʢʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʦʛʨʦʤʥʘʷ ʢʦʥʮʝʨʪʥʘʷ ʧʨʘʢʪʠʢʘ, ʤʥʦʛʦʯʠʩʣʝʥ-

ʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʚʩʝʩʪʦʨʦʥʥʝʛʦ ʨʘʟʚʠʪʠʷ, ʧʨʝʢʨʘʩʥʦʝ ʤʘʪʝʨʠʘʣʴʥʦʝ ʦʩʥʘ-

ʱʝʥʠʝ. ɼʫʤʘʝʪʩʷ, ʯʪʦ ʤʥʦʛʦʝ ʠʟ ʵʪʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʞʝʣʘʪʝʣʴʥʦ ʙʨʘʪʴ ʥʘ ʚʦ-

ʦʨʫʞʝʥʠʝ ʠ ʚʥʝʜʨʷʪʴ ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʚ ʨʦʩʩʠʡʩʢʠʭ ʚʫʟʘʭ, ʯʪʦ ʙʫʜʝʪ ʩʧʦʩʦʙ-

ʩʪʚʦʚʘʪʴ ʠʭ ʜʘʣʴʥʝʡʰʝʤʫ ʨʘʟʚʠʪʠʶ. 
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ʆʣʴʛʘ ɹʝʣʝʮʢʘʷ (ʄʦʩʢʚʘ) 

 

ʂʣʘʚʠʢʦʨʜ: ʵʢʩʢʫʨʩ ʚ ʠʩʪʦʨʠʶ 

ʠ ʤʝʩʪʦ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʝ 
 

ɼʚʝ ʣʠʥʠʠ ʞʠʟʥʠ ʩʪʘʨʠʥʥʦʛʦ ʢʣʘʚʠʰʥʦ-ʩʪʨʫʥʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ ï ʢʣʘ-

ʚʝʩʠʥ ʠ ʢʣʘʚʠʢʦʨʜ. ʆʙʘ ʠʥʩʪʨʫʤʝʥʪʘ ʧʘʨʘʣʣʝʣʴʥʦ ʨʘʟʚʠʚʘʣʠʩʴ ʚ ɽʚʨʦʧʝ ʩ ʨʫ-

ʙʝʞʘ XIVïXV ʧʦ XVIII  ʚʝʢ, ʟʘʪʝʤ ʙʳʣʠ ʧʨʝʜʘʥʳ ʟʘʙʚʝʥʠʶ ʠ ʩ ʢʦʥʮʘ XIX  ʩʪʦ-

ʣʝʪʠʷ ʥʘʯʘʣʠ ʧʫʪʴ ʢ ʚʦʟʨʦʞʜʝʥʠʶ. ʆʜʥʘʢʦ ʧʦ ʩʝʡ ʜʝʥʴ ʢʣʘʚʠʢʦʨʜ ʦʩʪʘʸʪʩʷ ʚ ʪʝ-

ʥʠ ʢʣʘʚʝʩʠʥʘ ʠ ʠʟʚʝʩʪʝʥ ʥʘʤʥʦʛʦ ʤʝʥʴʰʝ. ʕʪʦ ʩʚʷʟʘʥʦ ʩʦ ʩʧʝʮʠʬʠʢʦʡ ʝʛʦ ʠʩʪʦ-

ʨʠʠ ʠ ʫʩʪʨʦʡʩʪʚʘ, ʦ ʢʦʪʦʨʳʭ ʠ ʧʦʡʜʸʪ ʨʝʯʴ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʢʣʘʚʝʩʠʥʘ, ʧʨʦʰʝʜʰʝʛʦ ʥʘʩʳʱʝʥʥʳʡ ʧʫʪʴ ʨʘʟʚʠʪʠʷ ʚ ɽʚʨʦ-

ʧʝ ʠ ʧʦʣʫʯʠʚʰʝʛʦ ʦʧʨʝʜʝʣʸʥʥʳʝ ʤʦʜʠʬʠʢʘʮʠʠ ʚ ʨʘʟʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʰʢʦʣʘʭ, 

ʢʣʘʚʠʢʦʨʜ ʠʤʝʝʪ ʤʝʥʝʝ ʙʦʛʘʪʫʶ ʠʩʪʦʨʠʶ. ʇʦ ʩʚʦʝʤʫ ʫʩʪʨʦʡʩʪʚʫ ʵʪʦ ʩʘʤʳʡ 

ʧʨʦʩʪʦʡ ʢʣʘʚʠʰʥʳʡ ʠʥʩʪʨʫʤʝʥʪ. ʇʨʠ ʥʘʞʘʪʠʠ ʢʣʘʚʠʰʠ ʫʢʨʝʧʣʝʥʥʳʡ ʥʘ ʜʨʫ-

ʛʦʤ ʝʸ ʢʦʥʮʝ ʣʘʪʫʥʥʳʡ ʩʪʝʨʞʝʥʴ ï ʪʘʥʛʝʥʪ ï ʧʦʜʥʠʤʘʝʪʩʷ ʠ ʣʦʞʠʪʩʷ ʥʘ ʩʪʨʫʥʫ. 

ɼʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʢʣʘʚʠʰʫ ʥʝ ʦʪʧʫʩʪʷʪ, ʪʘʥʛʝʥʪ ʦʩʪʘʸʪʩʷ ʥʘ ʩʪʨʫʥʝ, ʟʘʞʠʤʘʷ ʝʸ, 

ʧʦʵʪʦʤʫ ʚ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʢʣʘʚʠʢʦʨʜ ʭʘʨʘʢʪʝʨʠʟʫ-

ʝʪʩʷ ʢʘʢ ʢʣʘʚʠʰʥʦ-ʩʪʨʫʥʥʳʡ ʫʜʘʨʥʦ-ʟʘʞʠʤʥʦʡ. ʊʘʢʦʝ ʫʩʪʨʦʡʩʪʚʦ ʜʘʸʪ ʝʤʫ 

ʫʥʠʢʘʣʴʥʳʝ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʜʨʫʛʠʤʠ ʢʣʘʚʠʰʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ ʚʦʟʤʦʞʥʦʩʪʠ: 

ʧʦʣʴʟʫʷʩʴ ʦʪʩʫʪʩʪʚʠʝʤ ʢʘʢʦʛʦ ʙʳ ʪʦ ʥʠ ʙʳʣʦ ʧʝʨʝʜʘʪʦʯʥʦʛʦ ʤʝʭʘʥʠʟʤʘ ʤʝʞʜʫ 

ʢʣʘʚʠʰʝʡ ʠ ʩʪʨʫʥʦʡ, ʠʩʧʦʣʥʠʪʝʣʴ ʤʦʞʝʪ ʜʦʙʠʚʘʪʴʩʷ ʪʦʥʯʘʡʰʠʭ ʟʚʫʢʦʚʳʭ ʥʶ-

ʘʥʩʦʚ. ʋʞʝ ʧʦʩʣʝ ʥʘʞʘʪʠʷ ʢʣʘʚʠʰʠ ʧʫʪʸʤ ʧʦʢʘʯʠʚʘʥʠʷ ʧʘʣʴʮʘ ʤʦʞʥʦ ʩʦʟʜʘʚʘʪʴ 

ʵʬʬʝʢʪ ʚʠʙʨʘʪʦ (ʥʝʤ. Bebung) ʧʦʜʦʙʥʦ ʩʪʨʫʥʥʦ-ʩʤʳʯʢʦʚʳʤ ʠʥʩʪʨʫʤʝʥʪʘʤ. 

ɺʘʞʥʦ ʪʘʢʞʝ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʧʦ ʫʩʪʨʦʡʩʪʚʫ ʩʢʦʨʝʝ ʢʣʘʚʠʢʦʨʜ ʷʚʣʷʝʪʩʷ ʧʨʝʜ-

ʰʝʩʪʚʝʥʥʠʢʦʤ ʬʦʨʪʝʧʠʘʥʦ, ʯʝʤ ʢʣʘʚʝʩʠʥ.  

ʉʚʦʸ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʢʣʘʚʠʢʦʨʜ ʚʝʜʸʪ ʦʪ ʤʦʥʦʭʦʨʜʘ, ʠʟʦʙʨʝʪʸʥʥʦʛʦ ʚ 

ɼʨʝʚʥʝʡ ɻʨʝʮʠʠ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʠ ʠʟʫʯʝʥʠʷ ʠʥʪʝʨʚʘʣʦʚ. ʆʥ ʧʨʝʜʩʪʘʚʣʷʣ ʩʦʙʦʡ 

ʦʜʥʫ ʩʪʨʫʥʫ, ʚʜʦʣʴ ʢʦʪʦʨʦʡ ʨʘʩʧʦʣʘʛʘʣʘʩʴ ʧʦʜʚʠʞʥʘʷ ʧʦʜʩʪʘʚʢʘ, ʠʟʚʣʝʢʘʚʰʘʷ 

ʟʚʫʢʠ ʨʘʟʥʦʡ ʚʳʩʦʪʳ. ɺ ʉʨʝʜʥʠʝ ʚʝʢʘ ʤʦʥʦʭʦʨʜ ʦʩʪʘʚʘʣʩʷ ʚ ʘʢʪʠʚʥʦʤ ʠʩʧʦʣʴ-

ʟʦʚʘʥʠʠ (ʠʣʣ. 1), ʠ ʧʝʨʚʳʝ ʢʣʘʚʠʢʦʨʜʳ ʧʨʝʜʩʪʘʚʣʷʣʠ ʩʦʙʦʡ ʥʝʩʢʦʣʴʢʦ ʤʦʥʦʭʦʨ-

ʜʦʚ, ʚʣʦʞʝʥʥʳʭ ʚ ʦʜʠʥ ʢʦʨʧʫʩ, ʯʪʦ ʟʘʧʝʯʘʪʣʝʣʦʩʴ ʚ ʥʘʟʚʘʥʠʠ ʠʥʩʪʨʫʤʝʥʪʘ ʚ ʥʝ-

ʢʦʪʦʨʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʷʭ: ʬʨ.: clavicorde, manicorde, manicordion; 

ʠʪʘʣ.: clavicordio, clavicordo, manicordo, monacordo, monocordo, sordino; ʠʩʧ.: 

clavicordio, manicordio, manucordio, monacordio.  

ʉʘʤʦʝ ʨʘʥʥʝʝ ʠʟʚʝʩʪʥʦʝ ʥʘʤ ʫʧʦʤʠʥʘʥʠʝ ʪʝʨʤʠʥʘ çʢʣʘʚʠʢʦʨʜè ʩʦʜʝʨʞʠʪ-

ʩʷ ʚ ʧʦʵʤʝ, ʥʘʧʠʩʘʥʥʦʡ ʚ 1404 ʛʦʜʫ ʚ ʄʠʥʜʝʥʝ (ʩʝʚʝʨʦ-ʟʘʧʘʜʥʘʷ ɻʝʨʤʘʥʠʷ). 

ʇʝʨʚʦʝ ʜʦʰʝʜʰʝʝ ʜʦ ʥʘʩ ʠʟʦʙʨʘʞʝʥʠʝ ʥʘʭʦʜʠʪʩʷ ʥʘ ʨʝʟʥʦʤ ʘʣʪʘʨʝ ʄʠʥʜʝʥʩʢʦ-

ʛʦ ʩʦʙʦʨʘ (1425). ɺʘʞʥʝʡʰʠʡ ʜʦʢʫʤʝʥʪ, ʠʣʣʶʩʪʨʠʨʫʶʱʠʡ ʠʩʪʦʨʠʶ ʨʘʟʚʠʪʠʷ 

ʢʣʘʚʠʢʦʨʜʘ ʚ XV ʚʝʢʝ, ï ʯʝʨʪʸʞ ʪʨʸʭʦʢʪʘʚʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ɸʥʨʠ ɸʨʥʦ ʜʠ 
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ɿʚʦʣʣʝ, ʦʪʥʦʩʷʱʠʡʩʷ ʧʨʠʤʝʨʥʦ ʢ 1440 ʛʦʜʫ (ʠʣʣ. 2). ʀʟ ʥʝʛʦ ʩʣʝʜʫʝʪ, ʯʪʦ ʥʘ 

ʢʘʞʜʳʡ ʪʘʥʛʝʥʪ ʧʨʠʭʦʜʠʣʠʩʴ ʜʚʝ ʩʪʨʫʥʳ, ʥʘʩʪʨʦʝʥʥʳʝ ʚ ʫʥʠʩʦʥ, ʘ ʥʘ ʢʘʞʜʫʶ 

ʧʘʨʫ ʩʪʨʫʥ ʚʦʟʜʝʡʩʪʚʦʚʘʣʠ ʦʪ ʪʨʸʭ ʜʦ ʯʝʪʳʨʝʭ ʪʘʥʛʝʥʪʦʚ. ɿʚʫʢʠ ʨʘʟʥʦʡ ʚʳʩʦʪʳ 

ʜʦʩʪʠʛʘʣʠʩʴ ʟʘ ʩʯʸʪ ʪʦʛʦ, ʯʪʦ ʪʘʥʛʝʥʪ ʟʘʞʠʤʘʣ ʩʪʨʫʥʫ ʚ ʨʘʟʥʳʭ ʪʦʯʢʘʭ. ʅʘʧʨʠ-

ʤʝʨ, ʚ ʥʠʞʥʝʡ ʯʘʩʪʠ ʜʠʘʧʘʟʦʥʘ ʯʝʪʳʨʝ ʪʘʥʛʝʥʪʘ ʢʘʩʘʣʠʩʴ ʦʜʥʦʡ ʩʪʨʫʥʳ, ʧʦʣʫ-

ʯʘʷ ʟʚʫʢʠ H, c, Cis ʠ d. ʅʘ ʢʣʘʚʠʢʦʨʜʝ ɸʥʨʠ ɸʨʥʦ ʩʢʣʘʜʳʚʘʝʪʩʷ ʩʣʝʜʫʶʱʘʷ 

ʩʭʝʤʘ ʩʦʦʪʚʝʪʩʪʚʠʷ ʪʘʥʛʝʥʪʦʚ ʩʪʨʫʥʘʤ: Hïd, esïfis, gïa, bïcis ', d'ïe', f'ïgis', a'ïh'. 

ʂʦʣʠʯʝʩʪʚʦ ʢʣʘʚʠʰ ʟʥʘʯʠʪʝʣʴʥʦ ʧʨʝʚʳʰʘʣʦ ʯʠʩʣʦ ʩʪʨʫʥ, ʦʙʝʩʧʝʯʠʚʘʷ ʢʦʤ-

ʧʘʢʪʥʦʩʪʴ ʠʥʩʪʨʫʤʝʥʪʘ. ʇʨʠ ʨʘʩʯʸʪʝ ʪʦʯʝʢ ʚʦʟʜʝʡʩʪʚʠʷ ʪʘʥʛʝʥʪʦʚ ʥʘ ʩʪʨʫʥʳ 

ʚʦʟʥʠʢʘʣʘ ʭʘʨʘʢʪʝʨʥʘʷ ʠʟʦʛʥʫʪʦʩʪʴ ʢʣʘʚʠʰ ʠ ʩʚʦʙʦʜʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʤʝʞʜʫ 

ʥʠʤʠ. ɼʘʥʥʳʡ ʪʠʧ ʢʣʘʚʠʢʦʨʜʘ, ʠʤʝʥʫʝʤʳʡ ʩʚʷʟʘʥʥʳʤ, ʫʩʪʦʷʣʩʷ ʥʘʜʦʣʛʦ. ʅʘ 

ʥʸʤ ʙʳʣʠ ʠʩʧʦʣʥʠʤʳ ʪʦʣʴʢʦ ʢʦʥʩʦʥʠʨʫʶʱʠʝ ʘʢʢʦʨʜʳ, ʟʚʫʢʠ ʢʦʪʦʨʳʭ ʨʘʩʧʦ-

ʣʦʞʝʥʳ ʥʘ ʨʘʟʥʳʭ ʩʪʨʫʥʘʭ. ʅʦ ʧʦ ʤʝʨʝ ʪʦʛʦ, ʢʘʢ ʨʘʩʰʠʨʷʣʩʷ ʜʠʘʧʘʟʦʥ ʠʥʩʪʨʫ-

ʤʝʥʪʘ ʠ ʨʘʟʚʠʚʘʣʩʷ ʝʛʦ ʨʝʧʝʨʪʫʘʨ, ʢʣʘʚʠʰʠ ʩʚʷʟʳʚʘʣʠʩʴ ʫʞʝ ʥʝ ʧʦ ʪʨʠ-ʯʝʪʳʨʝ, 

ʘ ʧʦ ʜʚʝ (ʧʨʠ ʵʪʦʤ ʜʚʘ ʟʚʫʢʘ ʚ ʦʢʪʘʚʝ ʦʩʪʘʚʘʣʠʩʴ ʥʝʩʚʷʟʘʥʥʳʤʠ). 

ɺ XVI  ʚʝʢʝ ʢʣʘʚʠʢʦʨʜ ʙʳʣ ʨʘʩʧʨʦʩʪʨʘʥʸʥ ʧʦ ʚʩʝʡ ɽʚʨʦʧʝ, ʘ ʟʘʪʝʤ ʫʢʦʨʝ-

ʥʠʣʩʷ ʣʠʰʴ ʚ ʦʪʜʝʣʴʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʰʢʦʣʘʭ: ʀʩʧʘʥʠʠ, ʇʦʨʪʫʛʘʣʠʠ, ʩʢʘʥʜʠ-

ʥʘʚʩʢʠʭ ʩʪʨʘʥʘʭ ʠ ï ʦʩʦʙʝʥʥʦ ï ɻʝʨʤʘʥʠʠ. ʕʪʦ ʦʧʨʝʜʝʣʷʣʦʩʴ ʧʨʘʢʪʠʯʝʩʢʠʤʠ 

ʧʨʠʯʠʥʘʤʠ. ɹʦʣʴʰʠʥʩʪʚʦ ʥʝʤʝʮʢʠʭ ʤʫʟʳʢʘʥʪʦʚ ʙʳʣʠ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʩʚʷʟʘʥʳ ʩ 

ʦʨʛʘʥʦʤ, ʥʦ ʥʝ ʠʤʝʣʠ ʚʦʟʤʦʞʥʦʩʪʠ ʠʛʨʘʪʴ ʥʘ ʥʸʤ ʨʝʛʫʣʷʨʥʦ. ʎʝʨʢʚʠ ʥʝ ʦʪʘʧʣʠ-

ʚʘʣʠʩʴ; ʢ ʪʦʤʫ ʞʝ ʜʣʷ ʨʘʟʜʫʚʘʥʠʷ ʦʨʛʘʥʥʳʭ ʤʝʭʦʚ ʪʨʝʙʦʚʘʣʘʩʴ ʮʝʣʘʷ ʙʨʠʛʘʜʘ 

ʨʘʙʦʯʠʭ-ʢʘʣʴʢʘʥʪʦʚ, ʯʝʡ ʪʨʫʜ ʥʫʞʜʘʣʩʷ ʚ ʦʧʣʘʪʝ. ɺ ʫʩʣʦʚʠʷʭ ʥʠʱʝʪʳ ʧʦʩʣʝ 

ʊʨʠʜʮʘʪʠʣʝʪʥʝʡ ʚʦʡʥʳ ʢʣʘʚʠʢʦʨʜ, ʦʮʝʥʠʚʘʚʰʠʡʩʷ ʜʝʰʝʚʣʝ ʢʣʘʚʝʩʠʥʘ, ʩʪʘʣ ʜʣʷ 

ʥʝʤʝʮʢʠʭ ʢʣʘʚʠʨʠʩʪʦʚ ʥʘʩʪʦʷʱʠʤ ʧʦʜʩʧʦʨʴʝʤ. ʇʦʣʥʦʮʝʥʥʫʶ ʜʦʤʘʰʥʶʶ ʧʨʘʢ-

ʪʠʢʫ ʦʨʛʘʥʠʩʪʦʚ ʦʙʝʩʧʝʯʠʚʘʣ ʧʝʜʘʣʴʥʳʡ ʢʣʘʚʠʢʦʨʜ, ʩʥʘʙʞʸʥʥʳʡ ʦʪʜʝʣʴʥʳʤ 

ʢʦʨʧʫʩʦʤ ʠ ʢʣʘʚʠʘʪʫʨʦʡ ʜʣʷ ʥʦʛ (ʠʣʣ. 3). 

ʋʧʨʘʞʥʷʷʩʴ ʥʘ ʢʣʘʚʠʢʦʨʜʝ, ʤʫʟʳʢʘʥʪʳ ʧʦʩʪʝʧʝʥʥʦ ʥʘʭʦʜʠʣʠ ʚ ʥʸʤ ʦʩʦ-

ʙʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʠ ʢ XVIII  ʚʝʢʫ ʢʣʘʚʠʢʦʨʜ ʚʳʰʝʣ ʚ ʣʠʜʝʨʳ ʩʨʝʜʠ ʢʣʘ-

ʚʠʰʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʚ ʥʝʤʝʮʢʠʭ ʟʝʤʣʷʭ. ɺ 1713 ʛʦʜʫ ʢʨʫʧʥʝʡʰʠʡ ʤʫʟʳʢʘʣʴ-

ʥʳʡ ʪʝʦʨʝʪʠʢ ʀʦʛʘʥʥ ʄʘʪʪʝʟʦʥ ʧʠʩʘʣ, ʯʪʦ ʢʣʘʚʠʢʦʨʜ ʷʚʣʷʝʪʩʷ çʥʘʠʣʫʯʰʠʤ ʠʟ 

ʚʩʝʭè ʢʣʘʚʠʰʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʥʘʠʙʦʣʝʝ ʧʦʜʭʦʜʠʪ ʜʣʷ ʠʩʧʦʣʥʝʥʠʷ çʫʚʝʨ-

ʪʶʨ, ʩʦʥʘʪ, ʪʦʢʢʘʪ, ʩʶʠʪ ʠ ʪ.ʧ.è, ʧʦʩʢʦʣʴʢʫ ʧʦʟʚʦʣʷʝʪ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ çʧʝ-

ʚʫʯʠʡ ʩʪʠʣʴè ʠʩʧʦʣʥʝʥʠʷ [2, 141]. ɺ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ ʣʝʛʢʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ 

ʠʥʚʝʥʮʠʠ ɹʘʭʘ, ʩʦʟʜʘʥʥʳʝ ʜʣʷ ʚʳʨʘʙʦʪʢʠ ʧʝʚʫʯʝʡ ʤʘʥʝʨʳ ʠʛʨʳ, ʧʨʝʜʥʘʟʥʘʯʘ-

ʣʠʩʴ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʜʣʷ ʢʣʘʚʠʢʦʨʜʘ. ɸʢʪʠʚʥʦʝ ʨʘʟʚʠʪʠʝ ʠʥʩʪʨʫʤʝʥʪʘ ʧʨʠʚʝ-

ʣʦ ʢ ʪʦʤʫ, ʯʪʦ ʥʘ ʩʤʝʥʫ ʩʚʷʟʘʥʥʦʡ ʤʦʜʝʣʠ ʧʨʠʰʸʣ ʩʚʦʙʦʜʥʳʡ ʢʣʘʚʠʢʦʨʜ ʩʦ ʩʚʦ-

ʝʡ ʧʘʨʦʡ ʩʪʨʫʥ ʥʘ ʢʘʞʜʳʡ ʪʘʥʛʝʥʪ. ʅʘʠʙʦʣʝʝ ʨʘʥʥʝʝ ʫʧʦʤʠʥʘʥʠʝ ʧʦʜʦʙʥʦʛʦ 

ʠʥʩʪʨʫʤʝʥʪʘ ʦʪʥʦʩʠʪʩʷ ʢ 1693 ʛʦʜʫ, ʢʦʛʜʘ ʀʦʛʘʥʥ ʐʧʝʪ ʧʠʰʝʪ, ʯʪʦ çʜʣʷ ʧʨʘ-

ʚʠʣʴʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ <é> ʥʝʦʙʭʦʜʠʤ ʭʦʨʦʰʦ ʩʜʝʣʘʥʥʳʡ ʠ ʭʦʨʦʰʦ ʥʘʩʪʨʦʝʥ-

ʥʳʡ ʢʣʘʚʠʢʦʨʜ, ʠ, ʙʝʟʫʩʣʦʚʥʦ, ʦʥ ʜʦʣʞʝʥ ʙʳʪʴ ʩʢʦʥʩʪʨʫʠʨʦʚʘʥ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʯʪʦʙʳ ʢʘʞʜʘʷ ʢʣʘʚʠʰʘ ʠʤʝʣʘ ʩʚʦʶ ʩʪʨʫʥʫ, ʧʦ ʢʦʪʦʨʦʡ ʙʳ ʥʝ ʫʜʘʨʷʣʠ ʜʚʘ, ʪʨʠ, ʘ 

ʪʦ ʠ ʯʝʪʳʨʝ ʪʘʥʛʝʥʪʘ [ʮʠʪ. ʧʦ: 1, 103]. ʅʘ ʩʚʦʙʦʜʥʦʤ ʢʣʘʚʠʢʦʨʜʝ ʤʦʞʥʦ ʙʳʣʦ 

ʠʟʚʣʝʢʘʪʴ ʣʶʙʳʝ ʩʦʟʚʫʯʠʷ ʠ ʩʚʷʟʥʦ ʠʩʧʦʣʥʷʪʴ ʣʶʙʳʝ ʤʝʣʦʜʠʯʝʩʢʠʝ ʣʠʥʠʠ. ɺ 

ʵʪʦʡ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʠʥʩʪʨʫʤʝʥʪ ʧʝʨʝʞʠʣ ʝʱʸ ʦʜʠʥ ʩʚʦʡ ʨʘʩʮʚʝʪ ʫʞʝ ʟʘ ʧʨʝʜʝ-
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ʣʘʤʠ ʵʧʦʭʠ ʙʘʨʦʢʢʦ, ʩʪʘʚ ʛʣʘʚʥʳʤ ʚʳʨʘʟʠʪʝʣʝʤ ʯʫʚʩʪʚʠʪʝʣʴʥʦʛʦ ʩʪʠʣʷ, ʢʦʪʦ-

ʨʳʡ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʨʘʟʨʘʙʘʪʳʚʘʣ ʩʳʥ ɹʘʭʘ, ʂʘʨʣ ʌʠʣʠʧʧ ʕʤʘʥʫʵʣʴ. ɺ ʩʚʦ-

ʸʤ ʪʨʘʢʪʘʪʝ çʆʧʳʪ ʠʩʪʠʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʢʣʘʚʠʨʥʦʡ ʠʛʨʳè ʦʥ ʧʨʝʚʦʟʥʦʩʠʪ ʢʣʘ-

ʚʠʢʦʨʜ, ʧʠʰʝʪ ʫʧʨʘʞʥʝʥʠʷ ʠ ʧʴʝʩʳ ʩʧʝʮʠʘʣʴʥʦ ʜʣʷ ʥʝʛʦ. ʇʨʠʚʝʜʸʤ ʮʠʪʘʪʫ, ʠʩ-

ʯʝʨʧʳʚʘʶʱʝ ʨʘʩʢʨʳʚʘʶʱʫʶ ʧʨʝʠʤʫʱʝʩʪʚʘ ʢʣʘʚʠʢʦʨʜʘ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʢʣʘʚʝʩʠ-

ʥʦʤ: çʂʘʞʜʳʡ ʢʣʘʚʠʨʠʩʪ ʜʦʣʞʝʥ ʠʤʝʪʴ ʚ ʩʚʦʝʤ ʨʘʩʧʦʨʷʞʝʥʠʠ ʢʘʢ ʭʦʨʦʰʠʡ 

ʢʣʘʚʝʩʠʥ, ʪʘʢ ʠ ʭʦʨʦʰʠʡ ʢʣʘʚʠʢʦʨʜ, ʯʪʦʙʳ ʠʛʨʘʪʴ ʧʴʝʩʳ ʧʦʧʝʨʝʤʝʥʥʦ ʥʘ ʦʙʦʠʭ. 

ʂʪʦ ʭʦʨʦʰʦ ʠʛʨʘʝʪ ʥʘ ʢʣʘʚʠʢʦʨʜʝ, ʪʦʪ ʩʤʦʞʝʪ ʪʘʢ ʞʝ ʠʛʨʘʪʴ ʥʘ ʢʣʘʚʝʩʠʥʝ, ʥʦ ʥʝ 

ʥʘʦʙʦʨʦʪ. ʂʣʘʚʠʢʦʨʜ ʠʩʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʠʟʫʯʝʥʠʷ ʭʦʨʦʰʝʛʦ ʠʩʧʦʣʥʝʥʠʷ [ʪʫʰʝ], 

ʢʣʘʚʝʩʠʥ ï ʯʪʦʙʳ ʨʘʟʚʠʪʴ ʥʝʦʙʭʦʜʠʤʫʶ ʩʠʣʫ ʧʘʣʴʮʝʚ. ʀʛʨʘʷ ʚʩʝʛʜʘ ʥʘ ʢʣʘʚʠ-

ʢʦʨʜʝ, ʩʪʘʣʢʠʚʘʶʪʩʷ ʩ ʪʨʫʜʥʦʩʪʷʤʠ, ʧʝʨʝʭʦʜʷ ʥʘ ʢʣʘʚʝʩʠʥ; ʪʘʢʞʝ ʫʪʦʤʣʷʶʪʩʷ, 

ʠʛʨʘʷ ʢʣʘʚʠʨʥʳʝ ʧʴʝʩʳ ʩ ʩʦʧʨʦʚʦʞʜʝʥʠʝʤ ʧʨʦʯʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʛʜʝ ʚʩʣʝʜ-

ʩʪʚʠʝ ʩʣʘʙʦʩʪʠ ʟʚʫʢʘ ʢʣʘʚʠʢʦʨʜʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʣʘʚʝʩʠʥ, ʠ ʜʘʞʝ ʙʦʣʴʰʠʝ ʫʩʠ-

ʣʠʷ ʥʠʢʦʛʜʘ ʥʝ ʩʦʟʜʘʜʫʪ ʧʦʜʣʠʥʥʦʛʦ ʢʣʘʚʝʩʠʥʥʦʛʦ ʵʬʬʝʢʪʘ. ɽʩʣʠ ʧʦʩʪʦʷʥʥʦ 

ʠʛʨʘʶʪ ʥʘ ʢʣʘʚʠʢʦʨʜʝ, ʪʦ ʢʣʘʚʠʰ ʢʣʘʚʝʩʠʥʘ ʢʘʩʘʶʪʩʷ ʪʘʢ ʩʣʘʙʦ, ʯʪʦ ʤʝʣʢʠʝ ʥʦ-

ʪʳ ʥʝ ʚʩʝʛʜʘ ʟʚʫʯʘʪ, ʠʙʦ ʥʝʪ ʜʦʩʪʘʪʦʯʥʦʡ ʩʠʣʳ, ʯʪʦʙʳ ʪʦʣʢʘʯʠʢʠ ʫʜʘʨʷʣʠ ʧʦ 

ʩʪʨʫʥʘʤ. ɽʩʣʠ ʞʝ ʧʦʩʪʦʷʥʥʦ ʠʛʨʘʶʪ ʥʘ ʢʣʘʚʝʩʠʥʝ, ʪʦ ʧʨʠʚʳʢʘʶʪ ʠʛʨʘʪʴ ʚ ʦʜʥʦʡ 

ʢʨʘʩʢʝ, ʠ ʪʦ ʨʘʟʥʦʦʙʨʘʟʥʦʝ ʪʫʰʝ, ʢʦʪʦʨʦʝ ʥʘ ʢʣʘʚʝʩʠʥʝ ʤʦʞʝʪ ʚʦʩʧʨʦʠʟʚʝʩʪʠ 

ʪʦʣʴʢʦ ʭʦʨʦʰʠʡ ʢʣʘʚʠʢʦʨʜʠʩʪ, ʦʩʪʘʝʪʩʷ ʥʝʜʦʩʪʫʧʥʳʤ. ʇʦʩʣʝʜʥʝʝ ʢʘʞʝʪʩʷ 

ʩʪʨʘʥʥʳʤ, ʠʙʦ ʧʦʣʘʛʘʶʪ, ʯʪʦ ʣʶʙʳʝ ʧʘʣʴʮʳ ʠʟʚʣʝʢʫʪ ʠʟ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʢʣʘ-

ʚʝʩʠʥʘ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʟʚʫʢ. ʅʦ ʵʪʦ ʦʯʝʥʴ ʣʝʛʢʦ ʧʨʦʚʝʨʠʪʴ, ʝʩʣʠ ʧʨʦʩʣʫʰʘʪʴ ʜʚʫʭ 

ʣʶʜʝʡ, ʦʜʠʥ ʠʟ ʢʦʪʦʨʳʭ ʭʦʨʦʰʦ ʠʛʨʘʝʪ ʥʘ ʢʣʘʚʠʢʦʨʜʝ, ʘ ʚʪʦʨʦʡ ʣʠʰʴ ʥʘ ʢʣʘʚʝ-

ʩʠʥʝ, ʢʦʪʦʨʳʝ ʩʳʛʨʘʶʪ ʦʜʠʥ ʟʘ ʜʨʫʛʠʤ ʥʘ ʩʝʤ ʧʦʩʣʝʜʥʝʤ ʦʜʥʫ ʠ ʪʫ ʞʝ ʧʴʝʩʫ ʩ 

ʦʜʠʥʘʢʦʚʳʤʠ ʫʢʨʘʰʝʥʠʷʤʠ, ʘ ʟʘʪʝʤ ʨʘʩʩʫʜʠʪʴ, ʦʜʠʥʘʢʦʚʳʡ ʣʠ ʧʨʦʠʟʚʝʜʝʥ ʵʬ-

ʬʝʢʪè [2, 26]. 

ɼʘʥʥʘʷ ʧʦʟʠʮʠʷ ʚ ʦʪʥʦʰʝʥʠʠ ʢʣʘʚʠʢʦʨʜʘ ʩʦʭʨʘʥʷʝʪʩʷ ʚʧʣʦʪʴ ʜʦ ʢʦʥʮʘ 

XVIII  ʚʝʢʘ, ʢʦʛʜʘ ʝʛʦ ʩʨʘʚʥʠʚʘʶʪ ʥʝ ʪʦʣʴʢʦ ʩ ʢʣʘʚʝʩʠʥʦʤ, ʥʦ ʠ ʩʦ ʚʩʪʫʧʠʚʰʠʤ ʚ 

ʧʨʘʚʘ ʨʘʥʥʠʤ ʬʦʨʪʝʧʠʘʥʦ. ɺ 1789 ʛʦʜʫ ɻ.ʌ. ɺʦʣʴʬ ʚ ʩʚʦʸʤ ʪʨʘʢʪʘʪʝ ʧʦ ʢʣʘʚʠʨ-

ʥʦʡ ʠʛʨʝ ʧʠʰʝʪ: çÄ1. ʂʪʦ ʞʝʣʘʝʪ ʦʙʫʯʘʪʴʩʷ ʠʛʨʝ ʥʘ ʢʣʘʚʠʨʝ [Klavier], ʜʦʣʞʝʥ 

ʧʦʣʴʟʦʚʘʪʴʩʷ ʚʥʘʯʘʣʝ ʭʦʨʦʰʠʤ ʢʣʘʚʠʢʦʨʜʦʤ [Klaviers], ʘ ʥʝ ʬʦʨʪʝʧʠʘʥʦ [Forte-

piano] ʠʣʠ ʢʣʘʚʠʮʠʤʙʘʣʘʤʠ [Klavizimbels], ʠʙʦ ʥʘ ʧʦʩʣʝʜʥʠʭ ʪʨʝʙʫʝʪʩʷ ʙʦʣʴʰʝ 

ʩʠʣʳ ʠ ʩʢʦʨʦʩʪʠ ʚ ʧʘʣʴʮʘʭ. ɼʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʜʦʙʠʪʴʩʷ ʠʟʷʱʝʩʪʚʘ, ʪʦʥʢʦʩʪʠ ʠ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʚ ʠʛʨʝ ʠ ʥʘʫʯʠʪʴʩʷ ʧʝʨʝʜʘʚʘʪʴ ʥʝʞʥʦʩʪʴ ʠ ʧʝʚʫʯʝʩʪʴ, ʥʝʦʙʭʦ-

ʜʠʤʦ, ʙʝʟʫʩʣʦʚʥʦ, ʥʘʯʠʥʘʪʴ ʥʘ ʭʦʨʦʰʝʤ ʢʣʘʚʠʢʦʨʜʝ [Klaviere]. Ä2. ʂʦʛʜʘ ʞʝ ʠʛ-

ʨʘʶʱʠʡ ʫʞʝ ʧʦʩʚʷʪʠʣ ʜʦʩʪʘʪʦʯʥʦ ʜʣʠʪʝʣʴʥʳʡ ʧʝʨʠʦʜ ʟʘʥʷʪʠʷʤ ʥʘ ʢʣʘʚʠʢʦʨʜʝ 

[Klavier], ʦʥ ʤʦʞʝʪ ʩ ʧʦʣʴʟʦʡ ʜʣʷ ʜʝʣʘ ʧʨʠʩʪʫʧʘʪʴ ʢ ʬʦʨʪʝʧʠʘʥʦ [Fortepiano] 

<é>è [ʮʠʪ. ʧʦ: 3, 412-413]. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʢʣʘʚʝʩʠʥʘ, ʢʦʪʦʨʳʡ ʙʳʣ ʧʦʣʥʦʩʪʴʶ ʟʘʙʳʪ, ʢʣʘʚʠʢʦʨʜ ʚ XIX  

ʚʝʢʝ ʧʨʦʜʦʣʞʠʣ ʩʚʦʸ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʚ ʠʩʧʘʥʩʢʦʡ ʮʝʨʢʦʚʥʦʡ ʧʨʘʢʪʠʢʝ ʚ ʢʘʯʝ-

ʩʪʚʝ ʫʯʝʙʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʚ ʜʨʫʛʠʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʷʭ 

ʝʛʦ ʨʘʟʚʠʪʠʝ ʙʳʣʦ ʧʨʝʨʚʘʥʦ, ʠ ʚʦʟʨʦʞʜʝʥʠʝ ʥʘʯʘʣʦʩʴ ʩ ʪʦʛʦ, ʯʪʦ ʚ ʢʦʥʮʝ XIX  

ʩʪʦʣʝʪʠʷ ʧʠʦʥʝʨ ʜʚʠʞʝʥʠʷ ʘʫʪʝʥʪʠʯʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ɸʨʥʦʣʴʜ ɼʦʣʤʝʯ ʦʪ-

ʨʝʩʪʘʚʨʠʨʦʚʘʣ ʥʝʤʝʮʢʠʡ ʢʣʘʚʠʢʦʨʜ XVIII  ʚʝʢʘ, ʩʳʛʨʘʣ ʥʘ ʥʸʤ ʧʫʙʣʠʯʥʦ, ʟʘʠʥ-

ʪʝʨʝʩʦʚʘʚ ʢʨʫʛ ʵʥʪʫʟʠʘʩʪʦʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʚʳʜʝʣʷʣʩʷ ɹʝʨʥʘʨʜ ʐʦʫ, ʘ ʟʘʪʝʤ ʠʟ-



40 
 

ʛʦʪʦʚʠʣ ʨʷʜ ʝʛʦ ʨʝʧʣʠʢ. ʂʦʧʠʨʦʚʘʥʠʝ ʜʦʰʝʜʰʠʭ ʜʦ ʥʘʰʝʛʦ ʚʨʝʤʝʥʠ ʢʣʘʚʠʢʦʨ-

ʜʦʚ ʥʘʨʷʜʫ ʩ ʢʣʘʚʝʩʠʥʘʤʠ ʧʨʠʦʙʨʝʣʦ ʚ ɽʚʨʦʧʝ ʦʩʦʙʳʡ ʨʘʟʤʘʭ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦ-

ʚʠʥʝ XX ʚʝʢʘ, ʘ ʚ ʥʘʯʘʣʝ ʚʝʢʘ XXI -ʛʦ ʜʦʰʣʦ ʠ ʜʦ ʥʘʰʝʡ ʩʪʨʘʥʳ: ʤʘʩʪʝʨ ɼʤʠʪ-

ʨʠʡ ɹʝʣʦʚ ʩʪʘʣ ʧʝʨʚʳʤ ʠ ʧʦʢʘ ʝʜʠʥʩʪʚʝʥʥʳʤ, ʢʪʦ ʠʟʛʦʪʘʚʣʠʚʘʝʪ ʢʣʘʚʠʢʦʨʜʳ ʚ 

ʈʦʩʩʠʠ. 

ɺʦʟʥʠʢʘʝʪ ʚʦʧʨʦʩ: ʧʦʯʝʤʫ ʠʩʪʦʨʠʯʝʩʢʠʡ ʠʥʩʪʨʫʤʝʥʪ, ʦʙʣʘʜʘʶʱʠʡ ʤʘʩ-

ʩʦʡ ʜʦʩʪʦʠʥʩʪʚ, ʜʦ ʩʠʭ ʧʦʨ ʥʝ ʟʘʥʠʤʘʝʪ ʜʦʩʪʦʡʥʦʝ ʤʝʩʪʦ ʚ ʢʦʥʮʝʨʪʥʦʡ ʠ ʫʯʝʙ-

ʥʦʡ ʧʨʘʢʪʠʢʝ? ʇʨʠʯʠʥʘ ʩʚʷʟʘʥʘ ʩ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʝʛʦ ʫʩʪʨʦʡʩʪʚʘ, ʚʣʝʢʫʱʝʛʦ ʟʘ 

ʩʦʙʦʡ ʢʨʘʡʥʝ ʩʣʘʙʫʶ ʦʙʱʫʶ ʟʚʫʯʥʦʩʪʴ. ɺ ʥʳʥʝʰʥʠʭ ʫʩʣʦʚʠʷʭ ʢʣʘʚʠʢʦʨʜ ʥʝ 

ʤʦʞʝʪ ʚʳʜʝʨʞʠʚʘʪʴ ʢʦʥʢʫʨʝʥʮʠʶ ʩ ʤʫʟʳʢʘʣʴʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ, ʟʚʫʯʘʱʠʤʠ 

ʚ ʙʦʣʴʰʠʭ ʢʦʥʮʝʨʪʥʳʭ ʟʘʣʘʭ. ʅʦ ʜʘʸʪ ʣʠ ʵʪʦ ʧʦʯʚʫ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʙʨʦʩʠʪʴ 

ʠʥʩʪʨʫʤʝʥʪ ʩ 400-ʣʝʪʥʝʡ ʠʩʪʦʨʠʝʡ ʩʦ ʩʯʝʪʦʚ ʠ ʥʝ ʩʪʨʝʤʠʪʴʩʷ ʢ ʝʛʦ ʚʢʣʶʯʝʥʠʶ 

ʚ ʩʦʚʨʝʤʝʥʥʳʡ ʦʙʠʭʦʜ?  ʃʠʯʥʳʡ ʦʧʳʪ ʘʚʪʦʨʘ ʩʪʘʪʴʠ ʧʦʟʚʦʣʷʝʪ ʨʘʩʩʫʞʜʘʪʴ ʥʘ 

ʜʘʥʥʫʶ ʪʝʤʫ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʢʦʥʮʝʨʪʥʦʡ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʠ. 

ɺ ʢʦʥʮʝʨʪʥʳʭ ʫʩʣʦʚʠʷʭ ʧʨʦʚʦʜʠʣʠʩʴ ʵʢʩʧʝʨʠʤʝʥʪʳ ʩ ʤʠʢʨʦʬʦʥʥʳʤ ʫʩʠ-

ʣʝʥʠʝʤ ʟʚʫʢʘ ʢʣʘʚʠʢʦʨʜʘ, ʦʜʥʘʢʦ ʚʳʷʩʥʠʣʦʩʴ, ʯʪʦ ʜʘʞʝ ʧʨʠ ʢʘʯʝʩʪʚʝʥʥʦʡ ʧʦʜ-

ʟʚʫʯʢʝ ʪʝʤʙʨ ʠʥʩʪʨʫʤʝʥʪʘ ʩʠʣʴʥʦ ʠʩʢʘʞʘʝʪʩʷ, ʪʝʨʷʝʪ ʩʚʦʶ çʘʫʨʫè ʠ ʧʨʦʥʠʢʥʦ-

ʚʝʥʥʦʩʪʴ. ʇʦʵʪʦʤʫ ʚ ʜʘʣʴʥʝʡʰʝʤ ʚʝʣʠʩʴ ʧʦʠʩʢʠ ʥʝʙʦʣʴʰʠʭ ʢʘʤʝʨʥʳʭ ʟʘʣʦʚ ʩ 

ʭʦʨʦʰʝʡ ʘʢʫʩʪʠʢʦʡ. ɺ ʧʦʜʦʙʥʦʡ ʦʙʩʪʘʥʦʚʢʝ, ʧʨʠʙʣʠʞʝʥʥʦʡ ʢ ʠʩʪʦʨʠʯʝʩʢʠʤ ʨʝ-

ʘʣʠʷʤ ʙʳʪʦʚʘʥʠʷ ʢʣʘʚʠʢʦʨʜʘ, ʢʦʛʜʘ ʝʛʦ ʩʣʫʰʘʣʠ ʙʫʢʚʘʣʴʥʦ ʥʘ ʨʘʩʩʪʦʷʥʠʠ ʚʳ-

ʪʷʥʫʪʦʡ ʨʫʢʠ, ʘʜʘʧʪʘʮʠʷ ʚʦʩʧʨʠʷʪʠʷ ʢ ʪʠʭʦʤʫ ʟʚʫʯʘʥʠʶ ʠʥʩʪʨʫʤʝʥʪʘ ʟʘʥʠʤʘʝʪ 

ʦʪ ʩʠʣʳ 5 ʤʠʥʫʪ. ʅʝʧʦʚʪʦʨʠʤʘʷ ʘʪʤʦʩʬʝʨʘ ʜʦʤʘʰʥʝʛʦ ʤʫʟʠʮʠʨʦʚʘʥʠʷ, ʩʢʣʘʜʳ-

ʚʘʶʱʘʷʩʷ ʥʘ ʪʘʢʠʭ ʚʝʯʝʨʘʭ, ʧʨʠʚʣʝʢʘʝʪ ʧʫʙʣʠʢʫ, ʫʩʪʘʚʰʫʶ ʦʪ ʙʦʣʴʰʠʭ ʢʦʥ-

ʮʝʨʪʥʳʭ ʟʘʣʦʚ ʠ ʜʠʩʪʘʥʮʠʠ ʤʝʞʜʫ ʠʩʧʦʣʥʠʪʝʣʝʤ ʠ ʩʣʫʰʘʪʝʣʝʤ. 

ɽʩʣʠ ʦʙʨʘʪʠʪʴʩʷ ʢ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ, ʦʙʫʯʝʥʠʝ ʠʛʨʝ ʥʘ ʩʪʘʨʠʥʥʳʭ 

ʢʣʘʚʠʰʥʦ-ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ ʚ ʈʦʩʩʠʠ ʚʝʜʸʪʩʷ ʚ ʦʪʜʝʣʴʥʳʭ ʩʪʦʣʠʯʥʳʭ ʚʫ-

ʟʘʭ, ʢʦʣʣʝʜʞʘʭ, ʤʫʟʳʢʘʣʴʥʳʭ ʰʢʦʣʘʭ ʠ ʥʝʢʦʪʦʨʳʭ ʨʝʛʠʦʥʘʣʴʥʳʭ ʚʳʩʰʠʭ 

ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʷʭ, ʥʦ ʥʠʛʜʝ ʥʝ ʧʨʝʧʦʜʘʸʪʩʷ ʢʣʘʚʠʢʦʨʜ. ʀʤʝʷ ʚʦʟʤʦʞʥʦʩʪʴ 

ʚʢʣʶʯʝʥʠʷ ʢʣʘʚʠʢʦʨʜʘ ʥʘʨʘʚʥʝ ʩ ʢʣʘʚʝʩʠʥʦʤ ʚ ʧʨʘʢʪʠʢʫ ʟʘʥʷʪʠʡ ʩʦ ʩʪʫʜʝʥʪʘ-

ʤʠ-ʧʠʘʥʠʩʪʘʤʠ ʤʦʩʢʦʚʩʢʦʛʦ ʢʦʣʣʝʜʞʘ ʤʫʟʳʢʘʣʴʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠʤ. 

ɻ.ʇ. ɺʠʰʥʝʚʩʢʦʡ, ʘʚʪʦʨ ʩʪʘʪʴʠ ʫʙʝʜʠʣʩʷ ʚ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ ʧʘʨʘʣʣʝʣʴʥʦʛʦ 

ʦʩʚʦʝʥʠʷ ʜʚʫʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. ɺʳʨʘʙʘʪʳʚʘʷ ʥʘ ʢʣʘʚʠʢʦʨʜʝ ʯʫʪʢʦʩʪʴ, ʛʠʙʢʦʩʪʴ 

ʧʘʣʴʮʝʚ, ʦʱʫʱʝʥʠʝ ʢʦʥʪʘʢʪʘ ʩʦ ʩʪʨʫʥʦʡ ʯʝʨʝʟ ʢʣʘʚʠʰʫ, ʢʘʯʝʩʪʚʝʥʥʦʝ legato, 

ʨʘʟʥʦʦʙʨʘʟʥʦʝ ʪʫʰʝ, ʵʢʦʥʦʤʠʶ ʜʚʠʞʝʥʠʡ, ʫʯʘʱʠʝʩʷ ʩ ʣʸʛʢʦʩʪʴʶ ʧʝʨʝʥʦʩʷʪ ʧʦ-

ʣʫʯʝʥʥʳʝ ʥʘʚʳʢʠ ʚ ʠʛʨʫ ʥʘ ʢʣʘʚʝʩʠʥʝ. ʉʘʤʠ ʧʦ ʩʝʙʝ ʟʘʥʷʪʠʷ ʥʘ ʢʣʘʚʠʢʦʨʜʝ 

ʚʦʩʧʠʪʳʚʘʶʪ ʪʦʥʯʘʡʰʠʝ ʩʣʫʭʦʚʳʝ ʠ ʜʚʠʛʘʪʝʣʴʥʳʝ ʦʱʫʱʝʥʠʷ, ʨʘʩʰʠʨʷʶʪ ʤʫ-

ʟʳʢʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʡ ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʡ ʢʨʫʛʦʟʦʨ, ʚʥʦʩʷʪ ʚʢʣʘʜ ʚ ʦʩʤʳʩʣʝ-

ʥʠʝ ʵʚʦʣʶʮʠʠ ʢʣʘʚʠʰʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʩʚʷʟʘʥʥʳʭ ʩ ʥʠʤʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ 

ʧʨʠʸʤʦʚ ʠ ʩʨʝʜʩʪʚ. 

ɺ ʩʚʝʪʝ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʝ ʨʘʟʚʠʪʠʷ ʢʣʘʚʠʢʦʨʜʘ ʚʠʜʠʪʩʷ ʧʝʨ-

ʩʧʝʢʪʠʚʥʳʤ. ɼʘʣʴʥʝʡʰʠʡ ʝʛʦ ʧʦʪʝʥʮʠʘʣ ʤʦʞʝʪ ʣʝʞʘʪʴ ʚ ʦʙʣʘʩʪʠ ʨʘʟʨʘʙʦʪʢʠ 

ʙʦʣʝʝ ʟʚʫʯʥʳʭ ʤʦʜʝʣʝʡ ʠ ʚʥʝʜʨʝʥʠʷ ʢʘʢ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʚʦ ʚʩʝʭ 

ʟʚʝʥʴʷʭ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ʋʯʠʪʳʚʘʷ, ʥʝʚʳʩʦʢʫʶ ʩʪʦʠʤʦʩʪʴ ʢʣʘʚʠ-

ʢʦʨʜʘ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʢʣʘʚʝʩʠʥʦʤ, ʵʪʦ ʧʦʟʚʦʣʠʣʦ ʙʳ ʫʩʢʦʨʠʪʴ ʰʠʨʦʢʦʝ ʨʘʩʧʨʦ-
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ʩʪʨʘʥʝʥʠʝ ʧʨʠʥʮʠʧʦʚ ʠʩʪʦʨʠʯʝʩʢʠ ʠʥʬʦʨʤʠʨʦʚʘʥʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʥʘ ʢʣʘ-

ʚʠʥhʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ ʠ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʤʫʟʳʢʘʥʪʦʚ, ʚʣʘʜʝʶ-

ʱʠʭ ʨʘʟʣʠʯʥʳʤʠ ʩʪʠʣʷʤʠ.  
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ɽʢʘʪʝʨʠʥʘ ɼʘʚʠʜʝʥʢʦʚʘ-ʍʤʘʨʘ (ʇʝʪʝʨʙʫʨʛ) 

 

ɸʢʪʫʘʣʴʥʳʝ ʪʝʥʜʝʥʮʠʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ  

ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʘʢʫʩʪʠʯʝʩʢʦʡ ʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ  

ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʝ 
 

ʊʝʤʙʨ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʩʣʦʞʥʳʭ ʧʩʠʭʦʬʠʟʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ 

ʟʚʫʢʘ, ʦʮʝʥʢʘ ʢʦʪʦʨʦʛʦ ʦʪʥʦʩʠʪʩʷ ʢ ʩʬʝʨʝ ʩʣʫʭʦʚʦʛʦ ʚʦʩʧʨʠʷʪʠʷ. ʇʝʨʚʳʝ ʧʦ-

ʧʳʪʢʠ ʚʳʷʚʠʪʴ ʪʝʤʙʨʘʣʴʥʳʝ ʧʘʨʘʤʝʪʨʳ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʝ ʨʘʟʣʠʯʥʳʝ ʟʚʫʢʠ, 

ʦʪʥʦʩʷʪʩʷ ʝʱʝ ʢ ʵʧʦʭʝ ʘʥʪʠʯʥʦʩʪʠ (ʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʪʨʫʜʘʭ ʇʠʬʘʛʦʨʘ ʠ ɸʨʠ-

ʩʪʦʪʝʣʷ).  

ɺ XX ʚʝʢʝ ʦʧʨʝʜʝʣʝʥʠʷ ʚʩʝʭ ʟʚʫʢʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʙʳʣʠ ʩʪʘʥʜʘʨʪʠʟʠ-

ʨʦʚʘʥʳ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʠʥʷʪʳʤ ʚ 1960 ʛ. ʤʝʞʜʫʥʘʨʦʜʥʳʤ ʘʢʫʩʪʠʯʝʩʢʠʤ 

ʩʪʘʥʜʘʨʪʦʤ ANSI-60, ʪʝʤʙʨ ð ʘʪʨʠʙʫʪ ʩʣʫʭʦʚʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, ʢʦʪʦʨʳʡ ʧʦʟʚʦ-

ʣʷʝʪ ʩʣʫʰʘʪʝʣʶ ʩʫʜʠʪʴ, ʯʪʦ ʜʚʘ ʟʚʫʢʘ, ʠʤʝʶʱʠʝ ʦʜʠʥʘʢʦʚʫʶ ʚʳʩʦʪʫ ʠ ʛʨʦʤ-

ʢʦʩʪʴ, ʦʪʣʠʯʘʶʪʩʷ ʜʨʫʛ ʦʪ ʜʨʫʛʘ.  

ɺ ʧʨʦʮʝʩʩʝ ʵʚʦʣʶʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʩʨʝʜʩʪʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ 

ʪʝʤʙʨ, ʧʦʩʪʝʧʝʥʥʦ ʦʙʨʝʪʘʷ ʚʩʝ ʙʦʣʴʰʫʶ ʩʪʝʧʝʥʴ ʥʝʟʘʚʠʩʠʤʦʩʪʠ, ʨʘʩʢʨʳʣʩʷ ʚ 

ʩʚʦʠʭ ʠʤʤʘʥʝʥʪʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚʘʭ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʝʤʙʨʦ-

ʚʘʷ ʧʘʣʠʪʨʘ ʬʦʨʤʠʨʦʚʘʣʘʩʴ ʚ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʵʩʪʝʪʠʯʝʩʢʠʤʠ ʧʦʜʭʦʜʘʤʠ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʵʧʦʭʠ.  

ʂʦʤʧʦʟʠʪʦʨʩʢʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʪʝʤʙʨʝ ʨʘʟʚʠʚʘʣʠʩʴ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ 

ʩʪʠʣʝʚʳʤʠ ʤʦʜʝʣʷʤʠ ʚʨʝʤʝʥʠ, ʦʪʨʘʞʝʥʥʳʤʠ ʚ ʠʥʪʦʥʘʮʠʦʥʥʦʤ ʪʝʟʘʫʨʫʩʝ, ʞʘʥ-

ʨʦʚʳʭ ʘʨʭʝʪʠʧʘʭ, ʪʝʭʥʠʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʷʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. ʈʘʟ-

ʚʠʪʠʝ ʥʦʪʘʮʠʠ, ʢʦʪʦʨʦʝ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʢʘʢ ʧʫʪʴ ʦʪ ʫʩʣʦʚʥʦʡ, ʟʘʰʠʬʨʦʚʘʥ-

ʥʦʡ ʩʭʝʤʳ ʜʦ ʤʘʢʩʠʤʘʣʴʥʦ ʜʝʪʘʣʠʟʠʨʦʚʘʥʥʦʡ ʧʘʨʪʠʪʫʨʳ ʪʘʢʞʝ ʚʳʩʪʨʘʠʚʘʣʦʩʴ 

ʚ ʨʫʩʣʝ ʦʙʱʝʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʦʥʮʝʧʮʠʠ, ʚ ʢʦʪʦʨʦʡ ʪʝʤʙʨ ʧʨʠʦʙʨʝʪʘʝʪ ʚʩʝ 

ʙʦʣʴʰʫʶ ʢʦʥʢʨʝʪʠʟʘʮʠʶ.  

ʕʚʦʣʶʮʠʷ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʭʫʜʦʞʥʠʢʘ ʠ ʪʝʤʙʨʘ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʥʘ 

ʚʩʝʤ ʧʨʦʪʷʞʝʥʠʠ ʠʩʪʦʨʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʚʧʣʦʪʴ ʜʦ ʥʘʰʠʭ ʜʥʝʡ. ʇʦ-

ʩʚʦʝʤʫ ʷʨʢʦ ʦʥʘ ʥʘʭʦʜʠʪ ʚʳʨʘʞʝʥʠʝ ʚ ʢʘʞʜʦʤ ʥʦʚʦʤ ʩʪʠʣʝʚʦʤ ʧʝʨʠʦʜʝ: ʚ ʵʩʪʝ-

ʪʠʢʝ ʙʘʨʦʢʢʦ, ʢʣʘʩʩʠʮʠʟʤʘ, ʚ ʧʝʨʠʦʜʝ ʨʘʩʮʚʝʪʘ ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ, ʬʨʘʥ-

ʮʫʟʩʢʦʛʦ ʠʤʧʨʝʩʩʠʦʥʠʟʤʘ, ʵʢʩʧʨʝʩʩʠʦʥʠʟʤʘ, ʘʚʘʥʛʘʨʜʘ, ʪʝʭ ʢʫʣʴʪʫʨʥʳʭ ʧʣʘ-

ʩʪʦʚ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʟʥʘʯʠʪʝʣʴʥʦ ʦʙʦʛʘʪʠʣ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʚʳʨʘʟʠʪʝʣʴ-

ʥʳʝ ʩʨʝʜʩʪʚʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ.  

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʝ ʩʬʦʨʤʠʨʦ-

ʚʘʣʩʷ ʨʷʜ ʥʦʚʳʭ ʧʦʜʭʦʜʦʚ ʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʧʨʘʢʪʠʢʝ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ. ʂʣʶ-

ʯʝʚʳʤ ʤʦʤʝʥʪʦʤ ʚ ʨʘʩʰʠʨʝʥʠʠ ʚʦʟʤʦʞʥʦʩʪʝʡ ʪʝʤʙʨʦʚʳʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, 

ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʩʧʝʢʪʨʘʣʴʥʦʡ ʧʨʠʨʦʜʳ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʣʠʷʶʱʝʡ ʥʘ ʩʣʫʭʦ-

ʚʦʝ ʚʦʩʧʨʠʷʪʠʝ, ʩʪʘʣʦ ʩʪʨʝʤʠʪʝʣʴʥʦʝ ʨʘʟʚʠʪʠʝ ʠʩʢʫʩʩʪʚʘ ʟʚʫʢʦʟʘʧʠʩʠ, ʢʦʤʧʴʶ-
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ʪʝʨʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʠ ʥʝʡʨʦʩʝʪʝʡ. ʇʨʠ ʵʪʦʤ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʧʨʦʮʝʩʩʳ ʦʢʘʟʘʣʠ 

ʚʣʠʷʥʠʝ ʢʘʢ ʥʘ ʘʢʘʜʝʤʠʯʝʩʢʫʶ ʩʬʝʨʫ, ʚ ʢʦʪʦʨʦʡ ʜʦʤʠʥʠʨʫʝʪ ʟʚʫʯʘʥʠʝ ʥʘʪʫ-

ʨʘʣʴʥʳʭ ʪʝʤʙʨʦʚ, ʪʘʢ ʠ ʦʧʨʝʜʝʣʠʣʠ ʘʣʛʦʨʠʪʤʳ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʩʧʝʢʪʨʘʣʴʥʦʛʦ 

ʨʷʜʘ ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʉʦʚʨʝʤʝʥʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʛʝʥʝʨʠʨʦ-

ʚʘʪʴ ʪʝʤʙʨʳ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʩʨʝʜʩʪʚʘʤʠ ʮʠʬʨʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ 

ʥʘʩʪʦʣʴʢʦ ʚʳʩʦʢʠ, ʯʪʦ ʟʘʯʘʩʪʫʶ ʧʫʙʣʠʢʘ ʤʦʞʝʪ ʥʝ ʫʩʣʳʰʘʪʴ ʨʘʟʥʠʮʫ ʤʝʞʜʫ 

ʥʘʪʫʨʘʣʴʥʳʤ ʘʢʫʩʪʠʯʝʩʢʠʤ ʟʚʫʢʦʤ ʠ ʝʛʦ ʛʝʥʝʨʘʮʠʝʡ. 

ɺʳʜʝʣʠʤ ʦʩʥʦʚʥʳʝ ʪʝʥʜʝʥʮʠʠ, ʢʦʪʦʨʳʝ ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʷʚʣʷʶʪʩʷ ʥʘʠʙʦ-

ʣʝʝ ʘʢʪʫʘʣʴʥʳʤʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʧʨʘʢʪʠʢʝ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ: 

¶ ʨʘʩʠhʨʝʥʠʝ ʪʝʭʥʠʢ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ; 

¶ ʨʘʙʦʪʘ ʩ ʘʫʪʝʥʪʠʯʥʳʤʠ ʪʝʤʙʨʘʤʠ;  

¶ ʨʘʙʦʪʘ ʩʦ ʟʚʫʯʘʱʠʤʠ ʤʘʪʝʨʠʘʣʴʥʳʤʠ ʦʙʲʝʢʪʘʤʠ, ʥʝ ʷʚʣʷʶʱʠʤʠʩʷ ʤʫ-

ʟʳʢʘʣʴʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ; 

¶ ʤʦʨʬʠʥʛ ʠ ʩʦʟʜʘʥʠʝ ʛʠʙʨʠʜʥʳʭ ʪʝʤʙʨʦʚ; 

¶ ʨʘʙʦʪʘ ʩ ʀʀ ʚ ʦʙʣʘʩʪʠ ʩʦʟʜʘʥʠʷ, ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʠ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʡ 

ʟʚʫʢʦʧʝʨʝʜʘʯʠ ʪʝʤʙʨʘ; 

¶ ʧʨʠʤʝʥʝʥʠʝ ʪʝʭʥʠʢʠ ʩʪʨʫʢʪʫʨʥʦʛʦ ʪʝʤʙʨʦʚʦʛʦ ʮʠʪʠʨʦʚʘʥʠʷ. 

ʅʦʪʘʮʠʷ, ʩ ʧʦʷʚʣʝʥʠʝʤ ʟʚʫʢʦʟʘʧʠʩʳʚʘʶʱʝʡ ʠ ʟʚʫʢʦʚʦʩʧʨʦʠʟʚʦʜʷʱʝʡ 

ʪʝʭʥʠʢʠ ʧʝʨʝʩʪʘʣʘ ʙʳʪʴ ʝʜʠʥʩʪʚʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʚʠʟʫʘʣʴʥʦʡ ʟʘʧʠʩʠ ʤʫʟʳʢʘʣʴ-

ʥʳʭ ʘʩʧʝʢʪʦʚ ʢʦʤʧʦʟʠʮʠʠ, ʪʘʢʠʭ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʪʝʤʧʦʚʨʝʤʝʥʥʳʝ ʢʦʨʨʝʣʷ-

ʮʠʠ, ʪʝʤʙʨ.  ʂʘʢ ʦʪʤʝʯʘʝʪ ʀʛʦʨʴ ʉʪʘʥʠʩʣʘʚʦʚʠʯ ɺʦʨʦʙʴʝʚ: çʧʘʨʪʠʪʫʨʳ ʩʦʚʨʝ-

ʤʝʥʥʦʡ ʤʫʟʳʢʠ ʤʦʛʫʪ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʦʙʦʡ ʨʝʞʠʩʩʝʨʩʢʫʶ ʨʘʟʨʘʙʦʪʢʫ, ʛʨʘʬʠʯʝ-

ʩʢʫʶ ʤʘʪʨʠʮʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʛʜʝ ʚʩʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʟʚʫʢʦʚʳʩʦʪʥʳʭ ʠ ʤʝʪʨʦʨʠʪ-

ʤʠʯʝʩʢʠʭ ʩʚʷʟʝʡ, ʪʝʤʙʨʦʚʳʭ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʚʦʜʠʪʩʷ ʢ ʦʛʨʘʥʠ-

ʯʝʥʥʦʤʫ ʢʦʣʠʯʝʩʪʚʫ ʛʨʘʬʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ - ʘʙʙʨʝʚʠʘʪʫʨè
1
.  

ʈʘʩʰʠʨʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʧʘʣʠʪʨʳ ʟʘ ʩʯʝʪ ʘʢʪʠʚʥʦʡ ʠʥʪʝʛʨʘʮʠʠ ʚ ʟʚʫ-

ʢʦʟʘʧʠʩʴ ʩʠʥʪʝʟʠʨʦʚʘʥʥʳʭ, ʤʦʨʬʠʨʦʚʘʥʥʳʭ ʟʚʫʯʘʥʠʡ, ʪʝʤʙʨʦʚ ʥʘʪʫʨʘʣʴʥʦʡ ʠ 

ʠʩʢʫʩʩʪʚʝʥʥʦʡ ʧʨʠʨʦʜʳ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʪʝʟʘʫʨʫʩ ʘʢʫʩʪʠʯʝʩʢʠʭ ʠ ʵʣʝʢʪʨʦʘʢʫ-

ʩʪʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʡ ʩʪʘʣʦ ʦʩʥʦʚʦʡ ʥʦʚʝʡʰʝʡ ʬʦʥʦʛʨʘʬʠʯʝʩʢʦʡ ʵʩʪʝʪʠʢʠ. 

ʆʥʘ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʷʚʣʷʝʪʩʷ ʤʘʨʢʝʨʦʤ ʥʦʚʦʛʦ ʟʚʫʢʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ media arts, 

ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʩʠʥʪʝʟʝ, ʮʠʪʘʪʥʦʩʪʠ, ʟʚʫʢʦʚʦʡ ʵʢʣʝʢʪʠʢʝ, ʚʝʜʫʱʝʡ ʨʦʣʠ ʧʝʨ-

ʬʦʨʤʘʪʠʚʥʦʩʪʠ ʚ ʧʨʦʮʝʩʩʝ ʟʚʫʢʦʚʦʡ ʘʢʪʫʘʣʠʟʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ɺʳʜʝʣʠʤ ʨʷʜ ʢʦʤʧʦʟʠʪʦʨʩʢʠʭ ʪʝʭʥʠʢ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ ʚ ʘʢʫʩʪʠʯʝʩʢʦʡ 

ʤʫʟʳʢʝ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ: 

¶ ʩʤʝʰʠʚʘʥʠʝ ʪʝʤʙʨʦʚ ʥʘ ʦʩʥʦʚʝ ʠʭ ʩʭʦʜʩʪʚʘ ʠʣʠ ʢʦʥʪʨʘʩʪʥʦʩʪʠ ʩʪʘʣʦ 

ʦʜʥʠʤ ʠʟ ʚʝʜʫʱʠʭ ʤʝʪʦʜʦʚ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʦʨʢʝʩʪʨʦʚʢʠ; 

¶ ʧʦʥʠʤʘʥʠʝ ʩʫʱʥʦʩʪʥʳʭ ʧʨʠʟʥʘʢʦʚ ʪʝʤʙʨʘ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʟʚʫʢʦʚʦʛʦ 
ʦʙʲʝʢʪʘ ʩʪʘʣʦ ʬʫʥʜʘʤʝʥʪʦʤ ʜʣʷ ʩʦʟʜʘʥʠʷ ʤʥʦʛʦʤʝʨʥʳʭ ʪʝʤʙʨʦʚʳʭ ʧʨʦ-

ʩʪʨʘʥʩʪʚ, ʧʦʟʚʦʣʷʶʱʠʭ ʨʘʥʞʠʨʦʚʘʪʴ  ʪʝʤʙʨʳ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʦʙʦʙʱʝʥʥʳʭ ʧʩʠ-

ʭʦʘʢʫʩʪʠʯʝʩʢʠʭ ʧʘʨʘʤʝʪʨʦʚ (ʜʝʩʢʨʠʧʪʦʨʦʚ); 

                                           
1
 ɺʦʨʦʙʴʸʚ, ʀ. ʅʦʪʘʮʠʷ ʚ ʤʫʟʳʢʝ XX ʚʝʢʘ: ʧʨʦʛʨʘʤʤʘ ʢʫʨʩʘ / ʀ. ɺʦʨʦʙʴʸʚ; ʉ.-ʇʝʪʝʨʙ. ʛʦʩ. 

ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤ. ʅ. ɸ. ʈʠʤʩʢʦʛʦ-ʂʦʨʩʘʢʦʚʘ. ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 2007, ʩ.9. 
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¶ ʥʘ ʦʩʥʦʚʝ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʪʝʤʙʨʦʚ, ʧʦʣʫʯʝʥʥʳʭ ʙʣʘʛʦʜʘʨʷ ʤʥʦʛʦʤʝʨ-

ʥʦʤʫ ʰʢʘʣʠʨʦʚʘʥʠʶ, ʦʢʘʟʘʣʦʩʴ ʚʦʟʤʦʞʥʳʤ ʧʦʣʫʯʠʪʴ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʙʠʙʣʠʦʪʝ-

ʢʠ ʘʢʫʩʪʠʯʝʩʢʠʭ ʪʝʤʙʨʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʦʙʨʘʟʦʚʘʥʥʳʭ ʨʘʟʣʠʯʥʳʤʠ ʩʦʝʜʠʥʝʥʠʷʤʠ 

ʠ ʩʤʝʰʠʚʘʥʠʝʤ ʥʘʯʘʣʴʥʳʭ ʧʘʨʘʤʝʪʨʦʚ; 

¶ ʩʤʝʰʠʚʘʥʠʝ ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʪʝʤʙʨʦʚ ð ʦʜʠʥ ʠʟ ʦʩʥʦʚʥʳʭ ʧʨʠʝʤʦʚ 

ʨʘʟʚʠʪʠʷ ʚ ʘʢʫʩʪʠʯʝʩʢʦʡ ʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʝ. 

ʇʨʝʜʧʦʩʳʣʢʦʡ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʨʘʩʰʠʨʝʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʪʝʭʥʠʢ 

ʩʪʘʥʦʚʠʪʩʷ ʦʨʢʝʩʪʨʦʚʢʘ. ʆʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ ʨʘʟʚʠʪʠʷ ʨʘʩʰʠʨʝʥʥʳʭ ʪʝʭʥʠʢ, 

ʢʦʪʦʨʳʝ ʥʘʧʨʷʤʫʶ ʟʘʪʨʘʛʠʚʘʶʪ ʪʝʤʙʨ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʪʨʝʤʷ ʪʠʧʘʤʠ: 

¶ ʧʦ ʧʨʠʥʮʠʧʫ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ; 

¶ ʧʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʪʝʤʙʨʦʚʦʡ ʤʦʜʝʣʠ; 

¶ ʧʦ ʧʨʠʥʮʠʧʫ ʧʝʨʝʩʪʨʦʡʢʠ ʠʥʩʪʨʫʤʝʥʪʘ. 

ɺ ʟʘʢʣʶʯʝʥʠʝ, ʭʦʪʝʣʦʩʴ ʫʧʦʤʷʥʫʪʴ ʝʱʝ ʦʜʥʫ ʠʥʪʝʨʝʩʥʫʶ ʪʝʭʥʦʣʦʛʠʶ, ʢʦ-

ʪʦʨʘʷ ʨʘʩʰʠʨʷʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ ï ʵʪʦ ʪʝʤʙʨʦʚʳʡ ʤʦʨʬʠʥʛ. ɺ 

ʦʩʥʦʚʝ ʤʦʨʬʠʥʛʘ ʟʘʣʦʞʝʥ ʧʨʦʮʝʩʩ ʠʥʪʝʨʧʦʣʷʮʠʠ. ʊʝʭʥʦʣʦʛʠʠ ʪʝʤʙʨʘʣʴʥʦʛʦ 

ʤʦʨʬʠʥʛʘ ʧʦʟʚʦʣʷʶʪ ʝʱʝ ʙʦʣʝʝ ʘʢʪʠʚʥʦ ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʥʘ ʚʦʦʙʨʘʞʝʥʠʝ ʩʣʫʰʘ-

ʪʝʣʷ, ʩʦʟʜʘʪʴ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʝ ʟʦʥʳ ʠ ʘʢʮʝʥʪʳ ʚ ʢʦʥʢʨʝʪʥʦʤ ʬʨʘʛʤʝʥʪʝ ʧʨʦ-

ʠʟʚʝʜʝʥʠʷ, ʚʳʩʪʨʦʠʪʴ ʜʨʘʤʘʪʫʨʛʠʶ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʚʦʨʯʝʩʢʠʤʠ ʟʘʜʘʯʘʤʠ, 

ʜʦʧʦʣʥʠʪʴ ʟʚʫʯʘʥʠʝ ʥʝʦʙʳʯʥʳʤʠ ʦʪʪʝʥʢʘʤʠ. ʊʝʤʙʨʘʣʴʥʳʡ ʤʦʨʬʠʥʛ ʦʩʫʱʝʩʪʚ-

ʣʷʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʩʧʝʮʠʘʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ï ʤʦʜʫʣʝʡ. ʅʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʝ 

ʩʨʝʜʠ ʥʠʭ ï Waves Morphoder, Izotope Iris, Zynaptiq Morph. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʪʝʤʙʨʘʣʴʥʳʡ ʤʦʨʬʠʥʛ ʚ XXI ʚʝʢʝ ʩʪʘʣ ʧʝʨʩʧʝʢʪʠʚʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʚ ʘʨʩʝʥʘ-

ʣʝ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʠʩʧʦʣʥʠʪʝʣʝʡ ʠ ʟʚʫʢʦʨʝʞʠʩʩʝʨʦʚ, ʜʦʧʦʣʥʠʚ ʘʢʪʫʘʣʴʥʳʝ ʪʝʥ-

ʜʝʥʮʠʠ ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʳ ʩ ʪʝʤʙʨʦʤ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ ʩʦʚʨʝʤʝʥʥʦʩʪʠ. 

 

ʃʠʪʝʨʘʪʫʨʘ 
 1. ʀ.ʉ. ɺʦʨʦʙʴʝʚ. ʅʦʪʘʮʠʷ ʚ ʤʫʟʳʢʝ XX ʚʝʢʘ: ʧʨʦʛʨʘʤʤʘ ʢʫʨʩʘ.  

ʉ.-ʇʝʪʝʨʙ. ʛʦʩ. ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤ. ʅ.ɸ. ʈʠʤʩʢʦʛʦ-ʂʦʨʩʘʢʦʚʘ. ʉʇʙ., 2006. 26 ʩ. 
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ʊʘʪʴʷʥʘ ɽʢʠʤʝʥʢʦ, ɺʠʢʪʦʨʠʷ ʌʸʜʦʨʦʚʘ (ʇʝʪʨʦʟʘʚʦʜʩʢ) 

 

ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ ɺʣʘʜʠʤʠʨʘ ʋʛʨʶʤʦʚʘ 

çʄʠʨ ʧʦʵʟʠʠ ɺʠʢʪʦʨʘ ʉʝʨʛʠʥʘè: 

ʦʪ ʧʦʵʟʠʠ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʚʦʧʣʦʱʝʥʠʶ 
 

ɺʣʘʜʠʤʠʨ ʅʠʢʦʣʘʝʚʠʯ ʋʛʨʶʤʦʚ (ʨʦʜ. 19.07.1947) ï ʢʦʤʧʦʟʠʪʦʨ, ʯʣʝʥ ʉʦ-

ʶʟʘ ʢʦʤʧʦʟʠʪʦʨʦʚ ʂʘʨʝʣʠʠ (ʩ 1983 ʛʦʜʘ)
1
. ʇʝʨʫ ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʠʥʘʜʣʝʞʠʪ ʚʥʫ-

ʰʠʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʦʧʫʩʦʚ (ʦʢʦʣʦ 60)
2
, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʘʟ-

ʣʠʯʥʳʝ ʞʘʥʨʳ: ʩʠʤʬʦʥʠʯʝʩʢʠʝ, ʚʦʢʘʣʴʥʦ-ʩʠʤʬʦʥʠʯʝʩʢʠʝ, ʭʦʨʦʚʳʝ, ʤʫʟʳʢʘ ʜʣʷ 

ʜʝʪʝʡ (ʦʢʦʣʦ 30 ʧʝʩʝʥ). ʅʦ ʦʩʦʙʦʝ ʤʝʩʪʦ ʚ ʪʚʦʨʯʝʩʪʚʝ ʋʛʨʶʤʦʚʘ ʟʘʥʠʤʘʁʪ ʢʘ-

ʤʝʨʥʳʝ ʞʘʥʨʳ.  

ʎʠʢʣ ʥʘʧʠʩʘʥ ʚ 2010 ʛʦʜʫ ʟʘ ʦʪʥʦʩʠʪʝʣʴʥʦ ʢʦʨʦʪʢʠʡ ʩʨʦʢ (ʧʝʨʚʳʝ ʯʝʪʳʨʝ 

ʚʦʢʘʣʴʥʳʭ ʮʠʢʣʘ
3
 ʢʦʤʧʦʟʠʪʦʨ ʩʦʟʜʘʣ ʟʘ 1 ʛʦʜ ʠ 2 ʤʝʩʷʮʘ). ɺʧʝʨʚʳʝ ʨʦʤʘʥʩʳ 

ʧʨʦʟʚʫʯʘʣʠ 16 ʬʝʚʨʘʣʷ 2017 ʛʦʜʘ ʚ ʟʘʣʝ ʅʘʫʯʥʦʡ ʙʠʙʣʠʦʪʝʢʠ ʇʝʪʨʦʟʘʚʦʜʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ (ʠʩʧʦʣʥʠʪʝʣʠ: ɽ. ʆʢʘʪʴʝʚʘ, ɽ. ʏʝʨʝʤʥʘʷ, ʧʘʨʪʠʷ 

ʬʦʨʪʝʧʠʘʥʦ ï ʉ. ʉʠʥʮʦʚʘ). ʎʠʢʣ ʩʦʩʪʦʠʪ ʠʟ ʧʷʪʠ ʥʦʤʝʨʦʚ-ʨʦʤʘʥʩʦʚ: çʉʪʦʠʪ 

                                           
1
 ɺ 1966 ʛʦʜʫ ʦʢʦʥʯʠʣ ʜʠʨʠʞʝʨʩʢʦ-ʭʦʨʦʚʦʝ ʦʪʜʝʣʝʥʠʝ ʂʘʣʠʥʠʥʩʢʦʛʦ ʤʫʟʳʢʘʣʴʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʯʠʣʠʱʘ, ʚ 1976 ʛʦʜʫ ï ʢʦʥʩʝʨʚʘʪʦʨʠʶ ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʠ ʢʦʤʧʦʟʠʮʠʷ (ʇʝʪ-

ʨʦʟʘʚʦʜʩʢʠʡ ʬʠʣʠʘʣ ʃʝʥʠʥʛʨʘʜʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤʝʥʠ ʈʠʤʩʢʦʛʦ-

ʂʦʨʩʘʢʦʚʘ, ʢʣʘʩʩ ʧʨʦʬʝʩʩʦʨʘ ɸ. ʉ. ʃʝʤʘʥʘ). ʇʦʩʣʝ ʧʦʣʫʯʝʥʠʷ ʜʠʧʣʦʤʘ ɺ. ʋʛʨʶʤʦʚ ʧʨʝʧʦʜʘ-

ʚʘʣ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʩʦʣʴʬʝʜʞʠʦ ʠ ʛʘʨʤʦʥʠʶ. ʊʘʢʞʝ ʨʘʙʦʪʘʣ ʣʝʢʪʦʨʦʤ-ʤʫʟʳʢʦʚʝʜʦʤ ʂʘ-

ʨʝʣʴʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʬʠʣʘʨʤʦʥʠʠ, ʟʘʪʝʤ ï ʜʠʨʝʢʪʦʨʦʤ ʂʘʨʝʣʴʩʢʦʛʦ ʦʪʜʝʣʝʥʠʷ 

ʄʫʟʬʦʥʜʘ ʉʉʉʈ. ʉʝʡʯʘʩ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ ï ʩʚʦʙʦʜʥʳʡ ʪʚʦʨʝʮ (ʧʨʦʞʠʚʘʝʪ ʚ ʇʝʪʨʦʟʘʚʦʜ-

ʩʢʝ).  
2
 ʇʦʣʥʳʡ ʩʧʠʩʦʢ ʩʦʯʠʥʝʥʠʡ ʩʤ. ʥʘ ʩʘʡʪʝ ʇʝʪʨʦʟʘʚʦʜʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ 

ʥʘ ʩʪʨʘʥʠʮʝ ʢʦʤʧʦʟʠʪʦʨʘ: https://glazunovcons.ru/conservatory/ 

partners/soyuz_kompozitorov_rk/vladimir_nikolaevich_ugryumov/ 
3
 ʎʠʢʣ çʄʠʨ ʧʦʵʟʠʠ ɺʠʢʪʦʨʘ ʉʝʨʛʠʥʘè, ʦ ʢʦʪʦʨʦʤ ʠʜʝʪ ʨʝʯʴ ʚ ʜʘʥʥʦʡ ʨʘʙʦʪʝ, ʦʪʢʨʳʚʘʝʪ 

ʤʘʢʨʦʮʠʢʣ ʠʟ ʧʷʪʠ ʚʦʢʘʣʴʥʳʭ ʮʠʢʣʦʚ (ʩ ʦʜʥʦʠʤʝʥʥʳʤ ʥʘʟʚʘʥʠʝʤ). ɺ ʮʝʣʦʤ, ʤʘʢʨʦʮʠʢʣ ʩʦ-

ʜʝʨʞʠʪ 32 ʨʦʤʘʥʩʘ. ɺʪʦʨʦʡ ʮʠʢʣ çʇʝʩʥʴ ʦʟʝʨ ʤʦʠʭ ʚʝʣʠʢʠʭè ʩʦʩʪʦʠʪ ʠʟ ʩʝʤʠ ʥʦʤʝʨʦʚ: 

çʇʝʩʥʴ ʦʟʝʨ ʤʦʠʭ ʚʝʣʠʢʠʭè, çʃʴʝʪʩʷ ʩ ʪʫʯʠè, çʋʚʠʜʝʣʘ ʩʦʥ ʪʚʦʡè, çɺ ʯʠʩʪʦʤ ʧʦʣʝè, çʋʧʨʷʯʴ 

ʤʝʥʷ, ʦʩʪʳʣʫʶè, çʉʷʪʦʟʝʨʦè, çʊʦʣʴʢʦ ʚʝʪʨʳ ï ʚʦʟʚʨʘʱʘʶʪʩʷè. ɺ ʪʨʝʪʴʝʤ ʮʠʢʣʝ çʄʠʣʘʷ ʨʦ-

ʜʠʥʘè ʧʨʝʜʩʪʘʚʣʝʥʦ ʰʝʩʪʴ ʥʦʤʝʨʦʚ: çʇʨʦʙʫʞʜʝʥʠʝè, çʄʠʣʘʷ ʨʦʜʠʥʘè, çʉʦʣʥʮʝ ʫʧʘʣʦ 

ʚ ʚʦʜʫè, çɹʝʣʳʡ ʩʢʠʪè, çʆʟʦʨʥʦʡ, ʦʟʝʨʥʳʡè, çɺ ʣʝʩ ʠʜʪʠéè. ɺ ʯʝʪʚʝʨʪʦʤ ʮʠʢʣʝ çʆʩʪʘʥʦʚʠ 

ʥʘ ʚʨʝʤʷ ï ʚʨʝʤʷè ʰʝʩʪʴ ʥʦʤʝʨʦʚ: çʉʦʣʥʳʰʢʦ-ʢʦʣʦʢʦʣʥʳʰʢʦè, çʅʘʟʦʚʫ ʮʚʝʪʦʯʢʦʤ ʘʣʝʥʴ-

ʢʠʤè, çɿʝʤʣʷʥʠʢʘè, çʄʫʟʳʢʘ ʨʫʯʴʝʚè, çʉʚʝʪʣʘʷ ʧʨʦʩʝʢʘè, çʆʩʪʘʥʦʚʠ ʥʘ ʚʨʝʤʷ ï ʚʨʝʤʷè. ʇʷ-

ʪʳʡ, ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ, ʮʠʢʣ çʇʳʣʘʶʱʝʡ ʨʷʙʠʥʳ ʛʨʦʟʜʴʷè ʩʘʤʳʡ ʧʦʟʜʥʠʡ ʠ ʢʨʫʧʥʳʡ, ʚ ʥʝʤ 

ʩʦʙʨʘʥʦ ʚʦʩʝʤʴ ʚʦʢʘʣʴʥʳʭ ʥʦʤʝʨʦʚ: çɿʘʩʪʦʥʘʣʘ ʢʫʢʫʰʢʘéè, çʇʳʣʘʶʱʝʡ ʨʷʙʠʥʳ ʛʨʦʟʜʴʷè, 

çʅʘʜ ʂʘʨʝʣʠʝʡ ʥʦʯʠ ʙʝʣʳʝè, çɺʝʩʥʘ-ʢʨʘʩʘʚʠʮʘ!è, çʊʠʰʠʥʘ. ʂʘʢʦʡ ʧʦʢʦʡ!è, çɻʦʜ ʫʭʦʜʠʪéè, 

çʅʘʨʦʜʥʘʷ ʧʝʩʥʷè, çʏʝʨʝʟ ʣʝʩʘ, ʯʝʨʝʟ ʜʦʣʠʥʳè. 

https://glazunovcons.ru/conservatory/%20partners/soyuz_kompozitorov_rk/vladimir_nikolaevich_ugryumov/
https://glazunovcons.ru/conservatory/%20partners/soyuz_kompozitorov_rk/vladimir_nikolaevich_ugryumov/
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ʩʦʩʥʘéè, çʃʫʥʥʘʷ ʥʦʯʴè, çʊʦʩʢʫʶ-ʛʦʨʶʶéè, çʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜè, 

çʉʫʤʝʨʢʠ-ʫʤʝʨʢʠè).   

 

ʇʦʵʪʠʯʝʩʢʠʡ ʠʩʪʦʯʥʠʢ ʮʠʢʣʘ 

ɿʥʘʢʦʤʩʪʚʦ ʋʛʨʶʤʦʚʘ ʩ ʧʦʵʪʦʤ ʉʝʨʛʠʥʳʤ ʧʨʦʠʟʦʰʣʦ ʩʦʚʝʨʰʝʥʥʦ ʩʣʫ-

ʯʘʡʥʦ ʚ 1972 ʛʦʜʫ. ɿʘʥʠʤʘʷʩʴ ʧʦʠʩʢʘʤʠ ʧʦʵʪʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ʜʣʷ ʩʚʦʝʡ ʚʦʢʘʣʴ-

ʥʦʡ ʤʫʟʳʢʠ ʚ ʧʫʙʣʠʯʥʦʡ ʙʠʙʣʠʦʪʝʢʝ ʇʝʪʨʦʟʘʚʦʜʩʢʘ, ʢʦʤʧʦʟʠʪʦʨ ʦʙʨʘʪʠʣ ʚʥʠ-

ʤʘʥʠʝ ʥʘ ʩʙʦʨʥʠʢ ʩʪʠʭʦʚ ʉʝʨʛʠʥʘ. ʂʦʥʩʫʣʴʪʘʥʪ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʦʪʜʝʣʝ ʧʨʝʜʣʦ-

ʞʠʣ ʋʛʨʶʤʦʚʫ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʧʦʵʪʦʤ ʣʠʯʥʦ (ʪʦʪ ʨʘʙʦʪʘʣ ʚ ʨʝʜʘʢʮʠʠ ʛʘʟʝʪʳ 

çʉʝʚʝʨè, ʟʘʚʝʜʦʚʘʣ ʣʠʪʝʨʘʪʫʨʥʳʤ ʦʪʜʝʣʦʤ). ʕʪʘ ʙʳʣʘ ʩʫʜʴʙʦʥʦʩʥʘʷ ʚʩʪʨʝʯʘ, ʢʦʪʦ-

ʨʘʷ ʧʦʣʦʞʠʣʘ ʥʘʯʘʣʦ ʪʚʦʨʯʝʩʢʦʤʫ ʩʦʶʟʫ. ʅʝʩʤʦʪʨʷ ʥʘ ʧʨʦʜʦʣʞʠʪʝʣʴʥʫʶ ʜʨʫʞʙʫ, 

ʋʛʨʶʤʦʚ ʜʦʣʛʠʝ ʛʦʜʳ ʚʳʥʘʰʠʚʘʣ ʠʜʝʶ ʩʦʟʜʘʥʠʷ ʚʦʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʥʘ ʩʪʠʭʠ ʉʝʨʛʠʥʘ. ʆʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʧʦʩʣʫʞʠʣʘ ʩʤʝʨʪʴ ʧʦʵʪʘ. çɼʣʷ ʤʝʥʷ ʵʪʦ ʙʳʣʘ 

ʦʛʨʦʤʥʘʷ ʧʦʪʝʨʷ, ï ʜʝʣʠʪʩʷ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ. ï ʄʳ ʜʨʫʞʠʣʠ ʩ ʥʘʯʘʣʘ 70-ʭ ʛʦ-

ʜʦʚ. ʊʚʦʨʯʝʩʪʚʦ ʝʛʦ ʙʣʠʟʢʦ ʤʥʝ ʧʦ ʜʫʭʫ. ʇʦʩʣʝ ʫʭʦʜʘ ɺʠʢʪʦʨʘ, ʷ ʧʦʯʫʚʩʪʚʦʚʘʣ, ʯʪʦ 

ʭʦʯʫ ʩʚʦʶ ʧʘʤʷʪʴ ʦ ʜʨʫʛʝ ʩʦʭʨʘʥʠʪʴ ʚ ʤʫʟʳʢʝéè [2]. 

ɺ ʚʦʢʘʣʴʥʦʤ ʮʠʢʣʝ çʄʠʨ ʧʦʵʟʠʠ ɺʠʢʪʦʨʘ ʉʝʨʛʠʥʘè ʋʛʨʶʤʦʚ ʠʩʧʦʣʴʟʫʝʪ 

ʪʝʢʩʪ ʠʟ ʩʙʦʨʥʠʢʦʚ: ʃʶʜʥʳʡ ʣʝʩ, ʆʢʨʘʠʥʘ, ʇʦʶʱʠʡ ʥʘʩʪ, ʂ ʪʝʙʝ, ʃʫʙʦʢ
1
. ɺʩʝ 

ʵʪʠ ʩʦʯʠʥʝʥʠʷ ʉʝʨʛʠʥ ʚ 1988 ʛʦʜʫ ʦʙʲʝʜʠʥʠʣ ʚ ʦʜʠʥ ʩʙʦʨʥʠʢ çʉʝʚʝʨʥʳʡ ʩʢʘʟè 

(ʧʦʩʣʝʜʥʷʷ ʢʥʠʛʘ, ʚʳʧʫʱʝʥʥʘʷ ʧʨʠ ʞʠʟʥʠ ʧʦʵʪʘ). ʅʠʞʝ ʧʨʝʜʩʪʘʚʣʝʥ ʧʦʜʨʦʙʥʳʡ 

ʘʥʘʣʠʟ ʢʘʞʜʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ. 

ˉ 1. ʉʪʦʠʪ ʩʦʩʥʘé ï ʣʠʨʠʯʝʩʢʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʟ ʮʠʢʣʘ çʃʫʙʦʢè. ɺ 

ʝʛʦ ʦʩʥʦʚʝ ʣʝʞʠʪ ʣʶʙʦʚʥʘʷ ʣʠʨʠʢʘ, ʪʝʤʦʡ ʢʦʪʦʨʦʡ ʚʳʩʪʫʧʘʝʪ çʥʝʨʘʟʜʝʣʝʥʥʘʷ 

ʣʶʙʦʚʴè. ʏʫʚʩʪʚʦ ʪʦʩʢʠ ʣʠʨʠʯʝʩʢʘʷ ʛʝʨʦʠʥʷ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʝʨʝʜʘʝʪ ʯʝʨʝʟ ʦʧʠ-

ʩʘʥʠʝ ʧʨʠʨʦʜʳ. ʄʦʣʦʜʘʷ ʜʝʚʫʰʢʘ ʧʦʚʝʩʪʚʫʝʪ ʦ ʪʦʤ, ʢʘʢ ʦʩʪʨʦ ʧʝʨʝʞʠʚʘʝʪ ʨʘʟ-

ʣʫʢʫ ʩʦ ʩʚʦʠʤ ʤʠʣʳʤ, ʦʥ ʝʝ çʩʪʦʨʦʥʠʪʩʷè. 

ʇʨʦʠʟʚʝʜʝʥʠʝ ʠʤʝʝʪ ʯʝʪʳʨʝʭʩʪʨʦʬʥʫʶ ʢʦʣʴʮʝʚʫʶ ʢʦʤʧʦʟʠʮʠʶ. ɺ ʦʩʥʦʚʝ 

ʩʚʦʙʦʜʥʘʷ ʩʪʨʦʬʘ ï ʢʘʪʨʝʥ. ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʥʘʧʠʩʘʥʦ ʯʝʪʳʨʝʭʩʪʦʧʥʳʤ ʷʤʙʦʤ. 

ʀʤʝʝʪ ʩʤʝʰʘʥʥʫʶ ʨʠʬʤʫ: ʧʝʨʝʢʨʝʩʪʥʫʶ (ɸɺɸɺ) ʠ ʤʦʥʦʨʠʬʤʫ (ɸɸɸɸ). 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʩʪʠʣʠʟʫʝʪ ʪʝʢʩʪ ʥʘʨʦʜʥʦʡ ʧʝʩʥʠ, ʝʛʦ ʩʪʨʫʢʪʫʨʘ ʧʨʘʢʪʠʯʝ-

ʩʢʠ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʢʘʥʦʥʘʤ ʨʫʩʩʢʦʛʦ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʩʪʠʭʦʩʣʦʞʝʥʠʷ. ʊʘʢʘʷ ʬʦʨ-

ʤʘ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʩʨʘʚʥʠʪʝʣʴʥʦ ʣʝʛʢʦ ʯʠʪʘʝʪʩʷ ʠ ʙʳʩʪʨʦ ʟʘʧʦʤʠʥʘʝʪʩʷ, ʘ ʨʠʪ-

ʤʠʯʝʩʢʠ ʩʦʛʣʘʩʦʚʘʥʥʳʝ ʩʪʨʦʢʠ ʝʩʪʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ ʣʦʞʘʪʩʷ ʥʘ ʤʫʟʳʢʫ, ʩʣʝ-

ʜʫʷ ʪʨʘʜʠʮʠʷʤ ʨʫʩʩʢʦʛʦ ʬʦʣʴʢʣʦʨʘ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ. ɺ ʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʦʣʠʮʝ-

ʪʚʦʨʝʥʠʷ, ʦʞʠʚʣʷʶʱʠʝ ʦʢʨʫʞʘʶʱʠʡ ʤʠʨ ʣʠʨʠʯʝʩʢʦʡ ʛʝʨʦʠʥʠ: ʩʦʩʥʘ 

ʥʝ ʩʜʚʠʥʝʪʩʷ, ʚʘʣʫʥ ʥʝ ʩʪʨʦʥʝʪʩʷ, ʚʝʪʨʫ ʚʝʣʝʥʦ ʫʭʘʞʠʚʘʪʴ. ʊʘʢʦʡ ʧʨʠʝʤ ʨʦʜ-

ʥʠʪ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʩ ʬʦʣʴʢʣʦʨʥʳʤʠ ʞʘʥʨʘʤʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʘ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ 

ʦʪʩʳʣʢʦʡ ʢ ʪʨʘʜʠʮʠʷʤ ʢʨʝʩʪʴʷʥʩʢʦʡ ʧʦʵʟʠʠ. ʉ ʵʪʦʡ ʞʝ ʮʝʣʴʶ ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ 

                                           
1
 ɸ ʧʨʠ ʩʦʟʜʘʥʠʠ ʚʩʝʛʦ ʤʘʢʨʦʮʠʢʣʘ ʋʛʨʶʤʦʚ ʦʙʨʘʱʘʝʪʩʷ ʢ ʰʝʩʪʠ ʢʥʠʛʘʤ ʉʝʨʛʠʥʘ: çʃʶʜʥʳʡ 

ʣʝʩè (1973, ʄʦʩʢʚʘ, ʠʟʜ. ʉʦʚʝʪʩʢʠʡ ʧʠʩʘʪʝʣʴ), çɿʦʣʦʪʦʡ ʧʦʙʝʛè (1976, ʇʝʪʨʦʟʘʚʦʜʩʢ, 

ʠʟʜ. ʂʘʨʝʣʠʷ), çʃʝʩʥʳʝ ʩʫʤʝʨʢʠè (1981, ʇʝʪʨʦʟʘʚʦʜʩʢ, ʠʟʜ. ʂʘʨʝʣʠʷ), çɹʨʫʩʥʠʯʥʳʡ ʙʦʨè 

(1985, ʄʦʩʢʚʘ, ʠʟʜ. ʉʦʚʨʝʤʝʥʥʠʢ), çʉʝʚʝʨʥʳʡ ʩʢʘʟè (1988, ʇʝʪʨʦʟʘʚʦʜʩʢ, ʠʟʜ. ʂʘʨʝʣʠʷ), 

çʅʘʤʠ ʩʦʪʚʦʨʝʥʥʦʝ ʚʨʝʤʷè (2003, ʇʝʪʨʦʟʘʚʦʜʩʢ, ʠʟʜ. ʂʘʨʝʣʠʷ). 
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ʤʝʞʜʦʤʝʪʠʝ çʦʭè ʠ ʷʨʢʠʝ ʩʠʥʦʥʠʤʠʯʥʳʝ ʧʦʚʪʦʨʳ: ʪʦʩʢʘ-ʧʝʯʘʣʴ, ʭʘʞʠʚʘʪʴ-

ʨʘʩʭʘʞʠʚʘʪʴ. ɼʣʷ ʧʝʨʝʜʘʯʠ ʦʙʨʘʟʥʦʩʪʠ ʧʦʵʪ ʩʦʟʜʘʝʪ ʵʧʠʪʝʪʳ: ʚʝʪʝʨ ʚʦʣʴʥʳʡ, 

ʧʦʣʝ ʟʝʣʝʥʦ; ʤʝʪʘʬʦʨʳ: ʛʦʨʝʩʪʴ ʚʳʛʨʫʩʪʠʪʴ, ʪʦʩʢʫ-ʧʝʯʘʣʴ ʚʳʧʫʩʪʠʪʴ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʬʦʥʝʪʠʢʘ. ɼʣʷ ʩʦʟʜʘʥʠʷ ʬʦʥʝʪʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚ ʉʝʨʛʠʥ ʘʢ-

ʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪ ʧʨʠʝʤʳ ʟʚʫʢʦʧʠʩʠ. ɺ ʩʪʨʦʢʘʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʚʩʪʨʝʯʘʶʪʩʷ ʘʣ-

ʣʠʪʝʨʘʮʠʠ: ʩʪʦʠʪ ʩʦʩʥʘ, ʚʦʣʴʥʦ ʚʝʪʨʫ ʚʝʣʝʥʦéʫʭʘʞʠʚʘʪʴ, ʥʘ ʚʝʪʝʨ ʚʦʣʴʥʳʡ 

ʚr ʧʫʩʪʠʪʴ, ʛʦʨʝʩʪɹ ʩʚʦʶ ʚʳʛʨʫʩʪʠʪɹ . ʊʘʢʞʝ ʚʩʪʨʝʯʘʝʪʩʷ ʘʩʩʦʥʘʥʩ: ʦʭ, ʩ ʤʠ-

ʣʳʤ ʤʥʝ ʥʝ ʩʚʠʜʝʪʴʩʷ, / ʦʥ ʚʩʝ ʤʝʥʷ ʩʪʦʨʦʥʠʪʩʷ. ʇʨʠʝʤ ʟʚʫʢʦʧʠʩʠ ʚ ʜʘʥʥʦʤ 

ʩʣʫʯʘʝ ʨʘʩʩʪʘʚʣʷʝʪ ʣʦʛʠʯʝʩʢʠʝ ʘʢʮʝʥʪʳ ʚ ʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʘ ʪʘʢʞʝ ʧʦʜ-

ʯʝʨʢʠʚʘʝʪ ʩʤʳʩʣʦʚʫʶ ʙʣʠʟʦʩʪʴ ʠ ʦʜʥʦʨʦʜʥʦʩʪʴ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʦʙʨʘʟʦʚ. 

ʉʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ. ɸʚʪʦʨ ʚ ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʩʪʘʨʘ-

ʝʪʩʷ ʚʦʩʩʦʟʜʘʪʴ ʬʦʣʴʢʣʦʨʥʫʶ ʩʪʠʣʠʩʪʠʢʫ. ʆʥ ʥʘʤʝʨʝʥʦ ʫʧʦʪʨʝʙʣʷʝʪ ʨʘʟʛʦʚʦʨ-

ʥʫʶ ʙʳʪʦʚʫʶ ʣʝʢʩʠʢʫ ʠ ʨʘʩʭʦʞʠʝ ʚʳʨʘʞʝʥʠʷ: ʪʦʩʢʘ-ʧʝʯʘʣʴ, ʚʦʣʴʥʳʡ ʚʝʪʝʨ. 

ʊʘʢʞʝ ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʦʚʘʭ ʦʥ ʠʩʧʦʣʴʟʫʝʪ ʫʤʝʥʴʰʠʪʝʣʴʥʦ-ʣʘʩʢʘʪʝʣʴʥʳʝ ʩʫʬ-

ʬʠʢʩʳ, ʧʦʜʯʝʨʢʠʚʘʷ ʠʭ ʙʣʠʟʦʩʪʴ ʢ ʧʨʦʩʪʦʨʝʯʥʳʤ ʬʦʨʤʘʤ ʚʳʩʢʘʟʳʚʘʥʠʷ: ʧʦ-

ʣʁ ʰʢʦ, ʚʦʣʶʰʢʘ. ʇʨʦʩʪʦʪʫ ʠ ʥʘʨʦʜʥʳʡ ʭʘʨʘʢʪʝʨ ʧʝʨʝʜʘʝʪ ʠ ʣʝʢʩʠʯʝʩʢʠʡ ʧʦ-

ʚʪʦʨ, ʩʦʟʜʘʥʥʳʡ ʘʚʪʦʨʦʤ ʥʘ ʦʩʥʦʚʝ ʠʟʤʝʥʝʥʠʷ ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʡ ʬʦʨʤʳ ʩʣʦʚʘ: 

ʪʦʩʢʫ-ʧʝʯʘʣʴ ʥʘ ʚʦʣʶʰʢʫ, / ʥʘ ʚʝʪʝʨ ʚʦʣʴʥʳʡ ʚʳʧʫʩʪʠʪʴ. ɼʣʷ ʩʦʟʜʘʥʠʷ ʜʠʥʘ-

ʤʠʯʝʩʢʦʛʦ, ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʜʝʡʩʪʚʠʷ ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʧʨʠʝʤ ʙʝʩʩʦʶʟʠʷ, ʯʪʦ, ʚ 

ʪʦʤ ʯʠʩʣʝ, ʚʣʠʷʝʪ ʥʘ ʯʝʪʢʦʩʪʴ ʨʠʪʤʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʩʪʠʭʘ. 

ʅʘʠʙʦʣʝʝ ʷʚʥʦʡ ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʬʠʛʫʨʦʡ ʚ ʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʷʚʣʷʝʪ-

ʩʷ ʨʝʬʨʝʥ ï ʚ ʪʦʯʥʦʩʪʠ ʧʦʚʪʦʨʷʝʪʩʷ ʧʝʨʚʘʷ ʩʪʨʦʬʘ ʚ ʢʦʥʮʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʦ-

ʟʜʘʚʘʷ ʢʦʣʴʮʝʚʫʶ ʢʦʤʧʦʟʠʮʠʶ ʩʶʞʝʪʘ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʩʤʳʩʣʦʦʙʨʘʟʫʶ-

ʱʠʤ ʵʣʝʤʝʥʪʦʤ. ʃʠʨʠʯʝʩʢʘʷ ʛʝʨʦʠʥʷ ʥʝ ʥʘʭʦʜʠʪ ʚʳʭʦʜʘ ʩʚʦʠʤ ʨʦʤʘʥʪʠʯʝʩʢʠʤ 

ʯʫʚʩʪʚʘʤ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʤʠʣʦʤʫ, ʢʦʪʦʨʳʡ ʥʝ ʦʪʚʝʯʘʝʪ ʝʡ ʚʟʘʠʤʥʦʩʪʴʶ, ʯʪʦ 

ʚʥʦʚʴ ʟʘʩʪʘʚʣʷʝʪ ʝʝ ʚʝʨʥʫʪʴʩʷ ʢ ʠʩʪʦʢʘʤ ʩʚʦʠʭ ʨʘʟʤʳʰʣʝʥʠʡ ʠ ʯʫʚʩʪʚ. ʉʚʦʠ 

ʩʪʨʘʜʘʥʠʷ ʦʥʘ ʧʝʨʝʥʦʩʠʪ ʥʘ ʤʠʨ ʧʨʠʨʦʜʳ, ʦʣʠʮʝʪʚʦʨʷʷ ʝʝ. ɸʚʪʦʨ, ʧʨʦʪʠʚʦʧʦ-

ʩʪʘʚʣʷʷ ʚ ʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʦʣʝ ʠ ʚʝʪʝʨ, ʧʨʦʚʦʜʠʪ ʘʥʘʣʦʛʠʶ ʩ ʣʠʨʠʯʝʩʢʦʡ 

ʛʝʨʦʠʥʝʡ ʠ ʝʝ ʚʦʟʣʶʙʣʝʥʥʳʤ: ɼʘ ʪʦʣʴʢʦ ʧʦʣʝ ʟʝʣʝʥʦ, / ʥʝʣʴʟʷ ʭʦʜʠʪʴ-

ʨʘʩʭʘʞʠʚʘʪʴ, / ʘ ʚʦʣʴʥʦ ʚʝʪʨʫ ʚʝʣʝʥʦ /ʟʘ ʧʦʣʶʰʢʦʤ ʫʭʘʞʠʚʘʪʴ. 

ʉʪʦʠʪ ʩʦʩʥʘ, ʥʝ ʩʜʚʠʥʝʪʩʷ. / ʃʝʞʠʪ ʚʘʣʫʥ, ʥʝ ʩʪʨʦʥʝʪʩʷ ï ʵʪʠ ʩʪʨʦʢʠ, 

ʦʢʦʣʴʮʦʚʳʚʘʶʱʠʝ ʩʶʞʝʪ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʚʳʨʘʞʘʶʪ ʙʝʟʳʩʭʦʜʥʦʩʪʴ, ʢʦʪʦʨʘʷ 

ʧʨʦʥʠʟʳʚʘʝʪ ʛʝʨʦʠʥʶ, ʢʦʥʩʪʘʪʠʨʫʶʪ ʙʝʟʨʘʟʣʠʯʠʝ ʝʝ ʚʦʟʣʶʙʣʝʥʥʦʛʦ ʢ ʥʝʡ. ɻʝ-

ʨʦʠʥʷ ʩ ʩʦʞʘʣʝʥʠʝʤ ʧʨʠʥʠʤʘʝʪ ʝʛʦ ʠ ʩʪʨʝʤʠʪʩʷ ʛʦʨʝʩʪʴ ʩʚʦʶ ʚʳʛʨʫʩʪʠʪʴ 

ʚʦ ʧʦʣʶʰʢʝ. ʅʠʞʝ ʧʨʠʚʦʜʠʪʩʷ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʉʝʨʛʠʥʘ ʠ ʪʝʢʩʪ ʚʦʢʘʣʴʥʦʛʦ ʥʦ-

ʤʝʨʘ ʋʛʨʶʤʦʚʘ.  

 

ɺʠʢʪʦʨ ʉʝʨʛʠʥ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ
1
 

ʉʪʦʠʪ ʩʦʩʥʘ, ʥʝ ʜʚʠʥʝʪʩʷ. 

ʃʝʞʠʪ ʚʘʣʫʥ, ʥʝ ʩʪʨʦʥʝʪʩʷ. 

ʆʭ, ʩ ʤʠʣʳʤ ʤʥʝ ʥʝ ʩʚʠʜʝʪʴʩʷ, 

ʦʥ ʚʩʝ ʤʝʥʷ ʩʪʦʨʦʥʠʪʩʷ. 

ʉʪʦʠʪ ʩʦʩʥʘ, ʥʝ ʩʜʚʠʥʝʪʩʷ, 

ʃʝʞʠʪ ʚʘʣʫʥ, ʥʝ ʩʪʨʦʥʝʪʩʷ, 

ɸ ʩ ʤʠʣʳʤ ʤʥʝ ʥʝ ʩʚʠʜʝʪʴʩʷ, 

ʦʥ ʚʩʸ ʤʝʥʷ ʩʪʦʨʦʥʠʪʩʷ. 

                                           
1
 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʨʘʟʣʠʯʠʷ ʚ ʪʝʢʩʪʘʭ ʚʳʜʝʣʝʥʳ ʞʠʨʥʳʤ ʢʫʨʩʠʚʦʤ. 
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ʇʦʡʪʠ ʣʠ ʤʥʝ ʚʦ ʧʦʣʶʰʢʦ 

ʜʘ ʛʦʨʝʩʪʴ ʩʚʦʶ ʚʳʛʨʫʩʪʠʪʴ, 

ʪʦʩʢʫ-ʧʝʯʘʣʴ ʥʘ ʚʦʣʶʰʢʫ, 

ʥʘ ʚʝʪʝʨ ʚʦʣʴʥʳʡ ʚʳʧʫʩʪʠʪʴ. 

ɼʘ ʪʦʣʴʢʦ ʧʦʣʝ ʟʝʣʝʥʦ, 

ʥʝʣʴʟʷ ʭʦʜʠʪʴ-ʨʘʩʭʘʞʠʚʘʪʴ, 

ʘ ʚʦʣʴʥʦ ʚʝʪʨʫ ʚʝʣʝʥʦ 

ʟʘ ʧʦʣʶʰʢʦʤ ʫʭʘʞʠʚʘʪʴ. 

ʉʪʦʠʪ ʩʦʩʥʘ, ʥʝ ʩʜʚʠʥʝʪʩʷ. 

ʃʝʞʠʪ ʚʘʣʫʥ, ʥʝ ʩʪʨʦʥʝʪʩʷ. 

ʆʭ, ʩ ʤʠʣʳʤ ʤʥʝ ʥʝ ʩʚʠʜʝʪʴʩʷ, 

ʦʥ ʚʩʝ ʤʝʥʷ ʩʪʦʨʦʥʠʪʩʷ. 

ʇʦʡʪʠ ʣʠ ʤʥʝ ʚʦ ʧʦʣʶʰʢʦ 

ʜʘ ʛʦʨʝ ʩʚʦʸ ʚʳʛʨʫʩʪʠʪʴ, 

ʪʦʩʢʫ ʩʚʦʶ ʥʘ ʚʦʣʶʰʢʫ, 

ʥʘ ʚʝʪʝʨ ʚʦʣʴʥʳʡ ʚʳʧʫʩʪʠʪʴ. 

ɼʘ ʪʦʣʴʢʦ ʧʦʣʝ ʟʝʣʝʥʦ, 

ʥʝʣʴʟʷ ʭʦʜʠʪʴ-ʧʦʭʘʞʠʚʘʪʴ, 

ʘ ʚʦʣʴʥʦ ʚʝʪʨʫ ʚʝʣʝʥʦ 

ʟʘ ʧʦʣʶʰʢʦʤ ʫʭʘʞʠʚʘʪʴ. 

ʉʪʦʠʪ ʩʦʩʥʘ, ʥʝ ʩʜʚʠʥʝʪʩʷ, 

ʃʝʞʠʪ ʚʘʣʫʥ, ʥʝ ʩʪʨʦʥʝʪʩʷ, 

ʆʭ, ʩ ʤʠʣʳʤ ʤʥʝ ʥʝ ʩʚʠʜʝʪʴʩʷ, 

ʦʥ ʚʩʸ ʤʝʥʷ ʩʪʦʨʦʥʠʪʩʷ. 

 

ʋʛʨʶʤʦʚ ʧʨʝʜʩʪʘʚʠʣ ʚ ʩʚʦʝʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʚʠʜʦʠʟʤʝʥʝʥʥʳʡ ʪʝʢʩʪ, ʩʜʝ-

ʣʘʚ ʝʛʦ ʙʦʣʝʝ ʤʝʣʦʜʠʯʥʳʤ ʠ ʫʜʦʙʥʳʤ ʜʣʷ ʠʩʧʦʣʥʝʥʠʷ. ʂʦʤʧʦʟʠʪʦʨʫ ʫʜʘʣʦʩʴ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʬʦʥʝʪʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʨʝʯʠ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʠ ʫʯʝʩʪʴ 

ʩʣʦʞʥʦʩʪʴ ʝʛʦ ʚ ʚʦʢʘʣʴʥʦʤ ʠʩʧʦʣʥʝʥʠʠ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʋʛʨʶʤʦʚ ʟʘʤʝʥʷʝʪ ʛʦ-

ʨʝʩʪʴ ʚ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ ʛʦʨʝʩʪʴ ʩʚʦʶ ʦʜʥʦʢʦʨʝʥʥʳʤ ʩʣʦʚʦʤ ʛʦʨʝ. 

ˉ 2. ʃʫʥʥʘʷ ʥʦʯʴ ï ʣʠʨʠʯʝʩʢʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʟ ʮʠʢʣʘ çʇʦʶʱʠʡ ʥʘʩʪè. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʦʪʥʦʩʠʪʩʷ ʢ ʞʘʥʨʫ ʧʝʡʟʘʞʥʦʡ ʣʠʨʠʢʠ. ʉʶʞʝʪ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʥʘʧʦʤʠʥʘʝʪ ʢʘʨʪʠʥʫ, ʢʦʪʦʨʫʶ ʦʧʠʩʳʚʘʝʪ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ, ʯʪʦ ʨʦʜʥʠʪ ʝʛʦ ʩ 

ʧʦʵʪʠʢʦʡ ʠʤʧʨʝʩʩʠʦʥʠʟʤʘ, ʙʣʠʟʢʦʡ ɸ. ɸ. ʌʝʪʫ.  

ʉʦʯʠʥʝʥʠʝ ʠʤʝʝʪ ʜʚʫʭʩʪʨʦʬʥʫʶ ʢʦʤʧʦʟʠʮʠʶ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʣʝʞʠʪ 

ʧʷʪʠʩʪʠʰʠʝ (ʯʝʪʳʨʝʭʩʪʦʧʥʳʡ ʷʤʙ ʩʦ ʩʤʝʰʘʥʥʦʡ ʨʠʬʤʦʡ ï ɸɺɸɸɺ). 

ʇʦʵʪʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ. ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʙʦʛʘʪʦ ʦʢʨʘʰʝʥʦ ʨʘʟʣʠʯʥʳʤʠ ʩʨʝʜ-

ʩʪʚʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ. ʆʩʦʙʝʥʥʦ ʧʨʠʚʣʝʢʘʶʪ ʚʥʠʤʘʥʠʝ 

ʦʣʠʮʝʪʚʦʨʝʥʠʷ, ʢʦʪʦʨʳʝ ʥʝ ʪʦʣʴʢʦ ʦʯʝʣʦʚʝʯʠʚʘʶʪ ʧʨʠʨʦʜʫ, ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ, 

ʜʝʨʝʚʴʷ, ʥʦ ʠ ʧʨʠʜʘʶʪ ʠʤ ʦʩʦʙʳʡ ʭʘʨʘʢʪʝʨ: ʩʦʩʥʘ ï ʚʝʩʝʣʘʷ ʜʝʚʠʮʘ, ʩʪʨʦʛʘʷ 

ʤʦʥʘʰʢʘ ï ʝʣʴ. ɺ ʪʝʢʩʪʝ ʚʩʪʨʝʯʘʝʪʩʷ ʠ ʩʨʘʚʥʝʥʠʝ, ʪʘʢʞʝ ʧʦʩʪʨʦʝʥʥʦʝ 

ʥʘ ʩʭʦʜʩʪʚʝ ʩ ʞʠʚʦʡ ʧʨʠʨʦʜʦʡ: ʣʦʜʢʘ ʪʝʤʥʘʷ, ʢʘʢ ʧʪʠʮʘ. ʗʨʢʠʤ ʵʣʝʤʝʥʪʦʤ, 

ʜʦʧʦʣʥʷʶʱʠʤ ʦʙʨʘʟʳ ʦʢʨʫʞʘʶʱʝʛʦ ʛʝʨʦʷ ʤʠʨʘ, ʷʚʣʷʶʪʩʷ ʵʧʠʪʝʪʳ: ʨʝʢʘ ʥʝ-

ʩʣʳʰʥʘʷ, ʣʦʜʢʘ ʪʝʤʥʘʷ, ʚ ʩʠʥʶʶ ʢʫʧʝʣʴ, ʚ ʚʦʜʝ ʛʣʫʙʦʢʦʡ, ʚʝʩʝʣʘʷ ʜʝʚʠʮʘ, ʩʪʨʦ-

ʛʘʷ ʤʦʥʘʰʢʘ. ʊʫ ʞʝ ʬʫʥʢʮʠʶ, ʩʦʟʜʘʚʘʷ ʛʣʫʙʦʢʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ 

ʪʝʢʩʪʘ, ʚʳʧʦʣʥʷʶʪ ʤʝʪʦʥʠʤʠʷ: ʣʦʜʢʘ ʚʩʝʡ ʛʨʫʜʴʶ ʚʳʧʣʳʣʘ ʥʘ ʤʝʣʴ; ʠ ʤʝʪʘʬʦ-

ʨ :r ʨʝʢʘ ʩʪʨʫʠʪʩʷ, ʢʘʧʝʣʴ ʟʚʦʥʢʦ ʩʝʨʝʙʨʠʪʩʷ, ʟʚʝʟʜʘ ʩʚʝʨʢʥʝʪ, ʨʘʟʛʦʨʠʪʩʷ, 

ʢʘʥʝʪ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʬʦʥʝʪʠʢʘ ʧʨʝʜʩʪʘʚʣʝʥʥʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʠʤʝʝʪ ʩʦʙʩʪʚʝʥ-

ʥʫʶ ʤʝʣʦʜʠʢʫ, ʢʦʪʦʨʘʷ ʩʦʟʜʘʝʪʩʷ ʧʫʪʝʤ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʨʠʝʤʦʚ ʟʚʫʢʦʧʠʩʠ. ʆʪ-

ʯʝʪʣʠʚʦ ʩʣʳʰʥʳ ʘʣʣʠʪʝʨʘʮʠʠ: ʩ ʚʝʩʣʘ ʚʝʩʝʣʘʷ, ʩʣʝʪʘʝʪ, ʟʚʦʥʢʦ ʩʝʨʝʙʨʠʪʩ̫ , 

ʟʚʝʟʜʘ ʩʚʝʨʢʥʝʪ ʠ ʨʘʟʛʦʨʠʪʩʷ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʵʪʠʭ ʞʝ ʩʪʨʦʯʢʘʭ ʥʘʙʣʶ-

ʜʘʝʪʩʷ ʠ ʘʩʩʦʥʘʥʩ: ʩ ʚʝʩʣʘ ʚʝʩʝʣʘ̫ , ʩʣʝʪʘʝʪ, ʟʚʦʥʢʦ ʩʝʨʝʙʨʠʪʩʷ, ʟʚʝʟʜʘ ʩʚʝʨʢ-

ʥʝʪ ʠ ʨʘʟʛʦʨʠʪʩʷ.   

ʉʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ. ɼʣʷ ʩʦʟʜʘʥʠʷ ʙʦʣʝʝ ʨʘʟʤʝʨʝʥʥʦʛʦ ʠ ʧʣʘʚʥʦʛʦ 

ʜʝʡʩʪʚʠʷ ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʧʨʠʝʤ ʤʥʦʛʦʩʦʶʟʠʷ, ʯʪʦ, ʚ ʪʦʤ ʯʠʩʣʝ, ʚʣʠʷʝʪ 
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ʥʘ ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʩʪʠʭʘ: ʟʚʝʟʜʘ ʩʚʝʨʢʥʝʪ ʠ / ʨʘʟʛʦʨʠʪʩʷ ʠ ʢʘʥʝʪ 

ʚ ʩʠʥʶʶ / ʢʫʧʝʣʴ... 

ʉʝʨʛʠʥ ʯʫʪʢʦ ʧʝʨʝʜʘʝʪ ʦʙʨʘʟʥʦʩʪʴ ʧʨʠʨʦʜʳ, ʥʘʜʝʣʷʝʪ ʝʝ ʯʝʣʦʚʝʯʝʩʢʠʤʠ 

ʯʝʨʪʘʤʠ ʠ ʭʘʨʘʢʪʝʨʘʤʠ, ʞʠʚʦʧʠʩʥʦ ʧʦʚʝʩʪʚʫʝʪ ʦ ʩʚʦʠʭ ʚʧʝʯʘʪʣʝʥʠʷʭ 

ʦʪ ʫʚʠʜʝʥʥʦʛʦ. ʆʢʨʫʞʘʶʱʠʡ ʤʠʨ ʟʘʚʦʨʘʞʠʚʘʝʪ ʧʦʵʪʘ ʠ ʥʝ ʦʩʪʘʚʣʷʝʪ ʝʛʦ, 

ʢʘʢ ʠ ʯʠʪʘʪʝʣʷ, ʚ ʨʘʚʥʦʜʫʰʠʠ. ɹʦʣʝʝ ʪʦʛʦ, ʧʝʡʟʘʞ, ʩʦʟʜʘʥʥʳʡ ʘʚʪʦʨʦʤ, 

ʥʝ ʚʳʛʣʷʜʠʪ ʨʝʘʣʠʩʪʠʯʥʳʤ, ʦʥ ʠʤʝʝʪ ʩʢʘʟʦʯʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ, ʧʦʛʨʫʞʘʝʪ ʚ ʤʠʨ 

ʠʨʨʝʘʣʴʥʳʡ, ʩʧʦʩʦʙʥʳʡ ʦʪʢʨʳʪʴʩʷ ʪʦʣʴʢʦ ʪʦʥʢʦ ʯʫʚʩʪʚʫʶʱʝʤʫ ʯʝʣʦʚʝʢʫ. 

ɺʥʦʚʴ ʚ ʨʘʙʦʪʝ ʘʚʪʦʨʘ ʧʨʠʨʦʜʘ ʦʞʠʚʘʝʪ, ʦʯʝʣʦʚʝʯʠʚʘʝʪʩʷ. ʂʘʧʝʣʴ ʠ ʩʦʩʥʘ 

ï ʚʝʩʝʣʳʝ, ʣʦʜʢʘ ʦʙʨʘʱʘʝʪʩʷ ʧʪʠʮʝʡ, ʘ ʝʣʴ ï ʤʦʥʘʰʢʦʡ. ʅʝʩʤʦʪʨʷ ʥʘ ʧʝʡʟʘʞ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚ ʥʝʤ ʪʘʢʞʝ ʧʨʠʩʫʪʩʪʚʫʝʪ ʩʶʞʝʪ, ʢʦʪʦʨʳʡ ʘʚʪʦʨ ʦʩʪʘʚʣʷʝʪ ʥʝ-

ʨʘʩʢʨʳʪʳʤ. ʆʪʢʫʜʘ ʠ ʢʫʜʘ ʧʣʳʚʝʪ ʣʦʜʢʘ? ʂʪʦ ʝʡ ʫʧʨʘʚʣʷʝʪ?  

 

ɺʠʢʪʦʨ ʉʝʨʛʠʥ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ 

ʈʝʢʘ ʥʝʩʣʳʰʥʘʷ ʩʪʨʫʠʪʩʷ, 

ʩ ʚʝʩʣʘ ʚʝʩʝʣʘʷ ʢʘʧʝʣʴ 

ʩʣʝʪʘʝʪ, ʟʚʦʥʢʦ ʩʝʨʝʙʨʠʪʩ ̫

ʠ ʣʦʜʢʘ ʪʝʤʥʘʷ, ʢʘʢ ʧʪʠʮʘ, 

ʚʩʝʡ ʛʨʫʜʴʶ ʚʳʧʣʳʣʘ ʥʘ ʤʝʣʴ. 

ɿʚʝʟʜʘ ʩʚʝʨʢʥʝʪ ʠ ʨʘʟʛʦʨʠʪʩʷ 

ʠ ʢʘʥʝʪ ʚ ʩʠʥʶʶ ʢʫʧʝʣʴ, 

ʚ ʚʦʜʝ ʛʣʫʙʦʢʦʡ ʦʪʨʘʟʠʪʩʷ: 

ʩʦʩʥʘ ï ʚʝʩʝʣʘʷ ʜʝʚʠʮʘ 

ʠ ʩʪʨʦʛʘʷ ʤʦʥʘʰʢʘ-ʝʣʴ. 

ʈʝʢʘ ʥʝʩʣʳʰʥʘʷ ʩʪʨʫʠʪʩʷ, 

ʩ ʚʝʩʣʘ ʚʝʩʸʣʘʷ ʢʘʧʝʣʴ 

ʩʣʝʪʘʝʪ ʟʚʦʥʢʦ, ʩʝʨʝʙʨʠʪʩʷé 

ʠ ʣʦʜʢʘ ʪʸʤʥʘʷ, ʢʘʢ ʧʪʠʮʘ ʪʸʤʥʘʷ, 

ʚʩʝʡ ʛʨʫʜʴʶ ʚʳʧʣʳʣʘ ʥʘ ʤʝʣʴ. 

ɿʚʝʟʜʘ ʩʚʝʨʢʥʸʪ ʠ ʨʘʟʛʦʨʠʪʩʷ 

ʠ ʢʘʥʝʪ ʚ ʩʠʥʶʶ ʢʫʧʝʣʴ. 

ɸ ʥʘ ʚʦʜʝ ʚʜʨʫʛ ʦʪʨʘʟʠʪʩʷ 

ʩʦʩʥʘ - ʚʝʩʝʣʘʷ ʜʝʚʠʮʘ, 

- ʠ ʩʪʨʦʛʘʷ ʤʦʥʘʰʢʘ - ɽʣʴ. 

ɸé 
 

ʋʜʠʚʠʪʝʣʴʥʦ ʪʦ, ʢʘʢ ʪʦʥʢʦ ʯʫʚʩʪʚʫʝʪ ʣʠʨʠʢʫ ʢʦʤʧʦʟʠʪʦʨ ʋʛʨʶʤʦʚ. ʆʥ 

ʩ ʦʩʦʙʦʡ ʟʘʙʦʪʦʡ ʦʪʥʦʩʠʪʩʷ ʢ ʧʨʦʠʟʚʝʜʝʥʠʶ ʧʦʵʪʘ, ʚʥʦʩʠʪ ʝʜʚʘ ʫʣʦʚʠʤʳʝ ʠʟʤʝ-

ʥʝʥʠʷ ʚ ʪʝʢʩʪ. ɼʘʥʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʦʥ ʜʦʧʦʣʥʷʝʪ ʨʘʩʧʝʚʥʳʤ ʩʦʶʟʦʤ ç ʘè 

ʠ ʜʣʷ ʨʝʬʨʝʥʘ ʜʦʙʘʚʣʷʝʪ ʵʧʠʪʝʪ ʧʪʠʮʘ ʪʝʤʥʘʷ. ʊʘʢ ʪʝʢʩʪ ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ 

ʨʠʪʤʠʯʝʩʢʠ ʦʨʛʘʥʠʟʦʚʘʥʥʳʤ, ʧʦʜʭʦʜʷʱʠʤ ʜʣʷ ʧʝʨʝʣʦʞʝʥʠʷ ʥʘ ʤʫʟʳʢʫ. 

ˉ 3. ʊʦʩʢʫʶ-ʛʦʨʶʶé ï ʣʠʨʠʯʝʩʢʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʟ ʮʠʢʣʘ çʃʫʙʦʢè. 

ʇʨʦʠʟʚʝʜʝʥʠʝ ʦʪʥʦʩʠʪʩʷ ʢ ʬʠʣʦʩʦʬʩʢʦʡ ʣʠʨʠʢʝ. ɻʝʨʦʡ, ʠʩʧʳʪʳʚʘʶʱʠʡ ʯʫʚ-

ʩʪʚʘ ʪʦʩʢʠ ʠ ʛʨʫʩʪʠ, ʧʨʝʜʧʨʠʥʠʤʘʝʪ ʧʦʧʳʪʢʫ ʧʦʥʷʪʴ ʠʭ. ʀʩʭʦʜʷ ʠʟ ʵʪʦʛʦ, ʪʝʤʦʡ 

ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʷʚʣʷʝʪʩʷ ʧʦʟʥʘʥʠʝ ʤʠʨʘ ʠ ʯʫʚʩʪʚ. ʇʝʨʝʜʘʯʘ ʯʫʚʩʪʚ ʫʚʝʣʠʯʠʚʘʝʪ-

ʩʷ ʜʦ ʨʘʟʤʝʨʦʚ ʚʩʝʣʝʥʥʦʡ, ʯʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʥʘʣʠʯʠʝʤ ʦʙʨʘʟʦʚ ʞʠʚʦʡ ʧʨʠʨʦ-

ʜʳ, ʦʢʨʫʞʘʶʱʠʭ ʛʝʨʦʷ.  

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʦʜʥʦʩʪʨʦʬʥʦʝ, ʥʘʧʠʩʘʥʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʜʚʫʩʪʦʧʥʳʤ 

ʘʤʬʠʙʨʘʭʠʝʤ. ʀʤʝʝʪ ʩʤʝʰʘʥʥʫʶ ʨʠʬʤʫ (AABAAABAABCDEAABA). ʉʪʨʫʢ-

ʪʫʨʘ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʫʩʩʢʦʛʦ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʩʪʠʭʦʩʣʦʞʝʥʠʷ. ʆʥʘ 

ʨʦʜʥʠʪ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʩ ʧʦʵʟʠʝʡ ʵʧʦʭʠ ʤʦʜʝʨʥʠʟʤʘ. ɺ ʥʝʡ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʣʝʞʠ-

ʚʘʶʪʩʷ ʥʦʚʘʪʦʨʩʢʠʝ ʠʩʢʘʥʠʷ ʧʦʵʪʘ. 

ʄʠʨ ʧʦʵʪʠʯʝʩʢʦʡ ʣʝʢʩʠʢʠ ʉʝʨʛʠʥʘ ʙʦʛʘʪ ʠ ʨʘʟʥʦʦʙʨʘʟʝʥ. ɼʘʞʝ 

ʚ ʥʝʙʦʣʴʰʠʭ ʧʦʵʪʠʯʝʩʢʠʭ ʬʦʨʤʘʭ ʦʥ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʚʦʝ ʤʘʩʪʝʨʩʪʚʦ. ɸʚʪʦʨ 
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ʚ ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʠʩʧʦʣʴʟʫʝʪ ʧʨʦʩʪʳʝ, ʥʦ ʧʨʠʤʝʯʘʪʝʣʴʥʳʝ ʵʧʠ-

ʪʝʪʳ: ʩʠʥʝʡ ʛʦʨʦʶ, ʩʪʘʨʦʤʫ ʨʫʩʣʫ. ʊʘʢʞʝ ʦʥ ʟʘʜʝʡʩʪʚʫʝʪ ʤʝʪʘʬʦʨʳ 

ʜʣʷ ʩʦʟʜʘʥʠʷ ʙʦʣʝʝ ʛʣʫʙʦʢʠʭ ʦʙʨʘʟʦʚ: ʧʝʯʘʣʠ-ʢʨʫʯʠʥʳ, ʟʚʝʥʝʣʠ ʙʳ ʛʫʩʣʠ, ʨʝʢʘ 

ʙʳ ʢʘʪʠʣʘʩʴ, ʮʚʝʪʳ ʙʳ ʢʘʯʘʣʠʩʴ. ʆʩʦʙʦʝ ʤʝʩʪʦ ʩʨʝʜʠ ʪʨʦʧʦʚ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ 

ʟʘʥʠʤʘʝʪ ʦʣʠʮʝʪʚʦʨʝʥʠʝ (ʚʳʜʝʣʝʥʦ ʚ ʩʣʝʜʫʶʱʝʤ ʧʨʝʜʣʦʞʝʥʠʠ ʞʠʨʥʳʤ ʢʫʨʩʠ-

ʚʦʤ). ʀʤʝʥʥʦ ʵʪʦʪ ʧʨʠʝʤ ʧʦʟʚʦʣʷʝʪ ʦʙʨʘʟʫ ʩʦʣʥʮʘ ʥʝ ʪʦʣʴʢʦ çʦʞʠʪʴè, ʥʦ ʠ ʪʚʦ-

ʨʠʪʴ, ʯʫʚʩʪʚʦʚʘʪʴ: ʏʪʦ, ʩʦʣʥʮʝ, ʪʘʢ ʨʘʥʦ / ʟʘ ʛʦʨʫ ʫʭʦʜʠʰʴ ʠ ʪʝʥʠ ʨʠʩʫʝʰʴ? / 

ʊʳ ʪʦʞʝ, ʥʘʚʝʨʥʦ, ʪʦʩʢʫʝʰʴ-ʛʦʨʶʝʰʴ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʬʦʥʝʪʠʢʘ. ʇʦʤʠʤʦ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʠʝʤʦʚ ʘʚʪʦʨ ʘʢʪʠʚʥʦ 

ʠʩʧʦʣʴʟʫʝʪ ʟʚʫʢʦʧʠʩʴ. ɺ ʪʝʢʩʪʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʩʪʨʝʯʘʶʪʩʷ ʘʩʩʦʥʘʥʩʳ: ʪʦʩʢʫʶ-

ʛʦʨʶʶ / ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʁ , ʧʦʜ ʩʦʣʥʮʝʤ ʥʝ ʩʢʨʦʁ  ʪʦʩʢʫ -ʁʛʦʨʁʁ. ɺ ʵʪʠʭ ʞʝ ʩʪʨʦ-

ʢʘʭ ʥʘʙʣʶʜʘʝʪʩʷ ʠ ʘʣʣʠʪʝʨʘʮʠʷ: ʪʦʩʢʫʶ-ʛʦʨʁ ʶ / ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʶ, ʧʦʜ ʩʦʣʥʮʝʤ 

ʥʝ ʩʢʨʦʶ. ʀʥʪʝʨʝʩʝʥ ʪʘʢʞʝ ʧʨʠʝʤ ʬʦʥʝʪʠʯʝʩʢʦʡ ʘʥʘʬʦʨʳ: ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʶ, / 

ʧʝʯʘʣʠ-ʢʨʫʯʠʥʳ / ʧʦʜ ʩʦʣʥʮʝʤ ʥʝ ʩʢʨʦʶé 

ʉʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ. ɺ ʢʘʯʝʩʪʚʝ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʧʨʠʝʤʘ ʘʚʪʦʨ ʠʩ-

ʧʦʣʴʟʫʝʪ ʩʠʥʪʝʟ ʧʘʨʦʥʠʤʠʯʥʳʭ ʩʦʯʝʪʘʥʠʡ, ʪʘʢʠʭ ʢʘʢ çʛʦʨʶʶ ï ʛʦʨʦʶè, çʛʫʩʠ ï 

ʛʫʩʣʠè, ʢʦʪʦʨʳʝ ʫʜʘʯʥʦ ʨʠʬʤʫʶʪʩʷ. ʊʘʢʞʝ ʚ ʪʝʢʩʪʝ ʚʩʪʨʝʯʘʶʪʩʷ ʣʝʢʩʠʯʝʩʢʠʝ 

ʧʦʚʪʦʨʳ ʥʘ ʦʩʥʦʚʝ ʫʩʣʦʚʥʦʛʦ ʥʘʢʣʦʥʝʥʠʷ ʛʣʘʛʦʣʦʚ: ʣʝʪʝʣʠ ʙ  rʛʫʩʠ, / ʟʚʝʥʝʣʠ 

ʙ  rʛʫʩʣʠ, / ʨʝʢʘ ʙ  rʢʘʪʠʣʘʩʴ... ʇʦʤʠʤʦ ʥʠʭ ʉʝʨʛʠʥ ʧʨʠʤʝʥʷʝʪ ʨʠʪʦʨʠʯʝʩʢʦʝ 

ʦʙʨʘʱʝʥʠʝ ï ʯʪʦ, ʩʦʣʥʮʝ, ʪʘʢ ʨʘʥʦ... ʠ ʨʠʪʦʨʠʯʝʩʢʠʡ ʚʦʧʨʦʩ, ʧʦʜʯʝʨʢʠʚʘʶʱʠʡ 

ʤʝʣʘʥʭʦʣʠʯʝʩʢʦʝ ʥʘʩʪʨʦʝʥʠʝ ʛʝʨʦʷ, ʧʦʛʨʫʟʠʚʰʝʛʦʩʷ ʚ ʬʠʣʦʩʦʬʩʢʠʝ ʨʘʟʤʳʰʣʝ-

ʥʠʷ: ʏʪʦ, ʩʦʣʥʮʝ, ʪʘʢ ʨʘʥʦ / ʟʘ ʛʦʨʫ ʫʭʦʜʠʰʴ / ʠ ʪʝʥʠ ʨʠʩʫʝʰʴ? 

ɺʘʞʥʦʡ ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʷʚʣʷʝʪʩʷ ʨʝʬʨʝʥ ï 

ʚ ʢʦʥʮʝ ʩ ʥʝʙʦʣʴʰʠʤʠ ʠʟʤʝʥʝʥʠʷʤʠ ʧʦʚʪʦʨʷʝʪʩʷ ʧʝʨʚʘʷ ʩʪʨʦʢʘ: ʪʦʩʢʫʶ-ʛʦʨʶʶ 

ï ʪʦʩʢʫʝʰʴ-ʛʦʨʶʝʰʴ. ʊʘʢʦʡ ʧʨʠʝʤ, ʚ ʪʦʤ ʯʠʩʣʝ, ʬʦʨʤʠʨʫʝʪ ʢʦʣʴʮʝʚʫʶ ʢʦʤʧʦ-

ʟʠʮʠʶ ʩʶʞʝʪʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʘʚʪʦʨʫ ʛʣʫʙʦʢʦ ʨʘʩʢʨʳʪʴ ʩʤʳʩʣ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ʊʦʩʢʫ ʘʚʪʦʨ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪ ʞʝʣʘʝʤʦʤʫ, ʢʦʪʦʨʦʝ ʚʳʨʘʞʘʝʪʩʷ ʚ ʩʦʯʝʪʘʥʠʷʭ 

ʛʣʘʛʦʣʦʚ ʩ ʯʘʩʪʠʮʝʡ ç ʙèr , ʬʦʨʤʠʨʫʷ ʫʩʣʦʚʥʦʝ ʥʘʢʣʦʥʝʥʠʝ ʠ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʧʨʠ-

ʝʤ ʢʦʥʪʨʘʩʪʘ, ʭʦʪʴ ʠ ʥʝʜʦʩʪʘʪʦʯʥʦ ʷʚʥʳʡ. 

ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʉʝʨʛʠʥʘ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʦʣʠʮʝʪʚʦʨʝʥʠʷ 

ʠ ʧʘʨʘʣʣʝʣʠʟʤʳ, ʢʦʪʦʨʳʝ ʫʩʪʨʝʤʣʝʥʳ ʧʝʨʝʜʘʪʴ ʚʥʫʪʨʝʥʥʝʝ ʩʦʩʪʦʷʥʠʝ ʛʝʨʦʷ ʯʝ-

ʨʝʟ ʦʢʨʫʞʘʶʱʠʡ ʤʠʨ.  

 

ɺʠʢʪʦʨ ʉʝʨʛʠʥ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ 

ʊʦʩʢʫʶ-ʛʦʨʶʶ 

ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʶ, 

ʧʝʯʘʣʠ-ʢʨʫʯʠʥʳ 

ʧʦʜ ʩʦʣʥʮʝʤ ʥʝ ʩʢʨʦʶ: 

ʣʝʪʝʣʠ ʙʳ ʛʫʩʠ, 

ʟʚʝʥʝʣʠ ʙʳ ʛʫʩʣʠ, 

ʨʝʢʘ ʙʳ ʢʘʪʠʣʘʩʴ 

ʧʦ ʩʪʘʨʦʤʫ ʨʫʩʣʫ, 

ʙʝʞʘʣʠ ʙʳ ʜʝʚʫʰʢʠ 

ʚ ʩʘʨʘʬʘʥʘʭ, 

ʊʦʩʢʫʶ ï ʛʦʨʶʶ 

ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʶ, 

ʧʝʯʘʣʠ ï ʢʨʫʯʠʥʳ 

ʧʦʜ ʩʦʣʥʮʝʤ ʥʝ ʩʢʨʦʶ. 

ʃʝʪʝʣʠ ʙʳ ʛʫʩʠ, 

ʟʚʝʥʝʣʠ ʙʳ ʛʫʩʣʠ, 

ʨʝʢʘ ʙʳ ʢʘʪʠʣʘʩʴ 

ʧʦ ʩʪʘʨʦʤʫ ʨʫʩʣʫ. 

ɹʝʞʘʣʠ ʙʳ ʜʝʚʫʰʢʠ, 

ʚʩʝ ʚ ʩʘʨʘʬʘʥʘʭ, 
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ʮʚʝʪʳ ʙʳ ʢʘʯʘʣʠʩʴé 
ʏʪʦ, ʩʦʣʥʮʝ, 

ʪʘʢ ʨʘʥʦ 

ʟʘ ʛʦʨʫ ʫʭʦʜʠʰʴ 

ʠ ʪʝʥʠ ʨʠʩʫʝʰʴ? 

ʊʳ ʪʦʞʝ, ʥʘʚʝʨʥʦ, 

ʪʦʩʢʫʝʰʴ-ʛʦʨʶʝʰʴ... 

ʮʚʝʪʳ ʙʳ ʢʘʯʘʣʠʩʴ, 

ʮʚʝʪʳ ʙʳ ʢʘʯʘʣʠʩʴé 

ʏʪʦ, ʩʦʣʥʮʝ, ʪʘʢ ʨʘʥʦ 

ʟʘ ʛʦʨʫ ʫʭʦʜʠʰʴ 

ʠ ʪʝʥʠ ʨʠʩʫʝʰ ,ɹ 

ʨʠʩʫʝʰʴ, ʫʭʦʜʠʰʴ. 
ʊʳ ʪʦʞʝ, ʥʘʚʝʨʥʦ, 

ʪʦʩʢʫʝʰʴ-ʛʦʨʶʝʰʴ, 

ʪʦʩʢʫʝʰʴé 
 

ʂʦʤʧʦʟʠʪʦʨ ʥʝ ʦʙʜʝʣʠʣ ʚʥʠʤʘʥʠʝʤ ʠ ʜʘʥʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʉʝʨʛʠʥʘ. 

ʆʥ ʤʦʜʝʨʥʠʟʠʨʦʚʘʣ ʪʝʢʩʪ, ʨʘʟʜʝʣʠʚ ʝʛʦ ʧʨʦʠʛʨʳʰʘʤʠ ʥʘ ʪʨʠ ʩʪʨʦʬʳ.  

ˉ 4. ʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜ ï ʣʠʨʠʯʝʩʢʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʟ ʮʠʢʣʘ 

çʂ ʪʝʙʝè. ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʦʪʥʦʩʠʪʩʷ ʢ ʣʶʙʦʚʥʦʡ ʣʠʨʠʢʝ. ɸʚʪʦʨ ʩʦʧʦʩʪʘʚʣʷʝʪ 

ʯʫʚʩʪʚʦ ʣʶʙʚʠ ʩ ʯʫʚʩʪʚʦʤ ʚʦʩʭʠʱʝʥʠʷ ʦʢʨʫʞʘʶʱʝʡ ʧʨʠʨʦʜʦʡ ʠ ʤʠʨʦʤ. ʃʠʨʠ-

ʯʝʩʢʠʡ ʛʝʨʦʡ ʦʱʫʱʘʝʪ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʧʦʜʲʝʤ, ʦʥ ʦʪʢʨʳʪ ʤʠʨʫ ʠ ʣʶʙʚʠ, ʠʩʧʳ-

ʪʳʚʘʝʪ ʨʘʜʦʩʪʴ ʦʪ ʧʝʨʝʧʦʣʥʷʶʱʠʭ ʝʛʦ ʯʫʚʩʪʚ. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʨʝʭʩʪʨʦʬʥʫʶ ʬʦʨʤʫ, ʛʜʝ ʧʝʨʚʘʷ 

ʠ ʚʪʦʨʘʷ ʩʪʨʦʬʳ ʷʚʣʷʶʪʩʷ ʧʷʪʠʩʪʠʰʠʝʤ, ʘ ʪʨʝʪʴʷ ï ʢʘʪʨʝʥʦʤ. ʇʨʦʠʟʚʝʜʝʥʠʝ 

ʥʘʧʠʩʘʥʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʯʝʪʳʨʝʭʩʪʦʧʥʳʤ ʭʦʨʝʝʤ, ʠʤʝʝʪ ʩʤʝʰʘʥʥʫʶ 

(AABAB) ʠ ʧʝʨʝʢʨʝʩʪʥʫʶ (ABAB) ʨʠʬʤʦʚʢʠ. ʇʦʜʦʙʥʦʝ ʩʪʨʦʝʥʠʝ ʠʥʦʛʜʘ ʠʩ-

ʧʦʣʴʟʫʝʪʩʷ ʚ ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ, ʥʦ ʯʘʱʝ ʚʩʝʛʦ ʚ ʧʝʩʥʷʭ ʩ ʢʫʧʣʝʪʘʤʠ 

ʠ ʧʨʠʧʝʚʘʤʠ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ. ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʉʝʨʛʠʥʘ ʥʘʩʳʱʘʝʪ ʤʥʦʞʝʩʪʚʦ 

ʩʨʝʜʩʪʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ. ʉʨʝʜʠ ʥʠʭ ʚʩʪʨʝʯʘʶʪʩʷ ʤʝʪʘʬʦʨʳ: 

ʩʦʥʥʦʝ ʩʪʦʷʥʴʝ, ʧʦʜʢʦʚʳ ʦʪʨʘʞʘʶʪʩʷ, ʩʪʫʯʘʪ, ʟʚʝʥʷʪ. ʊʘʢʞʝ ʚʩʪʨʝʯʘʝʪʩʷ 

ʩʨʘʚʥʝʥʠʝ: ʩʚʝʪ, ʢʘʢ ʧʦʣʷʨʥʦʝ ʩʠʷʥʠʝ. ʅʘʧʦʣʥʷʶʪ ʪʝʢʩʪ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʦʙ-

ʨʘʟʘʤʠ ʠ ʵʧʠʪʝʪʳ: ʩʠʥʠʡ ʩʥʝʛ, ʩʘʥʥʳʡ ʩʣʝʜ, ʣʝʛʢʠʡ ʙʝʛ, ʩʠʥʠʤ ʙʣʝʩʢʦʤ, ʧʦʣʷʨʥʦʝ 

ʩʠʷʥʴʝ. ʊʘʢʞʝ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʧʨʠʩʫʪʩʪʚʫʝʪ ʤʝʪʦʥʠʤʠʷ: ʢʘʩʘʥʴʝ ʜʦʨʦʛʦʛʦ ʤʥʝ 

ʧʣʝʯʘ. 

ʇʦʵʪʠʯʝʩʢʘʷ ʬʦʥʝʪʠʢʘ. ɺ ʜʘʥʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʘʚʪʦʨ ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʣ 

ʚʥʠʤʘʥʠʝ ʥʘ ʘʣʣʠʪʝʨʘʮʠʠ: ʉʠʥʠʡ ʩʥʝʛ / ʠ ʩʘʥʥʳʡ ʩʣʝʜ, / ʩʦʩʝʥ ʩʦʥʥʦʝ ʩʪʦʷʥʴʝ, 

ʭʦʨʦʦh, ʯʪʦ ʚ ʥʘ-hʪʦ, ʦʪʨʘʞʘʶʪʩʷ, ʩʪʫʯʘʪ (ʦʥʘ ʪʘʢʞʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʘʚʪʦ-

ʨʦʤ ʩ ʨʘʟʨʳʚʘʤʠ ʯʝʨʝʟ ʩʪʨʦʢʫ, ʯʪʦ ʩʦʟʜʘʝʪ ʵʬʬʝʢʪ ʚʩʝʦʙʲʝʤʣʶʱʝʛʦ ʟʚʫʯʘʥʠʷ). 

ʉʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ. ʗʚʥʦʡ ʬʠʛʫʨʦʡ ʨʝʯʠ ʚ ʜʘʥʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ 

ʷʚʣʷʝʪʩʷ ʨʠʪʦʨʠʯʝʩʢʦʝ ʚʦʩʢʣʠʮʘʥʠʝ: ʠ ʚ ʛʣʘʟʘʭ ʣʶʙʠʤʦʡ ʩʚʝʪ, / ʢʘʢ ʧʦʣʷʨʥʦʝ 

ʩʠʷʥʴʝ! ʆʥʦ ʧʦʜʯʝʨʢʠʚʘʝʪ ʦʜʫʭʦʪʚʦʨʝʥʥʦʝ ʥʘʩʪʨʦʝʥʠʝ ʛʝʨʦʷ, ʝʛʦ ʯʫʚʩʪʚʦ ʚʦʩ-

ʭʠʱʝʥʠʷ ʩʚʦʝʡ ʚʦʟʣʶʙʣʝʥʥʦʡ. 

ɾʠʟʥʝʫʪʚʝʨʞʜʘʶʱʝʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʉʝʨʛʠʥʘ ʦʪʢʨʳʚʘʝʪʩʷ ʯʠʪʘʪʝʣʶ ʟʠʤ-

ʥʠʤ ʫʤʠʨʦʪʚʦʨʝʥʥʳʤ ʧʝʡʟʘʞʝʤ, ʢʦʪʦʨʳʡ ʥʘʨʫʰʘʝʪ ʣʠʰʴ ʩʪʫʢ ʠ ʟʚʦʥ ʢʦʧʳʪ. 

ʉʦʩʥʳ ʩʧʷʪ, ʚʦʢʨʫʛ ʥʠ ʜʫʰʠ, ʘ ʨʷʜʦʤ ʜʦʨʦʛʦʝ ʧʣʝʯʦ ʣʶʙʠʤʦʡ, ʩ ʢʦʪʦʨʦʡ ʛʝʨʦʡ 

ʨʘʟʜʝʣʷʝʪ ʩʪʦʣʴ ʟʘʚʦʨʘʞʠʚʘʶʱʝʝ ʝʛʦ ʤʛʥʦʚʝʥʠʝ. ʆʥ ʦʱʫʱʘʝʪ ʢʨʘʩʦʪʫ ʤʠʨʘ, 

ʢʨʘʩʦʪʫ ʯʫʚʩʪʚʘ, ʦʪʥʦʩʠʪʩʷ ʩ ʙʣʘʛʦʜʘʨʥʦʩʪʴʶ ʢ ʞʠʟʥʠ, ʜʝʣʠʪʩʷ ʩʚʦʠʤ ʦʜʫʭʦ-

ʪʚʦʨʝʥʥʳʤ ʥʘʩʪʨʦʝʥʠʝʤ ʩ ʯʠʪʘʪʝʣʝʤ. 
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ɺʠʢʪʦʨ ʉʝʨʛʠʥ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ 

ʉʠʥʠʡ ʩʥʝʛ 

ʠ ʩʘʥʥʳʡ ʩʣʝʜ, 

ʩʦʩʝʥ ʩʦʥʥʦʝ ʩʪʦʷʥʴʝ, 

ʠ ʚ ʛʣʘʟʘʭ ʣʶʙʠʤʦʡ ʩʚʝʪ, 

ʢʘʢ ʧʦʣʷʨʥʦʝ ʩʠʷʥʴʝ! 

ʍʦʨʦʰʦ, ʯʪʦ ʚ ʥʘʰ-ʪʦ ʚʝʢ 

ʤʦʞʥʦ ʩʝʥʘ ʙʨʦʩʠʪʴ ʚ ʩʘʥʠ ʠ 

ʫʚʠʜʝʪʴ ʣʝʛʢʠʡ ʙʝʛ 

ʠ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʢʘʩʘʥʴʝ 

ʜʦʨʦʛʦʛʦ ʤʥʝ ʧʣʝʯʘ. 

ɸ ʧʦʜʢʦʚʳ ʩʠʥʠʤ ʙʣʝʩʢʦʤ 

ʦʪʨʘʞʘʶʪʩʷ, ʩʪʫʯʘʪ 

ʠ ʟʚʝʥʷʪ ʥʘʜ ʧʝʨʝʣʝʩʢʦʤ. 

ʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜ, 

ʩʦʩʝʥ ʩʦʥʥʦʝ ʩʪʦʷʥʴʝ. 

ʀ ʚ ʛʣʘʟʘʭ ʣʶʙʠʤʳʭ ʩʚʝʪ, 

ʢʘʢ ʧʦʣʷʨʥʦʝ ʩʠʷʥʴʝ. 

ʍʦʨʦʰʦ, ʯʪʦ ʚ ʥʘʰ-ʪʦ ʚʝʢ 

ʤʦʞʥʦ ʩʝʥʘ ʙʨʦʩʠʪʴ ʚ ʩʘʥʠ, 

ʠ ʫʚʠʜʝʪʴ ʣʸʛʢʠʡ ʙʝʛ, 

ʠ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʢʘʩʘʥʴʝ, 

ʜʦʨʦʛʦʛʦ ʤʥʝ ʧʣʝʯʘ, 

ʜʦʨʦʛʦʛʦ, ʜʦʨʦʛʦʛʦ, 

ʜʦʨʦʛʦʛʦ, ʜʦʨʦʛʦʛʦ, 

ʜʦʨʦʛʦʛʦ ʤʥʝ ʧʣʝʯʘ. 

ɸ ʧʦʜʢʦʚʳ ʩʠʥʠʤ ʙʣʝʩʢʦʤ 

ʦʪʨʘʞʘʶʪʩʷ, ʩʪʫʯʘʪ 

ʠ ʟʚʝʥʷʪ ʥʘʜ ʧʝʨʝʣʝʩʢʦʤ, 

ʠ ʟʚʝʥʷʪ, ʟʚʝʥʷʪ, ʟʚʝʥʷʪ. 

ɸé 

 

ʂʦʤʧʦʟʠʪʦʨ ʚ ʧʝʨʝʣʦʞʝʥʠʠ ʜʘʥʥʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʦʩʪʘʨʘʣʩʷ ʩʦʭʨʘʥʠʪʴ 

ʝʛʦ ʥʘʩʪʨʦʝʥʠʝ. ɹʦʣʝʝ ʪʦʛʦ, ʦʥʦ ʥʘʩʪʦʣʴʢʦ ʪʨʦʛʘʝʪ ʢʦʤʧʦʟʠʪʦʨʘ, ʯʪʦ ʦʥ ʨʝʰʘʝʪ 

ʠʩʧʦʣʴʟʦʚʘʪʴ ʤʥʦʞʝʩʪʚʝʥʥʦʝ ʯʠʩʣʦ ʩʣʦʚʘ ʣʶʙʠʤʦʡ (ç ʚ ʛʣʘʟʘʭ ʣʶʙʠʤʳʭè) , ʤʘʩ-

ʰʪʘʙʠʨʫʷ ʯʫʚʩʪʚʦ ʣʶʙʚʠ ʠ ʨʘʩʧʨʦʩʪʨʘʥʷʷ ʝʛʦ ʥʘ ʩʣʫʰʘʪʝʣʷ. ʊʘʢʞʝ ʋʛʨʶʤʦʚ 

ʨʘʩʰʠʨʷʝʪ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʧʫʪʝʤ ʜʦʙʘʚʣʝʥʠʷ ʚ ʥʝʛʦ ʜʦʧʦʣʥʠʪʝʣʴʥʦʡ ʩʪʨʦʬʳ, 

ʜʚʫʭ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʩʪʨʦʢ ʠ ʚʦʢʘʣʠʟʘ, ʯʪʦ ʜʝʣʘʝʪ ʪʝʢʩʪ ʙʦʣʝʝ ʤʫʟʳʢʘʣʴʥʳʤ. 

ˉ 5. ʉʫʤʝʨʢʠ-ʫʤʝʨʢʠ ï ʣʠʨʠʯʝʩʢʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʟ ʮʠʢʣʘ çʃʫʙʦʢè. 

ɺ ʦʩʥʦʚʝ ʝʛʦ ʣʝʞʠʪ ʬʠʣʦʩʦʬʩʢʘʷ ʣʠʨʠʢʘ, ʘ ʪʝʤʦʡ ʚʳʩʪʫʧʘʝʪ ʧʦʟʥʘʥʠʝ ʧʨʠʨʦʜʳ. 

ɸʚʪʦʨ ʩʪʨʝʤʠʪʩʷ ʯʝʨʝʟ ʦʙʨʘʟ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʧʝʨʝʜʘʪʴ ʤʝʪʘʬʦʨʠʯʝʩʢʠ ʦʙʨʘʟ 

ʫʭʦʜʷʱʝʛʦ ʜʥʷ ʠ ʥʘʩʪʫʧʣʝʥʠʝ ʥʦʚʦʛʦ. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʜʚʫʭʩʪʨʦʬʥʫʶ ʢʦʤʧʦʟʠʮʠʶ, ʛʜʝ ʧʝʨʚʘʷ ʩʪʨʦʬʘ 

ï ʢʘʪʨʝʥ, ʚʪʦʨʘʷ ï ʜʚʫʩʪʠʰʠʝ. ʅʘʧʠʩʘʥʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʯʝʪʳʨʝʭʩʪʦʧʥʳʤ ʭʦʨʝ-

ʝʤ. ʀʤʝʝʪ ʩʤʝʰʘʥʥʫʶ ʨʠʬʤʦʚʢʫ: ʧʘʨʥʫʶ (AABB) ʠ ʤʦʥʦʨʠʬʤʫ (AA). 

ʇʦʵʪʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ. ɼʘʞʝ ʥʝʙʦʣʴʰʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʘʚʪʦʨ ʥʘʜʝʣʷʝʪ ʨʷ-

ʜʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʠʝʤʦʚ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʘʣʣʝʛʦʨʠʠ. ɼʣʷ ʵʪʦʛʦ 

ʦʥ ʠʩʧʦʣʴʟʫʝʪ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʦʣʠʮʝʪʚʦʨʝʥʠʷ: ʫʤʝʨ ʜʝʥʴ, ʨʘʩʧʣʘʢʘʣʘʩʴ ʟʘʨʷ, 

ʜʝʥʴ ʚʩʪʘʚʘʣ. ʊʘʢʞʝ ʚ ʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʚʩʪʨʝʯʘʶʪʩʷ ʵʧʠʪʝʪʳ ï ʥʦʚʳʡ ʜʝʥʴ, 

ʙʦʣʴʰʠʤ ʝʝ ʧʦʜʦʣʦʤ ï ʠ ʤʝʪʘʬʦʨʘ ʧʦʜʦʣ ï ʟʘʨʠ. ʇʦʵʪʠʯʝʩʢʫʶ ʣʝʢʩʠʢʫ ʉʝʨʛʠʥʘ 

ʦʪʣʠʯʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʬʦʣʴʢʣʦʨʥʦʡ ʩʪʠʣʠʟʘʮʠʠ, ʘʨʭʘʠʟʤʦʚ. ʊʘʢ, ʚ ʵʪʦʤ ʩʪʠ-

ʭʦʪʚʦʨʝʥʠʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʫʩʪʘʨʝʚʰʝʝ ʩʣʦʚʦ ʜʦʣ (ʜʦʣʠʥʘ).  

ʇʦʵʪʠʯʝʩʢʘʷ ʬʦʥʝʪʠʢʘ. ʅʘʠʙʦʣʝʝ ʷʚʥʳʤ ʧʨʠʝʤʦʤ ʟʚʫʢʦʧʠʩʠ ʚ ʜʘʥʥʦʤ 

ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʷʚʣʷʝʪʩʷ ʘʣʣʠʪʝʨʘʮʠʷ ʥʘ ʟʚʫʢ ç ʨè , ʩʦʧʨʦʚʦʞʜʘʶʱʘʷ ʚʝʩʴ ʪʝʢʩʪ 

ʧʨʦʠʟʚʝʜʝʥʠʷ: ʩʫʤʝʨʢʠ-ʫʤʝʨʢʠ, / ʫʤʝʨ ʜʝʥʴ ʫ ʨʝʢʠ; ʨʘʩʧʣʘʢʘʣʘʩʴ ʟʘʨ̫ , / ʜʘ ï ʟʨ̫ . 
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ʕʪʠ ʞʝ ʩʪʨʦʢʠ ʘʚʪʦʨ ʥʘʜʝʣʷʝʪ ʠ ʘʩʩʦʥʘʥʩʦʤ ʥʘ ʟʚʫʢʠ ç ʫè , ç ʘè , ç ̫è : ʩʫʤʝʨʢʠ-

ʫʤʝʨʢʠ, / ʫʤʝʨ ʜʝʥʴ ʫ ʨʝʢʠ; ʨʘʩʧʣʘʢʘʣʘʩʴ ʟʘʨ̫, / ʜʘ ï ʟʨ̫.  

ʉʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ. ʇʝʨʚʦʝ, ʥʘ ʯʪʦ ʦʙʨʘʱʘʝʪ ʚʥʠʤʘʥʠʝ ʯʠʪʘʪʝʣʴ 

ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ, ʵʪʦ ʘʚʪʦʨʩʢʠʡ ʥʝʦʣʦʛʠʟʤ ï ʫʤʝʨʢʠ. ʊʘʢ ʧʦʵʪ ʧʦ-ʥʦʚʦʤʫ ʨʘʩ-

ʢʨʳʚʘʝʪ ʩʤʳʩʣ ʩʣʦʚʘ ʩʫʤʝʨʢʠ, ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʚʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʥʝʤʫ, ʩʪʨʝʤʠʪ-

ʩʷ ʚʳʨʘʟʠʪʴ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ ʩʫʤʝʨʢʠ ʥʘʩʪʫʧʘʶʪ, ʢʦʛʜʘ ʜʝʥʴ ʫʤʠʨʘʝʪ. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʥʘʧʦʣʥʝʥʦ ʜʨʘʤʘʪʠʟʤʦʤ. ʆʥʦ ʦʜʥʦʚʨʝʤʝʥʥʦ ʥʝʩʝʪ ʚ ʩʝʙʝ 

ʠ ʞʠʟʥʝʫʪʚʝʨʞʜʘʶʱʠʡ ʦʧʪʠʤʠʟʤ ï ʥʘʜʝʞʜʫ ʥʘ ʩʚʝʪʣʦʝ ʙʫʜʫʱʝʝ. ʉʶʞʝʪ ʧʨʦʠʟ-

ʚʝʜʝʥʠʷ ʤʦʞʥʦ ʪʨʘʢʪʦʚʘʪʴ ʤʥʦʛʦʟʥʘʯʥʦ: ʧʝʡʟʘʞ, ʢʦʪʦʨʳʡ ʦʧʠʩʳʚʘʝʪ ʟʘʭʦʜ 

ʩʦʣʥʮʘ ʠ ʥʘʯʘʣʦ ʥʦʚʦʛʦ ʜʥʷ, ʣʠʙʦ ʤʘʣʝʥʴʢʘʷ ʜʨʘʤʘ ʣʠʨʠʯʝʩʢʦʡ ʛʝʨʦʠʥʠ (ʢʦʪʦ-

ʨʦʡ ʚʳʩʪʫʧʘʝʪ ç ʟʘʨʷè ). 

 

ɺʠʢʪʦʨ ʉʝʨʛʠʥ ɺʣʘʜʠʤʠʨ ʋʛʨʶʤʦʚ 

ʉʫʤʝʨʢʠ ï ʫʤʝʨʢʠ, 

ʫʤʝʨ ʜʝʥʴ ʫ ʨʝʢʠ, 

ʠ ʨʘʩʧʣʘʢʘʣʘʩʴ ʟʘʨʷ, 

ʜʘ ï ʟʨʷ: 

ʟʘ ʙʦʣʴʰʠʤ ʝʝ ʧʦʜʦʣʦʤ 
ʥʦʚʳʡ ʜʝʥʴ ʚʩʪʘʚʘʣ ʥʘʜ ʜʦʣʦʤ!  

ʉʫʤʝʨʢʠ ï ʫʤʝʨʢʠ, 

ʛʘʩʥʝʪ ʜʝʥʴ ʫ ʨʝʢʠ, 

ʠ ʨʘʩʧʣʘʢʘʣʘʩʴ ʟʘʨʷ, 

ʆʡ, ʜʘ-ʟʨʷ, ʜʘ ʦʡ, ʜʘ-ʟʨʷ. 

ɿʘ ʙʦʣʴʰʠʤ ʝʸ ʧʦʜʦʣʦʤ, 

ʟʘ ʙʦʣʴʰʠʤ ʝʝ ʧʦʜʦʣʦʤ, 

ʟʘ ʙʦʣʴʰʠʤ ʝʸ ʧʦʜʦʣʦʤ 
ʥʦʚʳʡ ʜʝʥʴ ʚʩʪʘʚʘʣ ʥʘʜ ʜʦʣʦʤ, 

ʥʦʚʳʡ ʜʝʥʴ ʚʩʪʘʚʘʣ ʥʘʜ ʜʦʣʦʤ, 

ʥʦʚʳʡ ʜʝʥʴ ʚʩʪʘʚʘʣ ʥʘʜ ʜʦʣʦʤ, 

ʅʦʚʳʡ ʜʝʥʴ, ʥʦʚʳʡ ʜʝʥʴ, 

ʥʦʚʳʡ ʜʝʥʴ! 
 

ʋʛʨʶʤʦʚ ʚʥʦʚʴ ʨʘʩʰʠʨʷʝʪ ʪʝʢʩʪ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʦʚʪʦʨʷʶʱʠʤʠʩʷ ʩʪʨʦʯ-

ʢʘʤʠ (ʨʝʬʨʝʥʘʤʠ), ʜʦʙʘʚʣʷʝʪ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʜʦʧʦʣʥʠʪʝʣʴʥʫʶ ʩʪʨʦʬʫ, ʘ ʪʘʢʞʝ 

ʚʚʦʜʠʪ ʨʘʩʧʝʚ-ʩʪʠʣʠʟʘʮʠʶ ʥʘ ʪʝʢʩʪ ʦʡ, ʜʘ ï ʟʨʷ, ʜʘ ʦʡ, ʜʘ ï ʟʨ.̫ ɿʘʤʝʥʷʝʪ ʛʣʘʛʦʣ 

ʫʤʝʨ ʥʘ ʛʘʩʥʝʪ, ʜʝʣʘʝʪ ʘʢʮʝʥʪ ʥʘ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ ʥʦʚʳʡ ʜʝʥʴ (ʢʦʤʧʦʟʠʪʦʨ, ʦʩʦ-

ʟʥʘʥʥʦ ʠʣʠ ʥʝʪ, ʧʨʠʚʥʦʩʠʪ ʦʧʪʠʤʠʟʤ ʚ ʦʙʱʝʝ ʟʚʫʯʘʥʠʝ). ʅʘ ʪʘʢʦʡ ʞʠʟʥʝʫʪʚʝʨ-

ʞʜʘʶʱʝʡ ʥʦʪʝ ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʮʠʢʣ. 

ɹʣʘʛʦʜʘʨʷ ʩʦʧʦʩʪʘʚʣʝʥʠʶ ʜʚʫʭ ʪʝʢʩʪʦʚ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʢʘʢ ɺʣʘʜʠʤʠʨ 

ʋʛʨʶʤʦʚ ʩʦʟʥʘʪʝʣʴʥʦ ʰʝʣ ʥʘ ʠʟʤʝʥʝʥʠʷ ʨʘʜʠ ʦʙʦʛʘʱʝʥʠʷ ʚʦʢʘʣʴʥʦʡ ʤʝʣʦʜʠʯʝ-

ʩʢʦʡ ʣʠʥʠʠ, ʧʨʠʜʘʥʠʷ ʝʡ ʛʠʙʢʦʩʪʠ ʠ ʧʣʘʩʪʠʯʥʦʩʪʠ. ʉ ʵʪʦʡ ʮʝʣʴʶ ʢʦʤʧʦʟʠʪʦʨ 

ʧʝʨʝʦʩʤʳʩʣʠʣ ʩʪʠʭʦʪʚʦʨʝʥʠʷ: ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ʠʟʤʝʥʠʣ ʧʫʥʢʪʫʘʮʠʶ (ʪʝʤ 

ʩʘʤʳʤ ʩʤʝʱʘʷ ʘʢʮʝʥʪʳ ʚ ʩʪʨʦʬʘʭ), ʘ ʪʘʢʞʝ ʚʳʨʦʚʥʷʣ ʨʠʪʤʠʢʫ ʩʪʠʭʦʚ, ʧʨʠʙʣʠ-

ʞʘʷ ʝʝ ʢ ʢʣʘʩʩʠʯʝʩʢʦʡ. 

ʀʪʘʢ, ʧʦʜʳʪʦʞʠʚʘʷ ʨʘʟʜʝʣ ʦ ʧʦʵʪʠʯʝʩʢʦʤ ʠʩʪʦʯʥʠʢʝ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ, 

ʤʦʞʥʦ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ, ʯʪʦ ʉʝʨʛʠʥʫ ʭʘʨʘʢʪʝʨʥʘ ʩʪʠʣʠʟʘʮʠʷ ʨʫʩʩʢʦʡ ʥʘʨʦʜʥʦʡ 

ʧʝʩʥʠ (ʥʘ ʵʪʦ ʫʢʘʟʳʚʘʶʪ ʫʧʦʪʨʝʙʣʝʥʠʝ ʘʨʭʘʠʟʤʦʚ, ʨʘʟʛʦʚʦʨʥʦ-ʙʳʪʦʚʦʡ ʣʝʢʩʠʢʠ 

ʠ ʩʤʝʰʘʥʥʦʡ ʨʠʬʤʳ). ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʧʦʜʦʙʥʦʛʦ ʧʨʠʝʤʘ ʙʣʠʟʢʦ ʧʠʩʘʪʝʣʶ ʧʦ 

ʜʫʭʫ ʠ ʦʪʨʘʞʘʝʪ ʝʛʦ ʣʶʙʦʚʴ ʢ ʥʘʨʦʜʥʦʤʫ ʪʚʦʨʯʝʩʪʚʫ. ɹʣʘʛʦʜʘʨʷ ʵʪʦʤʫ ʉʝʨʛʠʥ 

ʩʦʟʜʘʝʪ ʘʪʤʦʩʬʝʨʫ ʧʨʦʩʪʦʪʳ, ʠʩʢʨʝʥʥʦʩʪʠ. ʇʨʠ ʘʥʘʣʠʟʝ ʧʦʵʪʠʯʝʩʢʦʡ ʣʝʢʩʠʢʠ 
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ʩʪʘʥʦʚʠʪʩʷ ʷʩʥʦ, ʯʪʦ ʠʟʣʶʙʣʝʥʥʳʡ ʣʠʪʝʨʘʪʫʨʥʳʡ ʧʨʠʝʤ ʧʠʩʘʪʝʣʷ ï ʦʣʠʮʝʪʚʦ-

ʨʝʥʠʝ. ɺ ʢʘʞʜʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ, ʙʝʟ ʠʩʢʣʶʯʝʥʠʡ, ʧʨʠʨʦʜʘ ʥʘʜʝʣʷʝʪʩʷ ʯʝʣʦʚʝ-

ʯʝʩʢʠʤʠ ʢʘʯʝʩʪʚʘʤʠ. ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʉʝʨʛʠʥ ʧʨʠʜʘʝʪ ʪʝʢʩʪʫ ʙʦʣʴʰʫʶ ʤʫ-

ʟʳʢʘʣʴʥʦʩʪʴ ʠ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ: ʧʦʜʯʝʨʢʠʚʘʝʪ ʨʠʪʤ ʟʘ ʩʯʝʪ ʯʘʩʪʦʛʦ ʠʩʧʦʣʴʟʦ-

ʚʘʥʠʷ ʘʣʣʠʪʝʨʘʮʠʡ ʠ ʘʩʩʦʥʘʥʩʦʚ. ʂʨʦʤʝ ʪʦʛʦ, ʧʠʩʘʪʝʣʴ ʜʣʷ ʫʩʠʣʝʥʠʷ ʵʢʩʧʨʝʩ-

ʩʠʚʥʦʩʪʠ ʧʨʠʤʝʥʷʝʪ ʨʠʪʦʨʠʯʝʩʢʠʝ ʦʙʨʘʱʝʥʠʷ, ʚʦʩʢʣʠʮʘʥʠʷ ʠ ʚʦʧʨʦʩʳ, ʪʝʤ ʩʘ-

ʤʳʤ ʩʦʟʜʘʚʘʷ ʜʠʘʣʦʛ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʩ ʧʨʠʨʦʜʦʡ ʠ ʩʦʟʜʘʚʘʷ ʢʘʨʪʠʥʫ, ʧʨʝʜ-

ʩʪʘʚʰʫʶ ʧʝʨʝʜ ʯʠʪʘʪʝʣʝʤ, ʙʦʣʝʝ ʢʨʘʩʦʯʥʦʡ. ɺ ʦʪʜʝʣʴʥʳʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ ʤʦʞ-

ʥʦ ʚʩʪʨʝʪʠʪʴ ʥʝʦʙʳʯʥʳʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʬʠʛʫʨʳ, ʪʘʢʠʝ ʢʘʢ ʧʘʨʦʥʠʤʠʯʥʳʝ ʩʦ-

ʯʝʪʘʥʠʷ, ʙʝʩʩʦʶʟʠʝ, ʤʥʦʛʦʩʦʶʟʠʝ, ʣʝʢʩʠʯʝʩʢʠʝ ʧʦʚʪʦʨʳ ʥʘ ʦʩʥʦʚʝ ʫʩʣʦʚʥʦʛʦ 

ʥʘʢʣʦʥʝʥʠʷ ʛʣʘʛʦʣʦʚ, ʨʝʬʨʝʥʳ ʠ ʥʝʦʣʦʛʠʟʤʳ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʦ-

ʜʦʙʥʦʡ ʢʦʤʙʠʥʘʮʠʠ ʧʨʠʝʤʦʚ, ʤʝʪʘʬʦʨ, ʦʙʨʘʟʦʚ, ʘ ʪʘʢʞʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʳʰʣʝ-

ʥʠʷ ʉʝʨʛʠʥʘ, ʝʛʦ ʞʠʟʥʝʥʥʦʛʦ ʦʧʳʪʘ ʠ ʤʠʨʦʦʱʫʱʝʥʠʷ, ʩʬʦʨʤʠʨʦʚʘʣʩʷ ʫʥʠʢʘʣʴ-

ʥʳʡ ʩʪʠʣʴ ʧʦʵʪʘ, ʢʦʪʦʨʳʡ ʥʘʰʝʣ ʦʪʢʣʠʢ ʚ ʤʫʟʳʢʝ ʋʛʨʶʤʦʚʘ.  

 

ʄʫʟʳʢʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʮʠʢʣʘ 

ʀʟʚʝʩʪʥʦ, ʯʪʦ çɺʦʢʘʣʴʥʳʡ ʮʠʢʣ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʙʲʝʜʠʥʝʥʠʝ ʩʘʤʦ-

ʩʪʦʷʪʝʣʴʥʳʭ, ʟʘʢʦʥʯʝʥʥʳʭ ʧʦ ʬʦʨʤʝ ʧʝʩʝʥ é ʧʦʜʯʠʥʝʥʥʳʭ ʝʜʠʥʦʤʫ ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʦʤʫ ʟʘʤʳʩʣʫè [1, 215]. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʩʪʠʭʠ ʮʠʢʣʝ ʋʛʨʶʤʦʚʘ ʥʝ 

ʩʚʷʟʘʥʳ ʩʶʞʝʪʦʤ ʠʣʠ ʩʢʚʦʟʥʦʡ ʪʝʤʦʡ, ʚʩʝ ʝʛʦ ʥʦʤʝʨʘ ʦʙʲʝʜʠʥʷʝʪ ʪʚʦʨʯʝʩʪʚʦ 

ʉʝʨʛʠʥʘ. 

ˉ 1. ʉʪʦʠʪ ʩʦʩʥʘé ɼʘʥʥʳʡ ʥʦʤʝʨ ʦʪʢʨʳʚʘʝʪ ʚʦʢʘʣʴʥʳʡ ʮʠʢʣ (ʟʘʚʷʟʢʘ 

ʚʩʝʛʦ ʜʝʡʩʪʚʠʷ). ʆʥ ʥʘʧʠʩʘʥ ʚ ʩʢʚʦʟʥʦʡ ʩʪʨʦʬʠʯʝʩʢʦʡ ʬʦʨʤʝ, ʩʦʩʪʦʠʪ ʠʟ ʯʝʪʳ-

ʨʝʭ ʩʪʨʦʬ ʩ ʬʦʨʪʝʧʠʘʥʥʳʤ ʚʩʪʫʧʣʝʥʠʝʤ ʠ ʦʪʳʛʨʳʰʘʤʠ (ʩʚʷʟʢʘʤʠ). ʂʘʞʜʘʷ 

ʩʪʨʦʬʘ ʠʟʣʦʞʝʥʘ ʚ ʬʦʨʤʝ ʢʚʘʜʨʘʪʥʦʛʦ ʧʝʨʠʦʜʘ ʥʝʧʦʚʪʦʨʥʦʛʦ ʩʪʨʦʝʥʠʷ (4+4 

ʪʘʢʪʘ). ʇʝʩʥʶ ʦʪʣʠʯʘʝʪ ʨʘʟʦʤʢʥʫʪʳʡ çʪʦʥʘʣʴʥʳʡ ʧʣʘʥè ï 1 ʠ 2 ʩʪʨʦʬʳ ʨʘʟʚʦ-

ʨʘʯʠʚʘʶʪʩʷ ʦʪ ʪʦʥʠʢʠ (ʫʩʪʦʷ) ʩʦʣʴ, ʪʨʝʪʴʷ ʠ ʯʝʪʚʝʨʪʘʷ ï ʩʠ-ʙʝʤʦʣʴ. ʆʙʱʫʶ 

ʪʝʢʩʪʦ-ʤʫʟʳʢʘʣʴʥʫʶ ʬʦʨʤʫ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

 

ʪʝʢʩʪ a b c a 

ʤʫʟʳʢʘ a b c a1 

 

ɺʦʢʘʣʴʥʘʷ ʤʝʣʦʜʠʷ. ʄʝʣʦʜʠʶ ʜʘʥʥʦʛʦ ʥʦʤʝʨʘ ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʰʠʨʦʢʠʝ 

ʨʘʟʤʘʰʠʩʪʳʝ ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʳʝ ʭʦʜʳ. ʇʦʩʪʫʧʝʥʥʦʝ ʜʚʠʞʝʥʠʝ (ʧʨʝʦʙʣʘʜʘʝʪ 

ʥʠʩʭʦʜʷʱʝʝ) ʧʨʝʜʩʪʘʚʣʝʥʦ ʬʨʘʛʤʝʥʪʘʨʥʦ. ʊʘʢ, ʤʝʣʦʜʠʷ ʧʝʨʚʦʡ ʩʪʨʦʬʳ ʩ 

ʥʘʯʘʣʴʥʳʭ ʪʘʢʪʦʚ ʦʩʥʦʚʘʥʘ ʥʘ ʰʠʨʦʢʠʭ ʩʢʘʯʢʘʭ ʥʘ ʤ. ʩʝʢʩʪʫ, ʯ. ʢʚʠʥʪʫ, 

ʫʤ. ʦʢʪʘʚʫ (ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʰʠʨʦʢʠʝ ʠʥʪʝʨʚʘʣʳ ï ʥʠʩʭʦʜʷʱʠʝ ʠ ʚʦʩʭʦʜʷʱʠʝ ï 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʵʪʦʡ ʣʠʥʠʠ). ɺ ʧʝʨʚʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʦʱʫʱʘʝʪʩʷ ʣʘʜʦʚʘʷ ʧʝʨʝ-

ʤʝʥʥʦʩʪʴ ʤʝʞʜʫ ʩʦʣʴ ʵʦʣʠʡʩʢʠʤ ʠ ʩʦʣʴ ʬʨʠʛʠʡʩʢʠʤ, ʚʦ ʚʪʦʨʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ï 

ʩʦʣʴ ʤʠʥʦʨʦʤ ʛʘʨʤʦʥʠʯʝʩʢʠʤ ʠ ʵʦʣʠʡʩʢʠʤ. ʂʫʣʴʤʠʥʘʮʠʷ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ 

ʧʨʠʭʦʜʠʪʩʷ ʥʘ ʚʪʦʨʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʠ ʧʦʧʘʜʘʝʪ ʥʘ ʪʦʯʢʫ ʟʦʣʦʪʦʛʦ ʩʝʯʝʥʠʷ (3/4 

ʬʦʨʤʳ). ʄʝʣʦʜʠʯʝʩʢʠ ʢʫʣʴʤʠʥʘʮʠʷ ʩʚʷʟʘʥʘ ʩ ʭʦʜʦʤ ʥʘ ʫʤ. ʦʢʪʘʚʫ (ʢʦʪʦʨʳʡ ʥʘ 

ʩʣʫʭ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʙ. ʩʝʧʪʠʤʘ; ʧʨʠʤʝʨ ˉ 1). 
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ʇʨʠʤʝʨ ˉ 1.                                           ɺ. ʋʛʨʶʤʦʚ, ʉʪʦʠʪ ʩʦʩʥʘ, ʪʪ. 6ï14 

 

 
 

ɺʦʢʘʣʴʥʫʶ ʧʘʨʪʠʶ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʩʠʣʣʘʙʠʯʝʩʢʠʡ ʨʘʩʧʝʚ ʚ ʩʦʯʝʪʘʥʠʠ ʩ 

ʚʥʫʪʨʠʩʣʦʛʦʚʳʤ (ʵʬʬʝʢʪ ʜʦʣʛʦʡ ʥʦʪʳ ʫʩʠʣʠʚʘʝʪʩʷ ʚʥʫʪʨʠʩʣʦʛʦʚʳʤ ʨʘʩʧʝʚʦʤ 

ʫʜʘʨʥʦʛʦ ʛʣʘʩʥʦʛʦ). ʄʝʣʦʜʠʯʝʩʢʘʷ ʣʠʥʠʷ ʚʪʦʨʦʡ ʩʪʨʦʬʳ ʘʢʪʠʚʠʟʠʨʫʝʪʩʷ ʟʘ ʩʯʝʪ 

ʚʚʝʜʝʥʠʷ ʚʳʩʦʢʦʛʦ ʨʝʛʠʩʪʨʘ (ʧʝʨʚʘʷ ʬʨʘʟʘ ʥʘʯʠʥʘʝʪʩʷ ʫʞʝ ʚʦ ʚʪʦʨʦʡ ʦʢʪʘʚʝ ʩ 

ʧʝʨʝʭʦʜʥʳʭ ʥʦʪ) ʠ ʙʦʣʝʝ ʰʠʨʦʢʠʭ ʩʢʘʯʢʦʚ (ʥʝʦʜʥʦʢʨʘʪʥʦʝ ʜʚʠʞʝʥʠʝ ʥʘ ʤʘʣʫʶ 

ʩʝʧʪʠʤʫ, ʯʠʩʪʫʶ ʦʢʪʘʚʫ ʚʚʝʨʭ). ɺʦʢʘʣʴʥʫʶ ʧʘʨʪʠʶ ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ ʩʦ ʩʚʦʙʦʜ-

ʥʳʤ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʳʤ ʨʘʟʚʝʨʪʳʚʘʥʠʝʤ, ʣʠʰʝʥʥʳʤ ʧʝʨʠʦʜʠʯʝʩʢʠʭ, ʩʝʢʚʝʥ-

ʮʠʦʥʥʳʭ ʧʦʚʪʦʨʦʚ (ʧʨʠʤʝʨ ˉ 2). 
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ʇʨʠʤʝʨ ˉ 2.                                         ɺ. ʋʛʨʶʤʦʚ, ʉʪʦʠʪ ʩʦʩʥʘ, ʪʪ. 27ï35 

 
 

ʊʨʝʪʴʷ ʩʪʨʦʬʘ ʷʚʣʷʝʪʩʷ ʢʫʣʴʤʠʥʘʮʠʝʡ ʚʩʝʛʦ ʥʦʤʝʨʘ. ʋʩʪʦʡ ʩʜʚʠʛʘʝʪʩʷ ʥʘ 

ʤʘʣʫʶ ʪʝʨʮʠʶ ʚʳʰʝ (ʩ ʩʦʣʴ ʥʘ ʩʠ-ʙʝʤʦʣʴ). ɺʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʧʨʠʦʙʨʝʪʘʝʪ 

ʙʦʣʴʰʫʶ ʢʘʥʪʠʣʝʥʥʦʩʪʴ (ʧʨʘʢʪʠʯʝʩʢʠ ʦʪʩʫʪʩʪʚʫʶʪ ʰʠʨʦʢʠʝ ʩʢʘʯʢʠ). 

ʏʝʪʚʝʨʪʘʷ ʩʪʨʦʬʘ ʧʦʚʪʦʨʷʝʪ ʤʘʪʝʨʠʘʣ ʧʝʨʚʦʡ ʩʪʨʦʬʳ, ʥʦ ʥʘ ʪʦʥ ʥʠʞʝ. ɽʝ 

ʤʘʪʝʨʠʘʣ ʥʝ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʨʝʧʨʠʟʳ, ʪʘʢ ʢʘʢ ʦʙʱʝʝ ʟʚʫʯʘʥʠʝ ʠʟʤʝʥʝʥʦ ʟʘ 

ʩʯʝʪ ʧʝʨʝʛʘʨʤʦʥʠʟʘʮʠʠ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷ (ʤʝʣʦʜʠʷ ʟʚʫʯʠʪ ʚ ʬʘ 

ʤʠʥʦʨʝ, ʘ ʛʘʨʤʦʥʠʟʘʮʠʷ ʦʩʫʱʝʩʪʚʣʝʥʘ ʚ ʩʠ-ʙʝʤʦʣʴ ʤʠʥʦʨʝ). 

ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ. ɺ ʧʝʨʚʦʤ ʥʦʤʝʨʝ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ ʠʩ-

ʧʦʣʴʟʦʚʘʥ ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʠʡ ʩʢʣʘʜ. ɺʦ ʚʩʪʫʧʣʝʥʠʠ ʠ ʦʪʳʛʨʳʰʘʭ ʤʝʞ-

ʜʫ ʩʪʨʦʬʘʤʠ ʚʝʨʭʥʠʡ ʛʦʣʦʩ ʤʝʣʦʜʠʟʠʨʫʝʪʩʷ, ʚʳʜʝʣʷʝʪʩʷ. ʇʨʠ ʚʩʪʫʧʣʝʥʠʠ ʩʦʣʠ-

ʩʪʘ (ʚ ʩʪʨʦʬʘʭ) ʬʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʫʭʦʜʠʪ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ, ʤʝʣʦʜʠ-

ʯʝʩʢʘʷ ʣʠʥʠʷ ʬʦʨʪʝʧʠʘʥʦ ʥʠʚʝʣʠʨʫʝʪʩʷ, ʧʨʘʢʪʠʯʝʩʢʠ ʧʨʝʚʨʘʱʘʷʩʴ ʚ ʘʢʢʦʨʜʦ-

ʚʫʶ ʬʘʢʪʫʨʫ (ʩʤ. ʧʨʠʤʝʨ ˉ 1).  

ɺʩʪʫʧʣʝʥʠʝ ʩʦʟʜʘʝʪ ʦʙʱʠʡ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʪʦʥ, ʥʘʩʪʨʘʠʚʘʝʪ ʩʦʣʠʩʪʘ ʠ 

ʩʣʫʰʘʪʝʣʷ ʥʘ ʪʦʥʘʣʴʥʦʩʪʴ, ʬʦʨʤʫ ʠ ʦʙʱʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʩʪʠʣʴ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ʆʥʦ ʧʦʩʪʨʦʝʥʦ ʥʘ ʪʝʤʝ, ʢʦʪʦʨʘʷ ʧʨʝʜʩʪʘʥʝʪ ʚ ʧʝʨʚʦʡ ʩʪʨʦʬʝ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ. 

ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʛʘʨʤʦʥʠʷ. ʆʥʘ ʦʩʥʦʚʘʥʘ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʦ-
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ʙʦʯʥʳʭ ʩʝʧʪʘʢʢʦʨʜʦʚ ʠ ʠʭ ʦʙʨʘʱʝʥʠʡ, ʠʟʙʝʛʘʥʠʠ ʪʦʥʠʢʠ (ʪʦʥʠʯʝʩʢʦʛʦ ʪʨʝʟʚʫ-

ʯʠʷ), ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʦʪʢʣʦʥʝʥʠʷʭ, ʘʣʴʪʝʨʘʮʠʷʭ (ʝʛʦ ʦʩʥʦʚʦʡ ʩʣʫʞʘʪ ʤʷʛʢʦ 

ʜʠʩʩʦʥʠʨʫʶʱʠʝ ʘʢʢʦʨʜʳ. ʆʥʠ ʧʨʠʜʘʶʪ ʤʫʟʳʢʝ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʝ ʟʚʫʯʘʥʠʝ, 

ʩʚʦʙʦʜʫ; ʧʨʠʤʝʨ ˉ 3)  

 

ʇʨʠʤʝʨ ˉ 3.                                            ɺ. ʋʛʨʶʤʦʚ, ʉʪʦʠʪ ʩʦʩʥʘ, ʪʪ. 1ï5  

 
 

ˉ 2. ʃʫʥʥʘʷ ʥʦʯʴ. ɺʪʦʨʦʡ ʥʦʤʝʨ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ ʥʘʧʠʩʘʥ ʚ ʩʪʨʦʬʠʯʝ-

ʩʢʦʡ (ʩʚʦʙʦʜʥʦʡ) ʬʦʨʤʝ. ʂʘʞʜʘʷ ʩʪʨʦʬʘ ʠʟʣʦʞʝʥʘ ʚ ʬʦʨʤʝ ʤʘʣʦʛʦ (ʦʜʥʦʪʦ-

ʥʘʣʴʥʦʛʦ) ʥʝʢʚʘʜʨʘʪʥʦʛʦ ʧʝʨʠʦʜʘ ʩ ʨʘʩʰʠʨʝʥʥʳʤ ʚʪʦʨʳʤ ʧʨʝʜʣʦʞʝʥʠʝʤ (4+5, 

4+6, 4+7). ʊʝʤʧ, ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʚʳʩʪʘʚʣʝʥʥʳʡ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚʦ ʚʩʪʫʧʣʝʥʠʠ 

(andantino), ʨʘʩʧʨʦʩʪʨʘʥʷʝʪʩʷ ʠ ʥʘ ʧʝʨʚʫʶ ʩʪʨʦʬʫ. ɺʦ ʚʪʦʨʦʡ ʪʝʤʧ ʠʟʤʝʥʷʝʪʩʷ 

ʘʚʪʦʨʦʤ ʥʘ andante, ʯʪʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʟʘʤʝʜʣʝʥʠʝ ʚʩʝʛʦ ʪʝʯʝʥʠʷ ʤʫʟʳʢʠ. ɺ ʢʦʥ-

ʮʝ ʪʨʝʪʴʝʡ ʩʪʨʦʬʳ ʧʨʦʧʠʩʘʥ ʥʶʘʥʩ morendo, ʯʪʦ ʚʝʜʝʪ ʢ ʟʘʤʠʨʘʥʠʶ ʠ ʦʩʪʘʥʦʚ-

ʢʝ ʜʚʠʞʝʥʠʷ. ʇʝʨʝʤʝʥʥʳʡ ʨʘʟʤʝʨ ʠʤʠʪʠʨʫʝʪ ʩʚʦʙʦʜʥʦʝ ʨʘʟʚʝʨʪʳʚʘʥʠʝ, ʭʘʨʘʢ-

ʪʝʨʥʦʝ ʜʣʷ ʫʩʪʥʦʡ ʪʨʘʜʠʮʠʠ (ʬʦʣʴʢʣʦʨʘ). ʄʝʣʦʜʠʷ ʧʦʩʪʨʦʝʥʘ ʚ ʜʫʭʝ ʣʠʨʠʯʝ-

ʩʢʠʭ ʧʨʦʪʷʞʥʳʭ ʧʝʩʝʥ. ʕʪʫ ʧʨʠʨʦʜʫ ʧʦʜʯʝʨʢʠʚʘʝʪ ʚʥʫʪʨʠʩʣʦʛʦʚʦʡ ʨʘʩʧʝʚ ʠ ʚʘ-

ʨʠʘʪʠʚʥʦʩʪʴ ʤʝʣʦʜʠʠ. ʇʘʨʷʱʘʷ ʪʦʥʠʢʘ ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʪʦʣʴʢʦ ʢ ʢʦʥʮʫ ʥʦʤʝʨʘ 

ʥʘ ʫʩʪʦʝ çʣʷè (ʵʦʣʠʡʩʢʠʡ ʣʘʜ). ʊʝʢʩʪʦʚʦʝ ʠ ʤʫʟʳʢʘʣʴʥʦʝ ʩʦʦʪʥʦʰʝʥʠʝ ʩʪʨʦʬ 

ʧʨʠʚʝʜʝʥʦ ʚ ʩʣʝʜʫʶʱʝʡ ʪʘʙʣʠʮʝ: 

 

ʪʝʢʩʪ a b - 

ʤʫʟʳʢʘ a b c 

 

ɺ ʚʦʢʘʣʴʥʦʡ ʤʝʣʦʜʠʠ ʧʝʨʚʦʡ ʩʪʨʦʬʳ ʷʨʢʦ ʚʳʨʘʞʝʥʦ ʚʦʣʥʦʦʙʨʘʟʥʦʝ ʜʚʠ-

ʞʝʥʠʝ. ɺ ʥʝʡ ʧʨʘʢʪʠʯʝʩʢʠ ʦʪʩʫʪʩʪʚʫʶʪ ʰʠʨʦʢʠʝ ʠʥʪʝʨʚʘʣʳ, ʩʘʤʳʡ ʨʘʟʤʘʰʠ-

ʩʪʳʡ ʭʦʜ ï ʯ. ʢʚʠʥʪʘ (ʚʩʪʨʝʯʘʝʪʩʷ ʚʩʝʛʦ ʜʚʘʞʜʳ).  

ɺʦ ʚʪʦʨʦʡ ʩʪʨʦʬʝ ʚʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʜʚʠʞʝʪʩʷ ʘʢʪʠʚʥʝʝ. ʀʩʧʦʣʴʟʫʶʪʩʷ 

ʙʦʣʝʝ çʩʤʝʣʳʝè ʠʥʪʝʨʚʘʣʴʥʳʝ ʭʦʜʳ (ʤ. ʩʝʢʩʪʘ, ʤ. ʩʝʧʪʠʤʘ, ʯ. ʦʢʪʘʚʘ). ʂʘʞʜʘʷ 

ʥʦʚʘʷ ʚʦʢʘʣʴʥʘʷ ʬʨʘʟʘ ʥʘʯʠʥʘʝʪʩʷ ʩ ʟʘʪʘʢʪʘ ʥʘ ʥʦʪʝ ʤʠ (ʠʩʢʣʶʯʝʥʠʝ: ʪʨʝʪʴʷ 

ʬʨʘʟʘ ʚ ʨʘʩʰʠʨʝʥʠʠ). 
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ɺ ʟʘʚʝʨʰʝʥʠʠ ʪʨʝʪʴʝʡ ʩʪʨʦʬʳ ʫ ʩʦʣʠʩʪʘ ʟʚʫʯʠʪ ʚʦʢʘʣʠʟ. ʅʘʯʠʥʘʝʪʩʷ ʦʥ ʩ ʧʦ-

ʩʪʫʧʝʥʥʦʛʦ ʥʠʩʭʦʜʷʱʝʛʦ (ʥʠʢʥʫʱʝʛʦ) ʜʚʠʞʝʥʠʷ, ʠʤʠʪʠʨʫʷ ʠʥʪʦʥʘʮʠʶ ʧʣʘʯʘ. ɺʦ-

ʢʘʣʠʟ ʩʪʨʦʠʪʩʷ ʥʘ ʩʦʯʝʪʘʥʠʠ ʜʚʫʭ ʤʦʪʠʚʦʚ. ʆʜʠʥ ʠʟ ʥʠʭ (ʘ) ʩʚʷʟʘʥ ʩ ʥʠʩʭʦʜʷʱʠʤ 

ʜʚʠʞʝʥʠʝʤ ʚ ʦʙʲʸʤʝ ʩʝʢʩʪʳ, ʟʘʤʳʢʘʶʱʠʤʩʷ ʢʚʘʨʪʦʚʦʡ ʚʦʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʝʡ, ʘ 

ʚʪʦʨʦʡ (b) ʥʘʧʦʤʠʥʘʝʪ ʢʘʜʘʥʩʦʚʳʡ ʤʦʪʠʚ. ɽʛʦ ʤʥʦʛʦʢʨʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ (ʩ ʚʘʨʠʘʥ-

ʪʘʤʠ) ʧʦʩʪʝʧʝʥʥʦ ʟʘʤʝʜʣʷʝʪʩʷ (ʟʘ ʩʯʝʪ ʫʚʝʣʠʯʝʥʠʷ), ʨʘʩʪʚʦʨʷʝʪʩʷ ʠ ʢʘʢ ʙʳ çʫʙʘʶ-

ʢʠʚʘʝʪè (ʩʤ. ʨʝʤʘʨʢʫ ʘʚʪʦʨʘ morendo; ʧʨʠʤʝʨ ˉ 4).  

 

ʇʨʠʤʝʨ ˉ 4.                                       ɺ. ʋʛʨʶʤʦʚ, ʃʫʥʥʘʷ ʥʦʯʴ, ʪʪ. 32ï43 

 
 

ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʢʘʞʜʦʡ ʩʪʨʦʬʳ ʩʪʨʝʤʠʪʩʷ ʢ ʦʙʥʦʚʣʝʥʠʶ 

ʤʘʪʝʨʠʘʣʘ. ɺ ʧʝʨʚʦʡ ʧʨʝʜʩʪʘʚʣʝʥʦ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʝ çʩʪʨʫʷʱʝʡʩʷ ʨʝʢʝè (ʚ ʙʝʛʝ 

ʰʝʩʪʥʘʜʮʘʪʳʭ) ʠ çʩʝʨʝʙʨʷʱʝʡʩʷ ʢʘʧʝʣʠè (ʠʣʣʶʩʪʨʠʨʫʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʦʪʨʳ-

ʚʠʩʪʳʭ ʚʦʩʴʤʳʭ ʩ ʯʝʨʝʜʫʶʱʠʤʠʩʷ ʧʘʫʟʘʤʠ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ; 

ʩʤ. ʪʘʢʪ 6 ʚ ʧʨʠʤʝʨʝ ˉ 5). 

 

ʇʨʠʤʝʨ ˉ 5.                                            ɺ. ʋʛʨʶʤʦʚ, ʃʫʥʥʘʷ ʥʦʯʴ, ʪʪ. 7ï12 

 
ɸʢʢʦʤʧʘʥʝʤʝʥʪ ʚʪʦʨʦʡ ʩʪʨʦʬʳ ʪʘʢʞʝ ʠʣʣʶʩʪʨʠʨʫʝʪ ʪʝʢʩʪ ʚʦʢʘʣʴʥʦʡ 

ʧʘʨʪʠʠ. ʅʘʯʠʥʘʷ ʩʦ ʩʣʦʚ çʟʚʝʟʜʘ ʩʚʝʨʢʥʝʪè ʚ ʚʦʢʘʣʴʥʦʡ ʩʪʨʦʯʢʝ, ʚ ʩʦʧʨʦʚʦʞʜʝ-
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ʥʠʠ ʧʦʷʚʣʷʝʪʩʷ ʮʝʧʴ ʥʝʨʘʟʨʝʰʝʥʥʳʭ ʜʠʩʩʦʥʘʥʩʦʚ (ʵʣʣʠʧʩʠʩ), ʠʤʠʪʠʨʫʶʱʠʭ 

ʷʨʢʦʝ çʩʚʝʯʝʥʠʝ ʟʚʝʟʜʳè ʠ ʝʛʦ ʦʪʨʘʞʝʥʠʝ ʚ ʚʦʜʝ (ʧʨʠʤʝʨ ˉ 6). 

 

ʇʨʠʤʝʨ ˉ 6.                              ɺ. ʋʛʨʶʤʦʚ, ʃʫʥʥʘʷ ʥʦʯʴ, ʪʪ. 22ï24  

 
 

ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʚ ʪʨʝʪʴʝʡ ʩʪʨʦʬʝ ʧʦʩʪʨʦʝʥʦ ʧʨʝʠʤʫʱʝ-

ʩʪʚʝʥʥʦ ʥʘ ʘʢʢʦʨʜʦʚʦʡ ʬʘʢʪʫʨʝ. ɹʣʘʛʦʜʘʨʷ ʟʘʤʝʜʣʝʥʠʶ ʠ arpeggiato ʢ ʢʦʥʮʫ 

ʚʦʢʘʣʴʥʦʛʦ ʥʦʤʝʨʘ ʜʚʠʞʝʥʠʝ ʟʘʤʠʨʘʝʪ (ʟʜʝʩʴ ʢʦʤʧʦʟʠʪʦʨ ʠʤʠʪʠʨʫʝʪ ʟʚʫʯʘʥʠʝ 

çʢʘʥʪʝʣʝʦʙʨʘʟʥʳʭ ʧʝʨʝʙʦʨʦʚè). ɺ ʢʘʜʘʥʩʝ ʢʦʤʧʦʟʠʪʦʨ ʦʙʦʟʥʘʯʘʝʪ ʜʠʥʘʤʠʢʫ 

ʦʙʝʠʭ ʧʘʨʪʠʡ (piano), ʦʙʱʝʝ ʟʚʫʯʘʥʠʝ ʢʘʢ ʙʳ ʨʘʩʪʚʦʨʷʝʪʩʷ. 

ˉ 3. ʊʦʩʢʫʶ-ʛʦʨʶʶé ʅʦʤʝʨ ʷʚʣʷʝʪʩʷ ʣʠʨʠʯʝʩʢʠʤ ʮʝʥʪʨʦʤ ʚʩʝʛʦ ʮʠʢʣʘ, 

ʠʤʝʥʥʦ ʟʜʝʩʴ ʨʘʟʚʦʨʘʯʠʚʘʝʪʩʷ ʩʘʤʳʡ ʜʨʘʤʘʪʠʯʥʳʡ ʩʶʞʝʪ (ʩʚʷʟʘʥʥʳʡ ʩʦ ʩʪʨʘ-

ʜʘʥʠʷʤʠ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʠ/ʛʝʨʦʷ: ʊʦʩʢʫʶ-ʛʦʨʶʶ ʧʦʜ ʩʠʥʝʡ ʛʦʨʦʶ, / ʧʝʯʘʣʠ ʢʨʫ-

ʯʠʥʳ ʧʦʜ ʩʦʣʥʮʝʤ ʥʝ ʩʢʨʦʶ). ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚ ʥʦʤʝʨʝ ʠʜʝʪ ʦʪ 

ʧʝʨʚʦʛʦ ʣʠʮʘ (ʤʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʚʳʩʢʘʟʳʚʘʥʠʝ ʛʝʨʦʷ ʦʪʦʞʜʝʩʪʚʣʷʝʪʩʷ ʩ 

ʤʳʩʣʷʤʠ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ). ʊʝʢʩʪʦ-ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʥʦʤʝʨʘ ʧʨʝʜʩʪʘʚʣʝ-

ʥʘ ʥʠʞʝ: 

 

ʪʝʢʩʪ a b c 

ʤʫʟʳʢʘ - a b 

    

ʈʦʤʘʥʩ ʩʦʩʪʦʠʪ ʠʟ ʪʨʝʭ ʩʪʨʦʬ (ʩʢʣʘʜʳʚʘʝʪʩʷ ʩʢʚʦʟʥʘʷ ʩʪʨʦʬʠʯʝʩʢʘʷ ʬʦʨ-

ʤʘ). ʂʘʞʜʘʷ ʩʪʨʦʬʘ ʧʦʩʪʨʦʝʥʘ ʚ ʬʦʨʤʝ ʢʚʘʜʨʘʪʥʦʛʦ ʧʝʨʠʦʜʘ (4+4 ʪʘʢʪʘ), ʠ 

ʪʦʣʴʢʦ ʚ ʪʨʝʪʴʝʡ ʩʪʨʦʬʝ ʢʦʤʧʦʟʠʪʦʨ ʜʦʧʠʩʳʚʘʝʪ 4-ʪʘʢʪʦʚʦʝ ʜʦʧʦʣʥʝʥʠʝ. ɺ ʥʦ-

ʤʝʨʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʨʘʟʦʤʢʥʫʪʳʡ ʪʦʥʘʣʴʥʳʡ ʧʣʘʥ (ʧʝʨʚʘʷ ʠ ʚʪʦʨʘʷ ʩʪʨʦʬʳ ï 

ʩʦʣʴ ʵʦʣʠʡʩʢʠʡ, ʪʨʝʪʴʷ ï ʜʦ ʠʦʥʠʡʩʢʠʡ, ʘ ʜʦʧʦʣʥʝʥʠʝ ï ʣʷ ʵʦʣʠʡʩʢʠʡ). ʇʨʠ ʦʙ-

ʨʘʱʝʥʠʠ ʢ ʩʦʣʥʮʫ, ʥʘ ʩʣʦʚʘʭ ʏʪʦ, ʩʦʣʥʮʝ, / ʪʘʢ ʨʘʥʦ ʟʘ ʛʦʨʫ ʫʭʦʜʠʰʴé ʚʧʝʨ-

ʚʳʝ ʧʦʷʚʣʷʝʪʩʷ ʤʘʞʦʨʥʳʡ ʣʘʜ, ʯʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʧʨʦʩʚʝʪʣʝʥʠʠ ʢʦʣʦʨʠʪʘ 

ʟʚʫʯʘʥʠʷ.    

ɺʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʧʝʨʚʦʡ ʩʪʨʦʬʳ ʟʚʫʯʠʪ ʙʝʟ ʩʦʧʨʦʚʦʞʜʝʥʠʷ, a capella. 

ʆʪʢʨʳʚʘʝʪ ʩʪʨʦʬʫ ʦʩʦʙʳʡ çʱʝʤʷʱʠʡè ʤʦʪʠʚ, ʢʦʪʦʨʳʡ ʫʞʝ ʚʩʪʨʝʯʘʣʩʷ ʚ 

ʧʨʝʜʳʜʫʱʠʭ ʥʦʤʝʨʘʭ (ʚ ʧʨʝʦʙʨʘʟʦʚʘʥʥʦʤ ʚʠʜʝ ʦʥ ʠʩʧʦʣʴʟʦʚʘʣʩʷ ʚ ˉ 1 çʉʪʦʠʪ 
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ʩʦʩʥʘè). ʆʩʥʦʚʦʡ ʤʦʪʠʚʘ (ʝʛʦ ʬʫʥʢʮʠʶ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ ʣʝʡʪʤʦʪʠʚ) ʩʣʫ-

ʞʠʪ ʩʝʢʩʪʦʚʳʡ ʘʤʙʠʪʫʩ, ʥʠʩʭʦʜʷʱʝʝ ʜʚʠʞʝʥʠʝ ʠ ʦʧʦʨʘ ʥʘ ʪʦʥʠʯʝʩʢʠʡ ʢʚʘʨʪ-

ʩʝʢʩʪʘʢʢʦʨʜ (ʧʨʠʤʝʨ ˉ 7). 

 

ʇʨʠʤʝʨ ˉ 7.                                     ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 1ï4 

 
ɺʦ ʚʪʦʨʦʡ ʩʪʨʦʬʝ ʜʚʠʞʝʥʠʝ ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ ʠʥʪʝʥʩʠʚʥʳʤ ʟʘ ʩʯʝʪ ʚʚʝ-

ʜʝʥʠʷ ʪʨʠʦʣʝʡ ʠ ʧʦʚʪʦʨʷʶʱʝʡʩʷ ʨʠʪʤʦʬʦʨʤʫʣʳ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʢʘʞʜʦʤ ʪʘʢʪʝ. 

ʄʝʣʦʜʠʯʝʩʢʘʷ ʣʠʥʠʷ ʧʨʠʦʙʨʝʪʘʝʪ ʩʚʦʙʦʜʫ, ʨʘʟʤʘʰʠʩʪʦʩʪʴ (ʥʘ ʩʣʦʚʘʭ: ʨʝʢʘ ʙʳ 

ʢʘʪʠʣʘʩʴ / ʧʦ ʩʪʘʨʦʤʫ ʨʫʩʣʫ ʝʝ ʜʠʘʧʘʟʦʥ ʜʦʩʪʠʛʘʝʪ ʩʝʧʪʠʤʳ), ʠʩʧʦʣʴʟʫʶʪʩʷ 

ʰʠʨʦʢʠʝ ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʳʝ ʩʢʘʯʢʠ, ʦʥʘ ʢʘʢ ʙʳ ʚʳʭʦʜʠʪ çʟʘ ʧʨʝʜʝʣʳè ʦʙʳʯ-

ʥʦʡ ʚʦʢʘʣʴʥʦʡ ʤʝʣʦʜʠʢʠ (ʧʨʠʤʝʨ ˉ 8). 

 

ʇʨʠʤʝʨ ˉ 8.                                  ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 16ï17  

 
 

ʊʨʝʪʴʷ ʩʪʨʦʬʘ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʨʝʧʨʠʟʳ (ʟʜʝʩʴ ʧʦʚʪʦʨʷʝʪʩʷ ʚʦʢʘʣʴʥʘʷ 

ʧʘʨʪʠʷ ʧʝʨʚʦʡ ʩʪʨʦʬʳ), ʥʦ ʚ ʣʷ ʵʦʣʠʡʩʢʦʤ (ʩʨ. ʧʨʠʤʝʨʳ ˉ 9 ʠ ̄ 7). ʅʝʦʙʭʦʜʠ-

ʤʦ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʧʦʩʣʝʜʥʝʡ ʩʪʨʦʬʳ ʥʦʤʝʨʘ ʢʦʤʧʦʟʠʪʦʨ 

ʠʩʧʦʣʴʟʫʝʪ ʠ ʫʤʝʣʦ ʧʨʝʦʙʨʘʟʫʝʪ ʨʦʤʘʥʪʠʯʝʩʢʫʶ çʠʥʪʦʥʘʮʠʶ ʚʦʧʨʦʩʘè. ɿʘʤʝ-

ʪʠʤ, ʦʥʘ ʧʦʷʚʣʷʝʪʩʷ ʥʘ ʩʣʦʚʘʭ ʏʪʦ, ʩʦʣʥʮʝ, ʪʘʢ ʨʘʥʦ / ɿʘ ʛʦʨʫ ʫʭʦʜʠʰʴé (ʧʨʠ-

ʤʝʨ ˉ 9).   

 

ʇʨʠʤʝʨ ˉ 9.                          ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 32ï39  

 

 
ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʧʦʷʚʣʷʝʪʩʷ ʣʠʰʴ ʚ ʧʨʦʠʛʨʳʰʝ ʤʝʞʜʫ 

ʧʝʨʚʦʡ ʠ ʚʪʦʨʦʡ ʩʪʨʦʬʘʤʠ: ʧʨʘʚʘʷ ʨʫʢʘ ʢʘʢ ʙʳ ʧʦʜʭʚʘʪʳʚʘʝʪ ʤʝʣʘʥʭʦʣʠʯʥʫʶ 

ʤʝʣʦʜʠʶ ʩʦʣʠʩʪʘ, ʧʦʚʪʦʨʷʷ ʠ ʨʘʟʚʠʚʘʷ ʝʝ (ʧʨʠʤʝʨ ˉ 10), ʪʝʤ ʩʘʤʳʤ ʫʩʠʣʠʚʘʷ 

ʦʩʥʦʚʥʫʶ ʵʤʦʮʠʶ. 

 

ʇʨʠʤʝʨ ˉ 10.                                 ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 9ï11 
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ɺ ʧʘʨʪʠʠ ʣʝʚʦʡ ʨʫʢʠ ʢʘʞʜʳʝ ʧʦʣʪʘʢʪʘ ʤʝʥʷʝʪʩʷ ʢʣʶʯ (ʩʦ ʩʢʨʠʧʠʯʥʦʛʦ ʥʘ 

ʙʘʩʦʚʳʡ ʠ ʦʙʨʘʪʥʦ), ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʝʨʝʙʨʦʩʢʘ ʨʫʢʠ ʥʘ ʰʠʨʦʢʠʝ ʭʦʜʳ (ʙʦʣʴʰʝ 

ʜʚʫʭ ʦʢʪʘʚ). 

ɺ ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʚʪʦʨʦʡ ʩʪʨʦʬʳ (ʟʜʝʩʴ ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʝʢʩʪ ʃʝʪʝʣʠ ʙʳ 

ʛʫʩʠ, / ʟʚʝʥʝʣʠ ʙʳ ʛʫʩʣʠé) ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʝ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʟʘ ʩʯʝʪ ʤʝʣʢʠʭ 

ʜʣʠʪʝʣʴʥʦʩʪʝʡ, ʢʦʪʦʨʳʝ ʠʣʣʶʩʪʨʠʨʫʶʪ ʛʫʩʝʣʴʥʳʝ ʧʝʨʝʙʦʨʳ. ʄʝʞʜʫ ʧʨʝʜʣʦʞʝ-

ʥʠʷʤʠ ʚʪʦʨʦʡ ʩʪʨʦʬʳ ʧʦʷʚʣʷʝʪʩʷ ʬʦʨʪʝʧʠʘʥʥʳʡ ʧʨʦʠʛʨʳʰ, ʢʦʪʦʨʳʡ ʢʘʢ ʙʳ 

çʠʤʠʪʠʨʫʝʪè ʙʳʩʪʨʦʝ ʪʝʯʝʥʠʝ çʨʝʢʠè, ʦ ʢʦʪʦʨʦʤ ʧʦʚʝʩʪʚʫʝʪ ʩʦʣʠʩʪ (ʧʨʠʤʝʨ 

 ̄11). 

 

ʇʨʠʤʝʨ ˉ 11.                           ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 18ï19 

 

 
 

ɺʦ ʚʪʦʨʦʤ ʧʨʝʜʣʦʞʝʥʠʠ (ʥʘ ʩʣʦʚʘʭ çʮʚʝʪʳ ʙʳ ʢʘʯʘʣʠʩʴè) ʚ ʧʘʨʪʠʠ ʧʨʘ-

ʚʦʡ ʨʫʢʠ ʬʦʨʪʝʧʠʘʥʦ ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ çʧʦʢʘʯʠʚʘʶʱʠʝʩʷè ʬʠʛʫʨʘʮʠʠ ʩ 

ʧʝʨʝʤʝʥʥʳʤ ʯʠʩʣʦʤ ʛʦʣʦʩʦʚ (ʧʨʠʤʝʨ ˉ 12). ɺʪʦʨʘʷ ʩʪʨʦʬʘ ʩʦʚʧʘʜʘʝʪ ʩ ʢʫʣʴ-

ʤʠʥʘʮʠʝʡ ʚʦʢʘʣʴʥʦʛʦ ʥʦʤʝʨʘ. 

 

 

ʇʨʠʤʝʨ ˉ 12.                                   ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 22ï23 
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ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʚ ʧʨʦʠʛʨʳʰʝ ʫʢʨʫʧʥʷʝʪʩʷ (ʪʨʠʦʣʠ ʠ ʰʝʩʪ-

ʥʘʜʮʘʪʳʝ ʠʩʯʝʟʘʶʪ, ʧʦʷʚʣʷʶʪʩʷ ʯʝʪʚʝʨʪʠ), ʵʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʧʦʩʣʝʢʫʣʴʤʠ-

ʥʘʮʠʦʥʥʦʤ ʩʧʘʜʝ ʠ ʧʝʨʝʭʦʜʝ ʢ ʪʨʝʪʴʝʡ (ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ) ʩʪʨʦʬʝ. ʉʢʫʧʘʷ ʘʢ-

ʢʦʨʜʦʚʘʷ ʬʘʢʪʫʨʘ ʚ ʙʘʩʫ, ʰʠʨʦʢʠʝ ʭʦʜʳ ʯʝʪʚʝʨʪʷʤʠ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ çʦʩʤʳʩ-

ʣʠʚʘʶʪè ʠ ʟʘʚʝʨʰʘʶʪ ʩʶʞʝʪʥʳʡ ʧʣʘʥ ʥʦʤʝʨʘ. ʅʘ ʩʣʦʚʘʭ ʫʭʦʜʠʰʴ, ʪʝʥʠ ʨʠʩʫ-

ʝʰʴ ʚ ʬʦʨʪʝʧʠʘʥʥʦʡ ʧʘʨʪʠʠ ʟʚʫʯʘʪ ʤʷʛʢʦ ʜʠʩʩʦʥʠʨʫʶʱʠʝ ʩʦʟʚʫʯʠʷ ʥʘ 

arpeggiato. 

ɿʘʚʝʨʰʘʝʪʩʷ ʨʦʤʘʥʩ ʦʪʢʨʳʪʳʤ ʚʦʧʨʦʩʦʤ (ʚʦʩʭʦʜʷʱʠʡ ʩʢʘʯʦʢ ʠ ʬʝʨʤʘʪʘ ʚ 

ʦʙʝʠʭ ʧʘʨʪʠʷʭ), ʚ ʚʦʢʘʣʴʥʦʡ ʩʪʨʦʢʝ ʦʪʩʫʪʩʪʚʫʝʪ ʨʘʟʨʝʰʝʥʠʝ ʚ ʪʦʥʠʢʫ (ʧʦʩʣʝ 

ʜʦʩʪʠʞʝʥʠʷ ʚʳʩʦʢʦʛʦ ʟʚʫʢʘ ʢʦʤʧʦʟʠʪʦʨ ʚʳʧʠʩʳʚʘʝʪ ʢʦʨʦʪʢʫʶ ʮʝʟʫʨʫ-ʚʜʦʭ, ʥʦ 

ʚʤʝʩʪʦ ʦʞʠʜʘʝʤʦʛʦ ʧʨʦʜʦʣʞʝʥʠʷ ʩʣʝʜʫʝʪ ʧʘʫʟʘ). ɺ ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ ʜʚʠʞʝʥʠʝ 

ʧʨʦʜʦʣʞʘʝʪʩʷ, ʤʫʟʳʢʘ ʧʨʠʭʦʜʠʪ ʢ ʨʘʟʨʝʰʝʥʠʶ ʠ ʟʘʚʝʨʰʝʥʠʶ ʚʩʝʛʦ ʥʦʤʝʨʘ 

(ʧʨʠʤʝʨ ˉ 13). 

 

ʇʨʠʤʝʨ ˉ 13.                                   ɺ. ʋʛʨʶʤʦʚ, ʊʦʩʢʫʶ-ʛʦʨʶʶ, ʪʪ. 41ï46 

 

 
 

ˉ 4. ʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜ. ʇʨʝʜʧʦʩʣʝʜʥʠʡ ʥʦʤʝʨ ʮʠʢʣʘ ï ʜʠʥʘʤʠʯ-

ʥʳʡ ʮʝʥʪʨ, ʘʩʩʦʮʠʠʨʫʶʱʠʡʩʷ ʩ ʘʢʪʠʚʥʳʤ ʜʚʠʞʝʥʠʝʤ. ʉʶʞʝʪʥʘʷ ʩʪʦʨʦʥʘ ʮʠʢʣʘ 

ʩʚʷʟʘʥʘ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʙʳʩʪʨʦʡ ʝʟʜʳ ʥʘ ʩʘʥʷʭ ʧʦ ʟʘʩʥʝʞʝʥʥʦʤʫ ʣʝʩʫ (ʥʝʜʘʨʦʤ 

ʚ ʦʩʥʦʚʫ ʨʦʤʘʥʩʘ ʣʝʛʣʠ ʩʪʨʦʢʠ: ɸ ʧʦʜʢʦʚʳ ʩʠʥʠʤ ʙʣʝʩʢʦʤ ʦʪʨʘʞʘʶʪʩʷ, ʩʪʫ-



64 
 

ʯʘʪ). ʂʘʞʜʘʷ ʠʟ ʯʝʪʳʨʝʭ ʩʪʨʦʬ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʥʘʧʠʩʘʥʘ ʚ ʬʦʨʤʝ 

ʤʘʣʦʛʦ ʢʚʘʜʨʘʪʥʦʛʦ ʧʝʨʠʦʜʘ (4+4). ɼʦʧʦʣʥʝʥʠʝ, ʚʳʧʦʣʥʷʶʱʝʝ ʬʫʥʢʮʠʶ ʟʘ-

ʢʣʶʯʝʥʠʷ (5-ʪʘʢʪʦʚʳʡ ʚʦʢʘʣʠʟ), ʟʘʤʳʢʘʝʪ ʠ ʧʦʜʳʪʦʞʠʚʘʝʪ ʠʟʣʦʞʝʥʠʝ. ʊʦʥʘʣʴ-

ʥʳʡ ʧʣʘʥ ʜʘʥʥʦʛʦ ʥʦʤʝʨʘ ʩʚʷʟʘʥ ʩ ʤʦʜʫʣʷʮʠʦʥʥʳʤ ʜʚʠʞʝʥʠʝʤ ʠ ʥʝʫʩʪʦʡʯʠʚʦ-

ʩʪʴʶ: ʧʝʨʚʘʷ ʠ ʚʪʦʨʘʷ ʩʪʨʦʬʳ ʥʘʧʠʩʘʥʳ ʚ ʨʝ-ʙʝʤʦʣʴ ʤʘʞʦʨʝ, ʪʨʝʪʴʷ ï ʚ ʧʘʨʘʣ-

ʣʝʣʴʥʦʤ ʩʠ-ʙʝʤʦʣʴ ʤʠʥʦʨʝ, ʘ ʯʝʪʚʝʨʪʘʷ, ʥʘʯʠʥʘʷʩʴ ʚ ʨʝ-ʙʝʤʦʣʴ ʤʘʞʦʨʝ, ʟʘʢʘʥ-

ʯʠʚʘʝʪʩʷ ʨʝʟʢʠʤ ʩʜʚʠʛʦʤ ʚ ʤʠ ʤʘʞʦʨ (ʵʪʘ ʪʦʥʠʢʘ ʩʦʭʨʘʥʷʝʪʩʷ ʜʦ ʢʦʥʮʘ ʥʦʤʝ-

ʨʘ). ʄʘʪʝʨʠʘʣ (ʪʝʢʩʪʦʚʳʡ ʠ ʤʫʟʳʢʘʣʴʥʳʡ) ʢʘʞʜʦʡ ʩʪʨʦʬʳ ʧʨʠʚʝʜʝʥ ʚ ʩʭʝʤʝ: 

 

ʪʝʢʩʪ a b c d 

ʤʫʟʳʢʘ a b c d 

ɺʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʥʦʤʝʨʘ ʥʘʧʦʤʠʥʘʝʪ ʩʚʦʙʦʜʥʦʝ 

ʨʘʟʚʝʨʪʳʚʘʥʠʝ ʧʦ ʜʠʘʪʦʥʠʯʝʩʢʠʤ ʩʪʫʧʝʥʷʤ ʣʘʜʘ. ʕʪʦ ʫʚʝʨʝʥʥʦʝ ʧʨʝʙʳʚʘʥʠʝ ʚ 

ʜʠʘʪʦʥʠʢʝ ʧʦʜʪʚʝʨʞʜʘʝʪ ʦʧʪʠʤʠʩʪʠʯʥʳʡ ʠ ʙʦʜʨʳʡ ʥʘʩʪʨʦʡ ʤʫʟʳʢʠ. ʈʠʪʤʠʯʝ-

ʩʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʚʦʢʘʣʴʥʦʡ ʩʪʨʦʯʢʠ ʦʩʥʦʚʘʥʘ ʥʘ ʨʦʚʥʦʤ ʜʚʠʞʝʥʠʠ ʚʦʩʴʤʳʭ 

ʜʣʠʪʝʣʴʥʦʩʪʝʡ, ʣʠʰʴ ʠʟʨʝʜʢʘ ʧʨʝʨʳʚʘʝʤʳʭ ʬʠʛʫʨʦʡ ï ʚʦʩʴʤʘʷ ʠ ʜʚʝ ʰʝʩʪʥʘ-

ʜʮʘʪʳʭ, ï ʜʦʧʦʣʥʷʶʱʝʡ ʦʙʨʘʟ ʜʚʠʞʝʥʠʷ (ʙʳʩʪʨʦʡ ʝʟʜʳ ʥʘ ʣʦʰʘʜʷʭ; ʚ ʧʨʦʪʠʚʦ-

ʚʝʩ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʬʦʨʪʝʧʠʘʥʥʘʷ ʚʩʷ ʧʦʩʪʨʦʝʥʘ ʥʘ ʜʚʠʞʝʥʠʠ ʨʦʚʥʳʭ 16-ʭ 

ʜʣʠʪʝʣʴʥʦʩʪʝʡ, ʠʟʦʙʨʘʞʘʷ ʥʝʧʨʝʨʳʚʥʳʡ ʩʪʫʢ ʧʦʜʢʦʚ; ʧʨʠʤʝʨ ˉ 14). 

 

ʇʨʠʤʝʨ ˉ 14.                  ɺ. ʋʛʨʶʤʦʚ, ʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜ, ʪʪ. 11ï19   

 

 
 

ɺʦʢʘʣʠʟ ʦʩʥʦʚʘʥ ʥʘ ʨʘʟʚʠʪʠʠ ʦʜʥʦʛʦ ʤʦʪʠʚʘ, ʢʦʪʦʨʳʡ ʩʪʨʦʠʪʩʷ ʥʘ ʥʠʩʭʦ-

ʜʷʱʝʤ ʧʦʩʪʫʧʝʥʥʦʤ ʜʚʠʞʝʥʠʠ ʚ ʦʙʲʝʤʝ ʢʚʠʥʪʳ. ʊʨʝʭʢʨʘʪʥʦʝ ʝʛʦ ʧʦʚʪʦʨʝʥʠʝ (ʚ 

ʩʦʯʝʪʘʥʠʠ ʩ ʩʝʢʚʝʮʠʨʦʚʘʥʠʝʤ) ʧʨʠʚʦʜʠʪ ʢ ʪʦʨʤʦʞʝʥʠʶ ʜʚʠʞʝʥʠʷ (ʢʦʤʧʦʟʠʪʦʨ 

ʠʩʧʦʣʴʟʫʝʪ ʦʙʦʟʥʘʯʝʥʠʷ poco morendo, morendo). 

ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʚʳʧʦʣʥʷʝʪ ʥʝ ʪʦʣʴʢʦ ʘʢʢʦʤʧʘʥʠʨʫʶʱʫʶ, 

ʥʦ ʠ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʫʶ ʬʫʥʢʮʠʶ. ʂʘʢ ʫʞʝ ʫʧʦʤʠʥʘʣʦʩʴ ʨʘʥʝʝ, ʥʝʧʨʝʨʳʚ-

ʥʳʡ ʙʝʛ ʰʝʩʪʥʘʜʮʘʪʳʭ ʚ ʧʘʨʪʠʠ ʬʦʨʪʝʧʠʘʥʦ ʠʣʣʶʩʪʨʠʨʫʝʪ ʙʳʩʪʨʳʡ ʙʝʛ, ʪʦʧʦʪ 

ʢʦʧʳʪ (ʟʘʤʝʪʠʤ, ʯʪʦ ʚʩʝ ʩʪʨʦʬʳ ʦʙʲʝʜʠʥʷʝʪ ʜʘʥʥʦʝ ʜʚʠʞʝʥʠʝ ʤʝʣʢʠʤʠ ʤʝʥʟʫ-

ʨʘʤʠ). ɺʦ ʚʪʦʨʦʡ ʠ ʪʨʝʪʴʝʡ ʩʪʨʦʬʘʭ ʘʢʢʦʤʧʘʥʝʤʝʥʪ ʨʘʟʚʠʚʘʝʪʩʷ, ʥʦ ʩʦʭʨʘʥʷʝʪ 
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ʨʠʪʤʠʯʝʩʢʠʡ ʨʠʩʫʥʦʢ ʠ ʧʦʢʘʯʠʚʘʶʱʝʝʩʷ ʜʚʠʞʝʥʠʝ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ. ɺ ʯʝʪʚʝʨ-

ʪʦʡ ʩʪʨʦʬʝ ʢʦʤʧʦʟʠʪʦʨ ʚʥʦʚʴ ʧʨʠʙʝʛʘʝʪ ʢ ʟʚʫʢʦʧʦʜʨʘʞʝʥʠʶ: ʥʘ ʩʣʦʚʘʭ ʠ ʟʚʝ-

ʥʷʪ ʥʘʜ ʧʝʨʝʣʝʩʢʦʤ ʚ ʙʘʩʫ ʚʳʜʝʣʷʝʪʩʷ ʩʪʨʝʤʠʪʝʣʴʥʦʝ ʚʦʩʭʦʜʷʱʝʝ ʜʚʠʞʝʥʠʝ ʧʦ 

ʫʤʝʥʴʰʝʥʥʦʤʫ ʩʝʧʪʘʢʢʦʨʜʫ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʧʦʷʚʣʝʥʠʝʤ ʦʩʪʨʦ ʜʠʩʩʦʥʠʨʫʶʱʝ-

ʛʦ ʢʦʤʧʣʝʢʩʘ (ʣʷ ï ʜʦ-ʜʠʝʟ ï ʨʝ-ʜʠʝʟ ï ʩʦʣʴ ï ʤʠ), ʠʩʧʦʣʥʷʝʤʦʛʦ staccato (ʧʨʠ-

ʤʝʨ ˉ 15). 

 

ʇʨʠʤʝʨ ˉ 15.                  ɺ. ʋʛʨʶʤʦʚ, ʉʠʥʠʡ ʩʥʝʛ ʠ ʩʘʥʥʳʡ ʩʣʝʜ, ʪʪ. 46ï47 

 

 
 

ʌʘʟʘ ʦʢʦʥʯʘʥʠʷ (ʜʦʧʦʣʥʝʥʠʝ) ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʧʦʢʘʯʠʚʘʶʱʠʤʩʷ ʜʚʠʞʝ-

ʥʠʝʤ. ʇʫʥʢʪʠʨʥʳʡ ʨʠʪʤ, ʦʪʨʳʚʠʩʪʦʝ çʧʦʢʘʣʳʚʘʶʱʠʝè ʘʢʢʦʨʜʳ ʠ ʟʘʩʪʳʚʰʠʝ 

ʢʦʤʧʣʝʢʩʳ ʚ ʧʘʨʪʠʠ ʣʝʚʦʡ ʨʫʢʠ ʬʦʨʪʝʧʠʘʥʦ ʟʘʚʝʨʰʘʶʪ ʚʦʢʘʣʴʥʳʡ ʥʦʤʝʨ. 

ˉ 5. ʉʫʤʝʨʢʠ-ʫʤʝʨʢʠ. ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʥʦʤʝʨ ʮʠʢʣʘ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ 

ʤʝʜʣʝʥʥʦʛʦ, ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʛʦ ʬʠʥʘʣʘ (ʪʝʤʧ ʢʦʪʦʨʦʛʦ ʥʝʤʥʦʛʦ ʫʩʢʦʨʷʝʪʩʷ ʢ 

ʢʦʥʮʫ). ʂʘʞʜʘʷ ʠʟ ʪʨʝʭ ʩʪʨʦʬ ʥʘʧʠʩʘʥʘ ʚ ʬʦʨʤʝ ʤʘʣʦʛʦ ʦʜʥʦʪʦʥʘʣʴʥʦʛʦ ʢʚʘʜ-

ʨʘʪʥʦʛʦ ʧʝʨʠʦʜʘ. ʄʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʚʦʢʘʣʴʥʦʡ ʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʧʘʨ-

ʪʠʡ ʧʦʩʪʦʷʥʥʦ ʦʙʥʦʚʣʷʝʪʩʷ, ʥʦ ʜʘʥʥʦʝ ʦʙʥʦʚʣʝʥʠʝ (ʢʦʪʦʨʦʝ ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ, 

ʩʢʦʨʝʝ, ʩʦ ʩʚʦʙʦʜʥʳʤ ʧʨʦʜʣʝʥʠʝʤ), ʜʦʧʦʣʥʷʝʪ ʠ ʨʘʟʚʠʚʘʝʪ ʦʩʥʦʚʥʫʶ ʪʝʤʫ ʧʨʦ-

ʠʟʚʝʜʝʥʠʷ. ʇʦʵʪʠʯʝʩʢʠʡ ʪʝʢʩʪ ʩʪʨʦʠʪʩʷ ʥʘ ʤʥʦʛʦʢʨʘʪʥʦʤ ʧʦʚʪʦʨʝʥʠʠ ʩʪʨʦʯʝʢ 

(ɿʘ ʙʦʣʴʰʠʤ ʝʝ ʧʦʜʦʣʦʤ / ʥʦʚʳʡ ʜʝʥʴ ʚʩʪʘʚʘʣ ʥʘʜ ʜʦʣʦʤ), ʢʦʪʦʨʦʝ ʦʙʲʝʜʠʥʷʝʪ ʠ 

ʚʪʦʨʫʶ ʠ ʪʨʝʪʴʶ ʩʪʨʦʬʳ. ɺʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʪʝʢʩʪʘ ʠ ʤʫʟʳʢʠ ʧʨʠʚʝʜʝʥʳ ʥʘ 

ʩʣʝʜʫʶʱʝʡ ʩʭʝʤʝ:   

 

ʪʝʢʩʪ a b ʩ 

ʤʫʟʳʢʘ a b ʉ 

 

ɺʩʪʫʧʣʝʥʠʝ (16 ʪʘʢʪʦʚ) ʠ ʧʝʨʚʘʷ ʩʪʨʦʬʘ (8 ʪʘʢʪʦʚ) ʛʘʨʤʦʥʠʯʥʦ ʩʫʱʝ-

ʩʪʚʫʶʪ ʚ ʫʞʝ ʧʦʣʶʙʠʚʰʝʤʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʦʣʴ ʤʠʥʦʨʝ. ʀʟʤʝʥʝʥʠʷ ʧʨʠʭʦʜʷʪ-

ʩʷ ʥʘ ʚʪʦʨʫʶ ʧʦʣʦʚʠʥʫ ʧʝʩʥʠ (ʚʪʦʨʘʷ ʠ ʪʨʝʪʴʷ ʩʪʨʦʬʳ), ʚ ʢʦʪʦʨʳʭ ʚʳʩʦʪʥʘʷ ʩʠ-

ʪʫʘʮʠʷ ʩʜʚʠʛʘʝʪʩʷ ʢ ʤʠ ʤʠʥʦʨʫ (ʪʦʥʘʣʴʥʦʩʪʴ VI+ ʩʪʫʧʝʥʠ). 



66 
 

ɺʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʥʘʯʠʥʘʝʪ ʩʚʦʝ ʜʚʠʞʝʥʠʷ ʩ ʦʢʪʘʚʥʦʛʦ ʚʦʩʭʦʜʷʱʝʛʦ ʭʦʜʘ 

ʠ ʧʣʘʚʥʦʛʦ ʚʦʟʚʨʘʱʝʥʠʷ ʥʘ ʠʩʭʦʜʥʫʶ ʚʳʩʦʪʫ (ʨʝ ʧʝʨʚʦʡ ʦʢʪʘʚʳ). ʏʘʩʪʦ ʚʩʪʨʝ-

ʯʘʶʱʠʝʩʷ ʦʧʝʚʘʥʠʷ (ʧʨʦʭʦʜʷʱʠʝ ʠ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʝ ʟʚʫʢʠ) ʠʤʠʪʠʨʫʶʪ ʬʦʣʴʢ-

ʣʦʨʥʦʝ ʠʥʪʦʥʠʨʦʚʘʥʠʝ (ʧʨʠʤʝʨ ˉ 16). 

 

ʇʨʠʤʝʨ ˉ 16.                               ɺ. ʋʛʨʶʤʦʚ, ʉʫʤʝʨʢʠ-ʫʤʝʨʢʠ, ʪʪ. 17ï20  

  

 
 

ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʋʛʨʶʤʦʚ ʩʤʝʱʘʝʪ ʫʜʘʨʝʥʠʝ ʚ ʩʣʦʚʝ ʫʤʝʨʢʠ ʥʘ ʙʝʟ-

ʫʜʘʨʥʳʡ ʩʣʦʛ çʢʠè, ʢʦʪʦʨʳʡ ʧʨʠʭʦʜʠʪʩʷ ʥʘ ʜʣʠʥʥʫʶ (ʘ ʟʥʘʯʠʪ, ʩʠʣʴʥʫʶ) ʥʦʪʫ. 

ʇʦʜʦʙʥʦʝ ʷʚʣʝʥʠʝ, ʩʚʷʟʘʥʥʦʝ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʩʪʨʝʯʥʦʛʦ ʨʠʪʤʘ, ʧʦʜʯʝʨʢʠʚʘ-

ʝʪ ʧʦʵʪʠʯʝʩʢʠʡ ʥʝʦʣʦʛʠʟʤ, ʚʚʝʜʝʥʥʳʡ ʉʝʨʛʠʥʳʤ ʩ ʩʪʠʭʦʪʚʦʨʥʫʶ ʨʝʯʴ. 

ʄʝʣʦʜʠʷ ʩʣʝʜʫʶʱʝʡ (ʚʪʦʨʦʡ) ʩʪʨʦʬʳ ʥʘʯʠʥʘʝʪʩʷ ʩʦ ʟʥʘʢʦʚʦʛʦ ʜʣʷ ʨʫʩ-

ʩʢʦʡ ʤʫʟʳʢʠ ʤʦʪʠʚʘ (ʠʟʚʝʩʪʥʦʛʦ ʧʦ ʀʥʪʨʦʜʫʢʮʠʠ ʄ. ɻʣʠʥʢʠ ʠʟ ʦʧʝʨʳ çʀʚʘʥ 

ʉʫʩʘʥʠʥè), ʠʩʪʦʢʠ ʢʦʪʦʨʦʛʦ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʚ ʮʝʣʦʤ ʨʷʜʝ ʧʨʦʪʷʞʥʳʭ ʣʠʨʠ-

ʯʝʩʢʠʭ ʧʝʩʝʥ. ʈʝʯʴ ʦ ʤʦʪʠʚʝ, ʢʦʪʦʨʳʡ ʚ ʤʫʟʳʢʝ ʩʚʷʟʘʥ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʪʝʨ-

ʚʘʣʦʚ: ʢʚʠʥʪʘ ʚʥʠʟ, ʩʝʢʩʪʘ ʥʘʚʝʨʭ. ɼʘʣʝʝ ʵʪʦʪ ʤʦʪʠʚ ʧʝʨʝʠʥʪʦʥʠʨʫʝʪʩʷ ʠ ʩʚʦ-

ʙʦʜʥʦ ʧʨʦʜʣʝʚʘʝʪʩʷ. 

ɺʪʦʨʘʷ ʩʪʨʦʬʘ ʧʝʨʝʪʝʢʘʝʪ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʫʶ (ʢʦʪʦʨʘʷ ʦʩʥʦʚʘʥʘ ʥʘ ʤʥʦʛʦ-

ʢʨʘʪʥʦʤ ʧʦʚʪʦʨʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʥʦʚʳʡ ʜʝʥʴ). ʅʝʩʤʦʪʨʷ ʥʘ ʞʠʟʥʝʫʪʚʝʨʞʜʘʶ-

ʱʠʡ ʩʤʳʩʣ ʩʣʦʚ, ʤʝʣʦʜʠʷ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʵʣʝʛʠʯʝʩʢʦʡ ʧʨʠʨʦʜʦʡ.  

ʌʦʨʪʝʧʠʘʥʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʥʦʤʝʨʝ ʮʠʢʣʘ ʘʢʪʠʚʥʦ 

ʧʦʢʘʟʳʚʘʝʪ ʩʝʙʷ ʠ ʚʦ ʚʩʪʫʧʣʝʥʠʠ, ʠ ʚ ʧʨʦʠʛʨʳʰʘʭ ʤʝʞʜʫ ʩʪʨʦʬʘʤʠ, ʠ ʚ ʩʘʤʠʭ 

ʩʪʨʦʬʘʭ. ɺʩʪʫʧʣʝʥʠʝ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʠʟʤʝʥʷʶʱʠʤʩʷ ʯʠʩʣʦʤ ʛʦʣʦʩʦʚ, ʢʦʪʦʨʦʝ 

ʤʦʞʥʦ ʩʚʷʟʘʪʴ ʩ ʧʨʦʛʨʘʤʤʥʦʩʪʴʶ ʥʦʤʝʨʘ. ʅʘʯʠʥʘʷʩʴ ʩ ʨʦʙʢʦʛʦ ʜʚʫʭʛʦʣʦʩʠʷ ʚ 

ʩʨʝʜʥʝʤ ʨʝʛʠʩʪʨʝ, ʧʘʨʪʠʷ ʬʦʨʪʝʧʠʘʥʦ ʦʙʨʘʩʪʘʝʪ ʧʦʜʛʦʣʦʩʢʘʤʠ, ʠ ʢ ʦʢʦʥʯʘʥʠʶ 

ʧʝʨʠʦʜʘ ʜʦʩʪʠʛʘʝʪ ʤʦʱʥʦʛʦ ʧʷʪʠ- ʠ ʜʘʞʝ ʰʝʩʪʠʛʦʣʦʩʥʦʛʦ ʟʚʫʯʘʥʠʷ. ʇʦʜʦʙʥʦʝ 

ʨʘʩʪʫʱʝʝ (ʧʦ ʯʠʩʣʫ ʛʦʣʦʩʦʚ ʬʘʢʪʫʨʳ) ʚʩʪʫʧʣʝʥʠʝ ʩʚʷʟʘʥʦ ʩ ʧʝʨʚʦʡ ʢʫʣʴʤʠʥʘ-

ʮʠʝʡ (ʚʩʧʦʤʥʠʤ ʥʘʟʚʘʥʠʝ ʥʦʤʝʨʘ ï ʉʫʤʝʨʢʠ). ʇʨʠ ʚʩʪʫʧʣʝʥʠʠ ʚʦʢʘʣʴʥʦʡ ʧʘʨ-

ʪʠʠ ʘʢʢʦʤʧʘʥʝʤʝʥʪ ʧʦʜʜʝʨʞʠʚʘʝʪ ʛʦʣʦʩ (ʧʨʦʠʩʭʦʜʠʪ ʣʠʰʴ ʯʘʩʪʠʯʥʦʝ ʜʫʙʣʠʨʦ-

ʚʘʥʠʷ ʚʦʢʘʣʴʥʦʡ ʩʪʨʦʯʢʠ). 

ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʪʘʢʪʘʭ ʥʦʤʝʨʘ ʘʢʢʦʤʧʘʥʝʤʝʥʪ ʩʣʦʚʥʦ ʙʳ ʧʨʦʨʳʚʘʝʪʩʷ 

ʚ ʚʝʨʭʥʠʡ ʨʝʛʠʩʪʨ (ʚʪʦʨʘʷ ʦʢʪʘʚʘ), ʧʨʦʚʦʟʛʣʘʰʘʷ ʦʧʪʠʤʠʩʪʠʯʥʦʝ ʦʢʦʥʯʘʥʠʝ 

(ʧʨʘʚʜʘ, ʪʝʤʧ Lento ʟʘʩʪʘʚʣʷʝʪ ʟʘʜʫʤʘʪʴʩʷ ʦ ʥʝʦʜʥʦʟʥʘʯʥʦʤ ʬʠʥʘʣʝ ʮʠʢʣʘ; ʧʨʠ-

ʤʝʨ ˉ 17). 

çʇʨʝʣʦʤʣʝʥʠʝ ʚʦʢʘʣʴʥʦʡ ʠʥʪʦʥʘʮʠʠ ʥʘʨʦʜʥʦʡ ʧʝʩʝʥʥʦʩʪʠ, ʜʫʰʠ ʥʘʨʦʜʘ 

ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʚʨʝʤʝʥʠ ʠ ʢʦʤʧʦʟʠʪʦʨʩʢʠʡ ʦʧʳʪè, ï ʪʘʢ ʦʧʠʩʳʚʘʝʪ ʩʚʦʡ ʩʪʠʣʴ 

ʋʛʨʶʤʦʚ. ɼʣʷ ʚʩʝʭ ʥʦʤʝʨʦʚ ʮʠʢʣʘ ʭʘʨʘʢʪʝʨʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʣʘʜʦʚʦʡ ʩʠʩʪʝʤʳ 

(ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʜʠʘʪʦʥʠʯʝʩʢʠʝ ʣʘʜʳ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʤʠʥʦʨʥʦʛʦ 

ʥʘʢʣʦʥʝʥʠʷ). ʇʦʩʪʦʷʥʥʦʝ ʦʙʥʦʚʣʝʥʠʝ ʤʘʪʝʨʠʘʣʘ, ʢʘʢ ʤʫʟʳʢʘʣʴʥʦʛʦ, ʪʘʢ ʠ ʧʦʵ-
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ʪʠʯʝʩʢʦʛʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʦʙʨʘʱʝʥʠʝ ʢ ʩʢʚʦʟʥʦʡ ʩʪʨʦʬʠʯʝʩʢʦʡ ʬʦʨʤʝ. ɺʦʢʘʣʴʥʫʶ 

ʧʘʨʪʠʶ ʥʦʤʝʨʦʚ ʮʠʢʣʘ ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʯʝʨʪʳ ʨʫʩʩʢʦʡ ʧʝʩʝʥʥʦʩʪʠ: ʯʘʩʪʘʷ ʩʤʝʥʘ 

ʨʘʟʤʝʨʦʚ, ʚʥʫʪʨʠʩʣʦʛʦʚʦʡ ʨʘʩʧʝʚ, ʰʠʨʦʢʠʝ ʭʦʜʳ, ʩʚʦʙʦʜʥʦʝ ʤʝʣʦʜʠʯʝʩʢʦʝ ʨʘʟ-

ʚʠʪʠʝ. ʊʝʤ ʩʘʤʳʤ, ʢʦʤʧʦʟʠʪʦʨ ʦʙʦʛʘʱʘʝʪ ʟʚʫʯʘʥʠʝ ʤʫʟʳʢʠ. 

 

ʇʨʠʤʝʨ ˉ 17.                                ɺ. ʋʛʨʶʤʦʚ, ʉʫʤʝʨʢʠ-ʫʤʝʨʢʠ, ʪʪ. 41ï44 

 

 
 

ɺʦʢʘʣʴʥʫʶ ʧʘʨʪʠʶ ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ ʩʦ ʩʚʦʙʦʜʥʳʤ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʳʤ 

ʨʘʟʚʝʨʪʳʚʘʥʠʝʤ, ʣʠʰʝʥʥʳʤ ʧʝʨʠʦʜʠʯʝʩʢʠʭ, ʩʝʢʚʝʥʮʠʦʥʥʳʭ ʧʦʚʪʦʨʦʚ; ʧʝʨʠʦ-

ʜʠʯʥʦʩʪʴ ʩʦʭʨʘʥʷʝʪ ʪʦʣʴʢʦ ʨʠʪʤʠʯʝʩʢʠʡ ʨʠʩʫʥʦʢ. ɼʣʷ ʤʝʣʦʜʠʠ ʭʘʨʘʢʪʝʨʥʳ 

ʰʠʨʦʢʠʝ ʨʘʟʤʘʰʠʩʪʳʝ ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʳʝ ʭʦʜʳ. ʇʦʩʪʫʧʝʥʥʦʝ ʜʚʠʞʝʥʠʝ (ʧʨʝ-

ʦʙʣʘʜʘʝʪ ʥʠʩʭʦʜʷʱʝʝ) ʧʨʝʜʩʪʘʚʣʝʥʦ ʬʨʘʛʤʝʥʪʘʨʥʦ.  

ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʛʘʨʤʦʥʠʷ (ʢʦʪʦʨʘʷ ʩʢʣʘʜʳʚʘʝʪʩʷ ʚ ʩʦʶʟʝ 

ʩ ʬʦʨʪʝʧʠʘʥʥʦʡ ʧʘʨʪʠʝʡ). ʆʥʘ ʦʩʥʦʚʘʥʘ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʦʙʦʯʥʳʭ ʩʝʧʪʘʢ-

ʢʦʨʜʦʚ ʠ ʠʭ ʦʙʨʘʱʝʥʠʡ, ʠʟʙʝʛʘʥʠʠ ʪʦʥʠʢʠ (ʪʦʥʠʯʝʩʢʦʛʦ ʪʨʝʟʚʫʯʠʷ), ʤʥʦʛʦʯʠʩ-

ʣʝʥʥʳʭ ʦʪʢʣʦʥʝʥʠʷʭ, ʘʣʴʪʝʨʘʮʠʷʭ. ɺ ʮʝʣʦʤ, ʜʣʷ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷ 

ʭʘʨʘʢʪʝʨʥʦ ʯʘʩʪʘʷ ʩʤʝʥʘ ʢʣʶʯʘ, ʦʙʥʦʚʣʝʥʠʝ ʤʘʪʝʨʠʘʣʘ, ʙʝʟʨʝʧʨʠʟʥʦʩʪʴ. ʆʥʦ 

ʚʳʧʦʣʥʷʝʪ ʥʝ ʪʦʣʴʢʦ ʘʢʢʦʤʧʘʥʠʨʫʶʱʫʶ, ʥʦ ʠ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʫʶ ʬʫʥʢʮʠʶ. 

ʆʩʥʦʚʥʳʤʠ ʤʫʟʳʢʘʣʴʥʦ-ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʤʠ ʟʘʜʘʯʘʤʠ, ʢʦʪʦʨʳʝ ʩʪʦʷʪ ʧʝ-

ʨʝʜ ʩʦʣʠʩʪʦʤ ʧʨʠ ʨʘʟʫʯʠʚʘʥʠʠ ʠ ʠʩʧʦʣʥʝʥʠʠ ʮʠʢʣʘ, ʥʝʦʙʭʦʜʠʤʦ ʩʯʠʪʘʪʴ: ʩʣʦʞ-

ʥʳʡ ʤʝʣʦʜʠʯʝʩʢʠʡ ʫʟʦʨ, ʧʦʩʪʦʷʥʥʦ ʦʙʥʦʚʣʷʶʱʠʡʩʷ ʤʘʪʝʨʠʘʣ, ʰʠʨʦʢʠʝ ʨʘʟʥʦ-

ʥʘʧʨʘʚʣʝʥʥʳʝ ʭʦʜʳ, ʧʝʨʝʜʘʯʘ ʩʦʜʝʨʞʘʥʠʷ ʪʝʢʩʪʘ, ʦʙʱʝʛʦ ʥʘʩʪʨʦʝʥʠʷ ʧʨʦʠʟʚʝ-

ʜʝʥʠʷ. ɸʢʢʦʤʧʘʥʝʤʝʥʪ ʧʦʜʜʝʨʞʠʚʘʝʪ ʠʩʧʦʣʥʠʪʝʣʷ ʧʨʘʢʪʠʯʝʩʢʠ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʩʝʛʦ ʜʚʠʞʝʥʠʷ ʤʝʣʦʜʠʠ. ʉ ʫʯʝʪʦʤ ʜʠʘʧʘʟʦʥʘ, ʢʦʪʦʨʳʡ ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʧʨʝʜʝʣʘʭ 

1, 5 ʦʢʪʘʚʳ (ʨʝ
1
 ï ʩʦʣʴ

2
), ʠ ʜʚʠʞʝʥʠʷ ʤʝʣʦʜʠʠ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʚ ʥʠʞʥʝʡ ʪʝʩ-

ʩʠʪʫʨʝ ʵʪʦʪ ʮʠʢʣ ʨʝʢʦʤʝʥʜʫʝʪʩʷ ʢ ʠʩʧʦʣʥʝʥʠʶ ʣʠʨʠʯʝʩʢʦʤʫ ʩʦʧʨʘʥʦ. 

ʄʫʟʳʢʘ ʋʛʨʶʤʦʚʘ ʢʨʘʩʦʯʥʘ. ʂʘʢ ʥʘʩʪʦʷʱʠʡ ʭʫʜʦʞʥʠʢ, ʦʥ ʩʪʨʝʤʠʪʩʷ ʟʘ-

ʧʝʯʘʪʣʝʪʴ ʫʩʢʦʣʴʟʘʶʱʠʡ ʤʦʤʝʥʪ, ʦʪʨʘʟʠʪʴ ʜʚʠʞʝʥʠʝ ʩʣʦʚʘ, ʧʝʨʝʜʘʪʴ ʥʘʩʪʨʦʝ-

ʥʠʝ. ʂʦʤʧʦʟʠʪʦʨ ʫʤʝʣʦ ʠʩʧʦʣʴʟʫʝʪ ʰʪʨʠʭʠ, ʥʶʘʥʩʳ, ʤʷʛʢʠʝ ʜʠʩʩʦʥʘʥʩʳ, ʚʳʨʠ-

ʩʦʚʳʚʘʷ ʧʦʚʦʨʦʪʳ, ʢʦʪʦʨʳʝ ʦʥ ʩʯʠʪʘʝʪ ʥʝʦʙʭʦʜʠʤʳʤ ʧʦʜʯʝʨʢʥʫʪʴ ʚ ʩʪʠʭʦʪʚʦ-

ʨʝʥʠʷʭ. ʋʛʨʶʤʦʚ ʚ ʵʪʦʤ ʮʠʢʣʝ ʩʪʘʥʦʚʠʪʩʷ ʩʦʘʚʪʦʨʦʤ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ 

ʉʝʨʛʠʥʘ, ʧʨʦʜʦʣʞʘʷ, ʘ ʧʦʨʦʡ ʜʦʧʦʣʥʷʷ ʠ ʧʨʠʜʘʚʘʷ ʝʤʫ ʥʦʚʳʝ ʩʤʳʩʣʳ. 

 



68 
 

*    *    *  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ, ʢʘʢ ʥʠʢʦʛʜʘ, ʘʢʪʫʘʣʴʥʘ ʧʨʦʙʣʝʤʘ ʘʜʘʧʪʘʮʠʠ ʥʘʮʠ-

ʦʥʘʣʴʥʦʛʦ ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʩʦʯʠʥʝʥʠʠ. ʅʝ ʩʝʢʨʝʪ, 

ʯʪʦ ʩʦʚʨʝʤʝʥʥʳʝ ʢʦʤʧʦʟʠʪʦʨʳ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʠʩʧʦʣʴʟʫʶʪ ʬʦʣʴʢʣʦʨʥʳʡ ʤʘ-

ʪʝʨʠʘʣ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʠʟ-ʟʘ ʜʦʤʠʥʠʨʦʚʘʥʠʷ ʝʚʨʦʧʝʡʩʢʦʡ ʵʩʪʝʪʠʯʝʩʢʦʡ ʢʦʥ-

ʮʝʧʮʠʠ ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʠʟʤʘ. ʅʦ ʵʪʦ ʥʝ ʠʩʢʣʶʯʘʝʪ ʪʦʛʦ, ʯʪʦ ʬʦʣʴʢʣʦʨ ʧʦ-

ʧʨʝʞʥʝʤʫ ʦʩʪʘʝʪʩʷ ʚʘʞʥʳʤ ʠʩʪʦʯʥʠʢʦʤ ʜʣʷ ʪʚʦʨʯʝʩʢʠʭ ʢʦʥʮʝʧʮʠʡ ʩ ʙʦʛʘʪʳʤ 

ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʠ ʜʨʘʤʘʪʠʯʝʩʢʠʤ ʩʦʜʝʨʞʘʥʠʝʤ ʠ ʩʣʝʜʳ ʬʦʣʴʢʣʦʨʥʦʡ ʚʦʣʥʳ 

ʥʝʦʜʥʦʢʨʘʪʥʦ ʧʨʦʩʤʘʪʨʠʚʘʶʪʩʷ ʚ ʨʘʙʦʪʘʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʋʛʨʶ-

ʤʦʚ ʦʩʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʥʝʤʥʦʛʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʟʘʪʨʘʛʠʚʘʶʱʠʭ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝ-

ʩʪʚʝ ʪʝʤʫ ʢʘʨʝʣʴʩʢʦʡ ʧʨʠʨʦʜʳ, ʦʙʨʘʟʳ ʵʧʠʯʝʩʢʦʡ ʧʦʵʤʳ çʂʘʣʝʚʘʣʘè, ʠʥʪʦʥʘ-

ʮʠʦʥʥʫʶ ʬʦʣʴʢʣʦʨʥʫʶ ʣʝʢʩʠʢʫ. ʉʦʚʤʝʩʪʥʘʷ ʨʘʙʦʪʘ ʧʦʵʪʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ ʦʪ-

ʢʨʳʚʘʝʪ ʥʦʚʳʝ ʛʦʨʠʟʦʥʪʳ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʠ ʧʦʵʪʠʯʝʩʢʦʡ ʵʩʪʝʪʠʢʝ, ʦʙʦʛʘʱʘʷ 

ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʨʝʛʠʦʥʘ ʠ ʚʜʦʭʥʦʚʣʷʷ ʙʫʜʫʱʠʝ ʧʦʢʦʣʝʥʠʷ ʪʚʦʨʯʝʩʢʠʭ 

ʣʠʯʥʦʩʪʝʡ ʥʘ ʥʦʚʳʝ ʩʚʝʨʰʝʥʠʷ ʠ ʦʪʢʨʳʪʠʷ. 

 

ʃʠʪʝʨʘʪʫʨʘ 
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69 
 

 

 

 

 

ʅʠʢʠʪʘ ɽʩʠʥ (ʉʘʨʘʪʦʚ) 

 

çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè. ʇʨʠʪʯʘ ʦ ʨʘʩʢʦʣʝ 
 

çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ï ʵʪʦ ʯʝʨʥʘʷ ʪʨʘʛʠʢʦʤʝʜʠʷ 2022 ʛʦʜʘ ʦʪ ʠʨʣʘʥʜʩʢʦ-

ʛʦ ʨʝʞʠʩʩʝʨʘ ʠ ʩʮʝʥʘʨʠʩʪʘ ʄʘʨʪʠʥʘ ʄʘʢʜʦʥʘʭʘ. ʌʠʣʴʤ ʧʦʚʝʩʪʚʫʝʪ ʦ ʜʚʫʭ ʜʘʚ-

ʥʠʭ ʜʨʫʟʴʷʭ, ʯʴʷ ʜʨʫʞʙʘ ʚʥʝʟʘʧʥʦ ʧʨʝʨʳʚʘʝʪʩʷ ʧʦ ʨʝʰʝʥʠʶ ʦʜʥʦʛʦ ʠʟ ʥʠʭ. 

ʃʝʥʪʘ ʧʦʣʫʯʠʣʘ ʰʠʨʦʢʦʝ ʧʨʠʟʥʘʥʠʝ ʢʨʠʪʠʢʦʚ ʟʘ ʩʮʝʥʘʨʠʡ ʠ ʨʝʞʠʩʩʫʨʫ ʄʘʢʜʦ-

ʥʘʭʘ. ʂʘʢ ʦʪʤʝʯʘʶʪ ʤʥʦʛʠʝ ʨʝʮʝʥʟʝʥʪʳ, ʬʠʣʴʤ çʥʝʦʪʚʨʘʪʠʤʦ ʠ ʙʝʟʦʛʦʚʦʨʦʯʥʦ 

ʧʨʝʢʨʘʩʝʥè [1], ʘ ʩʚʦʝʡ ʟʘʛʘʜʦʯʥʦʩʪʴʶ ʥʘʧʦʤʠʥʘʝʪ ʩʪʘʨʠʥʥʫʶ ʠʨʣʘʥʜʩʢʫʶ ʙʘʣ-

ʣʘʜʫ. 

ʈʝʞʠʩʩʝʨ, ʟʘʚʦʝʚʘʚʰʠʡ ʤʠʨ ʬʠʣʴʤʦʤ çʊʨʠ ʙʠʣʙʦʨʜʘ ʥʘ ʛʨʘʥʠʮʝ ʕʙʙʠʥʛʘ, 

ʄʠʩʩʫʨʠè (2017), ʚʦʟʚʨʘʱʘʝʪʩʷ ʚ ʨʦʜʥʫʶ ʀʨʣʘʥʜʠʶ. ʄʥʦʛʠʝ ʢʨʠʪʠʢʠ ʩʯʠʪʘʶʪ, 

ʯʪʦ ʄʘʢʜʦʥʘʭ ʨʘʙʦʪʘʝʪ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʦ, ʢʦʛʜʘ ʥʘʭʦʜʠʪʩʷ ʚ ʤʠʨʝ, ʢʦʪʦʨʳʡ 

ʭʦʨʦʰʦ ʟʥʘʝʪ, ʟʘʨʷʞʘʷ ʵʢʨʘʥ ʜʝʪʘʣʷʤʠ ʠ ʤʥʦʞʝʩʪʚʦʤ ʩʤʳʩʣʦʚʳʭ ʩʣʦʝʚ. ʇʨʠ 

ʵʪʦʤ çʤʘʛʠʷ, ʩʫʱʝʩʪʚʦʚʘʚʰʘʷ ʚ ñɿʘʣʝʯʴ ʥʘ ʜʥʦ ʚ ɹʨʶʛʛʝò (2008), ʚʦʟʚʨʘʱʘʝʪʩʷ 

ʟʜʝʩʴè [7]. ʉʶʞʝʪ ʬʠʣʴʤʘ, ʨʘʟʚʦʨʘʯʠʚʘʶʱʠʡʩʷ ʥʘ ʢʨʦʭʦʪʥʦʤ ʦʩʪʨʦʚʝ ʚʦ ʚʨʝʤʷ 

ɻʨʘʞʜʘʥʩʢʦʡ ʚʦʡʥʳ ʚ ʀʨʣʘʥʜʠʠ, ʠʩʩʣʝʜʫʝʪ ʩʪʨʘʭ ʪʦʛʦ, ʯʪʦ ʜʘʞʝ ʩʘʤʳʝ ʧʨʦʯʥʳʝ 

ʜʨʫʞʝʩʢʠʝ ʦʪʥʦʰʝʥʠʷ ʤʦʛʫʪ ʚʥʝʟʘʧʥʦ ʨʫʭʥʫʪʴ. ʏʫʚʩʪʚʦ, ʯʪʦ çʤʳ ʚʩʝʛʜʘ ʚʩʝʛʦ ʚ 

ʦʜʥʦʤ ʧʣʦʭʦʤ ʜʥʝ ʦʪ ʦʜʠʥʦʯʝʩʪʚʘè [7], ʥʘʙʣʶʜʘʝʪʩʷ ʧʨʷʤʦ ʧʦʜ ʧʦʚʝʨʭʥʦʩʪʴʶ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  

ʊʘʢ ʚ ʯʝʤ ʞʝ ʩʢʨʳʚʘʝʪʩʷ ʪʨʝʧʝʪ ʠʤʝʥʥʦ ʵʪʦʡ ʨʘʙʦʪʳ ʟʥʘʤʝʥʠʪʦʛʦ ʨʝʞʠʩ-

ʩʝʨʘ? ʇʦʯʝʤʫ ʵʪʘ ʨʘʙʦʪʘ ʨʝʞʠʩʩʝʨʘ ʩʯʠʪʘʝʪʩʷ ʥʘʠʙʦʣʝʝ ʣʠʯʥʦʡ ʚʦ ʚʩʝʤ ʝʛʦ 

ʪʚʦʨʯʝʩʪʚʝ? ʀ ʧʦʯʝʤʫ ʞʝ ʢʠʥʝʤʘʪʦʛʨʘʬ ʄʘʢʜʦʥʘʭʘ ï ʵʪʦ, ʢʘʢ ʪʦʯʥʦ ʧʦʜʤʝʪʠʣ 

ʉ. ʏʘʮʢʠʡ, ʩʦʟʥʘʪʝʣʴʥʳʡ çʢʦʤʧʨʦʤʠʩʩ ʥʝ ʩʦ ʟʨʠʪʝʣʝʤ, ʘ ʩ ʩʘʤʠʤ ʩʦʙʦʡè [3]. 

 

ʇʦʵʪʠʯʝʩʢʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʬʠʣʴʤʘ 

ʉʦʙʳʪʠʷ ʨʘʟʚʦʨʘʯʠʚʘʶʪʩʷ ʚ 1923 ʛʦʜʫ, ʥʘ ʬʦʥʝ ɻʨʘʞʜʘʥʩʢʦʡ ʚʦʡʥʳ ʚ 

ʀʨʣʘʥʜʠʠ. ʍʦʪʷ ʜʦ ʦʙʠʪʘʪʝʣʝʡ ʚʳʤʳʰʣʝʥʥʦʛʦ ʦʩʪʨʦʚʘ ʀʥʠʰʝʨʠʥ ʜʦʥʦʩʷʪʩʷ 

ʣʠʰʴ ʨʝʜʢʠʝ ʦʪʛʦʣʦʩʢʠ ʚʳʩʪʨʝʣʦʚ ʩ ʜʨʫʛʦʛʦ ʙʝʨʝʛʘ, ʟʜʝʩʴ ʢʦʥʬʣʠʢʪ ʚʦʟʥʠʢʘʝʪ 

ʥʝ ʠʟ-ʟʘ ʙʦʨʴʙʳ ʟʘ ʥʝʟʘʚʠʩʠʤʦʩʪʴ, ʘ ʥʘ ʧʦʯʚʝ ʧʨʦʩʪʳʭ ʯʝʣʦʚʝʯʝʩʢʠʭ ʞʝʣʘʥʠʡ. 

ʇʘʜʨʘʡʢ ʉʘʣʣʠʚʘʥ (ʂʦʣʠʥ ʌʘʨʨʝʣʣ), ʢʦʪʦʨʦʛʦ ʥʘʟʳʚʘʶʪ ʧʨʦʩʪʘʢʦʤ, ʩʪʨʝʤʠʪʩʷ 

ʩʦʭʨʘʥʠʪʴ ʩʚʦʶ ʨʘʟʤʝʨʝʥʥʫʶ ʞʠʟʥʴ, ʦʛʨʘʥʠʯʝʥʥʫʶ ʙʝʩʝʜʘʤʠ ʚ ʧʘʙʝ ʠ ʫʭʦʜʦʤ 

ʟʘ ʣʶʙʠʤʳʤʠ ʞʠʚʦʪʥʳʤʠ. ɽʛʦ ʜʨʫʛ ʂʦʣʤ ɼʦʵʨʪʠ (ɹʨʝʥʜʘʥ ɻʣʠʩʦʥ), ʥʘʧʨʦʪʠʚ, 

ʯʫʚʩʪʚʫʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʜʚʠʛʘʪʴʩʷ ʚʧʝʨʝʜ, ʦʩʦʟʥʘʚʘʷ ʢʦʥʝʯʥʦʩʪʴ ʩʚʦʝʛʦ ʩʫʱʝ-

ʩʪʚʦʚʘʥʠʷ. 

ʇʘʜʨʘʡʢ ʝʞʝʜʥʝʚʥʦ ʟʘʭʦʜʠʣ ʟʘ ʂʦʣʤʦʤ ʨʦʚʥʦ ʚ ʜʚʘ ʯʘʩʘ, ʯʪʦʙʳ ʚʤʝʩʪʝ 

ʦʪʧʨʘʚʠʪʴʩʷ ʚ ʧʘʙ, ʧʦʩʢʦʣʴʢʫ ʤʫʞʩʢʘʷ ʜʨʫʞʙʘ ʪʨʘʜʠʮʠʦʥʥʦ ʧʦʣʘʛʘʝʪʩʷ ʥʘ ʙʣʠ-

ʟʦʩʪʴ ʠ ʦʙʱʠʝ ʠʥʪʝʨʝʩʳ. ʆʜʥʘʢʦ ʵʪʘ ʨʫʪʠʥʘ ʙʳʣʘ ʥʘʨʫʰʝʥʘ, ʢʦʛʜʘ ʂʦʣʤ ʧʨʷʤʦ 

ʟʘʷʚʠʣ: çʊʳ ʤʥʝ ʙʦʣʴʰʝ ʥʝ ʥʨʘʚʠʰʴʩʷè [5]. ʉʨʝʜʠ ʤʫʞʯʠʥ ʥʝʧʨʠʷʟʥʴ ʥʝ ʷʚʣʷ-
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ʝʪʩʷ ʧʨʝʛʨʘʜʦʡ ʜʣʷ ʜʨʫʞʙʳ, ʘ ʨʘʟʨʳʚ ʦʪʥʦʰʝʥʠʡ ʥʠʢʦʛʜʘ ʥʝ ʧʨʦʠʩʭʦʜʠʪ ʦʪʢʨʳ-

ʪʦ. ʆʜʥʘʢʦ ʇʘʜʨʘʡʢ, ʢʘʢ ʩʦʮʠʘʣʴʥʦʝ ʩʫʱʝʩʪʚʦ, ʥʫʞʜʘʣʩʷ ʚ ʦʙʲʷʩʥʝʥʠʠ ʠʣʠ ʟʘ-

ʚʝʨʰʝʥʠʠ ʦʪʥʦʰʝʥʠʡ. ʂʦʣʤ ʦʙʲʷʩʥʠʣ, ʯʪʦ ʙʦʣʴʰʝ ʥʝ ʞʝʣʘʝʪ ʪʨʘʪʠʪʴ ʦʩʪʘʚʰʠʝ-

ʩʷ ʛʦʜʳ ʥʘ ʦʙʱʝʥʠʝ ʩ ʇʘʜʨʘʡʢʦʤ, ʥʝ ʠʱʫʱʠʤ ʨʘʟʚʠʪʠʷ. çʗ ʧʨʦʩʪʦ ʥʝ ʭʦʯʫ 

ʙʦʣʴʰʝ, ʯʪʦʙʳ ʚ ʤʦʝʡ ʞʠʟʥʠ ʙʳʣʘ ʩʢʫʢʘè, ï ʛʦʚʦʨʠʪ ʂʦʣʤ. ʇʘʜʨʘʡʢ, ʢʦʪʦʨʳʡ 

ʥʘʠʚʥʦ ʧʦʣʘʛʘʝʪ, ʯʪʦ ʝʛʦ ʞʠʟʥʴ ʠʜʝʘʣʴʥʘ, ʥʝ ʦʩʦʟʥʘʝʪ, ʯʪʦ ʜʚʘ ʯʝʣʦʚʝʢʘ, ʢʦʪʦ-

ʨʳʝ ʝʤʫ ʙʣʠʞʝ ʚʩʝʛʦ ï ʂʦʣʤ ʠ ʝʛʦ ʩʝʩʪʨʘ ʐʠʚʦʥ ï ʥʝʜʦʚʦʣʴʥʳ ʪʦʡ ʞʝ ʩʘʤʦʡ 

ʞʠʟʥʴʶ, ʢʦʪʦʨʘʷ ʝʛʦ ʪʘʢ ʨʘʜʫʝʪ. 

ʂʦʣʤ ï ʯʝʣʦʚʝʢ ʪʚʦʨʯʝʩʢʠʡ, ʩʢʨʠʧʘʯ; ʝʛʦ ʜʦʤ ʥʘʧʦʣʥʝʥ ʧʨʠʯʫʜʣʠʚʳʤʠ 

ʘʨʪʝʬʘʢʪʘʤʠ, ʩʦʙʨʘʥʥʳʤʠ ʟʘ ʛʦʜʳ: ʦʪ ʷʧʦʥʩʢʠʭ ʤʘʩʦʢ ʂʘʙʫʢʠ ʜʦ ʬʨʘʥʮʫʟʩʢʠʭ 

ʤʘʨʠʦʥʝʪʦʢ ʠ ʚʠʥʠʣʦʚʳʭ ʧʣʘʩʪʠʥʦʢ. ʕʪʠ ʧʨʝʜʤʝʪʳ ï ʭʨʘʥʠʣʠʱʘ ʚʦʩʧʦʤʠʥʘʥʠʡ 

ʦ ʜʨʫʛʠʭ ʚʨʝʤʝʥʘʭ ʠ ʤʝʩʪʘʭ, ʯʪʦ ʜʝʣʘʝʪ ʩʪʘʪʠʯʥʫʶ ʞʠʟʥʴ ʥʘ ʦʩʪʨʦʚʝ ʥʝʫʜʦʚʣʝ-

ʪʚʦʨʠʪʝʣʴʥʦʡ ʜʣʷ ʯʝʣʦʚʝʢʘ ʝʛʦ ʩʢʣʘʜʘ. ʆʥ ʩʣʫʰʘʝʪ ʤʫʟʳʢʫ ʥʘ ʛʨʘʤʤʦʬʦʥʝ, ʥʦ, 

ʞʠʚʷ ʥʘ ʢʨʦʭʦʪʥʦʤ ʦʩʪʨʦʚʝ, ʣʠʰʝʥ ʚʦʟʤʦʞʥʦʩʪʠ ʧʦʩʝʱʘʪʴ ʬʠʣʘʨʤʦʥʠʠ ʠʣʠ ʚʝ-

ʩʪʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʝ ʙʝʩʝʜʳ. ɽʩʣʠ ʝʛʦ ʝʜʠʥʩʪʚʝʥʥʳʡ ʜʨʫʛ ï ʩʢʫʯʥʳʡ ʠ ʥʝʜʘ-

ʣʝʢʠʡ ʯʝʣʦʚʝʢ, ʚʢʣʘʜʳʚʘʶʱʠʡ ʙʦʣʴʰʝ ʩʤʳʩʣʘ ʚ ʨʘʟʛʣʷʜʳʚʘʥʠʝ ʦʩʣʠʥʦʛʦ ʥʘʚʦ-

ʟʘ, ʯʝʤ ʚ ʩʘʤʦʨʘʟʚʠʪʠʝ, ʪʦ ʂʦʣʤʘ ʞʜʝʪ ʙʦʣʴʰʘʷ ʙʝʜʘ. 

ʂʦʣʤ, ʧʦʛʣʦʱʸʥʥʳʡ ʩʚʦʝʡ ʵʢʟʠʩʪʝʥʮʠʝʡ, ʦʩʦʟʥʘʣ, ʯʪʦ ʥʝ ʩʦʟʜʘʣ ʥʠʯʝʛʦ 

ʟʥʘʯʠʤʦʛʦ, ʠ ʨʝʰʠʣ ʧʦʣʥʦʩʪʴʶ ʧʦʩʚʷʪʠʪʴ ʩʝʙʷ ʤʫʟʳʢʝ. ʆʥ ʨʘʟʨʳʚʘʝʪ ʜʨʫʞʙʫ, 

ʩʯʠʪʘʷ, ʯʪʦ çʞʠʟʥʴ ʢʦʨʦʪʢʘ, ʠʩʢʫʩʩʪʚʦ ʚʝʯʥʦè [2]. ʂʦʛʜʘ ʦʰʝʣʦʤʣʝʥʥʳʡ 

ʇʘʜʨʘʡʢ ʥʘʩʪʘʠʚʘʝʪ ʥʘ ʦʙʲʷʩʥʝʥʠʷʭ, ʂʦʣʤ ʚʳʜʚʠʛʘʝʪ ʫʣʴʪʠʤʘʪʫʤ: ʟʘ ʢʘʞʜʫʶ 

ʧʦʧʳʪʢʫ ʧʦʛʦʚʦʨʠʪʴ ʩ ʥʠʤ ʦʥ ʙʫʜʝʪ ʦʪʨʝʟʘʪʴ ʩʝʙʝ ʦʜʠʥ ʧʘʣʝʮ. ʕʪʘ ʫʛʨʦʟʘ ʟʚʫ-

ʯʠʪ ʚʝʩʢʦ, ʧʦʩʢʦʣʴʢʫ ʂʦʣʤ ï ʤʫʟʳʢʘʥʪ, ʩʢʨʠʧʘʯ. ʆʥ ʛʦʪʦʚ ʧʦʞʝʨʪʚʦʚʘʪʴ ʩʚʦʝʡ 

ʩʪʨʘʩʪʴʶ ʢ ʠʛʨʝ ʥʘ ʩʢʨʠʧʢʝ, ʣʠʰʴ ʙʳ ʇʘʜʨʘʡʢ ʦʩʪʘʚʠʣ ʝʛʦ ʚ ʧʦʢʦʝ. ʄʳ ʥʘʙʣʶ-

ʜʘʝʤ çʤʫʯʠʪʝʣʴʥʦʝ ʨʘʟʨʫʰʝʥʠʝ ʜʨʫʞʙʳè [5], ʢʦʪʦʨʦʡ ʤʳ, ʢʘʢ ʘʫʜʠʪʦʨʠʷ, ʥʠʢʦ-

ʛʜʘ ʥʝ ʟʥʘʣʠ ʚ ʝʝ ʨʘʩʮʚʝʪʝ. ɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘ ï ʵʪʦ ʥʝ ʤʠʬʠʯʝʩʢʠʝ ʢʝʣʴʪʩʢʠʝ 

ʬʝʠ. ʕʪʦ ʣʶʜʠ ʩ ʧʨʦʥʠʟʳʚʘʶʱʠʤʠ ʠʭ ʠʜʝʡʥʳʤʠ ʢʦʥʬʣʠʢʪʘʤʠ.  

ʇʦʟʠʮʠʠ ʜʨʫʟʝʡ ʜʠʘʤʝʪʨʘʣʴʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳ: ʇʘʜʨʘʡʢ ʫʙʝʞʜʝʥ, ʯʪʦ 

ʯʝʣʦʚʝʢʫ ʥʝʦʙʭʦʜʠʤ ʜʨʫʛʦʡ ʯʝʣʦʚʝʢ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʂʦʣʤ ʦʩʦʟʥʘʝʪ, ʯʪʦ ʣʶʜʠ 

ʩʤʝʨʪʥʳ, ʘ ʠʩʢʫʩʩʪʚʦ ï ʙʝʩʩʤʝʨʪʥʦ. çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ʞʝ, ʙʫʢʚʘʣʴʥʦ, ï ʵʪʦ 

ʥʘʟʚʘʥʠʝ ʤʝʣʦʜʠʠ, ʢʦʪʦʨʫʶ ʧʠʰʝʪ ʂʦʣʤ, ʠ ʵʪʫ ʤʫʟʳʢʫ ʩʦʟʜʘʣ ʠ ʩʳʛʨʘʣ ʩʘʤ 

ɹʨʝʥʜʘʥ ɻʣʠʩʦʥ, ʩʪʘʚ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʧʦʣʥʦʧʨʘʚʥʳʤ ʩʦʘʚʪʦʨʦʤ ʂʘʨʪʝʨʘ ɹʸʨʫʵʣ-

ʣʘ, ʦʪʚʝʯʘʶʱʝʛʦ ʟʘ ʩʘʫʥʜʪʨʝʢ [1]. 

 

ʊʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʄʘʢʜʦʥʘʭʘ ʠ ʠʨʣʘʥʜʩʢʠʡ ʤʝʥʪʘʣʠʪʝʪ 

çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʢʚʠʥʪʵʩʩʝʥʮʠʝʡ ʚʩʝʛʦ ʪʚʦʨʯʝʩʢʦʛʦ 

ʧʫʪʠ ʄʘʢʜʦʥʘʭʘ ʥʘ ʜʘʥʥʳʡ ʤʦʤʝʥʪ. ʌʠʣʴʤ ʦʙʲʝʜʠʥʷʝʪ ʚʩʝ ʭʘʨʘʢʪʝʨʥʳʝ ʯʝʨʪʳ 

ʝʛʦ ʨʘʙʦʪ: ʯʝʨʥʳʡ ʶʤʦʨ, ʪʨʘʛʠʢʦʤʠʯʥʦʩʪʴ, ʥʝʦʞʠʜʘʥʥʳʝ ʩʶʞʝʪʥʳʝ ʧʦʚʦʨʦʪʳ ʠ 

ʟʘʧʦʤʠʥʘʶʱʠʝʩʷ ʜʠʘʣʦʛʠ. ʀʟʥʘʯʘʣʴʥʦ ʄʘʢʜʦʥʘʭ ʟʘʜʫʤʳʚʘʣ çɹʘʥʰʠ ʀʥʠʰʝ-

ʨʠʥʘè ʢʘʢ ʟʘʢʣʶʯʠʪʝʣʴʥʫʶ ʯʘʩʪʴ ʩʚʦʝʡ ʚʪʦʨʦʡ ʠʨʣʘʥʜʩʢʦʡ ʪʨʠʣʦʛʠʠ (çɸʨʘʥ-

ʩʢʠʝ ʦʩʪʨʦʚʘè), ʥʦ ʦʩʪʘʣʩʷ ʥʝʜʦʚʦʣʝʥ ʢʘʯʝʩʪʚʦʤ ʥʘʧʠʩʘʥʥʦʡ ʧʴʝʩʳ çɹʘʥʰʠ 

ʀʥʠʰʠʨʘè ʠ ʦʪʣʦʞʠʣ ʪʝʢʩʪ, ʧʦʩʯʠʪʘʚ ʝʝ çʥʝʜʦʩʪʘʪʦʯʥʦ ʭʦʨʦʰʝʡè [1]. ʉʣʫʭʠ ʦ 

ʪʦʡ ʧʴʝʩʝ ʧʨʝʜʧʦʣʘʛʘʣʠ, ʯʪʦ ʜʝʡʩʪʚʠʝ ʧʨʦʠʩʭʦʜʠʣʦ ʚ 1950-ʝ ʛʦʜʳ, ʛʣʘʚʥʳʡ ʛʝ-

ʨʦʡ ʙʳʣ ʧʠʩʘʪʝʣʝʤ, ʠ ʦʥʘ ʠʩʩʣʝʜʦʚʘʣʘ ʠʩʪʦʨʠʶ ʇʘʩʭʘʣʴʥʦʛʦ ʚʦʩʩʪʘʥʠʷ 1916 
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ʛʦʜʘ. ʇʨʦʰʣʘ ʯʝʪʚʝʨʪʴ ʚʝʢʘ, ʠ ʄʘʢʜʦʥʘʭ ʢʘʨʜʠʥʘʣʴʥʦ ʧʝʨʝʨʘʙʦʪʘʣ ʠ ʪʨʘʥʩʬʦʨ-

ʤʠʨʦʚʘʣ ʪʝʢʩʪ ʚ ʢʠʥʦʩʮʝʥʘʨʠʡ. ʇʨʠ ʵʪʦʤ ʤʝʩʪʦ ʚʧʦʣʥʝ ʨʝʘʣʴʥʦʛʦ ʀʥʠʰʠʨʘ ʟʘ-

ʥʷʣ ʚʦʦʙʨʘʞʘʝʤʳʡ ʀʥʠʰʝʨʠʥ [4]. ʆʜʥʠʤ ʠʟ ʚʘʞʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʚʜʦʭʥʦʚʝʥʠʷ 

ʜʣʷ ʄʘʢʜʦʥʘʭʘ ʷʚʣʷʝʪʩʷ ʝʛʦ ʨʘʟʜʚʦʝʥʥʦʝ ʚʦʩʧʨʠʷʪʠʝ ʨʦʜʠʥʳ ï ɸʥʛʣʠʠ ʠ ʀʨ-

ʣʘʥʜʠʠ. ʄʘʢʜʦʥʘʭ ʨʦʜʠʣʩʷ ʠ ʞʠʚʝʪ ʚ ʃʦʥʜʦʥʝ, ʥʦ ʠʤʝʝʪ ʠʨʣʘʥʜʩʢʠʝ ʢʦʨʥʠ. ʈʝ-

ʞʠʩʩʝʨ ʧʨʠʜʝʨʞʠʚʘʣʩʷ ʣʝʚʳʭ, ʧʘʮʠʬʠʩʪʩʢʠʭ ʠ ʘʥʘʨʭʠʩʪʩʢʠʭ ʚʟʛʣʷʜʦʚ ʠ ʙʳʣ 

ʧʨʦʪʠʚ ʚʩʷʢʦʛʦ ʥʘʮʠʦʥʘʣʠʟʤʘ. ʆʥ ʩ ʛʣʫʙʦʢʠʤ ʧʦʜʦʟʨʝʥʠʝʤ ʦʪʥʦʩʠʣʩʷ ʢ ʪʝʨʨʦ-

ʨʠʩʪʠʯʝʩʢʦʡ ʢʘʤʧʘʥʠʠ ʀʨʣʘʥʜʩʢʦʡ ʨʝʩʧʫʙʣʠʢʘʥʩʢʦʡ ʘʨʤʠʠ (ʀʈɸ) ʠ çʩʝʥʪʠ-

ʤʝʥʪʘʣʴʥʦʤʫ ʢʫʣʴʪʫ, ʦʢʨʫʞʘʚʰʝʤʫ ʧʦʛʠʙʰʠʭ ʟʘ ʧʨʘʚʦʝ ʜʝʣʦè [4]. 

ʄʘʢʜʦʥʘʭ ʫʞʝ ʨʘʥʝʝ ʠʟʦʙʨʘʞʘʣ ʀʈɸ ʚ ʢʘʨʠʢʘʪʫʨʥʦ-ʛʨʦʪʝʩʢʥʦʤ ʩʚʝʪʝ ʚ 

ʧʴʝʩʝ çʃʝʡʪʝʥʘʥʪ ʩ ʦʩʪʨʦʚʘ ʀʥʠʰʤʦʨè. ʌʨʘʟʘ ʧʨʦʪʘʛʦʥʠʩʪʘ ʇʘʜʨʘʡʢʘ: çʋʜʘʯʠ 

ʚʘʤ, ʢʪʦ ʙʳ ʚʳ ʥʠ ʙʳʣʠè, ï ʧʨʦʠʟʥʝʩʝʥʥʘʷ, ʢʦʛʜʘ ʦʥ ʚʩʤʘʪʨʠʚʘʝʪʩʷ ʚʜʘʣʴ ʠ 

ʩʣʳʰʠʪ ʚʳʩʪʨʝʣʳ, ï ʩʠʤʚʦʣʠʯʥʘ. ʇʘʜʨʘʡʢ ʠ ʂʦʣʤ, ʙʳʚʰʠʝ ʜʨʫʟʴʷ, ʚʳʩʪʫʧʘʶʪ 

ʢʘʢ ʤʝʪʘʬʦʨʠʯʝʩʢʦʝ ʦʪʨʘʞʝʥʠʝ ʨʘʩʢʦʣʦʪʦʛʦ ʦʙʱʝʩʪʚʘ. ʄʘʢʜʦʥʘʭ ʩʦʟʜʘʝʪ ʧʨʠʪ-

ʯʫ, ʛʜʝ ʣʠʯʥʘʷ ʜʨʘʤʘ ʜʚʫʭ ʣʶʜʝʡ ʨʠʬʤʫʝʪʩʷ ʩ ʠʩʪʦʨʠʝʡ ʨʘʩʢʦʣʘ ʥʘʮʠʠ. ɸʙ-

ʩʫʨʜʥʦʩʪʴ ʢʦʥʬʣʠʢʪʘ, ʥʝ ʛʦʪʦʚʦʛʦ ʧʨʦʩʪʠʪʴ ʦʙʠʜʳ, ʜʘʞʝ ʧʫʩʪʷʯʥʳʝ, ʟʘʩʪʘʚʣʷʝʪ 

ʟʘʜʫʤʘʪʴʩʷ ʦ ʥʝʣʝʧʳʭ ʤʦʪʠʚʘʭ ʣʶʙʳʭ ʚʦʡʥ [1]. 

 

ʊʝʤʳ ʠ ʪʠʧʳ ʧʝʨʩʦʥʘʞʝʡ 

ʄʘʢʜʦʥʘʭ ʨʝʛʫʣʷʨʥʦ ʠʩʧʦʣʴʟʫʝʪ ʦʜʥʠ ʠ ʪʝ ʞʝ ʪʝʤʳ ʠ ʪʠʧʳ ʧʝʨʩʦʥʘʞʝʡ. 

ʇʘʜʨʘʡʢ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʠʟʣʶʙʣʝʥʥʳʡ ʄʘʢʜʦʥʘʭʦʤ ʪʠʧʘʞ ʦʪʯʘʷʚʰʝʛʦʩʷ 

ʯʝʣʦʚʝʢʘ, ʯʝʡ ʫʶʪʥʳʡ ʤʠʨ ʚʥʝʟʘʧʥʦ ʨʫʰʠʪʩʷ. ʂʦʣʠʥ ʌʘʨʨʝʣʣ ʠʛʨʘʣ ʩʭʦʞʝʛʦ 

ʧʝʨʩʦʥʘʞʘ, ʠʩʪʝʨʟʘʥʥʦʛʦ ʤʫʢʘʤʠ ʠ ʩʦʚʝʩʪʴʶ, ʚ ʧʝʨʚʦʤ ʧʦʣʥʦʤʝʪʨʘʞʥʦʤ ʬʠʣʴ-

ʤʝ ʨʝʞʠʩʩʝʨʘ çɿʘʣʝʯʴ ʥʘ ʜʥʦ ʚ ɹʨʶʛʛʝè (2008). 

ɺ ʨʘʙʦʪʘʭ ʘʚʪʦʨʘ ʯʘʩʪʦ ʬʠʛʫʨʠʨʫʶʪ çʜʫʨʘʯʢʠè, ʢʦʪʦʨʳʝ ʣʠʰʴ ʢʘʞʫʪʩʷ 

ʪʘʢʦʚʳʤʠ. ɼʝʨʝʚʝʥʩʢʠʡ ʜʫʨʘʯʦʢ ɼʦʤʠʥʠʢ (ʚ ʠʩʧʦʣʥʝʥʠʠ ɹʘʨʨʠ ʂʝʦʛʘʥʘ), ʠʩ-

ʢʨʝʥʥʠʡ ʠ ʦʙʨʝʯʝʥʥʳʡ, ʧʝʨʝʢʣʠʢʘʝʪʩʷ ʩ ʛʝʨʦʝʤ ɹʠʣʣʠ ʠʟ ʧʴʝʩʳ çʂʘʣʝʢʘ ʩ ʦʩʪ-

ʨʦʚʘ ʀʥʠʰʤʘʘʥè. ʄʘʢʜʦʥʘʭʫ ʪʘʢʞʝ ʩʚʦʡʩʪʚʝʥʥʦ ʚʚʦʜʠʪʴ ʛʝʨʦʝʚ, ʦʪʚʝʪʩʪʚʝʥʥʳʭ 

ʟʘ ʬʠʟʠʯʝʩʢʦʝ ʥʘʩʠʣʠʝ ʠ ʩʘʜʠʟʤ. ʅʝʨʝʜʢʦ ʵʪʠ ʘʥʪʘʛʦʥʠʩʪʳ ʧʨʝʜʩʪʘʶʪ ʚ ʧʦʣʠ-

ʮʝʡʩʢʦʡ ʬʦʨʤʝ. ɺʦʪ ʠ ʚ çɹʘʥʰʘʭè ʵʪʦ ʧʦʣʠʮʝʡʩʢʠʡ, ʢʦʪʦʨʳʡ ʞʝʩʪʦʢʦ ʠʟʙʠʚʘʝʪ 

ʩʚʦʝʛʦ ʩʳʥʘ ɼʦʤʠʥʠʢʘ (ʠ ʦ ʯʸʤ ʟʥʘʶʪ ʚʩʝ ʞʠʪʝʣʠ ʦʩʪʨʦʚʘ). ɿʘ ʩʘʤʦʧʦʚʨʝʞʜʝ-

ʥʠʝ ʚ ʬʠʣʴʤʝ ʦʪʚʝʯʘʝʪ ʂʦʣʤ. ʀ, ʧʦʩʢʦʣʴʢʫ ʚʩʸ ʜʝʡʩʪʚʠʝ ʨʘʟʙʘʚʣʝʥʦ ʛʨʦʪʝʩʢʦʤ, 

ʘʚʪʦʨ ʜʝʣʘʝʪ ʚʩʝ ʚʦʟʤʦʞʥʦʝ ʠ ʥʝʚʦʟʤʦʞʥʦʝ, ʯʪʦʙʳ ʚʝʯʥʦʩʪʴ ʙʦʣʠ ʩʪʘʣʘ ʪʘʢʞʝ ʠ 

ʚʝʯʥʦʩʪʴʶ ʩʤʝʭʘ [2]. 

ɻʨʦʪʝʩʢ ʠʩʧʦʣʴʟʫʝʪʩʷ, ʯʪʦʙʳ ʨʘʩʢʘʯʠʚʘʪʴ ʟʨʠʪʝʣʷ ʥʘ ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʢʘ-

ʯʝʣʷʭ, ʩʪʘʣʢʠʚʘʷ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʠ. ʅʝʢʦʪʦʨʳʝ ʧʝʨʩʦʥʘʞʠ ʧʦʣʥʳ ʥʝʦʙʳʯʥʳʭ 

ʩʶʨʧʨʠʟʦʚ. ɾʠʚʦʪʥʳʝ, ʥʘʧʨʠʤʝʨ, ʣʶʙʠʤʘʷ ʢʘʨʣʠʢʦʚʘʷ ʦʩʣʠʮʘ ʇʘʜʨʘʡʢʘ ɼʞʝʥ-

ʥʠ ʠ ʫʤʥʳʡ ʧʸʩ ʂʦʣʤʘ ʉʵʤʤʠ, ʪʘʢʞʝ ʠʛʨʘʶʪ ʚʘʞʥʫʶ ʨʦʣʴ. ʉʤʝʨʪʴ ʦʩʣʠʮʳ ʩʪʘ-

ʥʦʚʠʪʩʷ ʧʦʩʣʝʜʥʠʤ ʪʦʣʯʢʦʤ ʢ ʧʨʝʦʙʨʘʞʝʥʠʶ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ. ʏʝʨʝʟ ʧʨʠʚʷʟʘʥ-

ʥʦʩʪʴ ʠʣʠ ʞʝʩʪʦʢʦʝ ʦʙʨʘʱʝʥʠʝ ʩ ʞʠʚʦʪʥʳʤʠ ʄʘʢʜʦʥʘʭ ʷʨʢʦ ʨʘʩʢʨʳʚʘʝʪ ʢʘʢ 

ʙʣʘʛʦʨʦʜʥʳʝ, ʪʘʢ ʠ ʦʪʚʨʘʪʠʪʝʣʴʥʳʝ ʯʝʣʦʚʝʯʝʩʢʠʝ ʯʝʨʪʳ. ʄʘʢʜʦʥʘʭ ʫʞʝ ʩʪʨʦʠʣ 

ʢʨʦʚʘʚʳʡ ʢʦʥʬʣʠʢʪ ʚ çʃʝʡʪʝʥʘʥʪʝ ʩ ʦʩʪʨʦʚʘ ʀʥʠʰʤʦʨè ʥʘ ʩʤʝʨʪʠ ʣʶʙʠʤʦʛʦ 

ʢʦʪʘ ʠʨʣʘʥʜʩʢʦʛʦ ʪʝʨʨʦʨʠʩʪʘ. ɺ ʬʠʥʘʣʝ ʢʘʞʝʪʩʷ, ʯʪʦ ʘʚʪʦʨʩʢʠʝ ʩʠʤʧʘʪʠʠ ʥʘ 
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ʩʪʦʨʦʥʝ ʞʠʚʦʪʥʳʭ, ʢʦʪʦʨʳʝ ʫʤʝʶʪ ʪʦ, ʦ ʯʝʤ ʂʦʣʤ ʙʝʟʫʩʧʝʰʥʦ ʫʤʦʣʷʝʪ ʜʨʫʛʘ ï 

ʧʦʤʦʣʯʘʪʴ. 

 

ʌʠʣʦʩʦʬʠʷ ʜʨʫʞʙʳ ʠ ʦʜʠʥʦʯʝʩʪʚʘ 

ʄʳ ʥʘʙʣʶʜʘʝʤ ʜʦʣʛʫʶ, ʤʫʯʠʪʝʣʴʥʫʶ ʩʤʝʨʪʴ ʜʨʫʞʙʳ ʇʘʜʨʘʡʢʘ ʠ ʂʦʣʤʘ. 

ʄʫʞʩʢʘʷ ʜʨʫʞʙʘ ʯʘʩʪʦ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʧʨʦʯʥʦʡ, ʥʦ ʚ ʨʝʘʣʴʥʦʩʪʠ ʦʥʘ ʯʨʝʟʚʳ-

ʯʘʡʥʦ ʭʨʫʧʢʘ ʠ ʥʝ ʩʧʦʩʦʙʥʘ ʚʳʜʝʨʞʘʪʴ ʧʝʨʝʤʝʥ. ʄʫʞʩʢʠʝ ʜʨʫʞʝʩʢʠʝ ʩʚʷʟʠ ʯʘ-

ʩʪʦ ʣʠʰʝʥʳ ʨʠʪʫʘʣʦʚ, ʵʤʦʮʠʦʥʘʣʴʥʦ ʥʝʛʨʘʤʦʪʥʳ ʠ ʜʝʨʞʘʪʩʷ ʥʘ ʦʙʱʠʭ ʟʘʥʷʪʠ-

ʷʭ ʠʣʠ ʙʣʠʟʦʩʪʠ, ʢʦʣʝʙʣʷʩʴ ʤʝʞʜʫ ʣʝʛʢʠʤʠ ʦʩʢʦʨʙʣʝʥʠʷʤʠ ʠ ʧʦʣʥʳʤ ʤʦʣʯʘʥʠ-

ʝʤ. ʌʠʣʴʤ ʄʘʢʜʦʥʘʭʘ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʣʫʯʰʠʭ ʠʟʦʙʨʘʞʝʥʠʡ ʤʫʞʩʢʦʡ ʜʨʫʞ-

ʙʳ ʠ ʤʫʞʩʢʦʛʦ ʧʩʠʭʠʯʝʩʢʦʛʦ ʟʜʦʨʦʚʴʷ ʥʘ ʵʢʨʘʥʝ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʢʦʥʬʣʠʢʪʘ çʢʨʦ-

ʚʘʚʳʤʠ ʥʦʞʥʠʮʘʤʠè ʦʪʤʝʨʷʶʪʩʷ ʜʦʙʨʦʪʘ ʠ ʠʥʪʝʣʣʝʢʪ, ʚʟʚʝʰʠʚʘʶʪʩʷ ʧʨʦ-

ʩʪʦʜʫʰʥʘʷ ʦʙʳʜʝʥʥʦʩʪʴ ʠ ʚʳʩʦʢʦʤʝʨʥʘʷ çʞʠʟʥʴ ʚ ʠʩʢʫʩʩʪʚʝè ʣʶʙʦʡ ʮʝʥʦʡ 

[2]. ʅʘ ʦʩʪʨʦʚʝ ʨʦʜʥʳʝ ʣʶʜʠ ʚʨʘʞʜʫʶʪ ʠ ʥʝ ʤʦʛʫʪ ʜʦʛʦʚʦʨʠʪʴʩʷ ʠʟ-ʟʘ ʧʫʩʪʷʢʦʚ. 

ʆʩʪʨʦʚ ʦʪʯʫʞʜʝʥ ʦʪ ʙʦʝʚʳʭ ʜʝʡʩʪʚʠʡ, ʦʪ ʨʝʘʣʴʥʦʛʦ ʤʠʨʘ, ï ʵʪʦ ʧʦʜʯʝʨʢʠʚʘʝʪ 

ʠʟʦʣʷʮʠʶ ʦʪ ʚʩʷʢʦʛʦ ʧʨʠʨʦʜʥʦʛʦ ʜʚʠʞʝʥʠʷ, ʦʪ ʤʳʩʣʠ. ʉʫʤʘʩʰʝʩʪʚʠʝ, ʧʦʨʦʞ-

ʜʝʥʥʦʝ ʩʢʫʢʦʡ ʠ ʦʱʫʱʝʥʠʝʤ ʟʘʪʦʯʝʥʠʷ, ʨʠʬʤʫʝʪ ʦʩʪʨʦʚ ʀʥʠʰʝʨʠʥ ʩʦ ʚʩʝʡ ʀʨ-

ʣʘʥʜʠʝʡ. ʆʩʪʨʦʚ ʙʝʟ ʥʦʚʦʩʪʝʡ ʩʪʘʥʦʚʠʪʩʷ ʦʩʪʨʦʚʦʤ ʩʣʫʭʦʚ, ʜʫʭʦʚ ʠ ʦʣʫʭʦʚ. 

ʀʥʠʰʝʨʠʥ ï ʵʪʦ ʚʳʤʳʰʣʝʥʥʳʡ ʦʩʪʨʦʚ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʨʝʘʣʴʥʦ ʩʫʱʝʩʪʚʫ-

ʶʱʠʭ ɸʨʘʥʩʢʠʭ ʦʩʪʨʦʚʦʚ. ʕʪʦ ʢʨʠʪʠʯʝʩʢʠ ʚʘʞʥʦ, ʪʘʢ ʢʘʢ çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ï 

ʵʪʦ ʢʣʘʩʩʠʯʝʩʢʠʡ çʨʦʤʘʥ ʤʝʩʪʘè [6], ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʡ ʧʦ ʟʘʢʦʥʘʤ ʤʘʛʠʯʝʩʢʦʛʦ 

ʨʝʘʣʠʟʤʘ. ɻʣʘʚʥʦʡ ʪʝʤʦʡ ʩʪʘʥʦʚʠʪʩʷ ʧʨʦʥʟʠʪʝʣʴʥʦʝ ʠ ʥʝʠʟʙʳʚʥʦʝ ʦʜʠʥʦʯʝʩʪʚʦ 

[6], ʩʤʝʰʘʥʥʦʝ ʩʦ ʩʢʫʢʦʡ ʠ ʙʝʟʥʘʜʝʛʦʡ, ʮʘʨʷʱʝʡ ʩʨʝʜʠ ʞʠʪʝʣʝʡ. ɸʙʩʫʨʜʥʦʩʪʴ ʚʥʝ-

ʟʘʧʥʦʛʦ ʨʝʰʝʥʠʷ ʂʦʣʤʘ ʨʘʟʦʨʚʘʪʴ ʜʨʫʞʙʫ, ʧʨʦʠʟʨʘʩʪʘʷ ʠʟ ʤʠʬʦʧʦʵʪʠʢʠ ʤʘʛʠʯʝ-

ʩʢʦʛʦ ʨʝʘʣʠʟʤʘ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʦʢʘʟʳʚʘʝʪʩʷ ʧʫʛʘʶʱʝ ʨʝʘʣʠʩʪʠʯʥʦʡ: ʙʦʣʴʰʠʥʩʪʚʦ 

ʩʩʦʨ ʠ ʚʦʡʥ ʚʦʟʥʠʢʘʶʪ ʙʝʟ ʚʝʩʢʠʭ ʧʨʠʯʠʥ, ʧʦʪʦʤʫ ʯʪʦ ʣʶʜʠ ʥʝ ʞʝʣʘʶʪ ʩʜʝʣʘʪʴ 

ʥʘʜ ʩʦʙʦʡ ʫʩʠʣʠʝ, ʯʪʦʙʳ ʧʦʛʦʚʦʨʠʪʴ. ʄʘʢʜʦʥʘʭ ʩʤʷʛʯʘʝʪ ʪʦʩʢʫ, ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʷ 

ʝʝ ʙʦʞʝʩʪʚʝʥʥʦʡ ʢʨʘʩʦʪʝ ʠʨʣʘʥʜʩʢʠʭ ʧʦʣʝʡ. ʉʚʦʡʩʪʚʦ ʤʘʛʠʯʝʩʢʦʛʦ ʨʝʘʣʠʟʤʘ ï 

ʚʦʩʧʨʠʥʠʤʘʪʴ ʛʨʦʪʝʩʢʥʦʝ ʢʘʢ ʟʘʢʦʥ ʧʨʠʨʦʜʳ [6].  

 

ɺʠʟʫʘʣʴʥʳʝ ʦʙʨʘʟʳ ʠ ʬʠʥʘʣ 

ɺ ʚʠʟʫʘʣʴʥʦʤ ʧʣʘʥʝ ʬʠʣʴʤ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʚʝʨʦʷʪʥʦʝ ʩʦʯʝʪʘʥʠʝ 

ʧʘʩʪʝʣʴʥʳʭ, ʪʝʧʣʳʭ ʮʚʝʪʦʚ. ʀʟʫʤʨʫʜʥʳʝ ʜʦʣʠʥʳ ɸʨʘʥʩʢʠʭ ʦʩʪʨʦʚʦʚ ʢʦʥʪʨʘ-

ʩʪʠʨʫʶʪ ʩ ʘʣʳʤʠ, ʚʠʰʥʝʚʳʤʠ ʠ ʙʦʨʜʦʚʳʤʠ ʦʪʪʝʥʢʘʤʠ ʦʜʝʞʜʳ. ɺʘʞʥʳʡ ʵʣʝ-

ʤʝʥʪ ʮʚʝʪʦʚʦʛʦ ʷʟʳʢʘ ï ʞʝʣʪʘʷ ʢʦʤʥʘʪʘ ʚ ʜʦʤʝ ʂʦʣʤʘ. ɾʝʣʪʘʷ ʢʦʤʥʘʪʘ ʩʣʫʞʠʪ 

ʚʭʦʜʦʤ ʚ ʧʦʪʫʩʪʦʨʦʥʥʝʝ ʮʘʨʩʪʚʦ [6] ʠʣʠ ʦʙʠʪʝʣʴʶ, ʠʩʧʳʪʳʚʘʶʱʝʡ ʛʝʨʦʷ. ʂʦʤ-

ʥʘʪʘ ʂʦʣʤʘ ʥʘʧʦʣʥʝʥʘ ʧʨʠʯʫʜʣʠʚʳʤʠ ʘʨʪʝʬʘʢʪʘʤʠ: ʤʘʩʢʘʤʠ, ʠʛʨʫʰʢʘʤʠ, ʢʘʨ-

ʪʠʥʘʤʠ. ɺ ʬʠʣʴʤʝ ʞʝʣʪʘʷ ʢʦʤʥʘʪʘ ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʩʪʝʥʳ ʦʜʠʥʦʯʝʩʪʚʘ [6], ʚʦʟ-

ʚʝʜʝʥʥʳʝ ʣʶʜʴʤʠ. ʋ ʇʘʜʨʘʡʢʘ ʝʩʪʴ ʩʚʦʝ ʩʭʦʞʝʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʟʘʧʦʣʥʝʥʥʦʝ 

ʞʠʚʦʪʥʳʤʠ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʫ ʂʦʣʤʘ ï ʤʘʩʢʠ ʠ ʬʠʛʫʨʢʠ. ʅʠ ʦʜʥʦ ʠʟ ʵʪʠʭ ʚʥʫʪ-

ʨʝʥʥʠʭ ʧʨʦʩʪʨʘʥʩʪʚ ʥʝ ʚʳʜʝʨʞʠʚʘʝʪ ʚʪʦʨʞʝʥʠʷ ʯʫʞʘʢʘ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ 

ʦʩʣʠʮʘ ʫʤʠʨʘʝʪ, ʘ ʜʦʤ ʂʦʣʤʘ ʩʛʦʨʘʝʪ. ʄʘʢʜʦʥʘʭ ʧʦʜʯʝʨʢʠʚʘʝʪ: ʯʝʤ ʪʦʣʱʝ ʩʪʝ-

ʥʳ, ʪʝʤ ʙʦʣʴʥʝʝ ʠʭ ʨʘʟʨʫʰʘʪʴ. ʄʫʯʠʪʝʣʴʥʦʝ ʨʘʟʨʫʰʝʥʠʝ ʵʪʠʭ ʩʠʤʚʦʣʠʯʝʩʢʠʭ 

ʛʨʘʥʠʮ ʚ ʠʪʦʛʝ ʧʨʠʚʦʜʠʪ ʢ ʦʙʣʝʛʯʝʥʠʶ. 
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ɺ ʬʠʥʘʣʝ ɼʦʤʠʥʠʢ (ʜʨʫʛ ʇʘʜʨʘʡʢʘ) ʧʦʛʠʙʘʝʪ, ʘ ʐʠʚʦʥ (ʩʝʩʪʨʘ ʇʘʜʨʘʡʢʘ), 

ʩʘʤʘʷ ʦʙʨʘʟʦʚʘʥʥʘʷ ʦʩʪʨʦʚʠʪʷʥʢʘ, ʫʝʟʞʘʝʪ, ʦʩʪʘʚʣʷʷ ʙʨʘʪʘ. ʇʘʜʨʘʡʢ ʠ ʂʦʣʤ 

ʦʩʪʘʶʪʩʷ ʚʨʘʛʘʤʠ. ʌʠʥʘʣʴʥʳʡ ʢʘʜʨ ʢʦʤʧʦʟʠʮʠʦʥʥʦ ʨʘʟʜʝʣʷʝʪ ʠʭ ʬʠʛʫʨʦʡ ʩʪʘ-

ʨʫʭʠ ʄʘʢʢʦʨʤʠʢ (ʐʝʡʣʘ ʌʣʠʪʪʦʥ), ʢʦʪʦʨʘʷ ʷʚʣʷʝʪʩʷ ʠʩʪʠʥʥʦʡ ʙʘʥʰʠ ʦʩʪʨʦʚʘ. 

ʄʠʩʩʠʩ ʄʘʢʢʦʨʤʠʢ, ʚ ʜʣʠʥʥʦʡ ʥʘʢʠʜʢʝ, ï ʵʪʦ, ʩʢʦʨʝʝ, ʦʙʨʘʟ çʐʷʥ ɺʷʥ ɺʦʭʪè 

(ɹʝʜʥʘʷ ʉʪʘʨʫʭʘ) ʠʟ ʠʨʣʘʥʜʩʢʦʛʦ ʬʦʣʴʢʣʦʨʘ [4], ʦʣʠʮʝʪʚʦʨʷʶʱʠʡ ʀʨʣʘʥʜʠʶ, 

ʢʦʪʦʨʘʷ ʢʦʛʜʘ-ʪʦ ʪʨʝʙʦʚʘʣʘ ʢʨʦʚʘʚʳʭ ʞʝʨʪʚ ʨʘʜʠ ʥʝʟʘʚʠʩʠʤʦʩʪʠ. ʂʦʣʤ ʥʘʟʳʚʘ-

ʝʪ ʩʚʦʶ ʧʝʯʘʣʴʥʫʶ ʤʝʣʦʜʠʶ çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ʚ ʯʝʩʪʴ ʵʪʠʭ ʚʝʩʪʥʠʢʦʚ. ʆʜ-

ʥʘʢʦ ʧʨʠ ʚʩʸʤ ʵʪʦʤ ʬʠʣʴʤ ʥʝ ʩʪʘʚʠʪ ʮʝʣʴʶ ʚʳʟʚʘʪʴ ʢʦʥʢʨʝʪʥʫʶ ʵʤʦʮʠʶ ʠʣʠ 

ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʯʝʪʢʫʶ ʤʦʨʘʣʴ. 

ʄʘʢʜʦʥʘʭ, ʢʘʢ ʠ ʧʨʝʞʜʝ, ʠʜʝʪ ʥʘ ʢʦʤʧʨʦʤʠʩʩ ʥʝ ʩʦ ʟʨʠʪʝʣʝʤ, ʘ ʩ ʩʘʤʠʤ 

ʩʦʙʦʡ, ʧʨʝʜʩʪʘʚʣʷʷ ʬʠʣʴʤ ʢʘʢ ʨʝʞʠʩʩʝʨʩʢʫʶ ʠʩʧʦʚʝʜʴ [3]. ɽʛʦ ʩʪʠʣʴ ʥʝ ʠʟʤʝ-

ʥʠʣʩʷ, ʢʘʢ ʫʪʚʝʨʞʜʘʶʪ ʤʥʦʛʠʝ. ɽʛʦ ʦʙʨʘʟʥʦʩʪʴ ʩʪʘʣʘ ʙʦʣʝʝ ʩʧʨʝʩʩʦʚʘʥʥʦʡ, ʘ 

ʤʝʣʘʥʭʦʣʠʯʥʳʡ, ʪʦʤʥʳʡ ʨʠʪʤ ʚʟʷʣ ʚʝʨʭ ʥʘʜ ʛʨʦʪʝʩʢʦʤ. çɹʘʥʰʠ ʀʥʠʰʝʨʠʥʘè ï 

ʦʯʝʥʴ ʣʠʯʥʳʡ ʧʨʦʝʢʪ ʜʣʷ ʄʘʢʜʦʥʘʭʘ. ʍʦʪʷ ʬʠʣʴʤ ʧʦʣʦʥ ʜʠʘʣʦʛʦʚ, ʦʥ ʩʦʭʨʘʥʷ-

ʝʪ ʤʦʣʯʘʥʠʝ, ʦʪʢʘʟʳʚʘʷ ʟʨʠʪʝʣʶ ʚ ʚʦʟʤʦʞʥʦʩʪʠ ʧʦʣʥʦʩʪʴʶ ʧʦʥʷʪʴ ʝʛʦ. ʕʪʘ ʪʷ-

ʞʝʣʘʷ ʪʨʘʛʠʢʦʤʝʜʠʷ ʥʝ ʩʠʤʧʘʪʠʟʠʨʫʝʪ ʥʠ ʦʜʥʦʤʫ ʠʟ ʧʝʨʩʦʥʘʞʝʡ, ʥʦ, ʥʝʩʦ-

ʤʥʝʥʥʦ, ʜʘʝʪ ʦʙʠʣʴʥʫʶ ʧʠʱʫ ʜʣʷ ʨʘʟʤʳʰʣʝʥʠʡ. 
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ɽʣʝʥʘ ɾʜʘʥʦʚʘ (ʇʝʪʝʨʙʫʨʛ) 

 

ʈʘʙʦʪʘ ʣʝʥʠʥʛʨʘʜʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʚ ʦʩʘʞʜʝʥʥʦʤ ʛʦʨʦʜʝ:  

ʧʝʯʘʪʥʘʷ ʛʨʘʬʠʢʘ ʠ ʜʥʝʚʥʠʢʦʚʳʝ ʩʚʠʜʝʪʝʣʴʩʪʚʘ 
 

ɹʣʦʢʘʜʘ ʃʝʥʠʥʛʨʘʜʘ ʧʨʦʜʣʠʣʘʩʴ 872 ʜʥʷ ʠ ʥʦʯʠ: ʩ 8 ʩʝʥʪʷʙʨʷ 1941 ʛʦʜʘ 

ʧʦ 27 ʷʥʚʘʨʷ 1943 ʛʦʜʘ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʤʦʙʠʣʠʟʦʚʘʥʥʳʝ ʣʝʥʠʥʛʨʘʜʮʳ 

ʫʰʣʠ ʥʘ ʬʨʦʥʪ, ʧʨʦʚʦʜʠʣʘʩʴ ʵʚʘʢʫʘʮʠʷ ʥʘʩʝʣʝʥʠʷ, ʤʥʦʛʠʝ ʭʫʜʦʞʥʠʢʠ ʦʩʪʘʣʠʩʴ 

ʚ ʛʦʨʦʜʝ. ɺ ʪʷʞʝʣʝʡʰʠʭ ʫʩʣʦʚʠʷʭ ʛʦʣʦʜʘ, ʭʦʣʦʜʘ ʠ ʥʝʧʨʝʨʳʚʥʳʭ ʙʦʤʙʝʞʝʢ ʦʥʠ 

ʟʘʥʠʤʘʣʠʩʴ ʤʘʩʢʠʨʦʚʢʦʡ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʠ ʚʦʝʥʥʳʭ ʦʙʲʝʢʪʦʚ, ʵʚʘʢʫʘʮʠʝʡ ʤʫ-

ʟʝʡʥʳʭ ʮʝʥʥʦʩʪʝʡ, ʩʦʟʜʘʚʘʣʠ ʘʛʠʪʘʮʠʦʥʥʳʝ ʧʣʘʢʘʪʳ, ʦʪʢʨʳʪʢʠ, ʢʘʨʠʢʘʪʫʨʳ, 

ʜʝʣʘʣʠ ʟʘʨʠʩʦʚʢʠ ʠ ʧʠʩʘʣʠ ʢʘʨʪʠʥʳ. ʀʭ ʨʘʙʦʪʳ, ʘ ʪʘʢʞʝ ʜʥʝʚʥʠʢʦʚʳʝ ʟʘʧʠʩʠ 

ʟʘʧʝʯʘʪʣʝʣʠ ʢʘʨʪʠʥʫ ʤʫʯʝʥʠʯʝʩʪʚʘ ʠ ʛʝʨʦʠʟʤʘ ʃʝʥʠʥʛʨʘʜʘ. ʅʝʦʙʳʢʥʦʚʝʥʥʦ 

ʩʠʣʴʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʧʨʦʠʟʚʦʜʷʪ ʛʨʘʬʠʯʝʩʢʠʝ ʨʘʙʦʪʳ, ʚʳʧʦʣʥʝʥʥʳʝ ʚ ʧʝʯʘʪʥʳʭ 

ʪʝʭʥʠʢʘʭ. ʀʩʪʦʨʠʷ ʩʦʟʜʘʥʠʷ ʢʘʞʜʦʡ ʙʣʦʢʘʜʥʦʡ ʛʨʘʚʶʨʳ, ʦʬʦʨʪʘ, ʧʣʘʢʘʪʘ ï ʵʪʦ 

ʩʚʠʜʝʪʝʣʴʩʪʚʦ ʜʫʭʦʚʥʦʛʦ ʠ ʬʠʟʠʯʝʩʢʦʛʦ ʧʦʜʚʠʛʘ ʭʫʜʦʞʥʠʢʦʚ. ʆʜʥʦʡ ʠʟ ʚʘʞ-

ʥʝʡʰʠʭ ʨʘʙʦʪ ʙʣʦʢʘʜʥʦʛʦ ʚʨʝʤʝʥʠ ʙʳʣʘ ʘʛʠʪʘʮʠʦʥʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʜʣʷ ʧʦʜ-

ʜʝʨʞʢʠ ʤʦʨʘʣʴʥʦʛʦ ʜʫʭʘ ʛʦʨʦʞʘʥ. ʍʫʜʦʞʥʠʢʠ-ʛʨʘʬʠʢʠ ʦʙʲʝʜʠʥʝʥʠʡ çʆʢʥʘ 

ʊɸʉʉè ʠ çɹʦʝʚʦʡ ʢʘʨʘʥʜʘʰè ʩʦʟʜʘʚʘʣʠ ʩʘʪʠʨʠʯʝʩʢʠʝ ʠ ʧʘʪʨʠʦʪʠʯʝʩʢʠʝ ʧʣʘʢʘ-

ʪʳ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʩʪʘʥʦʚʠʣʩʷ ʩʦʙʳʪʠʝʤ. ɻʣʘʚʥʳʤ ʠʥʬʦʨʤʘʮʠʦʥʥʳʤ ʩʪʝʥ-

ʜʦʤ çʆʢʦʥ ʊɸʉʉè ʙʳʣʠ ʚʠʪʨʠʥʳ ɽʣʠʩʝʝʚʩʢʦʛʦ ʤʘʛʘʟʠʥʘ ʥʘ ʅʝʚʩʢʦʤ ʧʨʦʩʧʝʢ-

ʪʝ, ʚ ʪʝ ʛʦʜʳ ð ʛʘʩʪʨʦʥʦʤʘ ˉ1. ʇʣʘʢʘʪʳ ʨʘʟʤʝʱʘʣʠʩʴ ʪʘʢʞʝ ʚ ʤʘʛʘʟʠʥʘʭ, ʥʘ 

ʩʪʝʥʘʭ ʜʦʤʦʚ, ʥʘ ʧʨʝʜʧʨʠʷʪʠʷʭ. ʉʦ ʚʨʝʤʝʥʝʤ ʠʭ ʬʦʨʤʘʪ ʩʪʘʥʦʚʠʣʩʷ ʚʩʝ ʤʝʥʴʰʝ 

ï ʚ ʩʚʷʟʠ ʩ ʙʦʤʙʝʞʢʘʤʠ ʧʣʘʢʘʪʳ ʩʪʘʣʦ ʚʦʟʤʦʞʥʳʤ ʨʘʟʤʝʱʘʪʴ ʪʦʣʴʢʦ ʚ ʛʦʩʧʠʪʘ-

ʣʷʭ, ʙʣʠʥʜʘʞʘʭ, ʙʦʤʙʦʫʙʝʞʠʱʘʭ ʠ ʪ.ʜ. ɺ ʦʩʥʦʚʥʫʶ ʨʝʜʘʢʮʠʶ ʣʝʥʠʥʛʨʘʜʩʢʠʭ 

çʆʢʦʥ ʊɸʉʉè ʚʭʦʜʠʣʦ ʧʷʪʴ ʭʫʜʦʞʥʠʢʦʚ: ʄʦʠʩʝʡ ɺʘʢʩʝʨ, ʜʠʧʣʦʤʥʠʢ ɸʢʘʜʝ-

ʤʠʠ ʭʫʜʦʞʝʩʪʚ, ɺʠʢʪʦʨ ʉʣʳʱʝʥʢʦ, ʇʝʪʨ ɻʦʨʙʫʥʦʚ, ʅʠʢʦʣʘʡ ʀʛʥʘʪʴʝʚ ʠ ɺʠʢʪʦʨ 

ɻʨʠʛʦʨʴʝʚ. ʂ ʩʦʟʜʘʥʠʶ ʠʣʣʶʩʪʨʘʮʠʡ ʧʦʜʢʣʶʯʘʣʠʩʴ ʭʫʜʦʞʥʠʢʠ çɹʦʝʚʦʛʦ ʢʘ-

ʨʘʥʜʘʰʘè, ʨʘʙʦʪʘʚʰʠʝ ʚ ʛʘʟʝʪʘʭ, ɺʣʘʜʠʤʠʨ ɻʘʣʴʙʘ, ʅʠʢʦʣʘʡ ʂʦʯʝʨʛʠʥ, ʃʝʦʥʠʜ 

ʊʦʨʠʯ, ɹʦʨʠʩ ʃʝʦ.  

ʉ ʫʩʠʣʝʥʠʝʤ ʛʦʣʦʜʘ ʨʘʙʦʪʘʪʴ ʩʪʘʣʦ ʥʝʚʳʥʦʩʠʤʦ ʪʷʞʝʣʦ. ɼʦʣʴʰʝ ʚʩʝʭ 

ʜʝʨʞʘʣʠʩʴ ɺ. ʉʣʳʱʝʥʢʦ ʠ ʄ. ɺʘʢʩʝʨ. ʆʙʘ ʭʫʜʦʞʥʠʢʘ ʨʘʙʦʪʘʣʠ ʝʱʝ ʚ ʥʘʯʘʣʝ 

ʷʥʚʘʨʷ 1942 ʛʦʜʘ, ʥʦ, ʫʞʝ ʥʝ ʚʳʭʦʜʷ ʠʟ ʧʦʤʝʱʝʥʠʷ ʨʝʜʘʢʮʠʠ ï ʦʙʘ ʦʥʠ ʙʳʣʠ ʚ 

ʩʦʩʪʦʷʥʠʠ ʜʠʩʪʨʦʬʠʠ. ʉʧʘʣʠ ʥʘ ʩʪʦʣʝ, ʧʦʜ ʢʦʪʦʨʳʤ ʛʦʨʝʣ ʧʨʠʤʫʩ, ʘ ʜʥʝʤ, 

çʧʦʜʧʠʨʘʷ ʜʨʫʛ ʜʨʫʛʘè, ʨʘʙʦʪʘʣʠ ʥʘʜ ʧʣʘʢʘʪʘʤʠ.
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ʟʘʧʦʚʝʜʥʠʢʘ çɻʦʨʥʦʟʘʚʦʜʩʢʦʡ ʋʨʘʣè. URL: https://museum-

nt.ru/content/science/publications/detail.php?ELEMENT_ID=9143 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ 28.06.2025). 

https://museum-nt.ru/content/science/publications/detail.php?ELEMENT_ID=9143
https://museum-nt.ru/content/science/publications/detail.php?ELEMENT_ID=9143
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ɸʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ ʚ ʥʦʯʴ ʩ 3 ʥʘ 4 ʬʝʚʨʘʣʷ 1942 ʛ. ɽʤʫ ʙʳʣʦ 25 ʣʝʪ. ʉʦʭʨʘʥʠ-

ʣʠʩʴ ʝʛʦ ʜʥʝʚʥʠʢʠ, ʚ ʢʦʪʦʨʳʭ ʧʦʜʨʦʙʥʦ ʦʧʠʩʳʚʘʶʪʩʷ ʵʪʠ ʩʪʨʘʰʥʳʝ ʜʥʠ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʝʩʪʴ ʪʘʢʘʷ ʟʘʧʠʩʴ ʥʝʟʘʜʦʣʛʦ ʜʦ ʩʤʝʨʪʠ: çéʇʦ ʜʦʨʦʛʝ ʚ ʊɸʉʉ ʤʥʝ 

ʩʪʘʣʦ ʥʝʤʥʦʞʝʯʢʦ ʥʝ ʧʦ ʩʝʙʝ. ʅʝʟʥʘʢʦʤʘʷ ʞʝʥʱʠʥʘ ʧʦʤʦʛʣʘ, ʧʨʠʛʣʘʩʠʣʘ Ăʥʘ 

ʩʪʫʜʝʥʴñ. ʀ ʚʦʪ ʷ ʚ ʯʫʞʦʡ, ʥʝʟʥʘʢʦʤʦʡ ʩʝʤʴʝé ɺʨʝʤʷʥʢʘ ʪʦʧʠʪʩʷ ʵʢʦʥʦʤʥʦ, 

ʧʦʵʪʦʤʫ ʚ ʢʦʤʥʘʪʝ ʤʦʨʦʟʥʦ. ɺʩʝ ʟʘʢʫʪʘʥʳ, ʢʘʢ ʠ ʧʦʜʦʙʘʝʪ ʠʩʪʳʤ ʣʝʥʠʥʛʨʘʜʮʘʤ 

ʚ ʵʪʫ ʨʘʩʧʨʦʢʣʷʪʫʶ ʟʠʤʫ. ʆʢʥʘ, ʜʚʝʨʠ ï ʚʩʝ ʧʦʟʘʪʳʢʘʥʦ ʪʨʷʧʴʝʤ. ɸ ʥʘ ʩʪʦʣʝ ï 

ʯʠʩʪʘʷ ʩʢʘʪʝʨʪʴ, ʯʠʩʪʘʷ ʥʘʨʷʜʥʘʷ ʧʦʩʫʜʘ. ʂʘʢ ʧʨʠʥʷʪʦ, ʧʦʣʦʞʝʥʳ ʚʠʣʢʠ, ʣʦʞʢʠ. 

é ʉʪʫʜʝʥʴ, ʢʦʥʝʯʥʦ, ʠʟ ʩʪʦʣʷʨʥʦʛʦ ʢʣʝʷ, ʥʦ ʩ ʣʘʚʨʦʚʳʤ ʣʠʩʪʦʤ, ʩ ʧʝʨʯʠʢʦʤ. 

ɺʢʫʩʥʦʪʘ!è.
1
 ʊʷʞʝʣʦʙʦʣʴʥʦʛʦ ʉʣʳʱʝʥʢʦ ʚʩʢʦʨʝ ʵʚʘʢʫʠʨʦʚʘʣʠ ʠʟ ʃʝʥʠʥʛʨʘʜʘ 

ʧʦ ɼʦʨʦʛʝ ʞʠʟʥʠ. ɺ ʬʝʚʨʘʣʝ çʆʢʥʘ ʊɸʉʉè ʚ ʛʦʨʦʜʝ ʪʘʢ ʠ ʥʝ ʚʳʰʣʠ: ʩʦʟʜʘʚʘʪʴ 

ʠʭ ʙʳʣʦ ʥʝʢʦʤʫ. ɺʦʟʨʦʜʠʪʴ ʨʝʜʘʢʮʠʶ ʧʦʨʫʯʠʣʠ ʭʫʜʦʞʥʠʢʫ ɺʘʩʠʣʠʶ ʉʝʣʠʚʘ-

ʥʦʚʫ, ʯʴʠ ʧʣʘʢʘʪʳ ʦʪʣʠʯʘʣʠʩʴ ʜʠʥʘʤʠʟʤʦʤ ʨʠʩʫʥʢʘ ʠ ʷʨʢʦʡ, ʞʠʟʥʝʫʪʚʝʨʞʜʘʶ-

ʱʝʡ ʮʚʝʪʦʚʦʡ ʛʘʤʤʦʡ. ɹʦʣʴʰʝ ʛʦʜʘ ʦʥ ʨʘʙʦʪʘʣ ʥʘʜ ʧʣʘʢʘʪʘʤʠ ʚ ʦʜʠʥʦʯʢʫ: ʨʠ-

ʩʦʚʘʣ, ʜʦʛʦʚʘʨʠʚʘʣʩʷ ʩ ʧʦʵʪʘʤʠ, ʧʝʯʘʪʘʣ ʠ ʨʘʟʚʝʰʠʚʘʣ, ʩʧʘʣ ʧʦ ʯʝʪʳʨʝ ʯʘʩʘ ʠ 

ʧʦʯʪʠ ʥʝ ʧʦʢʠʜʘʣ ʨʝʜʘʢʮʠʶ. ɿʘ ʚʨʝʤʷ ʙʣʦʢʘʜʳ ʦʥ ʩʦʟʜʘʣ ʙʦʣʝʝ 70 ʧʣʘʢʘʪʦʚ, 

ʚʳʭʦʜʠʚʰʠʭ ʪʠʨʘʞʘʤʠ ʦʪ 3 ʪʳʩ. ʜʦ 10 ʪʳʩ. ʵʢʟʝʤʧʣʷʨʦʚ. ʇʦʟʞʝ ʉʝʣʠʚʘʥʦʚʫ 

ʩʪʘʣʠ ʧʦʤʦʛʘʪʴ ʇʝʪʨ ʄʘʛʥʫʰʝʚʩʢʠʡ ʠ ʉʝʨʛʝʡ ʇʘʥʢʨʘʪʦʚ.  

ʉʦʪʨʫʜʥʠʢʠ ʠ ʭʫʜʦʞʥʠʢʠ ʧʝʨʠʦʜʠʯʝʩʢʦʡ ʧʝʯʘʪʠ ʪʘʢʞʝ ʧʨʦʜʦʣʞʘʣʠ ʨʘ-

ʙʦʪʫ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʙʣʦʢʘʜʳ ʚ ʃʝʥʠʟʜʘʪʝ ʠ ʪʠʧʦʛʨʘʬʠʠ ʠʤ. ɺʦʣʦʜʘʨʩʢʦʛʦ, 

ʚʳʭʦʜʠʣʠ ʛʘʟʝʪʳ çʃʝʥʠʥʛʨʘʜʩʢʘʷ ʧʨʘʚʜʘè, çʉʤʝʥʘè, çʅʘ ʩʪʨʘʞʝ ʈʦʜʠʥʳè, 

ʞʫʨʥʘʣʳ çʃʝʥʠʥʛʨʘʜè, çɿʚʝʟʜʘè, ʜʝʪʩʢʠʡ ʞʫʨʥʘʣ çʂʦʩʪʸʨè, ʟʘʚʦʜʩʢʠʝ ʛʘʟʝʪʳ. 

ʕʪʦ ʪʨʝʙʦʚʘʣʦ ʥʝʚʝʨʦʷʪʥʳʭ ʫʩʠʣʠʡ. ɸʨʭʠʚʳ ʟʘʬʠʢʩʠʨʦʚʘʣʠ ʪʘʢʦʡ ʩʣʫʯʘʡ: çɺ 

ʷʥʚʘʨʝ 1942-ʛʦ ʤʘʩʪʝʨ-ʩʪʝʨʝʦʪʠʧʸʨ çʃʝʥʠʥʛʨʘʜʩʢʦʡ ʧʨʘʚʜʳè ɹʘʨʪʝʥʴʝʚ ʧʦʩʣʝ 

ʩʤʝʥʳ ʦʩʪʘʚʠʣ ʢʦʨʦʪʢʫʶ ʟʘʧʠʩʢʫ çʇʦʰʝʣ ʫʤʠʨʘʪʴè. ɼʦʤʘ ʦʥ ʥʘʜʝʣ ʟʘʨʘʥʝʝ 

ʧʨʠʛʦʪʦʚʣʝʥʥʫʶ ʯʠʩʪʫʶ ʨʫʙʘʭʫ ʠ ʩʣʝʛ. ʅʦ ʝʛʦ ʩʤʝʥʱʠʢ ʥʝ ʧʨʠʰʝʣ ï ʫʤʝʨ ʦʪ 

ʛʦʣʦʜʘ ʨʘʥʴʰʝ. ʂ ɹʘʨʪʝʥʴʝʚʫ ʧʨʠʰʣʠ ʪʦʚʘʨʠʱʠ ʧʦ ʛʘʟʝʪʝ ʠ ʩʦʦʙʱʠʣʠ, ʯʪʦ ʩʪʝ-

ʨʝʦʪʠʧ ʜʝʣʘʪʴ ʥʝʢʦʤʫ. ʅʝʠʟʚʝʩʪʥʦ, ʢʘʢʦʡ ʮʝʥʦʡ ʤʘʩʪʝʨ ʜʦʙʨʘʣʩʷ ʜʦ ʨʘʙʦʪʳ, ʥʦ 

ʦʥ ʩʫʤʝʣ ʩʜʝʣʘʪʴ ʦʪʣʠʚʢʫ. ʇʦʩʣʝ ʯʝʛʦ ʚʩʝ-ʪʘʢʠ ʫʤʝʨè.
2
 

ʏʣʝʥʳ ʃʝʥʠʥʛʨʘʜʩʢʦʛʦ ʩʦʶʟʘ ʩʦʚʝʪʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʠ 

ʃʝʥʠʥʛʨʘʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʞʠʚʦʧʠʩʠ, ʩʢʫʣʴʧʪʫʨʳ ʠ ʘʨʭʠʪʝʢʪʫʨʳ ʠʤʝʥʠ 

ʀ.ɽ. ʈʝʧʠʥʘ ɸ.ʌ. ʇʘʭʦʤʦʚ, ɺ.ɺ. ʇʘʢʫʣʠʥ, ɽ.ɼ. ɹʝʣʫʭʘ, ʇ.ʄ. ʂʦʥʜʨʘʪʴʝʚ, 

ɺ.ɸ. ɺʣʘʩʦʚ, ɺ.ʄ. ʂʦʥʘʰʝʚʠʯ, ʂʫʨʜʦʚ, ɺ.ʄ. ʂʫʯʫʤʦʚ, ʠ ʅ.ɸ. ʇʘʚʣʦʚ, ɺ.ɺ. ʄʠ-

ʣʶʪʠʥʘ, ʖ.ʄ. ʅʝʧʨʠʥʮʝʚ, ʅʠʢʦʣʴʩʢʠʡ ɸ.ʉ., ʉ.ɹ. ʖʜʦʚʠʥ, ʇ.ɸ. ʐʠʣʣʠʥʛʦʚ-

ʩʢʠʡ, ɻ.ʇ. ʌʠʪʠʥʛʦʬ ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʦʩʪʘʚʠʣʠ ʚ ʥʘʙʨʦʩʢʘʭ, ʨʠʩʫʥʢʘʭ, ʘʢʚʘʨʝ-

ʣʷʭ, ʛʨʘʚʶʨʘʭ ʛʨʘʬʠʯʝʩʢʠʝ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʦ ʩʮʝʥʘʭ ʥʘ ʫʣʠʮʘʭ ʛʦʨʦʜʘ, ʧʦʨʪʨʝʪʳ 

ʣʶʜʝʡ, ʟʜʘʥʠʷ, ʙʳʪ, ʨʘʟʨʫʰʝʥʠʷ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʙʣʦʢʘʜʳ ʷʚʣʝʥʠʷ. ʂʘʢ ʠ ʚʩʝ 

ʣʝʥʠʥʛʨʘʜʮʳ, ʦʥʠ ʞʠʣʠ ʥʘʜʝʞʜʦʡ ʥʘ ʧʦʙʝʜʫ ʠ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʡ ʚʝʨʥʦʩʪʴʶ ʛʦ-

ʨʦʜʫ.  

                                           
1
 ʎʠʪ. ʧʦ: ʪʘʤ ʞʝ. 

2
 ʎʠʪ. ʧʦ: ʅʝʤʮʝʚ ʧʨʦʧʝʯʘʪʘʣʠ. ɺ ʙʣʦʢʘʜʥʦʤ ʃʝʥʠʥʛʨʘʜʝ ʨʦʜʠʣʠʩʴ ʜʝʩʷʪʢʠ ʛʘʟʝʪ // ɽʞʝʥʝ-

ʜʝʣʴʥʠʢ çɸʨʛʫʤʝʥʪʳ ʠ ʌʘʢʪʳè ˉ 27. ɸʨʛʫʤʝʥʪʳ ʠ ʬʘʢʪʳ - ʇʝʪʝʨʙʫʨʛ 02/07/2014. URL: 

https://spb.aif.ru/leningrad/1200317 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 28.06.2025). 

https://spb.aif.ru/leningrad/1200317
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ɺʳʜʘʶʱʠʡʩʷ ʭʫʜʦʞʥʠʢ-ʛʨʘʬʠʢ, ʦʜʠʥ ʠʟ ʢʣʘʩʩʠʢʦʚ ʦʪʝʯʝʩʪʚʝʥʥʦʛʦ ʠʩ-

ʢʫʩʩʪʚʘ ʛʨʘʚʶʨʳ ɸ.ʇ. ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ, ʢʦʪʦʨʦʡ ʙʳʣʦ ʚ ʪʦ ʚʨʝʤʷ 70 ʣʝʪ, 

ʥʝ ʧʦʢʠʜʘʣʘ ʦʩʘʞʜʝʥʥʦʛʦ ʛʦʨʦʜʘ. ʉʦʚʝʨʰʝʥʥʦ ʫʜʠʚʠʪʝʣʴʥʦʝ ʩʘʤʦʦʙʣʘʜʘʥʠʝ, 

ʩʪʨʘʩʪʴ ʢ ʨʠʩʦʚʘʥʠʶ ʠ ʚʝʨʘ ʚ ʧʦʙʝʜʫ, ʥʝʩʤʦʪʨʷ ʥʘ ʝʞʝʜʥʝʚʥʳʝ ʤʫʯʝʥʠʷ, ʧʦʟʚʦ-

ʣʠʣʠ ɸʥʥʝ ʇʝʪʨʦʚʥʝ ʧʝʨʝʞʠʪʴ ʙʣʦʢʘʜʫ ʚ ʢʚʘʨʪʠʨʝ ʥʘ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʫʣʠʮʝ 

(ʪʝʧʝʨʴ ï ʫʣ. ɸʢʘʜʝʤʠʢʘ ʃʝʙʝʜʝʚʘ) ʥʘ ɺʳʙʦʨʛʩʢʦʡ ʩʪʦʨʦʥʝ, ʥʝ ʦʩʪʘʚʣʷʷ ʨʘʙʦʪʫ 

ʥʘʜ ʧʝʡʟʘʞʘʤʠ ʠ ʧʦʨʪʨʝʪʘʤʠ, ʧʠʩʘʪʴ çɸʚʪʦʙʠʦʛʨʘʬʠʯʝʩʢʠʝ ʚʦʩʧʦʤʠʥʘʥʠʷè. ɹʝʟ 

ʃʝʥʠʥʛʨʘʜʘ ʭʫʜʦʞʥʠʮʘ ʥʝ ʤʳʩʣʠʣʘ ʩʚʦʝʡ ʞʠʟʥʠ ʠ ʙʳʣʘ ʛʦʪʦʚʘ ʧʝʨʝʥʝʩʪʠ ʣʶ-

ʙʳʝ ʠʩʧʳʪʘʥʠʷ: ç17 ʜʝʢʘʙʨʷ 1941 ʛʦʜʘ. ʄʳʩʣʴ, ʯʪʦ ʚ ʃʝʥʠʥʛʨʘʜ ʬʘʰʠʩʪʳ ʥʝ 

ʚʦʡʜʫʪ, ʯʪʦ ʝʛʦ ʫʣʠʮʳ ʠ ʧʣʦʱʘʜʠ ʥʝ ʙʫʜʫʪ ʦʩʢʚʝʨʥʝʥʳ ʠʭ ʧʨʠʩʫʪʩʪʚʠʝʤ, ʯʪʦ 

ʦʥʠ ʥʝ ʙʫʜʫʪ ʛʨʘʙʠʪʴ ʥʘʰ ʕʨʤʠʪʘʞ ʠ ʤʫʟʝʠ, ʵʪʘ ʤʳʩʣʴ ʤʥʝ ʜʘʝʪ ʪʘʢʫʶ ʨʘʜʦʩʪʴ, 

ʢʦʪʦʨʫʶ ʪʨʫʜʥʦ ʧʝʨʝʜʘʪʴ ʩʣʦʚʘʤʠè.
1
 

ɺ ʛʦʜʳ ʙʣʦʢʘʜʳ ʝʶ ʙʳʣʠ ʩʦʟʜʘʥʳ ʧʦʯʪʦʚʳʝ ʦʪʢʨʳʪʢʠ ʩ ʚʠʜʘʤʠ ʛʦʨʦʜʘ 

(1942), ʛʨʘʚʶʨʳ ʜʣʷ ʃʝʥʠʥʛʨʘʜʩʢʦʛʦ ʘʣʴʙʦʤʘ ï ʦʪʚʝʪ ʭʫʜʦʞʥʠʢʦʚ ʥʘ ʧʝʨʝʜʘʥ-

ʥʳʡ ʚ ʧʦʜʜʝʨʞʢʫ ʣʝʥʠʥʛʨʘʜʮʝʚ ʐʦʪʣʘʥʜʩʢʠʡ ʘʣʴʙʦʤ, ʩʦʟʜʘʥʥʳʡ ʧʦ ʠʥʠʮʠʘʪʠ-

ʚʝ ʞʝʥʱʠʥ ʐʦʪʣʘʥʜʠʠ (1942). ɸ.ʇ. ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʦʬʦʨʤʠʣʘ ʧʨʠʛʣʘʩʠ-

ʪʝʣʴʥʳʝ ʙʠʣʝʪʳ ʥʘ ʧʨʝʤʴʝʨʫ ʃʝʥʠʥʛʨʘʜʩʢʦʡ ʩʠʤʬʦʥʠʠ ɼʤʠʪʨʠʷ ʐʦʩʪʘʢʦʚʠʯʘ, 

ʧʨʝʤʴʝʨʘ ʢʦʪʦʨʦʡ ʩʦʩʪʦʷʣʘʩʴ 9 ʘʚʛʫʩʪʘ 1942 ʛʦʜʘ ʚ ɹʦʣʴʰʦʤ ʟʘʣʝ ʃʝʥʠʥʛʨʘʜ-

ʩʢʦʡ ʬʠʣʘʨʤʦʥʠʠ. ɸ.ʇ. ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʧʨʠʩʫʪʩʪʚʦʚʘʣʘ ʥʘ ʧʨʝʤʴʝʨʝ. ʆʪ-

ʪʠʩʢ ʛʨʘʚʶʨʳ ʩ ʯʝʨʥʳʤ ʩʠʣʫʵʪʦʤ ʥʝʧʨʠʩʪʫʧʥʦʛʦ ʩʬʠʥʢʩʘ ʥʘ ʥʘʙʝʨʝʞʥʦʡ ʫ 

ɸʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ ʩʪʘʣ ʦʜʥʠʤ ʠʟ ʩʠʤʚʦʣʦʚ ʙʣʦʢʘʜʥʦʡ ʩʪʦʡʢʦʩʪʠ. 

ɼʥʝʚʥʠʢʦʚʳʝ ʟʘʧʠʩʠ ʭʫʜʦʞʥʠʮʳ ʨʠʩʫʶʪ ʢʘʨʪʠʥʫ ʝʞʝʜʥʝʚʥʦʡ ʙʦʨʴʙʳ ʟʘ 

ʚʳʞʠʚʘʥʠʝ. ʇʦ ʝʝ ʩʚʠʜʝʪʝʣʴʩʪʚʫ, ʪʷʞʝʣʝʝ ʚʩʝʛʦ ʧʝʨʝʥʦʩʠʣʠʩʴ ʧʦʩʪʦʷʥʥʳʝ ʦʙ-

ʩʪʨʝʣʳ, ʛʦʣʦʜ, ʛʠʙʝʣʴ ʣʶʜʝʡ: ç11 ʩʝʥʪʷʙʨʷ 1941 ʛʦʜʘ. ʊʦʣʴʢʦ ʷ ʫʣʝʛʣʘʩʴ ʚ ʢʦʤ-

ʥʘʪʝ, ʦʪʚʝʜʝʥʥʦʡ ʤʥʝ ʛʦʩʪʝʧʨʠʠʤʥʦʡ ʩʝʤʴʝʡ ʀʚʘʥʘ ɽʤʝʣʴʷʥʦʚʠʯʘ, ʢʘʢ ʥʘʯʘʣʘʩʴ 

ʫʞʘʩʥʘʷ ʙʦʤʙʝʞʢʘ. ʉʦʚʩʝʤ ʨʷʜʦʤ ʩ ʥʘʤʠ ʙʳʣʠ ʨʘʟʙʠʪʳ ʚ ʤʝʣʢʠʡ ʱʝʙʝʥʴ ʪʨʠ 

ʜʦʤʘ. ʇʦʜʙʝʞʘʚ ʢ ʦʢʥʫ, ʷ ʫʚʠʜʝʣʘ ʫʞʘʩʥʫʶ ʢʘʨʪʠʥʫ: ʦʪ ʯʝʪʳʨʝʭʵʪʘʞʥʦʛʦ ʜʦʤʘ 

ʚʜʨʫʛ ʦʪʜʝʣʠʣʘʩʴ ʠ ʨʫʭʥʫʣʘ ʬʘʩʘʜʥʘʷ ʩʪʝʥʘ, ʠ ʩ ʛʨʦʭʦʪʦʤ ʧʘʜʝʥʠʷ ʧʦʩʣʳʰʘʣʩʷ 

ʤʥʦʛʦʛʦʣʦʩʳʡ ʯʝʣʦʚʝʯʝʩʢʠʡ ʚʦʧʣʴ. ʇʦʪʦʤ ʚʩʝ ʩʪʠʭʣʦ. ʕʪʦ ʙʳʣʦ ʪʷʞʢʦ ʧʝʨʝ-

ʞʠʪʴ. ʋ ʥʘʩ ʚʳʣʝʪʝʣʠ ʚʩʝ ʩʪʝʢʣʘ. ɻʨʦʤʘʜʥʳʡ ʜʦʤ, ʚ ʢʦʪʦʨʦʤ ʤʳ ʙʳʣʠ, ʢʘʯʘʣʩʷ 

ʠ ʩʦʜʨʦʛʘʣʩʷ, ʢʘʢ ʧʨʠ ʟʝʤʣʝʪʨʷʩʝʥʠʠ. ʇʦ ʚʦʟʜʫʭʫ ʣʝʪʝʣʠ ʢʠʨʧʠʯʠ, ʢʫʩʢʠ ʙʘʣʢʦ-

ʥʦʚ, ʯʫʛʫʥʥʳʭ ʨʝʰʝʪʦʢ. ʕʪʦ ʙʳʣ ʢʨʦʤʝʰʥʳʡ ʜʘʥʪʦʚʩʢʠʡ ʘʜ. ʕʣʝʢʪʨʠʯʝʩʪʚʦ ʧʦ-

ʪʫʭʣʦ, ʠ ʤʳ ʩʠʜʝʣʠ ʚ ʧʦʣʥʦʡ ʪʝʤʥʦʪʝè.
2
  

ɻʦʣʦʜ ʥʝʱʘʜʥʦ ʥʘʩʪʫʧʘʣ: ç1 ʷʥʚʘʨʷ 1942 ʛʦʜʘ. ɽʜʠʤ ʩʪʦʣʷʨʥʳʡ ʢʣʝʡ. 

ʅʠʯʝʛʦ. ʉʭʚʘʪʳʚʘʝʪ ʠʥʦʛʜʘ ʥʝʨʚʥʘʷ ʩʫʜʦʨʦʛʘ ʦʪ ʦʪʚʨʘʱʝʥʠʷ, ʥʦ ʷ ʜʫʤʘʶ, ʯʪʦ 

ʵʪʦ ʦʪ ʠʟʣʠʰʥʝʛʦ ʚʦʦʙʨʘʞʝʥʠʷ. ʆʥ, ʵʪʦʪ ʩʪʫʜʝʥʴ, ʥʝ ʧʨʦʪʠʚʝʥ, ʝʩʣʠ ʧʦʣʦʞʠʪʴ ʚ 

ʥʝʛʦ ʢʦʨʠʮʫ ʠʣʠ ʣʘʚʨʦʚʳʡ ʣʠʩʪ. ɽʜʠʤ ʨʳʙʠʡ ʢʣʝʡ ʠ ʚʘʨʠʤ ʱʠ ʠʟ ʣʝʯʝʙʥʦʡ ʙʝ-

ʣʦʤʦʨʩʢʦʡ ʢʘʧʫʩʪʳ. ʇʦʩʝʪʠʣ ʤʝʥʷ ʩʝʛʦʜʥʷ ʤʦʡ ʜʨʫʛ ʇʝʪʨ ɽʚʛʝʥʴʝʚʠʯ. ʇʨʠʥʝʩ 

ʛʦʨʩʪʴ ʦʚʩʷʥʦʡ ʤʫʢʠ ʜʣʷ ʢʠʩʝʣʷ, ʘ ʀʚʘʥ ɽʤʝʣʴʷʥʦʚʠʯ ʧʨʠʥʝʩ ʪʨʠ ʢʠʣʴʢʠ. (...) 20 

ʬʝʚʨʘʣʷ 1942 ʛʦʜʘ. (é) ʋʤʝʨ ʦʪ ʠʩʪʦʱʝʥʠʷ ʀʚʘʥ ʗʢʦʚʣʝʚʠʯ ɹʠʣʠʙʠʥ, ʥʘʰ ʟʘ-

                                           
1
 ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ɸ.ʇ. ɸʚʪʦʙʠʦʛʨʘʬʠʯʝʩʢʠʝ ʟʘʧʠʩʢʠ. III ʪ. ʄ.: ʎʝʥʪʨʧʦʣʠʛʨʘʬ, 2003. 

ʩ.: ʠʣ. ʉ. 268. 
2
 ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ɸ.ʇ. ɸʚʪʦʙʠʦʛʨʘʬʠʯʝʩʢʠʝ ʟʘʧʠʩʢʠ. III ʪ. ʄ.: ʎʝʥʪʨʧʦʣʠʛʨʘʬ, 2003. 

ʩ.: ʠʣ. ʉ. 256. 
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ʤʝʯʘʪʝʣʴʥʳʡ ʛʨʘʬʠʢ, ʠʣʣʶʩʪʨʘʪʦʨ ʠ ʩʪʠʣʠʩʪ. ʅʠ ʦʜʠʥ ʠʟ ʭʫʜʦʞʥʠʢʦʚ ʥʝ ʩʫʤʝʣ 

ʪʘʢ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʠ ʚʦʩʧʨʠʥʷʪʴ ʨʫʩʩʢʦʝ ʥʘʨʦʜʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʢʦʪʦʨʦʝ ʰʠʨʦʢʦ 

ʨʘʩʧʨʦʩʪʨʘʥʷʣʦʩʴ ʠ ʮʚʝʣʦ ʩʨʝʜʠ ʥʘʰʝʛʦ ʨʫʩʩʢʦʛʦ ʥʘʨʦʜʘ. ʀʚʘʥ ʗʢʦʚʣʝʚʠʯ ʝʛʦ 

ʣʶʙʠʣ, ʠʟʫʯʘʣ, ʧʨʝʪʚʦʨʷʣ ʝʛʦ ʚ ʩʚʦʠʭ ʧʨʝʢʨʘʩʥʳʭ ʛʨʘʬʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ. 

ʇʦʜʨʦʙʥʦʩʪʝʡ ʝʛʦ ʩʤʝʨʪʠ ʥʝ ʟʥʘʶ, ʪʦʣʴʢʦ ʩʣʳʰʘʣʘ, ʯʪʦ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʦʥ 

ʞʠʣ ʚ ʧʦʜʚʘʣʝ ɸʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ, ʪʘʢ ʢʘʢ ʝʛʦ ʢʚʘʨʪʠʨʘ ʦʪ ʙʦʤʙʝʞʢʠ ʩʪʘʣʘ 

ʥʝʞʠʣʦʡè.
1
 

ʂʘʞʜʳʡ ʨʠʩʫʥʦʢ ʠ ʛʨʘʚʶʨʘ ʪʨʝʙʦʚʘʣʠ ʧʦʣʥʦʡ ʢʦʥʮʝʥʪʨʘʮʠʠ ʩʠʣ, ʨʫʢʠ 

ʧʣʦʭʦ ʩʣʫʰʘʣʠʩʴ ʦʪ ʛʦʣʦʜʘ ʠ ʩʣʘʙʦʩʪʠ. ɺʦʪ ʢʘʢ ʦʥʘ ʦʧʠʩʳʚʘʣʘ ʩʚʦʶ ʨʘʙʦʪʫ: 

ç1 ʦʢʪʷʙʨʷ 1942 ʛʦʜʘ. éʉʝʛʦʜʥʷ ʷ ʦʢʦʥʯʠʣʘ ʥʦʚʫʶ ʤʘʣʝʥʴʢʫʶ ʛʨʘʚʶʨʫ ï ʧʘ-

ʤʷʪʥʠʢ ʇʝʪʨʫ ɺʝʣʠʢʦʤʫ ʌʘʣʴʢʦʥʝʪʘ. ʉʜʝʣʘʣʘ ʝʝ ʚ ʪʨʠ ʜʥʷ. ʈʘʙʦʪʘʣʘ ʩ ʫʧʦʝʥʠ-

ʝʤ, ʩ ʚʦʩʪʦʨʛʦʤ. ʏʫʚʩʪʚʦʚʘʪʴ, ʢʘʢ ʫʧʨʘʚʣʷʝʤʳʡ ʤʥʦʶ ʠʥʩʪʨʫʤʝʥʪ ʙʝʞʠʪ ʧʦ 

ʙʣʝʩʪʷʱʝʡ ʜʦʩʢʝ ï ʜʘ ʚʝʜʴ ʵʪʦ ʯʫʚʩʪʚʦ ʥʠ ʩ ʯʝʤ ʥʝ ʩʨʘʚʥʠʤʦ. ɻʨʘʚʝʨ ʯʪʦ ʩʢʨʠ-

ʧʘʯ: ʝʛʦ ʰʪʠʭʝʣʴ ï ʩʤʳʯʦʢ, ʚʳʨʝʟʘʥʥʘʷ ʣʠʥʠʷ ï ʧʦʶʱʘʷ ʩʪʨʫʥʘ. ʆʯʝʥʴ ʙʦʷʣʘʩʴ 

ʥʘʯʠʥʘʪʴ. (é) ʉʠʣ ʫʙʘʚʠʣʦʩʴ, ʩʝʨʜʮʝ ʥʝ ʪʘʢ ʨʘʙʦʪʘʝʪ, ʨʫʢʘ ʜʨʦʞʠʪ. ʅʦ ʢʘʢ 

ʪʦʣʴʢʦ ʚʟʷʣʘ ʠʥʩʪʨʫʤʝʥʪ, ʪʦʪʯʘʩ ʞʝ ʧʦʯʫʚʩʪʚʦʚʘʣʘ ʧʨʝʞʥʶʶ ʫʚʝʨʝʥʥʦʩʪʴ, ʛʠʙ-

ʢʦʩʪʴ ʠ ʧʦʩʣʫʰʘʥʠʝ ʨʫʢʠ. (é)  ʕʣʝʢʪʨʠʯʝʩʢʦʛʦ ʦʩʚʝʱʝʥʠʷ ʥʝ ʙʳʣʦ, ʠ ʷ, ʢʦʛʜʘ, 

ʙʳʚʘʣʦ, ʩʦʣʥʮʝ, ʩʪʘʨʘʣʘʩʴ ʜʦʩʦʯʢʫ ʜʝʨʞʘʪʴ ʚ ʩʦʣʥʝʯʥʦʤ ʣʫʯʝ, ʧʘʜʘʚʰʝʤ ʥʘ ʤʦʡ 

ʩʪʦʣ, ʠ ʚʤʝʩʪʝ ʩ ʣʫʯʦʤ ʧʝʨʝʜʚʠʛʘʣʘʩʴ ʧʦ ʩʪʦʣʫ. ɺʳʨʝʟʘʣʘ ʜʨʫʛʫʶ ʛʨʘʚʶʨʫ: 

ʤʘʣʴʯʠʢʠ ʫʜʷʪ ʨʳʙʫ. ʅʘʙʝʨʝʞʥʘʷ ʅʝʚʳ, ʩʧʨʘʚʘ ʢʨʘʡ ʩʫʜʥʘ, ʚʜʘʣʠ ʃʠʪʝʡʥʳʡ 

ʤʦʩʪ ʠ ʚʥʠʟʫ, ʫ ʚʦʜʳ, ʛʨʫʧʧʘ ʨʝʙʷʪ ï ʨʳʙʦʣʦʚʦʚè.
2
  ʉʶʞʝʪ ʩ ʤʘʣʴʯʠʰʢʘʤʠ ɸʥ-

ʥʘ ʇʝʪʨʦʚʥʘ ʫʚʠʜʝʣʘ ʚʝʩʥʦʡ 1942 ʛʦʜʘ ʥʘ ʅʝʚʝ: ʤʘʣʴʯʠʰʢʠ ʫʜʠʣʠ ʨʳʙʫ ʥʝ-

ʩʤʦʪʨʷ ʥʘ ʥʘʣʝʪ.  

ʇʨʦʜʦʣʞʘʣ ʨʘʙʦʪʘʪʴ ʉʦʶʟ ʭʫʜʦʞʥʠʢʦʚ ʃʉʉʍ (ʃʝʥʠʥʛʨʘʜʩʢʠʡ ʩʦʶʟ ʩʦ-

ʚʝʪʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ). ɺʝʣʘʩʴ ʚʳʩʪʘʚʦʯʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ: ʧʝʨʚʘʷ ʚʳʩʪʘʚʢʘ ʣʝ-

ʥʠʥʛʨʘʜʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʦʪʢʨʳʣʘʩʴ 2 ʷʥʚʘʨʷ 1942 ʛʦʜʘ. ʇʝʨʝʜʚʠʞʥʳʝ ʚʳʩʪʘʚ-

ʢʠ ʧʨʦʭʦʜʠʣʠ ʚ ʚʦʠʥʩʢʠʭ ʯʘʩʪʷʭ, ʥʘ ʢʦʨʘʙʣʷʭ ɹʘʣʪʠʡʩʢʦʛʦ ʬʣʦʪʘ ʠ ʚ ʛʦʩʧʠʪʘ-

ʣʷʭ. ʆʨʛʘʥʠʟʦʚʳʚʘʣʠʩʴ ʤʝʨʦʧʨʠʷʪʠʷ. ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʨʘʩʩʢʘʟʳʚʘʣʘ ʦ 

ʩʚʦʝʤ ʫʯʘʩʪʠʠ: çɼʨʫʟʴʷ ʥʝʦʜʥʦʢʨʘʪʥʦ ʫʛʦʚʘʨʠʚʘʣʠ ʤʝʥʷ ʚʳʩʪʫʧʠʪʴ ʧʫʙʣʠʯʥʦ ʠ 

ʧʨʦʯʝʩʪʴ ʥʝʢʦʪʦʨʳʝ ʛʣʘʚʳ ʠ ʦʪʨʳʚʢʠ ʠʟ II ʪʦʤʘ ʤʦʠʭ çɿʘʧʠʩʦʢè, ʧʨʘʚʜʘ ʝʱʝ 

ʥʝʦʢʦʥʯʝʥʥʳʭ. ʆʥʠ ʵʪʦ ʩʯʠʪʘʣʠ ʢʘʢ ʙʳ ʤʦʠʤ ʦʙʱʝʩʪʚʝʥʥʳʤ ʜʦʣʛʦʤ, ʦʪʚʣʝʯʴ 

ʣʶʜʝʡ ʦʪ ʠʭ ʙʳʪʦʚʳʭ ʜʝʣ ʠ ʦʛʦʨʯʝʥʠʡ. (é) ɺʦ ʚʨʝʤʷ ʯʪʝʥʠʷ, ʢʦʛʜʘ ʷ ʛʦʚʦʨʠʣʘ ʦ 

ʃʝʥʠʥʛʨʘʜʝ, ʷ ʚʩʝʤʠ ʩʠʣʘʤʠ ʫʜʝʨʞʠʚʘʣʘʩʴ, ʯʪʦʙʳ ʥʝ ʟʘʧʣʘʢʘʪʴ. ʇʨʠʯʠʥʦʡ ʙʳʣ 

ʥʝʜʘʚʥʠʡ ʨʘʟʛʦʚʦʨ ʩ ɹʦʨʠʩʦʤ ʀʚʘʥʦʚʠʯʝʤ ɿʘʛʫʨʩʢʠʤ, ʢʦʪʦʨʳʡ ʙʳʣ ʫ ʤʝʥʷ ʠ 

ʥʘʩʪʘʠʚʘʣ ʥʘ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʤʥʝ ʚʳʝʭʘʪʴ ʠʟ ʃʝʥʠʥʛʨʘʜʘ. ʗ ʦʪʢʘʟʘʣʘʩʴ. ʗ ʜʫ-

ʤʘʶ, ʫʝʭʘʪʴ ʠʟ ʥʝʛʦ ʙʳʣʦ ʙʳ ʜʣʷ ʤʝʥʷ ʩʘʤʳʤ ʪʷʞʝʣʳʤ ʥʝʩʯʘʩʪʴʝʤ. ɺʝʜʴ ʷ ʢʦ-

ʞʝʡ ʤʦʝʡ ʧʨʠʨʦʩʣʘ ʢ ʝʛʦ ʩʪʝʥʘʤ!è.
3
 

ʉʝʨʠʶ ʣʠʪʦʛʨʘʬʠʡ ʩʦ ʩʮʝʥʘʤʠ ʞʠʟʥʠ ʙʣʦʢʘʜʥʦʛʦ ʛʦʨʦʜʘ çʃʝʥʠʥʛʨʘʜ ʚ 

ʜʥʠ ʙʣʦʢʘʜʳ (çʃʝʥʠʥʛʨʘʜʩʢʘʷ ʣʝʪʦʧʠʩʴè) ʩʦʟʜʘʣ, ʥʝ ʧʦʢʠʜʘʷ ʦʩʘʞʜʝʥʥʦʛʦ ʃʝ-

ʥʠʥʛʨʘʜʘ, ʚʳʜʘʶʱʠʡʩʷ ʭʫʜʦʞʥʠʢ ʜʝʪʩʢʦʡ ʢʥʠʛʠ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʃʝʥʠʥʛʨʘʜʩʢʦ-

                                           
1
 ʊʘʤ ʞʝ. ʉ. 277. 

2
 ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ɸ.ʇ. ɸʚʪʦʙʠʦʛʨʘʬʠʯʝʩʢʠʝ ʟʘʧʠʩʢʠ. III ʪ. ʄ.: ʎʝʥʪʨʧʦʣʠʛʨʘʬ, 2003. 

ʩ.: ʠʣ. ʉ. 297. 
3
 ʊʘʤ ʞʝ. ʉ. 294. 
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ʛʦ ʠʥʩʪʠʪʫʪʘ ʞʠʚʦʧʠʩʠ, ʩʢʫʣʴʧʪʫʨʳ ʠ ʘʨʭʠʪʝʢʪʫʨʳ ʠʤʝʥʠ ʀ.ɽ. ʈʝʧʠʥʘ 

ɸ.ʌ. ʇʘʭʦʤʦʚ. ʂʘʢ ʠ ʚʩʝ ʦʩʪʘʚʰʠʝʩʷ ʚ ʛʦʨʦʜʝ ʣʝʥʠʥʛʨʘʜʮʳ, ʭʫʜʦʞʥʠʢ ʫʯʘʩʪʚʦ-

ʚʘʣ ʚ ʩʪʨʦʠʪʝʣʴʩʪʚʝ ʫʢʨʝʧʣʝʥʠʡ, ʜʝʞʫʨʠʣ ʥʘ ʢʨʳʰʘʭ, ʪʫʰʠʣ ʟʘʞʠʛʘʪʝʣʴʥʳʝ 

ʙʦʤʙʳ, ʩʪʘʣ ʜʦʥʦʨʦʤ. ʇʦʢʘ ʜʝʡʩʪʚʦʚʘʣʠ ʠʟʜʘʪʝʣʴʩʪʚʘ, ʇʘʭʦʤʦʚ ʧʦʜʛʦʪʦʚʠʣ ʨʷʜ 

ʨʠʩʫʥʢʦʚ ʜʣʷ ʧʦʯʪʦʚʳʭ ʦʪʢʨʳʪʦʢ ʠ ʞʫʨʥʘʣʦʚ. ʇʦʟʞʝ ʦʥ ʭʦʜʠʣ ʚ ʙʦʣʴʥʠʮʫ ʕʨʠ-

ʩʤʘʥʘ, ʟʘʨʠʩʦʚʳʚʘʷ ʚʳʟʜʦʨʘʚʣʠʚʘʶʱʠʭ ʙʦʡʮʦʚ. ʊʘʢʞʝ ʚ ʢʘʨʘʥʜʘʰʥʳʭ ʨʠʩʫʥ-

ʢʘʭ ʭʫʜʦʞʥʠʢ ʬʠʢʩʠʨʦʚʘʣ ʪʦ, ʯʪʦ ʚʠʜʝʣ ʚ ʤʦʨʛʝ ʙʦʣʴʥʠʮʳ ʕʨʠʩʤʘʥʘ. ʇʘʭʦʤʦʚ 

ʧʠʩʘʣ ʦʙ ʵʪʦʤ: çʗ ʩʦʚʩʝʤ ʥʝ ʩʪʘʨʘʣʩʷ ʠʟʦʙʨʘʞʘʪʴ ʫʞʘʩʳ ʚʦʡʥʳ, ʪʘʢʦʛʦ ʥʘʤʝʨʝ-

ʥʠʷ ʫ ʤʝʥʷ ʦʪʥʶʜʴ ʥʝ ʙʳʣʦ, ʷ ʨʠʩʦʚʘʣ ʯʝʣʦʚʝʯʝʩʢʦʝ ʪʝʣʦ ʩ ʣʶʙʦʚʴʶ ʠ ʞʘʣʦ-

ʩʪʴʶ ʢ ʥʝʤʫ, ʦʜʥʘʢʦ ʚʩʝ, ʢʪʦ ʚʠʜʝʣ ʵʪʠ ʤʦʠ ʨʠʩʫʥʢʠ, ʥʘʭʦʜʷʪ, ʯʪʦ ʚʧʝʯʘʪʣʝʥʠʝ 

ʦʪ ʥʠʭ ʩʪʨʘʰʥʦʝ ʠ ʯʪʦ ʧʦʢʘʟʳʚʘʪʴ ʥʘ ʚʳʩʪʘʚʢʘʭ ʠʭ ʥʝ ʩʣʝʜʫʝʪè.
1
 ɺ ʛʦʨʦʜʝ ʦʥ 

ʜʝʣʘʣ ʥʘʙʨʦʩʢʠ, ʧʦ ʨʝʟʫʣʴʪʘʪʘʤ ʢʦʪʦʨʳʭ ʠ ʚʳʧʦʣʥʠʣ ʩʝʨʠʶ ʣʠʪʦʛʨʘʬʠʡ çʃʝ-

ʥʠʥʛʨʘʜ ʚ ʜʥʠ ʙʣʦʢʘʜʳè (1942ï1944), ʧʦʩʚʷʱʝʥʥʳʭ ʞʠʟʥʠ ʦʩʘʞʜʝʥʥʦʛʦ ʛʦʨʦʜʘ.  

ʆ ʪʦʤ, ʢʘʢ ʚʳʛʣʷʜʝʣ ʩʘʤ ɸ.ʌ. ʇʘʭʦʤʦʚ ʚ ʪʫ ʧʦʨʫ, ʨʘʩʩʢʘʟʘʣ ʫʯʘʩʪʥʠʢ ʠ 

ʦʯʝʚʠʜʝʮ ʩʦʙʳʪʠʡ, ʚʳʜʘʶʱʠʡʩʷ ʩʦʚʝʪʩʢʠʡ ʩʢʫʣʴʧʪʦʨ ʅ.ɺ. ʊʦʤʩʢʠʡ: çʗ, ʢʘʢ 

ʩʝʡʯʘʩ, ʚʠʞʫ ɸʣʝʢʩʝʷ ʌʝʜʦʨʦʚʠʯʘ, ʢʦʪʦʨʳʡ ʧʨʠʭʦʜʠʣ ʚ ʩʪʝʥʳ ʉʦʶʟʘ ʥʘ ʫʣʠʮʝ 

ɻʝʨʮʝʥʘ ʚ ʩʪʨʘʰʥʳʝ ʜʝʢʘʙʨʴʩʢʠʝ ʤʦʨʦʟʳ 1941 ʛʦʜʘ. ɺ ʩʚʦʝʤ ʢʦʨʦʪʢʦʤ ʢʣʝʪʯʘ-

ʪʦʤ ʧʦʣʫʧʘʣʴʪʦ, ʦʢʫʪʘʥʥʳʡ ʰʘʨʬʦʤ. ʄʥʝ ʚʩʝʛʜʘ ʢʘʟʘʣʦʩʴ, ʯʪʦ ʜʣʠʥʘ ʵʪʦʛʦ 

ʰʘʨʬʘ ï ʩʪʦ ʤʝʪʨʦʚ. ʊʘʢ ʦʥ ʙʳʣ ʚʝʩʴ ʠʤ ʦʙʤʦʪʘʥ, ʧʝʨʝʢʨʝʱʝʥ, ʢʘʢ ʜʴʷʢʦʥ, ʠ ʛʦ-

ʣʦʚʘ ʫʢʫʪʘʥʘ ʠ ʰʝʷ... ʠ ʪʦʨʯʘʣʠ ʦʪʪʫʜʘ ʦʜʥʠ ʛʣʘʟʘ... ʀ ʥʝʠʟʤʝʥʥʦ ʠʟ ʢʘʨʤʘʥʘ 

ʭʫʜʦʞʥʠʢʘ ʪʦʨʯʘʣ ʙʣʦʢʥʦʪ, ʚ ʢʦʪʦʨʦʤ ʦʥ, ʛʦʣʦʜʥʳʡ, ʚ ʩʪʨʘʰʥʳʝ ʜʝʢʘʙʨʴʩʢʠʝ 

ʤʦʨʦʟʳ ʜʝʣʘʣ ʟʘʨʠʩʦʚʢʠè.
2
 

ʉʝʨʠʷ ʣʠʪʦʛʨʘʬʠʡ ɸʣʝʢʩʝʷ ʌʝʜʦʨʦʚʠʯʘ ʇʘʭʦʤʦʚʘ çʃʝʥʠʥʛʨʘʜ ʚ ʜʥʠ 

ʙʣʦʢʘʜʳ ʠ ʚʦʡʥʳ (ʃʝʥʠʥʛʨʘʜʩʢʘʷ ʣʝʪʦʧʠʩʴ)è ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʙʦʣʝʝ 30 ʨʘʙʦʪ. 

ʅʘʠʙʦʣʝʝ ʟʥʘʢʦʚʳʝ çɿʘ ʚʦʜʦʡè (1942), çɺ ʦʯʘʛʝ ʧʦʨʘʞʝʥʠʷè (1942), çɺ ʩʪʘʮʠʦ-

ʥʘʨè (1942), çɺ ʜʝʪʩʢʦʤ ʜʦʤʝè (1942), çʉʘʣʶʪ (ʉʘʣʶʪ ʚ ʯʝʩʪʴ ʩʥʷʪʠʷ ʙʣʦʢʘʜʳ. 

ʉʘʣʶʪ 27 ʷʥʚʘʨʷ 1944 ʛʦʜʘ)è (1944) ʠ ʜʨʫʛʠʝ ʚʦʰʣʠ ʚ ʟʦʣʦʪʦʡ ʬʦʥʜ ʩʦʚʝʪʩʢʦʡ 

ʛʨʘʬʠʢʠ. 

ʉʦʙʠʨʘʪʴ ʤʘʪʝʨʠʘʣ ʚ ʦʩʘʞʜʝʥʥʦʤ ʛʦʨʦʜʝ ʙʳʣʦ ʪʷʞʝʣʦ. ʈʘʙʦʪʘ ʭʫʜʦʞʥʠ-

ʢʦʚ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʥʘ ʫʣʠʮʘʭ ʙʣʦʢʘʜʥʦʛʦ ʛʦʨʦʜʘ ʥʝ ʧʨʠʚʝʪʩʪʚʦʚʘʣʘʩʴ. ʇʘʭʦ-

ʤʦʚ ʚʩʧʦʤʠʥʘʣ: çɺ ʨʘʙʦʪʝ ʥʘʜ ʙʣʦʢʘʜʥʦʡ ʩʝʨʠʝʡ ʷ ʜʝʣʘʣ ʦʯʝʥʴ ʤʘʣʦ ʥʘʙʨʦʩʢʦʚ 

ʩ ʥʘʪʫʨʳ. ʙʦʣʴʰʝ ʥʘʙʣʶʜʘʣ ʠ ʟʘʧʦʤʠʥʘʣ. ɺʥʘʯʘʣʝ ʥʝ ʙʳʣʦ ʨʘʟʨʝʰʝʥʠʷ ʥʘ ʟʘʨʠ-

ʩʦʚʢʠ, ʘ ʢʦʛʜʘ ʨʘʟʨʝʰʝʥʠʝ ʠ ʙʳʣʦ ʧʦʣʫʯʝʥʦ, ʦʪʚʘʞʠʪʴʩʷ ʨʠʩʦʚʘʪʴ ʙʳʣʦ ʥʝ ʪʘʢ-

ʪʦ ʧʨʦʩʪʦ. ʅʘʩʝʣʝʥʠʝ ʩ ʪʘʢʠʤ ʥʝʜʦʚʝʨʠʝʤ ʠ ʟʣʦʙʦʡ ʥʘʙʨʘʩʳʚʘʣʦʩʴ ʥʘ ʨʠʩʫʶʱʝ-

ʛʦ, ʚʠʜʷ ʚ ʥʝʤ ʜʠʚʝʨʩʘʥʪʘ ʠ ʰʧʠʦʥʘ, ʯʪʦ ʨʠʩʦʚʘʥʠʝ ʧʨʝʚʨʘʱʘʣʦʩʴ ʚ ʥʝʧʨʝʨʳʚ-

ʥʦʝ ʦʙʲʷʩʥʝʥʠʝ...è.
3
  ʆʜʥʘʢʦ, ʤʘʪʝʨʠʘʣ ʧʦʷʚʣʷʣʩʷ. ʇʘʭʦʤʦʚ ʚʩʧʦʤʠʥʘʣ ʦ ʪʦʤ, 

ʢʘʢ ʜʝʣʘʣ ʟʘʨʠʩʦʚʢʠ ʜʣʷ ʣʠʪʦʛʨʘʬʠʠ çɺ ʜʝʪʩʢʦʤ ʜʦʤʝè: ñʉʜʝʣʘʚ ʚ ʤʦʨʛʝ ʩʝʨʠʶ 

ʨʠʩʫʥʢʦʚ, ʷ ʨʝʰʠʣ ʥʘʚʝʩʪʠʪʴ ʟʥʘʢʦʤʳʡ ʤʥʝ ʜʝʪʩʢʠʡ ʩʘʜ. ɺʦʡʜʷ ʚ ʟʜʘʥʠʝ, ʷ ʩʥʘ-

ʯʘʣʘ ʧʦʜʫʤʘʣ, ʯʪʦ ʜʝʪʩʢʠʡ ʩʘʜ ʵʚʘʢʫʠʨʦʚʘʥ: ʥʝ ʩʣʳʰʥʦ ʙʳʣʦ ʦʙʳʯʥʦʛʦ ʜʝʪʩʢʦ-

ʛʦ ʰʫʤʘ, ʤʝʨʪʚʘʷ ʪʠʰʠʥʘ, ʠ ʚ ʢʦʤʥʘʪʘʭ ʤʦʨʦʟ ʠ ʠʥʝʡ. ʆʢʘʟʘʣʦʩʴ, ʯʪʦ ʚʩʝ ʜʝʪʠ - 

                                           
1
 ʇʘʭʦʤʦʚ ɸ. ʇʨʦ ʩʚʦʶ ʨʘʙʦʪʫ. ʃ.: ʍʫʜʦʞʥʠʢ ʈʉʌʉʈ, 1971.  

2
 ʄʘʪʘʬʦʥʦʚ, ɺ.ʉ.: ɸʣʝʢʩʝʡ ʌʝʜʦʨʦʚʠʯ ʇʘʭʦʤʦʚ. ʄ. : ʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ, 1981. - 

254 ʩ.: ʠʣ., ʮʚ. ʠʣ.  
3
ʇʘʭʦʤʦʚ ɸ. ʇʨʦ ʩʚʦʶ ʨʘʙʦʪʫ. ʃ.: ʍʫʜʦʞʥʠʢ ʈʉʌʉʈ, 1971.   
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ʠ ʤʣʘʜʰʠʝ, ʠ ʩʨʝʜʥʠʝ, ʠ ʩʪʘʨʰʠʝ, ʠ ʜʘʞʝ ʰʢʦʣʴʥʠʢʠ - ʞʠʣʠ ʚ ʝʜʠʥʩʪʚʝʥʥʦʡ 

ʦʙʠʪʘʝʤʦʡ ʢʦʤʥʘʪʝ, ʚ ʙʦʣʴʰʦʤ ʟʘʣʝ, ʛʜʝ ʨʘʥʴʰʝ, ʜʦ ʚʦʡʥʳ, ʙʳʣʠ ʤʫʟʳʢʘʣʴʥʳʝ 

ʟʘʥʷʪʠʷ, ʫʩʪʨʘʠʚʘʣʠʩʴ ʠʥʪʝʨʝʩʥʳʝ ʧʨʘʟʜʥʠʯʥʳʝ ʠʛʨʳ ʠ ʩʧʝʢʪʘʢʣʠ. ɺ ʟʘʣʝ ʙʳʣʦ 

ʪʝʤʥʦ. ɹʳʣ ʜʝʥʴ, ʘ ʦʢʥʘ ʙʳʣʠ ʟʘʚʝʰʝʥʳ ʪʝʤʥʳʤʠ ʰʪʦʨʘʤʠ ʠ ʟʘʙʠʪʳ ʬʘʥʝʨʦʡ, 

ʩʪʝʢʣʘ ʙʳʣʠ ʚʳʙʠʪʳ ʚʟʨʳʚʥʦʡ ʚʦʣʥʦʡ. ʊʝʩʥʦ ʩʪʦʷʣʠ ʢʨʦʚʘʪʢʠ ʦʜʥʘ ʚʦʟʣʝ ʜʨʫ-

ʛʦʡ, ʘ ʨʝʙʷʪʘ ʩʛʨʫʜʠʣʠʩʴ ʚʦʢʨʫʛ ʞʝʣʝʟʥʦʡ ʧʝʯʫʨʢʠ...ò.
1
 

ɼʣʷ ʢʘʞʜʦʡ ʣʠʪʦʛʨʘʬʠʠ ʇʘʭʦʤʦʚ ʜʦʣʛʦ ʠʩʢʘʣ ʥʫʞʥʫʶ ʢʦʤʧʦʟʠʮʠʶ, ʠʩ-

ʢʣʶʯʘʣ ʩʣʫʯʘʡʥʳʝ ʜʝʪʘʣʠ ʜʣʷ ʩʦʟʜʘʥʠʷ ʮʝʣʦʩʪʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ. 

ɺʳʙʦʨ ʧʝʯʘʪʥʦʡ ʪʝʭʥʠʢʠ (ʣʠʪʦʛʨʘʬʠʠ) ʭʫʜʦʞʥʠʢ ʦʙʲʷʩʥʷʣ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ 

ʧʝʨʝʜʘʪʴ ʤʘʩʰʪʘʙ ʠ ʟʥʘʯʠʪʝʣʴʥʦʩʪʴ ʢʘʞʜʦʡ ʩʮʝʥʳ: çʉʦʙʳʪʠʷ ʙʳʣʠ ʩʪʦʣʴ ʟʥʘ-

ʯʠʪʝʣʴʥʳ, ʯʪʦ, ʤʥʝ ʢʘʟʘʣʦʩʴ, ʠ ʦʪʨʘʞʝʥʳ ʦʥʠ ʜʦʣʞʥʳ ʙʳʪʴ ʥʝ ʚ ʣʝʛʢʠʭ ʥʘʙʨʦʩ-

ʢʘʭ, ʘ ʚ ʬʦʨʤʝ (ʚ ʧʨʝʜʝʣʘʭ ʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ) ʥʘʠʙʦʣʝʝ ʤʦʥʫʤʝʥʪʘʣʴʥʦʡ: 

ʚ ʧʨʦʨʘʙʦʪʘʥʥʦʤ ʵʩʪʘʤʧʝ ʙʦʣʴʰʦʛʦ ʬʦʨʤʘʪʘè.
2
 ʃʠʩʪʳ ʮʠʢʣʘ ʜʘʣʝʢʠ ʦʪ ʦʙʳʯ-

ʥʳʭ ʥʘʪʫʨʥʳʭ ʟʘʨʠʩʦʚʦʢ, ʚʳʚʝʨʝʥʳ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʢʦʤʧʦʟʠʮʠʠ ʩʦʯʝʪʘʶʪ ʚ ʩʝʙʝ 

ʵʩʢʠʟʥʦʩʪʴ ʠ ʟʘʢʦʥʯʝʥʥʦʩʪʴ. 

ʉʦʙʠʨʘʪʝʣʴʥʳʝ ʦʙʨʘʟʳ ʛʨʘʬʠʯʝʩʢʠʭ ʣʠʩʪʦʚ ʩʝʨʠʠ ʇʘʭʦʤʦʚʘ ʙʳʣʠ ʪʦʯʥʳ 

ʚ ʛʣʘʚʥʦʤ ï ʭʘʨʘʢʪʝʨʥʦʩʪʠ ʩʮʝʥʳ. ʅʘʧʨʠʤʝʨ, çɺ ʦʯʘʛʝ ʧʦʨʘʞʝʥʠʷè ï ʵʩʪʘʤʧ, 

ʢʦʪʦʨʳʡ ʦʩʪʘʚʣʷʝʪ ʩʠʣʴʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ʆʥ ʠʟʦʙʨʘʞʘʝʪ ʜʨʫʞʠʥʥʠʮ, ʢʦʪʦʨʳʝ 

ʠʟ ʨʘʟʨʫʰʝʥʥʦʛʦ ʟʜʘʥʠʷ ʚʳʥʦʩʷʪ ʥʘ ʨʫʢʘʭ ʧʦ ʣʝʩʪʥʠʮʝ ʨʘʥʝʥʦʛʦ ʯʝʣʦʚʝʢʘ. ɼʠʘ-

ʛʦʥʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷ, ʢʨʫʧʥʳʝ ʧʣʘʥʳ ʬʠʛʫʨ ʚ ʨʘʢʫʨʩʝ ʩʥʠʟʫ, ʢʦʥʪʨʘʩʪ ʩʚʝʪʘ ʠ 

ʪʝʥʠ ʧʨʠʜʘʣʠ ʛʨʘʬʠʯʝʩʢʦʤʫ ʣʠʩʪʫ ʙʦʣʴʰʫʶ ʜʨʘʤʘʪʠʯʝʩʢʫʶ ʩʠʣʫ. ɸʥʥʘ ʆʩʪʨʦ-

ʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʧʠʩʘʣʘ ʦ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʩʪʠ ʜʝʚʫʰʝʢ ʛʦʨʦʜʘ ʚ ʜʥʝʚʥʠʢʝ: çʗ 

ʧʦʨʘʞʘʣʘʩʴ ʜʝʚʫʰʢʘʤ, ʢʦʪʦʨʳʝ ʦʩʪʘʚʘʣʠʩʴ ʚ ʛʦʨʦʜʝ. ɺʝʜʴ ʥʘʜʦ ʧʨʠʟʥʘʪʴ, ʯʪʦ 

ʥʘʠʙʦʣʴʰʠʝ ʪʷʛʦʪʳ ʦʩʘʞʜʝʥʥʦʛʦ ʛʦʨʦʜʘ ʣʝʛʣʠ ʥʘ ʠʭ ʧʣʝʯʠ. ɻʜʝ ʢʘʢʦʝ ʩʣʫʯʘʣʦʩʴ 

ʥʝʩʯʘʩʪʴʝ ï ʨʫʰʠʣʩʷ ʣʠ ʜʦʤ ʚʦ ʚʨʝʤʷ ʙʦʤʙʝʞʢʠ, ʟʘʚʘʣʠʣʦ ʣʠ ʙʦʤʙʦʫʙʝʞʠʱʝ, 

ʚʩʧʳʭʥʫʣ ʣʠ ʧʦʞʘʨ, ʯʝʨʝʟ ʥʝʩʢʦʣʴʢʦ ʤʠʥʫʪ ʧʨʠʝʟʞʘʣʠ ʙʨʠʛʘʜʳ ʞʝʥʱʠʥ ʩ ʣʦ-

ʤʘʤʠ, ʢʠʨʢʘʤʠ, ʪʘʯʢʘʤʠ ʠ, ʥʝ ʪʝʨʷʷ ʣʠʰʥʝʛʦ ʤʛʥʦʚʝʥʠʷ, ʥʘʯʠʥʘʣʠ ʦʯʝʥʴ ʦʧʘʩ-

ʥʫʶ ʨʘʙʦʪʫ ï ʨʘʩʯʠʩʪʢʫ ʦʙʚʘʣʠʚʰʠʭʩʷ ʩʪʝʥ ʠ ʠʟʚʣʝʯʝʥʠʝ ʧʦʛʨʝʙʝʥʥʳʭ ʣʶʜʝʡ 

ʠʟ-ʧʦʜ ʦʙʣʦʤʢʦʚè.
3
 

ɺ ʵʩʪʘʤʧʝ çɿʘ ʚʦʜʦʡè ʢʨʫʧʥʳʝ ʧʣʘʥʳ ʬʠʛʫʨ ʜʚʫʭ ʛʣʘʚʥʳʭ ʛʝʨʦʠʥʴ ï ʜʝ-

ʚʫʰʢʠ ʩ ʚʝʜʨʦʤ ʠ ʟʘʢʫʪʘʥʥʦʡ ʜʝʚʦʯʢʠ ʢʦʥʪʨʘʩʪʠʨʫʶʪ ʩ ʙʝʣʳʤ ʧʦʢʨʦʚʦʤ ʟʘ-

ʤʝʨʟʰʝʡ ʅʝʚʳ ʠ ʙʣʝʜʥʳʤ ʧʝʡʟʘʞʝʤ ʩʪʨʝʣʢʠ ɺʘʩʠʣʴʝʚʩʢʦʛʦ ʦʩʪʨʦʚʘ. ʆ ʥʝʦʙʭʦ-

ʜʠʤʦʩʪʠ ʭʦʜʠʪʴ ʟʘ ʚʦʜʦʡ ʧʨʝʚʦʟʤʦʛʘʷ ʩʣʘʙʦʩʪʴ ʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʣʠ ʚʩʝ ʞʠʪʝʣʠ 

ʛʦʨʦʜʘ: ʚʦʜʦʧʨʦʚʦʜ ʙʳʣ ʧʦʚʨʝʞʜʝʥ ʙʦʤʙʝʞʢʘʤʠ. ʂʘʞʜʦʝ ʜʚʠʞʝʥʠʝ ʜʘʚʘʣʦʩʴ 

ʮʝʥʦʡ ʥʝʚʝʨʦʷʪʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʠ ʫʩʠʣʠʡ. ɸʥʥʘ ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʧʠʩʘʣʘ: 

çɼʥʝʚʥʠʢ ʦʪ 29 ʷʥʚʘʨʷ 1942 ʛʦʜʘ. ʂʦʛʜʘ ʦʢʦʥʯʘʪʩʷ ʤʫʯʝʥʠʷ ʠ ʨʘʟʨʫʰʝʥʠʷ ʃʝ-

ʥʠʥʛʨʘʜʘ ʠ ʥʝʦʧʠʩʫʝʤʳʝ ʩʪʨʘʜʘʥʠʷ ʝʛʦ ʞʠʪʝʣʝʡ? ɹʦʣʴʰʝ ʜʚʫʭ ʥʝʜʝʣʴ ʜʝʨʞʘʪʩʷ 

ʦʯʝʥʴ ʙʦʣʴʰʠʝ ʤʦʨʦʟʳ ï ʜʦ 35Á. ʂʘʞʜʳʡ ʜʝʥʴ ʧʦʞʘʨʳ ʚʦ ʚʩʝʭ ʢʦʥʮʘʭ ʛʦʨʦʜʘ. 

ʕʪʦ ʦʙʳʯʥʘʷ ʠʩʪʦʨʠʷ ʚʦ ʚʨʝʤʷ ʩʠʣʴʥʳʭ ʤʦʨʦʟʦʚ. ʅʦ ʚʝʣʠʯʘʡʰʝʝ ʥʝʩʯʘʩʪʴʝ ʜʣʷ 

ʞʠʪʝʣʝʡ ï ʦʪʩʫʪʩʪʚʠʝ ʚ ʜʦʤʘʭ ʚʦʜʳ, ʪʘʢ ʢʘʢ ʛʦʨʦʜʩʢʦʡ ʚʦʜʦʧʨʦʚʦʜ ʚʳʰʝʣ ʠʟ 
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ʩʪʨʦʷ. (é) ʇʨʠʭʦʜʠʪʩʷ ʭʦʜʠʪʴ ʟʘ ʚʦʜʦʡ ʥʘ ʅʝʚʫ, ʛʜʝ ʧʨʦʙʠʪʦ ʥʝʩʢʦʣʴʢʦ ʧʨʦʨʫ-

ʙʝʡ, ʢʫʜʘ ʪʳʩʷʯʠ ʣʶʜʝʡ ʩʦʙʠʨʘʶʪʩʷ ʚ ʦʯʝʨʝʜʠè.
1
 

ʉʦʟʜʘʥʠʶ ʣʠʪʦʛʨʘʬʠʠ çɺ ʩʪʘʮʠʦʥʘʨè (1942), ʦʜʥʦʡ ʠʟ ʩʘʤʳʭ ʠʟʚʝʩʪʥʳʭ 

ʚ ʩʝʨʠʠ, ʧʨʝʜʰʝʩʪʚʦʚʘʣʠ ʩʣʦʞʥʳʝ ʧʦʠʩʢʠ. ɺ ʠʪʦʛʝ ʢʦʤʧʦʟʠʮʠʷ ʙʳʣʘ ʥʘʡʜʝʥʘ, ʠ 

ʩʥʦʚʘ ʧʦʣʫʯʠʣʘʩʴ ʯʨʝʟʚʳʯʘʡʥʦ ʧʨʘʚʜʠʚʦʡ ʠ ʭʘʨʘʢʪʝʨʥʦʡ. ʇʦ ʟʠʤʥʝʡ ʥʘʙʝʨʝʞ-

ʥʦʡ ʢʪʦ-ʪʦ ʪʷʥʝʪ ʩʘʥʢʠ, ʥʘ ʢʦʪʦʨʳʭ ʩʠʜʠʪ ʦʩʣʘʙʣʝʥʥʳʡ ʤʫʞʯʠʥʘ. ɼʝʚʫʰʢʘ, 

ʠʜʫʱʘʷ ʩʟʘʜʠ, ʧʨʠʜʝʨʞʠʚʘʝʪ ʝʛʦ ʟʘ ʧʣʝʯʠ. ʅʠʢʦʣʘʡ ʊʠʭʦʥʦʚ ʚʧʦʩʣʝʜʩʪʚʠʠ 

ʥʘʧʠʩʘʣ ʪʝʢʩʪ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʚʦʩʧʦʤʠʥʘʥʠʷʭ: çʄʘʣʝʥʴʢʘʷ, ʟʘʢʫʪʘʥʥʘʷ ʚ ʪʨʠ 

ʧʣʘʪʢʘ ʞʝʥʱʠʥʘ, ʩʧʦʪʳʢʘʷʩʴ ʚ ʛʣʫʙʦʢʦʤ ʩʥʝʛʫ, ʚʝʟʣʘ ʥʘ ʜʝʪʩʢʠʭ ʩʘʥʦʯʢʘʭ ʠʟ-

ʤʦʞʜʝʥʥʦʛʦ ʤʫʞʯʠʥʫ. ʊʨʫʜʥʦ ʙʳʣʦ ʩʢʘʟʘʪʴ, ʩʢʦʣʴʢʦ ʝʤʫ ʣʝʪ, ʧʦʪʦʤʫ ʯʪʦ ʦʥ 

ʜʘʚʥʦ ʥʝ ʙʨʠʣʩʷ ʠ ʚʝʩʴ ʟʘʨʦʩ ʢʦʣʶʯʝʡ ʤʝʨʪʚʝʥʥʦ ʩʠʥʝʡ ʱʝʪʠʥʦʡ. ʆʥ ʩʠʜʝʣ ʟʘ-

ʢʨʳʚ ʛʣʘʟʘ ʠ ʯʝʨʝʟ ʢʘʞʜʳʝ ʪʨʠ ʰʘʛʘ ʧʘʜʘʣ ʥʘʚʟʥʠʯʴ... ʅʘʢʦʥʝʮ, ʢʦʛʜʘ ʦʥ ʫʧʘʣ ʚ 

ʜʝʩʷʪʳʡ ʨʘʟ, ʞʝʥʱʠʥʘ ʦʩʪʘʥʦʚʠʣʘʩʴ ʠ ʚʧʝʨʚʳʝ ʙʝʩʧʦʤʦʱʥʦ ʧʦʩʤʦʪʨʝʣʘ ʚʦʢʨʫʛ. 

ʊʦʛʜʘ ʩ ʪʨʦʪʫʘʨʘ ʩʦʰʣʘ ʚʳʩʦʢʘʷ ʢʦʩʪʠʩʪʘʷ ʞʝʥʱʠʥʘ ʩ ʫʧʨʷʤʳʤ ʚʳʨʘʞʝʥʠʝʤ 

ʛʣʫʙʦʢʠʭ ʩʠʥʠʭ ʛʣʘʟ, ʧʦʜʦʰʣʘ ʢ ʫʧʘʚʰʝʤʫ, ʧʦʜʥʷʣʘ ʝʛʦ ʨʝʟʢʦ, ʧʦʩʘʜʠʣʘ ʠ ʪʨʠ 

ʨʘʟʘ ʧʨʦʢʨʠʯʘʣʘ ʝʤʫ ʚ ʫʭʦ: 

ï ɻʨʘʞʜʘʥʠʥ, ʩʠʜʝʪʴ, ʠʣʠ ʩʤʝʨʪʴ! ʉʠʜʝʪʴ, ʠʣʠ ʩʤʝʨʪʴ! ʉʠʜʝʪʴ, ʠʣʠ 

ʩʤʝʨʪʴ! 

ʆʥ ʦʪʢʨʳʣ ʛʣʘʟʘ, ʟʘʤʦʨʛʘʣ ʠ ʫʩʝʣʩʷ. ɹʦʣʴʰʝ ʦʥ ʥʝ ʧʘʜʘʣ. ʊʘʢ ʩʢʨʳʣʠʩʴ 

ʩʘʥʠ, ʫʚʦʟʠʚʰʠʝ ʝʛʦ ʚ ʩʪʘʮʠʦʥʘʨ, ʘ ʦʥ ʚʩʝ ʩʠʜʝʣ, ʧʨʷʤʦʡ, ʢʘʢ ʧʘʣʢʘè.
2
 

ɿʘʢʣʶʯʠʪʝʣʴʥʳʤ ʣʠʩʪʦʤ ʩʝʨʠʠ ʇʘʭʦʤʦʚʘ çʃʝʥʠʥʛʨʘʜ ʚ ʜʥʠ ʙʣʦʢʘʜʳè 

ʷʚʣʷʝʪʩʷ ʵʩʪʘʤʧ çʉʘʣʶʪ 27 ʷʥʚʘʨʷ 1944 ʛʦʜʘè. ɺ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʨʝʜʩʪʘʚ-

ʣʝʥ ʥʝʟʘʙʳʚʘʝʤʳʡ ʤʦʤʝʥʪ ï ʪʦʨʞʝʩʪʚʝʥʥʳʡ ʘʨʪʠʣʣʝʨʠʡʩʢʠʡ ʩʘʣʶʪ, ʧʦʩʚʷʱʝʥ-

ʥʳʡ ʧʦʣʥʦʤʫ ʦʩʚʦʙʦʞʜʝʥʠʶ ʛʦʨʦʜʘ ʦʪ ʙʣʦʢʘʜʳ: ʥʘ ʥʘʙʝʨʝʞʥʦʡ ʚ ʣʫʯʘʭ ʧʨʦ-

ʞʝʢʪʦʨʦʚ ʠ ʚʩʧʦʣʦʭʘʭ ʩʘʣʶʪʘ ʣʠʮʦʤ ʢ ʟʨʠʪʝʣʶ ʩʪʦʷʪ ʣʝʥʠʥʛʨʘʜʮʳ. ʍʫʜʦʞʥʠʢ 

ʧʠʩʘʣ: çʅʘʯʘʚ ʨʘʙʦʪʘʪʴ ʥʘʜ ʪʝʤʦʡ ñʉʘʣʶʪ 27 ʷʥʚʘʨʷ 1944 ʛʦʜʘò ʷ ʭʦʪʝʣ ʨʘʩ-

ʢʨʳʪʴ ʝʝ ʥʝ ʯʝʨʝʟ ʜʝʢʦʨʘʪʠʚʥʳʡ ʧʦʢʘʟ ʩʚʝʪʦʚʳʭ ʵʬʬʝʢʪʦʚ, ʘ ʯʝʨʝʟ ʠʟʦʙʨʘʞʝʥʠʝ 

ʨʘʜʦʩʪʠ ʣʶʜʝʡ, ʪʦʣʴʢʦ ʯʪʦ ʧʝʨʝʞʠʚʰʠʭ ʙʣʦʢʘʜʫè.
3
 ʕʪʦ ʙʳʣ ʧʨʘʟʜʥʠʢ ʣʝʥʠʥ-

ʛʨʘʜʮʝʚ ï ɼʝʥʴ ʣʝʥʠʥʛʨʘʜʩʢʦʡ ʇʦʙʝʜʳ. ɸ.ʇ. ʆʩʪʨʦʫʤʦʚʘ-ʃʝʙʝʜʝʚʘ ʚʩʧʦʤʠʥʘʣʘ: 

ç27 ʷʥʚʘʨʷ 1944 ʛʦʜʘ ç...ɺʝʣʠʢʠʡ ʜʝʥʴ ʚʩʝʡ ʥʘʰʝʡ ʩʪʨʘʥʳ! 27 ʷʥʚʘʨʷ ʥʘʰ ʛʝʨʦ-

ʠʯʝʩʢʠʡ ʃʝʥʠʥʛʨʘʜ ʩʦʚʩʝʤ ʦʩʚʦʙʦʞʜʝʥ ʦʪ ʪʠʩʢʦʚ ʬʘʰʠʩʪʩʢʠʭ ʨʘʟʙʦʡʥʠʢʦʚ. 

(é)  ʉʝʛʦʜʥʷ ʧʦ ʨʘʜʠʦ ʩʦʦʙʱʠʣʠ ʧʨʠʢʘʟ ʚʦʡʩʢʘʤ ʃʝʥʠʥʛʨʘʜʩʢʦʛʦ ʬʨʦʥʪʘ. ʏʪʦ 

ʧʦʩʣʝ ʵʪʦʛʦ ʙʳʣʦ! ɺʩʝ ʦʙʥʠʤʘʣʠʩʴ, ʮʝʣʦʚʘʣʠʩʴ, ʢʨʠʯʘʣʠ, ʧʣʘʢʘʣʠ. ʇʦʪʦʤ 

ʥʘʯʘʣʩʷ ʩʘʣʶʪ ʣʝʥʠʥʛʨʘʜʩʢʠʤ ʚʦʡʩʢʘʤ, ʦʩʚʦʙʦʜʠʚʰʠʤ ʃʝʥʠʥʛʨʘʜ. ʂʘʢʦʝ ʛʨʘʥ-

ʜʠʦʟʥʦʝ ʟʨʝʣʠʱʝ ʤʳ ʧʝʨʝʞʠʣʠ! (é) ʆʛʥʝʥʥʳʝ ʬʦʥʪʘʥʳ ʢʨʘʩʥʳʭ, ʟʝʣʝʥʳʭ, ʛʦ-

ʣʫʙʳʭ ʠ ʙʝʣʳʭ ʨʘʢʝʪ ʚʳʩʦʢʦ ʚʟʣʝʪʘʣʠ ʚ ʥʝʙʦ. ʂʨʫʛʦʤ ʨʘʟʜʘʚʘʣʠʩʴ ʢʨʠʢʠ çʫʨʘè 

ʦʙʝʟʫʤʝʚʰʠʭ ʦʪ ʨʘʜʦʩʪʠ ʣʶʜʝʡ...è.
4
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ɺ ʙʣʦʢʘʜʥʳʝ ʛʦʜʳ ʇʘʭʦʤʦʚ ʧʨʦʜʦʣʞʘʣ ʟʘʥʠʤʘʪʴʩʷ ʢʥʠʞʥʦʡ ʛʨʘʬʠʢʦʡ. 

ʆʩʝʥʴʶ 1941 ʛʦʜʘ ʭʫʜʦʞʥʠʢ ʚʳʧʦʣʥʠʣ ʨʷʜ ʨʠʩʫʥʢʦʚ ʢ ʩʪʠʭʘʤ ɺ.ɺ. ʄʘʷʢʦʚʩʢʦ-

ʛʦ çʀʩʪʦʨʠʷ ɺʣʘʩʘ ï ʣʝʥʪʷʷ ʠ ʣʦʙʦʪʨʷʩʘè, ʥʦ ʟʘʚʝʨʰʝʥʳ ʦʥʠ ʙʳʣʠ ʚʝʩʥʦʡ 1942 

ʛʦʜʘ. ʊʘʢ ʢʘʢ ʚ ʫʩʣʦʚʠʷʭ ʙʣʦʢʘʜʳ ʙʳʣʦ ʥʝʚʦʟʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ 

ʜʣʷ ʧʝʯʘʪʠ ʩ ʢʘʨʘʥʜʘʰʥʳʭ ʨʠʩʫʥʢʦʚ, ʭʫʜʦʞʥʠʢ ʚʳʧʦʣʥʠʣ ʩ ʥʠʭ ʧʨʦʨʠʩʦʚʢʠ ʧʝ-

ʨʦʤ. ʉʘʤʦ ʩʦʙʳʪʠʝ ï ʧʝʯʘʪʘʥʠʝ ʚ ʃʝʥʠʥʛʨʘʜʝ ʚ 1942 ʛʦʜʫ ʧʦʜʦʙʥʦʛʦ ʠʟʜʘʥʠʷ 

ʜʣʷ ʜʝʪʝʡ ï ʬʘʢʪ ʚʳʜʘʶʱʝʛʦʩʷ ʟʥʘʯʝʥʠʷ.       

ʅʘʜ ʛʨʘʬʠʯʝʩʢʠʤʠ ʩʝʨʠʷʤʠ ʨʘʙʦʪʘʣʠ ʚ ʙʣʦʢʘʜʥʦʤ ʛʦʨʦʜʝ ʠ ʜʨʫʛʠʝ ʭʫ-

ʜʦʞʥʠʢʠ. ʇʦʩʣʝʜʥʝʡ ʨʘʙʦʪʦʡ ʛʨʘʬʠʢʘ ʇ.ɸ. ʐʠʣʣʠʥʛʦʚʩʢʦʛʦ, ʧʨʦʬʝʩʩʦʨʘ ʀʥ-

ʩʪʠʪʫʪʘ ʞʠʚʦʧʠʩʠ, ʩʢʫʣʴʧʪʫʨʳ ʠ ʘʨʭʠʪʝʢʪʫʨʳ ʠʤ. ʀ.ɽ. ʈʝʧʠʥʘ ʩʪʘʣ ʮʠʢʣ ʢʩʠʣʦ-

ʛʨʘʬʠʡ çʆʩʘʞʜʸʥʥʳʡ ʛʦʨʦʜè (1941ï1942). ʉʦʭʨʘʥʠʣʠʩʴ ʧʦʜʛʦʪʦʚʠʪʝʣʴʥʳʝ ʨʠ-

ʩʫʥʢʠ ʠ ʩʝʤʴ ʛʨʘʚʶʨ ʠʟ ʵʪʦʡ ʩʝʨʠʠ, ʥʘ ʢʦʪʦʨʳʭ ʛʦʨʦʜ ʧʨʝʜʩʪʘʝʪ ʧʦʛʨʫʞʝʥʥʳʤ ʚ 

ʬʘʥʪʘʩʤʘʛʦʨʠʶ ʨʘʟʨʫʰʝʥʠʡ ʠ ʚʟʨʳʚʦʚ.  

ʅʝʩʢʦʣʴʢʦ ʛʨʘʬʠʯʝʩʢʠʭ ʘʣʴʙʦʤʦʚ, ʧʦʩʚʷʱʝʥʥʳʭ ʙʣʦʢʘʜʝ ʃʝʥʠʥʛʨʘʜʘ, 

ʙʳʣʠ ʚʳʧʫʱʝʥʳ ʭʫʜʦʞʥʠʢʘʤʠ ʧʦ ʦʢʦʥʯʘʥʠʠ ʚʦʡʥʳ: ʚ ʠʭ ʦʩʥʦʚʫ ʣʝʛʣʠ ʥʘʙʨʦʩ-

ʢʠ ʠ ʣʠʯʥʳʝ ʚʦʩʧʦʤʠʥʘʥʠʷ, ʩʜʝʣʘʥʥʳʝ ʚ ʦʩʘʞʜʝʥʥʦʤ ʛʦʨʦʜʝ. ʎʠʢʣ ʣʠʥʦʛʨʘʚʶʨ, 

ʧʦʣʥʳʭ ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʩʪʠ ʠ ʪʨʘʛʠʟʤʘ, ʭʫʜʦʞʥʠʢʘ-ʛʨʘʬʠʢʘ ʉ.ɹ. ʖʜʦʚʠʥʘ ʧʦ-

ʨʘʞʘʝʪ ʩʚʦʝʡ ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʩʪʴʶ ʠ ʪʨʘʛʠʟʤʦʤ. ɸʚʪʦʧʦʨʪʨʝʪʳ ʚ ʤʘʩʪʝʨʩʢʦʡ 

çɺ ʤʘʩʪʝʨʩʢʦʡ ʭʫʜʦʞʥʠʢʘè (1944), çɺ ʩʪʘʮʠʦʥʘʨʝè (1944), çʅʘ ʅʝʚʝè (1947) ʠ 

ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʛʣʫʙʦʢʦ ʧʝʨʝʜʘʶʪ ʩʦʩʪʦʷʥʠʝ ʛʝʨʦʝʚ ʠ ʭʨʦʥʠʢʠ ʪʝʭ ʜʥʝʡ. ɼʦ ʩʝ-

ʨʝʜʠʥʳ 1942 ʛʦʜʘ ʖʜʦʚʠʥ ʧʨʦʞʠʣ ʚ ʙʣʦʢʘʜʥʦʤ ʃʝʥʠʥʛʨʘʜʝ, ʜʝʣʘʣ ʥʘʙʨʦʩʢʠ. 

ɿʘʪʝʤ ʦʥ ʙʳʣ ʵʚʘʢʫʠʨʦʚʘʥ ʚ ʜʝʨʝʚʥʶ ʂʘʨʘʙʠʭʘ ʧʦʜ ʗʨʦʩʣʘʚʣʝʤ. ɺ 1944 ʛʦʜʫ 

ʭʫʜʦʞʥʠʢ ʚʝʨʥʫʣʩʷ ʚ ʃʝʥʠʥʛʨʘʜ ʠ ʟʘʚʝʨʰʠʣ ʨʘʙʦʪʫ ʥʘʜ ʮʠʢʣʦʤ ʛʨʘʚʶʨ çʃʝ-

ʥʠʥʛʨʘʜ ʚ ʜʥʠ ɺʝʣʠʢʦʡ ʆʪʝʯʝʩʪʚʝʥʥʦʡ ʚʦʡʥʳè. ɻʨʘʚʶʨʳ ʙʳʣʠ ʠʟʜʘʥʳ ʚ ʚʠʜʝ 

ʘʣʴʙʦʤʘ ʚ 1948 ʛʦʜʫ.  

ʉʪʫʜʝʥʪ ʀʥʩʪʠʪʫʪʘ ʞʠʚʦʧʠʩʠ, ʩʢʫʣʴʧʪʫʨʳ ʠ ʘʨʭʠʪʝʢʪʫʨʳ ʠʤ. ʀ.ɽ. ʈʝ-

ʧʠʥʘ, ʭʫʜʦʞʥʠʢ ɸ.ʀ. ʍʘʨʰʘʢ, ʚ ʠʶʥʝ 1941 ʛʦʜʘ, ʥʝ ʦʢʦʥʯʠʚ ʠʥʩʪʠʪʫʪ, ʫʰʝʣ 

ʜʦʙʨʦʚʦʣʴʮʝʤ ʚ ʅʘʨʦʜʥʦʝ ʦʧʦʣʯʝʥʠʝ, ʚʦʝʚʘʣ ʥʘ ʃʝʥʠʥʛʨʘʜʩʢʦʤ ʬʨʦʥʪʝ, ʧʨʦ-

ʰʝʣ ʚʩʶ ʚʦʡʥʫ. ɺ 1946 ʛʦʜʫ ʚʝʨʥʫʣʩʷ ʢ ʫʯʝʙʝ ʚ ʠʥʩʪʠʪʫʪʝ, ʘ ʚ 1947-ʤ ʟʘʱʠʪʠʣ 

ʜʠʧʣʦʤ ʩ ʦʪʣʠʯʠʝʤ ʩʝʨʠʝʡ ʦʬʦʨʪʦʚ çɺ ʙʦʨʴʙʝ ʟʘ ʃʝʥʠʥʛʨʘʜè (ʤʘʩʪʝʨʩʢʘʷ 

ɺ.ʄ. ʂʦʥʘʰʝʚʠʯʘ). ʆʜʠʥ ʠʟ ʩʘʤʳʭ ʟʘʧʦʤʠʥʘʶʱʠʭʩʷ ʣʠʩʪʦʚ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ 

ʟʘʙʠʥʪʦʚʘʥʥʦʛʦ ʨʘʥʝʥʦʛʦ ʣʝʥʠʥʛʨʘʜʩʢʦʛʦ ʨʝʙʝʥʢʘ çɿʘ ʯʪʦ?è (çʈʘʥʝʥʳʡ ʨʝʙʝ-

ʥʦʢè) ʙʳʣ ʚʳʧʦʣʥʝʥ ʧʦ ʨʠʩʫʥʢʫ 1942 ʛʦʜʘ. ʕʪʦʪ ʨʠʩʫʥʦʢ ʙʳʣ ʠʟʚʝʩʪʝʥ ʫʞʝ ʚʦ 

ʚʨʝʤʷ ʚʦʡʥʳ, ʪʘʢ ʢʘʢ ʙʳʣ ʥʘʧʝʯʘʪʘʥ ʚ ʛʘʟʝʪʝ çʋʜʘʨ ʧʦ ʚʨʘʛʫè, ʧʨʝʜʩʪʘʚʣʝʥ ʥʘ 

ʚʳʩʪʘʚʢʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʥʠʢʦʚ-ʬʨʦʥʪʦʚʠʢʦʚ, ʙʳʣʘ ʠʟʜʘʥʘ ʧʦʯʪʦʚʘʷ ʦʪ-

ʢʨʳʪʢʘ ʩ ʨʠʩʫʥʢʘ ʍʘʨʰʘʢʘ ʚ 1943 ʛʦʜʫ.    

 ʖ.ʄ. ʅʝʧʨʠʥʮʝʚ, ʯʣʝʥ ʃʝʥʠʥʛʨʘʜʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʉʦʶʟʘ ʭʫʜʦʞʥʠʢʦʚ 

ʈʉʌʉʈ, ʨʘʙʦʪʘʣ ʭʫʜʦʞʥʠʢʦʤ ʇʦʣʠʪʠʯʝʩʢʦʛʦ ʫʧʨʘʚʣʝʥʠʷ ɹʘʣʪʠʡʩʢʦʛʦ ʬʣʦʪʘ, 

ʚʳʧʫʩʢʘʷ ʩʘʪʠʨʠʯʝʩʢʠʝ ʧʣʘʢʘʪʳ ʚ ʙʣʦʢʘʜʫ, ʫʯʘʩʪʚʦʚʘʣ ʚ ʤʘʩʢʠʨʦʚʢʝ ʦʜʥʦʛʦ ʠʟ 

ʟʘʚʦʜʦʚ ʃʝʥʠʥʛʨʘʜʘ, ʙʳʣ ʢʦʤʘʥʜʠʨʦʤ ʚʟʚʦʜʘ ʤʦʨʩʢʦʡ ʧʝʭʦʪʳ. ɺ 1961ï1967 ʛʦ-

ʜʘʭ ʩʦʟʜʘʣ ʩʝʨʠʶ ʦʬʦʨʪʦʚ çʃʝʥʠʥʛʨʘʜʮʳè (ʘʚʪʦʨʩʢʦʝ ʥʘʟʚʘʥʠʝ çʈʘʩʩʢʘʟʳ ʦ ʣʝ-

ʥʠʥʛʨʘʜʮʘʭè). ʍʫʜʦʞʥʠʢ ʧʠʩʘʣ: çʄʥʝ, ʢʘʢ ʩʚʠʜʝʪʝʣʶ, ʚ ʩʚʦʝ ʚʨʝʤʷ ʜʝʣʘʚʰʝʤʫ 

ʮʝʣʳʡ ʨʷʜ ʟʘʨʠʩʦʚʦʢ ʠ ʵʩʢʠʟʦʚ ʥʘ ʵʪʫ ʪʝʤʫ, ʟʘʭʦʪʝʣʦʩʴ, ʧʨʘʚʜʠʚʦ ʜʦʥʝʩʪʠ ʵʪʠ 

ʩʦʙʳʪʠʷ ʜʦ ʣʶʜʝʡ, ʢʦʪʦʨʳʝ, ʤʦʞʝʪ ʙʳʪʴ, ʧʦʩʣʝ ʥʘʩ ʙʫʜʝʪ ʵʪʠʤ ʠʥʪʝʨʝʩʦʚʘʪʴʩʷ. 
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ʄʥʝ ʢʘʟʘʣʦʩʴ, ʯʪʦ ʩʜʝʣʘʪʴ ʵʪʦ ï ʤʦʡ ʛʨʘʞʜʘʥʩʢʠʡ ʜʦʣʛ, ʧʦʢʘ ʷ ʤʦʛʫ ʝʱʝ ʯʪʦ-ʪʦ 

ʩʜʝʣʘʪʴ, ʠʩʧʦʣʴʟʫʷ ʤʘʪʝʨʠʘʣ, ʢʦʪʦʨʳʡ ʫ ʤʝʥʷ ʥʘʢʦʧʠʣʩʷéè.
1
 ʆʬʦʨʪ çʅʦʷʙʨʴ. 

1941. ʊʨʘʤʚʘʡ ʠʜʝʪ ʥʘ ʬʨʦʥʪè, ʧʦʩʚʷʱʝʥʥʳʡ ʢʦʥʜʫʢʪʦʨʫ ʙʣʦʢʘʜʥʦʛʦ ʪʨʘʤʚʘʷ, 

ʩʜʝʣʘʥ ʥʘ ʦʩʥʦʚʝ ʩʮʝʥʳ, ʟʘʧʘʚʰʝʡ ʭʫʜʦʞʥʠʢʫ ʚ ʧʘʤʷʪʴ: çɺ ʧʘʩʤʫʨʥʦʝ, ʫʞʝ ʧʦ ï 

ʟʠʤʥʝʤʫ ʭʦʣʦʜʥʦʝ ʫʪʨʦ ʥʘʰʘ ʨʦʪʘ ʦʪʧʨʘʚʠʣʘʩʴ ʢ ʤʝʩʪʫ ʩʚʦʝʛʦ ʥʘʟʥʘʯʝʥʠʷ, ʚ 

ʦʜʠʥ ʠʟ ʘʨʪʠʣʣʝʨʠʡʩʢʠʭ ʜʠʚʠʟʠʦʥʦʚ ʥʘ ʅʝʚʝ. ʇʦ ʪʝʤʥʳʤ, ʝʱʝ ʙʝʟʣʶʜʥʳʤ 

ʥʘʩʪʦʨʦʞʝʥʥʳʤ ʫʣʠʮʘʤ ʪʨʘʤʚʘʠ ʜʦʩʪʘʚʠʣʠ ʥʘʩ ʢ ɺʦʣʦʜʘʨʩʢʦʤʫ ʤʦʩʪʫ. ɼʝʚʫʰ-

ʢʘ-ʢʦʥʜʫʢʪʦʨ ʚʳʰʣʘ ʠʟ ʚʘʛʦʥʘ ʧʨʦʚʦʜʠʪʴ ʥʘʩ ʠ ʜʦʣʛʦ ʩʤʦʪʨʝʣʘ ʚʩʣʝʜ. ʄʘʣʝʥʴ-

ʢʘʷ, ʵʥʝʨʛʠʯʥʘʷ ʬʠʛʫʨʢʘ, ʦʜʠʥʦʢʦ ʩʪʦʷʱʘʷ ʫ ʪʨʘʤʚʘʷ, ʚʨʝʟʘʣʘʩʴ ʚ ʧʘʤʷʪʴ ʢʘʢ 

ʧʦʩʣʝʜʥʝʝ ʚʧʝʯʘʪʣʝʥʠʝ ʦʪ ʃʝʥʠʥʛʨʘʜʘ ʪʝʭ ʜʥʝʡè.
2
 

ɻʨʘʬʠʯʝʩʢʠʝ ʨʘʙʦʪʳ ʣʝʥʠʥʛʨʘʜʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ, ʩʜʝʣʘʥʥʳʝ ʚʦ ʚʨʝʤʷ 

ʙʣʦʢʘʜʳ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʥʝ ʪʦʣʴʢʦ ʦ ʩʪʨʘʰʥʳʭ ʜʥʷʭ ʛʦʨʦʜʘ ʠ ʝʛʦ ʞʠʪʝʣʝʡ, ʥʦ 

ʠ ʦ ʚʳʩʦʪʝ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʜʫʭʘ, ʣʶʙʚʠ ʠ ʚʝʨʥʦʩʪʠ ʛʦʨʦʜʫ, ʜʦʩʪʦʠʥʩʪʚʝ ʠ ʭʫʜʦ-

ʞʝʩʪʚʝʥʥʦʡ ʧʨʘʚʜʝ, ʥʝ ʧʦʛʠʙʰʠʭ ʜʘʞʝ ʚ ʩʘʤʳʝ ʩʪʨʘʰʥʳʝ ʜʥʠ. ʗʟʳʢ ʵʩʪʘʤʧʘ 

ʦʢʘʟʘʣʩʷ ʩʧʦʩʦʙʝʥ ʚʦʧʣʦʪʠʪʴ ʪʨʘʛʠʟʤ ʠ, ʦʜʥʦʚʨʝʤʝʥʥʦ, ʥʝʧʨʝʢʣʦʥʥʦʩʪʴ ʛʦʨʦʜʘ. 

ʏʝʨʪʳ ʣʝʥʠʥʛʨʘʜʩʢʦʡ ʛʨʘʬʠʢʠ ʩ ʝʝ ʦʩʦʙʳʤ ʣʘʢʦʥʠʟʤʦʤ, ʚʠʜʝʥʠʝʤ ʣʠʥʝʡʥʦʩʪʠ, 

ʩʠʣʫʵʪʥʦʩʪʠ, ʢʦʥʪʨʘʩʪʘ ʯʝʨʥʦʛʦ ʠ ʙʝʣʦʛʦ, ʯʨʝʟʚʳʯʘʡʥʦ ʪʦʯʥʦʩʪʴʶ ʚ ʢʦʤʧʦʟʠ-

ʮʠʠ ʧʨʦʷʚʠʣʠʩʴ ʩ ʥʝʙʳʚʘʣʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʡ ʩʠʣʦʡ ʚ ʪʨʘʛʠʯʝʩʢʠʝ ʙʣʦʢʘʜʥʳʝ 

ʜʥʠ. 

 

ʃʠʪʝʨʘʪʫʨʘ 
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ʉʚʝʪʣʘʥʘ ɿʘʝʣʴʩʢʘʷ (ʆʨʝʥʙʫʨʛ) 

 

ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʦʝ ʚʦʩʧʠʪʘʥʠʝ  

ʚ ʧʝʨʠʦʜ ʧʦʟʜʥʝʛʦ ʩʦʮʠʘʣʠʟʤʘ  

(ʥʘ ʤʘʪʝʨʠʘʣʘʭ ʋʨʘʣʘ) 
 

ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʦʝ ʚʦʩʧʠʪʘʥʠʝ ʚ ʩʦʚʝʪʩʢʦʤ ʦʙʱʝʩʪʚʝ ʧʨʝʜʩʪʘʚ-

ʣʷʣʦ ʩʦʙʦʡ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʳʡ ʧʨʦʮʝʩʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʫ ʣʠʯʥʦʩʪʠ ʵʩʪʝʪʠʯʝʩʢʦ-

ʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. ɺ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʤ ʦʙʱʝʩʪʚʝ 

ʵʩʪʝʪʠʯʝʩʢʦʝ ʚʦʩʧʠʪʘʥʠʝ ʦʩʫʱʝʩʪʚʣʷʣʦʩʴ ʚ ʠʥʪʝʨʝʩʘʭ ʚʩʝʛʦ ʥʘʨʦʜʘ ʠ ʩʪʨʦʠʣʦʩʴ 

ʥʘ ʝʜʠʥʳʭ ʥʘʫʯʥʦ-ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʭ ʦʩʥʦʚʘʭ. ʆʩʦʙʳʤ ʜʦʩʪʠʞʝʥʠʝʤ ʩʦʚʝʪʩʢʦʡ 

ʩʪʨʘʥʳ ʟʘ ʛʦʜʳ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ ʷʚʣʷʝʪʩʷ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʨʘʟ-

ʚʠʪʠʷ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʦʝ ʙʳʣʦ ʜʦʩʪʫʧʥʦ ʜʣʷ ʰʠʨʦʢʠʭ ʩʣʦʝʚ ʥʘʩʝʣʝʥʠʷ. ʇʦ-

ʩʨʝʜʩʪʚʦʤ ʠʩʢʫʩʩʪʚʘ ʚ ʩʦʚʝʪʩʢʦʤ ʦʙʱʝʩʪʚʝ ʪʨʘʥʩʣʠʨʦʚʘʣʠʩʴ ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʠʝ 

ʮʝʥʥʦʩʪʠ ʠ ʠʜʝʘʣʳ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʠʩʢʫʩʩʪʚʦ ʩʦʚʝʪʩʢʦʛʦ ʚʨʝʤʝʥʠ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʩʣʦʞʥʦʝ ʠ ʧʨʦʪʠʚʦʨʝʯʠʚʦʝ ʷʚʣʝʥʠʝ, ʦʩʥʦʚʫ ʢʦʪʦʨʦʛʦ ʩʦʩʪʘʚʣʷʝʪ ʙʘʟʦʚʘʷ 

ʜʣʷ ʚʩʝʭ ʵʣʝʤʝʥʪʦʚ ʢʫʣʴʪʫʨʳ ʩʠʩʪʝʤʘ ʠʜʝʡʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʠʥʮʠʧʦʚ, ʵʚʦ-

ʣʶʮʠʦʥʠʨʫʶʱʘʷ ʩ ʦʙʱʝʩʪʚʦʤ. ʋʯʠʪʳʚʘʷ ʩʧʝʮʠʬʠʢʫ ʠʟʫʯʘʝʤʦʛʦ ʧʝʨʠʦʜʘ, ʩʣʝ-

ʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʠʩʢʫʩʩʪʚʦ ʵʧʦʭʠ çʟʘʩʪʦʷè ʧʨʝʚʨʘʱʘʣʦʩʴ ʚ ʦʨʛʘʥʠʯʝʩʢʫʶ 

ʯʘʩʪʴ çʧʘʨʪʠʡʥʦʛʦ ʜʝʣʘè, ʚ ʩʨʝʜʩʪʚʦ ʠʜʝʦʣʦʛʠʯʝʩʢʦʛʦ, ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦ-

ʚʘʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ ʪʨʫʜʷʱʠʭʩʷ ʚ ʜʫʭʝ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʠʭ ʠʜʝʘʣʦʚ. 

ɻʣʘʚʥʘʷ ʣʠʥʠʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʛʦʜʳ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʩʦʚʝʪ-

ʩʢʦʡ ʚʣʘʩʪʠ ʩʦʩʪʦʷʣʘ ʚ ʩʪʨʝʤʣʝʥʠʠ ʢ ʩʦʟʜʘʥʠʶ ʛʣʫʙʦʢʦʛʦ ʠ ʷʨʢʦʛʦ ʦʙʨʘʟʘ ʩʦ-

ʚʨʝʤʝʥʥʠʢʘ, ʢ ʧʦʣʥʦʪʝ ʞʠʟʥʝʥʥʦʡ ʧʨʘʚʜʳ. ʀʩʢʫʩʩʪʚʦ ʙʳʣʦ ʧʨʠʟʚʘʥʦ ʵʤʦʮʠʦ-

ʥʘʣʴʥʦ ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʥʘ ʟʨʠʪʝʣʷ, ʬʦʨʤʠʨʦʚʘʪʴ ʝʛʦ ʤʳʩʣʠ ʠ ʯʫʚʩʪʚʘ. ɺʘʞʥʦʡ 

ʩʦʩʪʘʚʣʷʶʱʝʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʷʚʣʷʣʘʩʴ ʠʜʝʡʥʘʷ ʟʘʚʝʨʰʝʥ-

ʥʦʩʪʴ.  

ʇʨʦʧʘʛʘʥʜʦʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʩʦʚʝʪʩʢʦʝ ʚʨʝʤʷ ʟʘʥʠʤʘʣʠʩʴ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʤʫʟʝʠ, ʦʙʣʘʜʘʶʱʠʝ ʙʦʛʘʪʳʤʠ ʟʘʧʘʩʘʤʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʟʚʝʩʪ-

ʥʳʭ ʜʦʨʝʚʦʣʶʮʠʦʥʥʳʭ ʭʫʜʦʞʥʠʢʦʚ, ʚʳʩʪʘʚʦʯʥʳʝ ʟʘʣʳ ʦʙʣʘʩʪʥʦʛʦ ʦʪʜʝʣʝʥʠʷ 

ʉʦʶʟʘ ʍʫʜʦʞʥʠʢʦʚ ʉʉʉʈ [3, ʣ. 135]. ʂ ʧʨʠʤʝʨʫ, ʚ ʆʨʝʥʙʫʨʛʩʢʦʡ ʦʙʣʘʩʪʠ ʚ 

1980-ʝ ʛʛ. ʠʤʝʣʩʷ ɺʳʩʪʘʚʦʯʥʳʡ ʟʘʣ ʦʙʣʘʩʪʥʦʛʦ ʢʨʘʝʚʝʜʯʝʩʢʦʛʦ ʤʫʟʝʷ, ʚ ʢʦʪʦʨʦʤ 

ʩ 1981 ʛ. ʧʦ ʣʠʥʠʠ ʄʠʥʠʩʪʝʨʩʪʚʘ ʢʫʣʴʪʫʨʳ ʉʉʉʈ ʙʳʣʘ ʦʨʛʘʥʠʟʦʚʘʥʘ ʠ ʫʩʧʝʰʥʦ 

ʵʢʩʧʦʥʠʨʦʚʘʣʘʩʴ ʚʳʩʪʘʚʢʘ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩʦʚʝʪʩʢʦʛʦ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩ-

ʩʪʚʘ ʠʟ ʬʦʥʜʦʚ ʄʠʥʠʩʪʝʨʩʪʚʘ ʢʫʣʴʪʫʨʳ ʉʉʉʈ [8, ʣ. 26-28]. 

ɺ ʩʝʨʝʜʠʥʝ 1980-ʭ ʛʛ. ʚ ʆʨʝʥʙʫʨʛʩʢʦʡ ʦʙʣʘʩʪʠ ʙʳʣʦ çʦʪʢʨʳʪʦ ʥʝʩʢʦʣʴʢʦ 

ʩʝʣʴʩʢʠʭ ʢʘʨʪʠʥʥʳʭ ʛʘʣʝʨʝʡ, ʘʢʪʠʚʠʟʠʨʦʚʘʣʘʩʴ ʚʳʩʪʘʚʦʯʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʦʨʝʥ-

ʙʫʨʛʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ, ʧʨʘʢʪʠʢʦʚʘʣʠʩʴ ʦʙʤʝʥʥʳʝ ʚʳʩʪʘʚʢʠ ʩ ʜʨʫʛʠʤʠ ʦʙʣʘʩʪʷʤʠè. 

ʀʟʦʙʨʘʟʠʪʝʣʴʥʦʤʫ ʠʩʢʫʩʩʪʚʫ ʦʪʚʦʜʠʣʘʩʴ ʩʫʱʝʩʪʚʝʥʥʘʷ ʨʦʣʴ ʚ çʢʦʤʤʫʥʠʩʪʠʯʝ-

ʩʢʦʤ ʚʦʩʧʠʪʘʥʠʠ ʥʘʩʝʣʝʥʠʷè, ʧʦʪʦʤʫ ʯʪʦ ʢ 70-ʣʝʪʠʶ ɺʝʣʠʢʦʡ ʆʢʪʷʙʨʴʩʢʦʡ ʩʦʮʠ-
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ʘʣʠʩʪʠʯʝʩʢʦʡ ʨʝʚʦʣʶʮʠʠ ʧʣʘʥʠʨʦʚʘʣʦʩʴ ʦʪʢʨʳʪʴ ʢʘʨʪʠʥʥʳʝ ʛʘʣʝʨʝʠ çʚ ʢʘʞʜʦʤ 

ʨʘʡʦʥʥʦʤ ʮʝʥʪʨʝ ʜʚʘʞʜʳ ʦʨʜʝʥʦʥʦʩʥʦʛʦ ʆʨʝʥʙʫʨʞʴʷè
 
[9, ʣ. 50]. 

ʆʨʝʥʙʫʨʛʩʢʠʡ ʦʙʣʘʩʪʥʦʡ ʤʫʟʝʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʙʳʣ ʦʩʥʦʚʘʥ ʚ 

1960 ʛ. ɼʘʥʥʦʝ ʫʯʨʝʞʜʝʥʠʝ ʥʘʭʦʜʠʣʦʩʴ ʚ ʦʜʥʦʤ ʠʟ ʢʨʘʩʠʚʝʡʰʠʭ ʟʜʘʥʠʡ ʛʦʨʦʜʘ, 

ʧʦʩʪʨʦʝʥʥʦʤ ʧʦ ʧʨʦʝʢʪʫ ʘʨʭʠʪʝʢʪʦʨʘ ʄʠʭʘʡʣʦ ʄʠʭʘʡʣʦʚʘ ʜʣʷ ɻʦʨʦʜʩʢʦʡ ɼʫʤʳ. 

ɿʘ ʚʨʝʤʷ ʨʘʙʦʪʳ ʚ ʤʫʟʝʝ ʙʳʣʠ ʩʦʙʨʘʥʳ ʨʘʙʦʪʳ ʜʨʝʚʥʝʨʫʩʩʢʦʛʦ, ʨʫʩʩʢʦʛʦ, ʩʦʚʝʪ-

ʩʢʦʛʦ ʠ ʧʦʩʪʩʦʚʝʪʩʢʦʛʦ, ʘ ʪʘʢʞʝ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʢʦʥʮʘ XVII ï 

XX ʚʚ. [8, ʣ. 28].
 
ʆʩʥʦʚʦʡ ʢʦʣʣʝʢʮʠʠ ʙʳʣʦ ʩʦʙʨʘʥʠʝ ʦʙʣʘʩʪʥʦʛʦ ʢʨʘʝʚʝʜʯʝʩʢʦʛʦ 

ʤʫʟʝʷ, ʘ ʝʝ ʷʜʨʦʤ ʩʪʘʣʠ ʨʘʙʦʪʳ ʦʨʝʥʙʫʨʛʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ, ʘʢʘʜʝʤʠʢʘ ʞʠʚʦʧʠʩʠ 

ʧʝʨʝʜʚʠʞʥʠʢʘ ʃ.ɺ. ʇʦʧʦʚʘ. ɺ 1970 ʛ. ʨʫʩʩʢʠʡ ʦʪʜʝʣ ʤʫʟʝʷ ʩʦʩʪʘʚʣʷʣ 895 ʨʘʙʦʪ, 

ʘ ʬʦʥʜ ʩʦʚʝʪʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 1439 ʧʨʦʠʟʚʝʜʝʥʠʡ ʞʠʚʦʧʠʩʠ, ʛʨʘʬʠʢʠ ʠ ʩʢʫʣʴʧ-

ʪʫʨʳ. ʉʦʪʨʫʜʥʠʢʘʤ ʤʫʟʝʷ ʫʜʘʣʦʩʴ ʩʦʙʨʘʪʴ ʚʩʝ ʨʘʙʦʪʳ ʃ.ɺ.  ʇʦʧʦʚʘ, ʥʘʭʦʜʠʚ-

ʰʠʝʩʷ ʚ ʯʘʩʪʥʳʭ ʩʦʙʨʘʥʠʷʭ [1, ʣ. 6].  

2,5 ʤʝʩʷʮʘ 1969 ʛ. ʆʨʝʥʙʫʨʛʩʢʠʡ ʤʫʟʝʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʥʝ ʨʘ-

ʙʦʪʘʣ, ʪʘʢ ʢʘʢ ʚ ʥʝʤ ʧʨʦʠʟʚʦʜʠʣʩʷ ʢʘʧʠʪʘʣʴʥʳʭ ʨʝʤʦʥʪ. ɺ ʵʪʠʭ ʫʩʣʦʚʠʷʭ ʫʩʠ-

ʣʠʷ ʢʦʣʣʝʢʪʠʚʘ ʤʫʟʝʷ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʯʪʝʥʠʝ ʣʝʢʮʠʡ ʧʦ ʠʩʢʫʩʩʪʚʫ. ɺ 1969 

ʛ. ʙʳʣʦ ʧʨʦʯʠʪʘʥʦ 173 ʣʝʢʮʠʠ, ʘ ʚ 1970 ʛ. ï ʫʞʝ 184, ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʨʘʡʦʥʘʭ ʦʙ-

ʣʘʩʪʠ 22 (ʚ 1969 ʛ. ï ʚʩʝʛʦ 4). ɺ 1970-ʝ ʛʛ. ʚʩʝ ʥʘʫʯʥʳʝ ʩʦʪʨʫʜʥʠʢʠ ʆʨʝʥʙʫʨʛ-

ʩʢʦʛʦ ʤʫʟʝʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʯʠʪʘʣʠ ʤʥʦʛʦ ʣʝʢʮʠʡ (ʚ ʩʨʝʜʥʝʤ ʙʦʣʝʝ 

30 ʚ ʛʦʜ), ʚʳʩʪʫʧʘʣʠ ʚ ʧʝʯʘʪʠ, ʧʦ ʨʘʜʠʦ, ʪʝʣʝʚʠʜʝʥʠʶ, ʥʘ ʚʝʯʝʨʘʭ ʫʩʪʥʳʭ ʞʫʨ-

ʥʘʣʦʚ. ɺ 1970 ʛ. ʚ ʆʨʝʥʙʫʨʛʩʢʦʤ ʤʫʟʝʝ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʦʙʨʘʱʘʣʦʩʴ 

ʚʥʠʤʘʥʠʝ ʠ ʥʘ ʨʝʢʣʘʤʫ. ʇʦʤʠʤʦ ʨʝʢʣʘʤʥʳʭ ʱʠʪʦʚ, ʠʟʛʦʪʦʚʣʝʥʥʳʭ ʧʦ ʟʘʢʘʟʫ 

ʤʫʟʝʷ ʭʫʜʦʞʥʠʢʘʤʠ ʠʟ ʦʪʜʝʣʝʥʠʷ ʍʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʬʦʥʜʘ, ʧʝʯʘʪʘʣʘʩʴ ʨʝʢʣʘʤʘ 

ʧʦʣʠʛʨʘʬʠʯʝʩʢʠʤ ʩʧʦʩʦʙʦʤ ʠ ʨʘʩʢʣʝʠʚʘʣʘʩʴ ʧʦ ʛʦʨʦʜʫ. ʂʘʞʜʘʷ ʥʦʚʘʷ ʵʢʩʧʦʟʠ-

ʮʠʷ, ʚʳʩʪʘʚʢʘ ʨʝʢʣʘʤʠʨʦʚʘʣʘʩʴ ʧʦ ʨʘʜʠʦ, ʪʝʣʝʚʠʜʝʥʠʶ, ʜʘʚʘʣʘʩʴ ʩʦʦʪʚʝʪʩʪʚʫ-

ʶʱʘʷ ʠʥʬʦʨʤʘʮʠʷ ʚ ʛʘʟʝʪʝ, ʥʘ ʨʘʜʠʦ, ʚ ʨʘʟʜʝʣʝ çʥʦʚʦʩʪʝʡè ʧʦ ʪʝʣʝʚʠʜʝʥʠʶ. 

ʉʨʝʜʠ ʢʦʣʣʝʢʪʠʚʘ ʨʘʙʦʪʥʠʢʦʚ ʤʫʟʝʷ ʧʨʦʚʦʜʠʣʘʩʴ ʨʘʙʦʪʘ ʩ ʮʝʣʴʶ ʧʨʠʚʣʝʯʝʥʠʷ 

ʧʦʩʝʪʠʪʝʣʝʡ. ɽʞʝʛʦʜʥʦ çʥʘʫʯʥʳʝ ʩʦʪʨʫʜʥʠʢʠ ʚʳʝʟʞʘʣʠ ʥʘ ʩʪʘʞʠʨʦʚʢʠ ʚ ʄʦʩʢ-

ʚʫ, ʃʝʥʠʥʛʨʘʜ, ʅʦʚʛʦʨʦʜ, ʉʘʨʘʪʦʚ ʜʣʷ ʦʟʥʘʢʦʤʣʝʥʠʷ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʩʦ-

ʢʨʦʚʠʱʘʤʠ ʩʪʨʘʥʳ, ʠʟʫʯʝʥʠʷ ʪʚʦʨʯʝʩʪʚʦ ʦʪʜʝʣʴʥʳʭ ʭʫʜʦʞʥʠʢʦʚè [1, ʣ. 11-15]. 

ɺ ʥʘʯʘʣʝ 1980-ʭ ʛʛ. ʚ ʏʝʣʷʙʠʥʩʢʦʡ ʦʙʣʘʩʪʥʦʡ ʢʘʨʪʠʥʥʦʡ ʛʘʣʝʨʝʝ ʙʳʣʦ ʧʨʦʚʝʜʝ-

ʥʦ ʨʷʜ ʢʦʥʬʝʨʝʥʮʠʡ ʧʦ ʪʝʤʘʤ: çʇʨʦʙʣʝʤʘ ʢʦʤʧʣʝʢʪʦʚʘʥʠʷ ʤʫʟʝʡʥʦʛʦ ʩʦʙʨʘ-

ʥʠʷè, çʆ ʧʨʦʙʣʝʤʘʭ ʩʪʘʥʢʦʚʦʡ ʞʠʚʦʧʠʩʠè ʠ ʜʨ. [6, ʣ. 14]. 

ɺ 1971 ʛ. ʚ ʅʠʞʥʝʪʘʛʠʣʴʩʢʦʤ ʤʫʟʝʝ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩʦʚʤʝʩʪ-

ʥʦ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʛʨʘʬʠʯʝʩʢʠʤ ʬʘʢʫʣʴʪʝʪʦʤ ʙʳʣʘ ʧʨʦʚʝʜʝʥʘ ʢʦʥʬʝʨʝʥʮʠʷ ʥʘ 

ʪʝʤʫ: çXXIV ʩʲʝʟʜ ʂʇʉʉ ʦʙ ʵʩʪʝʪʠʯʝʩʢʦʤ ʚʦʩʧʠʪʘʥʠʠ ʪʨʫʜʷʱʠʭʩʷè. ʉʦʪʨʫʜ-

ʥʠʢʘʤʠ ʤʫʟʝʷ ʙʳʣʦ ʦʧʫʙʣʠʢʦʚʘʥʦ 40 ʟʘʤʝʪʦʢ ʠ ʩʪʘʪʝʡ ʦ ʩʦʙʳʪʠʷʭ ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʩʪʨʘʥʳ ʠ ʛʦʨʦʜʘ. ʇʦ ʤʝʩʪʥʦʤʫ ʦʙʣʘʩʪʥʦʤʫ ʨʘʜʠʦ ʩʦʪʨʫʜʥʠʢʠ 

ʦʨʛʘʥʠʟʦʚʘʣʠ 30 ʚʳʩʪʫʧʣʝʥʠʡ. ɹʳʣʦ ʩʦʟʜʘʥʦ ʜʚʝ ʧʝʨʝʜʘʯʠ ʦ ʭʫʜʦʞʥʠʢʘʭ ʛʨʘ-

ʬʠʢʘʭ ʄ. ɼʠʩʪʝʨʛʝʬʪʝ ʠ ʃ. ʇʝʨʝʚʘʣʦʚʝ, ʢʦʪʦʨʳʝ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠʩʴ ʧʦ ʉʚʝʨʜ-

ʣʦʚʩʢʦʤʫ ʪʝʣʝʚʠʜʝʥʠʶ [4, ʣ. 27]. 

ɺ ʩʨʝʜʩʪʚʘʭ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ (ʥʘ ʨʘʜʠʦ ʠ ʪʝʣʝʚʠʜʝʥʠʠ) ʆʨʝʥʙʫʨʛ-

ʩʢʦʡ ʦʙʣʘʩʪʠ ʙʳʣʠ ʦʨʛʘʥʠʟʦʚʘʥʳ ʚʩʪʨʝʯʠ ʩʦ ʩʢʫʣʴʧʪʦʨʦʤ ʅ.ɻ. ʇʝʪʠʥʦʡ, ʩʤʦʥ-

ʪʠʨʦʚʘʥʳ ʧʝʨʝʜʘʯʠ çʆʙʟʦʨ ʦʙʣʘʩʪʥʦʡ ʚʳʩʪʘʚʢʠ ʦʨʝʥʙʫʨʛʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚè, 
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çɺʩʪʨʝʯʠ ʩ ʛʝʨʦʷʤʠ ʪʨʠʧʪʠʭʘ ʅ. ɽʨʳʰʝʚʘè, çɼʠʥʘʩʪʠʷ ʨʘʙʦʯʠʭ ɹʘʪʫʨʠʥʳʭè, 

çɺʳʩʦʢʦʝ ʠʩʢʫʩʩʪʚʦ ʷʧʦʥʩʢʦʡ ʛʨʘʚʶʨʳè, çɿʝʤʣʷ ʠ ʯʝʣʦʚʝʢè [2, ʣ. 8].  

ɺʝʣʘʩʴ ʧʨʦʧʘʛʘʥʜʘ ʪʚʦʨʯʝʩʪʚʘ ʧʝʨʤʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ. ʂʨʦʤʝ ʫʩʪʨʦʡʩʪʚʘ 

ʧʝʨʩʦʥʘʣʴʥʳʭ ʚʳʩʪʘʚʦʢ, ʨʝʛʫʣʷʨʥʦ ʧʦ ʪʝʣʝʚʠʜʝʥʠʶ, ʨʘʜʠʦ, ʚ ʧʝʯʘʪʠ ʜʝʤʦʥ-

ʩʪʨʠʨʦʚʘʣʠʩʴ ʠ ʧʫʙʣʠʢʦʚʘʣʠʩʴ ʤʘʪʝʨʠʘʣʳ, ʟʘʨʠʩʦʚʢʠ ʦ ʪʚʦʨʯʝʩʪʚʝ ʧʝʨʤʩʢʠʭ 

ʞʠʚʦʧʠʩʮʝʚ. ʇʝʨʤʩʢʠʤ ʦʪʜʝʣʝʥʠʝʤ ʉʦʶʟʘ ʍʫʜʦʞʥʠʢʦʚ ʚ 1978 ʛ. ʘʢʪʠʚʥʦ ʩ ʫʯʘ-

ʩʪʠʝʤ ʚʩʝʭ ʭʫʜʦʞʥʠʢʦʚ ʦʨʛʘʥʠʟʘʮʠʠ ʙʳʣʘ ʧʨʦʚʝʜʝʥʘ çʅʝʜʝʣʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘè. ɺ ʤʘʩʪʝʨʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʆ.ɼ. ʂʦʨʦʚʠʥʘ, ɸ.ɻ. ɿʳʨʷʥʦʚʘ, ɽ.ʅ. ʐʠ-

ʨʦʢʠʭ, ɸ.ʀ. ʈʝʧʠʥʘ, ʀ.ʉ. ɹʦʨʠʩʦʚʘ, ʈ.ʅ. ʐʝʚʷʢʦʚʦʡ, ɺ.ʅ. ɸʚʝʨʢʠʝʚʘ, ɸ.ʇ. ʂʘ-

ʜʦʯʥʠʢʦʚʘ, ʃ.ʅ. ʂʠʩʝʣʝʚʘ, ɸ.ʅ. ʊʫʤʙʘʩʦʚʘ, ɺ.ʌ. ʂʫʟʠʥʘ ʙʳʣʠ ʦʨʛʘʥʠʟʦʚʘʥʳ 

çɼʥʠ ʦʪʢʨʳʪʳʭ ʜʚʝʨʝʡè, ʚʩʪʨʝʯʠ ʩʦ ʩʪʫʜʝʥʪʘʤʠ, ʫʯʘʱʠʤʠʩʷ, ʨʘʙʦʯʠʤʠ. ɺ ʚʳ-

ʩʪʘʚʦʯʥʦʤ ʟʘʣʝ ʧʨʦʭʦʜʠʣʠ ʚʩʪʨʝʯʠ ʩ ʪʨʫʜʷʱʠʤʠʩʷ ʨʘʡʦʥʦʚ ʛʦʨʦʜʘ ʇʝʨʤʠ. 

ɺʧʝʨʚʳʝ ʙʳʣ ʧʨʦʚʝʜʝʥ ʜʝʥʴ ʭʫʜʦʞʥʠʢʘ. ɺ çʅʝʜʝʣʝ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩ-

ʩʪʚʘè ʧʨʠʥʷʣʠ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʤʦʣʦʜʳʝ ʭʫʜʦʞʥʠʢʠ ʀ.ɺ. ʃʘʚʨʦʚʘ, ɸ.ɻ. ʌʠʣʠ-

ʤʦʥʦʚ, ɺ.ɺ. ɾʜʘʥʦʚ [5, ʩ. 78-79]. 

ʇʨʦʧʘʛʘʥʜʝ ʩʦʚʝʪʩʢʦʛʦ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʬʦʨʤʠʨʦʚʘʥʠʶ ʚʳ-

ʩʦʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʝʜʧʦʯʪʝʥʠʡ ʥʘʩʝʣʝʥʠʷ ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ, ʨʘʙʦʪʘʚʰʠʝ 

ʥʘ ʙʘʟʝ ʤʫʟʝʝʚ ʠ ʛʘʣʝʨʝʡ, ʫʥʠʚʝʨʩʠʪʝʪʳ ʠʩʢʫʩʩʪʚ ʠ ʣʝʢʪʦʨʠʠ. ɺ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʛʘʣʝʨʝʝ ʇʝʨʤʠ ʨʘʙʦʪʘʣ ʫʥʠʚʝʨʩʠʪʝʪ ʠʩʢʫʩʩʪʚ, ʚ ʢʦʪʦʨʦʤ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ 

1960-ʭ ʛʛ. ʟʘʥʠʤʘʣʦʩʴ 200 ʯʝʣʦʚʝʢ. ɺ ʥʘʯʘʣʝ 1970-ʭ ʛʛ. ʧʨʠ ʏʝʣʷʙʠʥʩʢʦʡ ʦʙ-

ʣʘʩʪʥʦʡ ʢʘʨʪʠʥʥʦʡ ʛʘʣʝʨʝʝ ʨʘʙʦʪʘʣ ʣʝʢʪʦʨʠʡ ʧʦ ʨʫʩʩʢʦʤʫ ʠ ʩʦʚʝʪʩʢʦʤʫ ʠʟʦʙʨʘ-

ʟʠʪʝʣʴʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʢʦʪʦʨʳʡ ʧʦʩʝʱʘʣʦ 40 ï 45 ʯʝʣʦʚʝʢ. ʉ 1985 ʛ. çʥʘ ʙʘʟʝ 

ʉʚʝʨʜʣʦʚʩʢʦʡ ʢʘʨʪʠʥʥʦʡ ʛʘʣʝʨʝʠ ʨʘʙʦʪʘʣ ʥʘʨʦʜʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʢʫʣʴʪʫʨʳ, ʬʘ-

ʢʫʣʴʪʝʪ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘè [4, ʩ. 27]. ʆʨʝʥʙʫʨʛʩʢʠʡ ʦʙʣʘʩʪʥʦʡ ʤʫʟʝʡ 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʧʨʦʚʦʜʠʣ ʙʦʣʴʰʫʶ ʨʘʙʦʪʫ ʧʦ ʧʨʦʧʘʛʘʥʜʝ ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. ɺʩʝ ʩʦʪʨʫʜʥʠʢʠ ʤʫʟʝʷ ʯʠʪʘʣʠ ʤʥʦʛʦ ʣʝʢʮʠʡ (ʚ ʩʨʝʜʥʝʤ 

ʙʦʣʝʝ 30 ʚ ʛʦʜ), ʚʳʩʪʫʧʘʣʠ ʚ ʧʝʯʘʪʠ, ʧʦ ʨʘʜʠʦ ʠ ʪʝʣʝʚʠʜʝʥʠʶ, ʥʘ ʚʝʯʝʨʘʭ ʫʩʪ-

ʥʳʭ ʞʫʨʥʘʣʦʚ [1, ʣ. 12]. 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʚ ʩʚʦʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠʩʩʣʝʜʫʝʤʳʝ ʫʯʨʝʞʜʝʥʠʷ ʩʪʘʣʢʠʚʘ-

ʣʠʩʴ ʩ ʨʷʜʦʤ ʪʨʫʜʥʦʩʪʝʡ ʢʘʢ ʤʘʪʝʨʠʘʣʴʥʦʛʦ, ʪʘʢ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝ-

ʨʘ. ʂ ʧʨʠʤʝʨʫ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʤʫʟʝʶ ʠʤʝʥʠ ʅʝʩʪʝʨʦʚʘ ʚ ɹʘʰʢʠʨʠʠ ʥʝ ʭʚʘʪʘ-

ʣʦ ʵʢʩʧʦʟʠʮʠʦʥʥʦʡ ʧʣʦʱʘʜʠ ʠ ʧʦʤʝʱʝʥʠʡ ʜʣʷ ʭʨʘʥʝʥʠʷ ʵʢʩʧʦʥʘʪʦʚ. ɺ ʠʪʦʛʝ 

ʪʦʣʴʢʦ 1/3 ʯʘʩʪʴ ʩʦʙʨʘʥʥʳʭ ʚ ʵʢʩʧʝʜʠʮʠʷʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʦʛʣʘ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʵʢʩʧʦʥʠʨʦʚʘʪʴʩʷ ʚ ʤʫʟʝʝ [10, ʣ. 20]. 

ʕʢʩʧʦʥʘʪʳ ʬʦʥʜʘ ʆʨʝʥʙʫʨʛʩʢʦʛʦ ʦʙʣʘʩʪʥʦʛʦ ʤʫʟʝʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩ-

ʢʫʩʩʪʚ ʨʘʟʤʝʱʘʣʠʩʴ ʚ ʧʦʜʚʘʣʴʥʦʤ ʧʦʤʝʱʝʥʠʠ ʧʣʦʱʘʜʴʶ 80 ʤĮ. ɺ ʠʪʦʛʝ, ʯʪʦʙʳ 

ʩʦʟʜʘʪʴ ʥʦʨʤʘʣʴʥʳʝ ʫʩʣʦʚʠʷ ʜʣʷ ʭʨʘʥʝʥʠʷ ʵʢʩʧʦʥʘʪʦʚ çʪʨʝʙʦʚʘʣʦʩʴ ʧʨʦʜʣʠʪʴ 

ʩʨʦʢ ʦʪʦʧʠʪʝʣʴʥʦʛʦ ʩʝʟʦʥʘ, ʪʘʢ ʢʘʢ ʚ ʚʝʩʝʥʥʠʝ ʠ ʦʩʝʥʥʠʝ ʤʝʩʷʮʳ ʧʦʚʳʰʘʣʘʩʴ 

ʚʣʘʞʥʦʩʪʴ ʚʦʟʜʫʭʘè. ɿʘ 1964 ʛ. ʵʢʩʧʦʟʠʮʠʷ ʆʨʝʥʙʫʨʛʩʢʦʛʦ ʦʙʣʘʩʪʥʦʛʦ ʤʫʟʝʷ 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʩʤʝʥʷʣʘʩʴ ʜʚʘ ʨʘʟʘ, ʯʪʦ ʦʙʲʷʩʥʷʣʦʩʴ ʤʘʣʳʤʠ ʨʘʟʤʝ-

ʨʘʤʠ ʧʦʤʝʱʝʥʠʷ ʤʫʟʝʷ ʠ ʥʝʚʦʟʤʦʞʥʦʩʪʴʶ ʧʦʢʘʟʘʪʴ ʩʨʘʟʫ ʜʦʩʪʘʪʦʯʥʦʝ ʢʦʣʠʯʝ-

ʩʪʚʦ ʵʢʩʧʦʥʘʪʦʚ. çʅʠʢʪʦ ʠʟ ʩʦʪʨʫʜʥʠʢʦʚ ʆʨʝʥʙʫʨʛʩʢʦʛʦ ʤʫʟʝʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ 

ʠʩʢʫʩʩʪʚ ʚ ʠʩʩʣʝʜʫʝʤʳʡ ʧʝʨʠʦʜ ʥʝ ʙʳʚʘʣ ʟʘ ʛʨʘʥʠʮʝʡ ʠ ʥʝ ʚʠʜʝʣ ʚ ʦʨʠʛʠʥʘʣʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʚ ʀʪʘʣʠʠ, ɸʥʛʣʠʠ, ʌʨʘʥʮʠʠè [4, ʩ. 22]. 
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ɺ ʟʘʣʘʭ ʏʝʣʷʙʠʥʩʢʦʡ ʦʙʣʘʩʪʥʦʡ ʢʘʨʪʠʥʥʦʡ ʛʘʣʝʨʝʠ (1983 ʛ.) ʩʠʩʪʝʤʘʪʠʯʝ-

ʩʢʠ ʚ ʪʝʯʝʥʠʝ 20 ʣʝʪ ʧʨʦʪʝʢʘʣʠ ʧʦʪʦʣʢʠ, ʠʟ-ʟʘ ʯʝʛʦ ʚ ʛʘʣʝʨʝʝ ʥʝ ʧʨʝʜʩʪʘʚʣʷʣʦʩʴ 

ʚʦʟʤʦʞʥʳʤ ʧʦʢʘʟʘʪʴ ʚʩʝ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɺ ʰʝʩʪʠ ʵʢʩʧʦʟʠʮʠʦʥʥʳʭ ʟʘʣʘʭ ʧʦʢʘʟʳ-

ʚʘʝʪʩʷ ʯʫʪʴ ʙʦʣʝʝ 3% ʢʦʣʣʝʢʮʠʠ. ɺ ʛʘʣʝʨʝʝ ʦʪʩʫʪʩʪʚʦʚʘʣʠ ʧʦʜʩʦʙʥʳʝ ʧʦʤʝʱʝ-

ʥʠʷ, ʥʝ ʜʦʩʪʘʚʘʣʦ ʟʘʧʘʩʥʠʢʦʚ ʜʣʷ ʬʦʥʜʦʚ, ʣʝʢʮʠʦʥʥʦʛʦ ʟʘʣʘ, ʥʝ ʩʦʦʪʚʝʪʩʪʚʦʚʘʣʘ 

ʥʦʨʤʘʤ ʨʝʩʪʘʚʨʘʮʠʦʥʥʘʷ ʤʘʩʪʝʨʩʢʘʷ, ʚ ʧʣʦʭʦʤ ʩʦʩʪʦʷʥʠʠ ʥʘʭʦʜʠʣʘʩʴ ʮʝʥʥʘʷ 

ʙʠʙʣʠʦʪʝʢʘ. ʏʝʣʷʙʠʥʩʢʘʷ ʦʙʣʘʩʪʥʘʷ ʢʘʨʪʠʥʥʘʷ ʛʘʣʝʨʝʷ ʥʝ ʠʤʝʣʘ ʥʦʨʤʘʣʴʥʳʭ 

ʧʦʤʝʱʝʥʠʡ ʜʣʷ ʭʨʘʥʝʥʠʷ ʬʦʥʜʦʚ, ʜʣʷ ʙʠʙʣʠʦʪʝʢʠ ʠ ʛʘʨʜʝʨʦʙʘ [7, ʣ. 4]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʘʞʥʝʡʰʝʡ ʯʘʩʪʴʶ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʚ ʩʦʚʝʪʩʢʦʤ 

ʦʙʱʝʩʪʚʝ ʷʚʣʷʣʦʩʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʦʩʧʠʪʘʥʠʝ, ʠʩʧʦʣʴʟʫʶʱʝʝ ʚ ʢʘʯʝʩʪʚʝ ʩʦ-

ʮʠʘʣʠʟʠʨʫʶʱʝʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʩʨʝʜʩʪʚʘ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʬʦʨʤʠʨʫ-

ʶʱʝʝ ʩʧʝʮʠʘʣʴʥʳʝ ʩʧʦʩʦʙʥʦʩʪʠ ʠ ʨʘʟʚʠʚʘʶʱʝʝ ʪʚʦʨʯʝʩʢʠʝ ʩʧʦʩʦʙʥʦʩʪʠ. ɺ ʩʠ-

ʩʪʝʤʝ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ, ʷʚʣʷʷʩʴ ʝʝ ʩʦʩʪʘʚʥʦʡ ʯʘʩʪʴʶ, ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʦʝ ʚʦʩʧʠʪʘʥʠʝ ʙʳʣʦ ʧʦʜʯʠʥʝʥʦ ʚʩʝʩʪʦʨʦʥʥʝʤʫ ʨʘʟʚʠʪʠʶ 

ʣʠʯʥʦʩʪʠ, ʫʪʚʝʨʞʜʘʣʦ ʚ ʥʘʨʦʜʝ ʵʩʪʝʪʠʯʝʩʢʠʡ ʠʜʝʘʣ, ʧʦʥʠʤʘʥʠʝ ʧʨʝʢʨʘʩʥʦʛʦ, 

ʨʘʟʚʠʚʘʣʦ ʵʩʪʝʪʠʯʝʩʢʠʡ ʚʢʫʩ, ʪʚʦʨʯʝʩʢʠʝ ʩʧʦʩʦʙʥʦʩʪʠ ʚʥʦʩʠʪʴ ʧʨʝʢʨʘʩʥʦʝ ʚ 

ʞʠʟʥʴ. ʀʩʩʣʝʜʫʝʤʳʡ ʧʨʦʮʝʩʩ ʚ ʩʦʚʝʪʩʢʦʡ ʩʪʨʘʥʝ ʦʩʫʱʝʩʪʚʣʷʣʠ ʤʥʦʛʦʯʠʩʣʝʥ-

ʥʳʝ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ, ʚ ʪʦʤ ʯʠʩʣʝ ʤʫʟʝʝ ʠ ʛʘʣʝʨʝʠ 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ɺ ʠʩʩʣʝʜʫʝʤʳʡ ʧʝʨʠʦʜ ʛʦʩʧʦʜʩʪʚʘ ʠʜʝʦʣʦʛʠʯʝʩʢʦ-

ʛʦ ʜʠʢʪʘʪʘ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʦʡ ʠʜʝʦʣʦʛʠʠ ʟʥʘʯʠʪʝʣʴʥʘʷ ʧʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʶ ʭʫ-

ʜʦʞʝʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʠʭ ʟʥʘʥʠʡ ʧʨʠʥʘʜʣʝʞʘʣʘ ʤʫʟʝʷʤ ʠ ʛʘʣʝʨʝʷʤ ʠʟʦʙʨʘʟʠ-

ʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʈʝʛʠʦʥʘʣʴʥʳʝ ʤʫʟʝʠ ʠ ʛʘʣʝʨʝʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʦʩʫʱʝʩʪʚʣʷʣʠ ʙʦʣʴʰʫʶ ʨʘʙʦʪʫ ʧʦ ʧʨʦʧʘʛʘʥʜʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʘ 

ʋʨʘʣʝ. ʋʢʘʟʘʥʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʩʚʦʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʪʘʣʢʠʚʘʣʠʩʴ ʩ 

ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ ʪʨʫʜʥʦʩʪʷʤʠ ʢʘʢ ʤʘʪʝʨʠʘʣʴʥʦʛʦ, ʪʘʢ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʭʘ-

ʨʘʢʪʝʨʘ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʠʩʧʦʣʴʟʫʷ ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ ʠ ʤʝʪʦʜʳ ʨʘʙʦʪʳ, ʩʦʪʨʫʜ-

ʥʠʢʠ ʤʫʟʝʝʚ ʠ ʛʘʣʝʨʝʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʝ ʪʦʣʴʢʦ ʫʩʧʝʰʥʦ ʩʧʨʘʚʣʷ-

ʣʠʩʴ ʩ ʟʘʜʘʯʝʡ ʠʜʝʦʣʦʛʠʯʝʩʢʦʡ ʧʨʦʧʘʛʘʥʜʳ ʩʨʝʜʩʪʚʘʤʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩ-

ʢʫʩʩʪʚʘ, ʚʦʟʣʦʞʝʥʥʦʡ ʥʘ ʥʠʭ ʧʘʨʪʠʡʥʳʤʠ ʠ ʩʦʚʝʪʩʢʠʤʠ ʦʨʛʘʥʘʤʠ, ʥʦ ʠ ʘʢʪʠʚʥʦ 

ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ ʧʦʚʳʰʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ ʦʙʣʠʢʘ ʞʠʪʝʣʷ ʩʦʚʝʪʩʢʦʡ ʩʪʨʘʥʳ. 
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ɸʥʘʩʪʘʩʠʷ ɿʘʷʨʥʘʷ (ɺʦʣʛʦʛʨʘʜ), 

ʃʶʜʤʠʣʘ ʂʘʟʘʥʮʝʚʘ (ɸʩʪʨʘʭʘʥʴ) 

 

ʄʫʟʳʢʘ ʌ. ʐʦʧʝʥʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ʨʦʢ-ʛʨʫʧʧʳ Muse
1
 

 

ʍʦʨʦʰʦ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʤʥʦʛʠʝ ʤʫʟʳʢʘʣʴʥʳʝ ʛʨʫʧʧʳ ʠ ʦʪʜʝʣʴʥʳʝ ʠʩʧʦʣ-

ʥʠʪʝʣʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʩʦʚʨʝʤʝʥʥʫʶ ʤʘʩʩʦʚʫʶ ʢʫʣʴʪʫʨʫ, ʯʝʨʧʘʶʪ ʚʜʦʭʥʦʚʝ-

ʥʠʝ ʠʟ ʨʘʟʣʠʯʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʠ ʠʥʪʝʛʨʠʨʫʶʪ ʚ ʩʚʦʝʡ ʤʫʟʳʢʝ ʨʘʟ-

ʥʦʨʦʜʥʳʝ ʩʪʠʣʠ ʠ ʪʨʘʜʠʮʠʠ. ʉʦʟʜʘʥʠʝ ʥʦʚʳʭ ʦʨʠʛʠʥʘʣʴʥʳʭ ʩʦʯʠʥʝʥʠʡ ʥʘ ʦʩ-

ʥʦʚʝ ʫʞʝ ʩʫʱʝʩʪʚʫʶʱʠʭ ʪʚʦʨʯʝʩʢʠʭ çʚʳʩʢʘʟʳʚʘʥʠʡè, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʙʫʩʣʦʚʣʝ-

ʥʦ ʪʚʦʨʯʝʩʢʦʡ ʩʚʦʙʦʜʦʡ ʤʫʟʳʢʘʥʪʦʚ, ʞʝʣʘʥʠʝʤ ʚʝʩʪʠ ʜʠʘʣʦʛ ʩ ʧʨʝʜʰʝʩʪʚʝʥʥʠ-

ʢʘʤʠ, ʧʦʠʩʢʦʤ ʫʙʝʜʠʪʝʣʴʥʳʭ ʩʧʦʩʦʙʦʚ ʦʪʦʙʨʘʞʝʥʠʷ ʩʚʦʝʡ ʢʘʨʪʠʥʳ ʙʳʪʠʷ. 

ɺʧʦʣʥʝ ʝʩʪʝʩʪʚʝʥʥʦ, ʯʪʦ ʤʦʱʥʘʷ ʪʚʦʨʯʝʩʢʘʷ ʪʝʥʜʝʥʮʠʷ ʤʘʩʩʦʚʦʡ ʢʫʣʴʪʫ-

ʨʳ ʧʨʦʙʫʜʠʣʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʠʥʪʝʨʝʩ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ. ʇʦʣʫʯʠʚʰʠʡ ʵʥʝʨ-

ʛʠʯʥʳʡ ʪʦʣʯʦʢ ʚ ʚʠʜʝ ʩʦʣʠʜʥʳʭ ʤʦʥʦʛʨʘʬʠʡ ɸ.ʄ. ʎʫʢʝʨʘ [17] ʠ ɺ.ʅ. ʉʳʨʦʚʘ 

[16], ʦʥ ʧʨʠʚʸʣ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʟʘʤʝʪʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʨʘ-

ʙʦʪ, ʚʢʣʶʯʘʶʱʝʛʦ ʚ ʩʝʙʷ, ʧʦʤʠʤʦ ʠʟʨʷʜʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʩʪʘʪʝʡ [1; 3; 7; 18], 

ʜʠʩʩʝʨʪʘʮʠʦʥʥʳʝ ʪʨʫʜʳ [2; 5; 8; 12; 19] ʠ ʢʥʠʛʠ [15].  

ʀʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʝ ʧʦʣʝ ʚʦʢʨʫʛ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚʦʰʝʜʰʝʛʦ ʚ 

ʩʦʩʪʘʚ ʢʦʤʧʦʟʠʮʠʡ ʨʦʢ- ʠ ʜʞʘʟʦʚʳʭ ʤʫʟʳʢʘʥʪʦʚ, ʧʨʦʜʦʣʞʘʝʪ ʨʘʩʰʠʨʷʪʴʩʷ ʠ ʚ 

ʥʘʰʠ ʜʥʠ [6; 9; 11; 13; 20]. ɿʘʢʦʥʦʤʝʨʥʦ, ʯʪʦ ʚ ʦʨʙʠʪʫ ʤʫʟʳʢʦʚʝʜʝʥʠʷ ʧʦʧʘʣʠ 

ʚʳʩʪʫʧʣʝʥʠʷ ʟʥʘʤʝʥʠʪʦʡ ʙʨʠʪʘʥʩʢʦʡ ʨʦʢ-ʛʨʫʧʧʳ Muse, ʜʦʚʦʣʴʥʦ ʧʦʩʣʝʜʦʚʘ-

ʪʝʣʴʥʦ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʝʡ ʩ ʘʚʪʦʨʘʤʠ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ. ʆʜʥʘʢʦ 

ʨʝʘʣʠʟʦʚʘʥʥʘʷ ʨʘʥʝʝ ʧʦʩʪʘʥʦʚʢʘ ʦʙʱʠʭ ʵʩʪʝʪʠʯʝʩʢʠʭ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʭ ʚʦ-

ʧʨʦʩʦʚ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʥʘ ʧʨʠʤʝʨʝ ʪʚʦʨʯʝʩʪʚʘ ʵʪʦʛʦ ʢʦʣʣʝʢʪʠʚʘ [10] ʧʦʙʫʞʜʘʝʪ 

ʢ ʙʦʣʝʝ ʪʱʘʪʝʣʴʥʦʤʫ ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʤʫ ʠʟʫʯʝʥʠʶ ʜʘʥʥʦʛʦ ʬʝʥʦʤʝʥʘ.  

ɼʝʷʪʝʣʴʥʦʩʪʴ ʨʦʢ-ʘʥʩʘʤʙʣʷ Muse (çʄʫʟʘè), ʦʩʥʦʚʘʥʥʦʛʦ ʚ 1994 ʛʦʜʫ, ʚʦ 

ʤʥʦʛʦʤ ʧʦʢʘʟʘʪʝʣʴʥʘ. ʊʨʠ ʝʛʦ ʧʦʩʪʦʷʥʥʳʭ ʫʯʘʩʪʥʠʢʘ ï ʚʦʢʘʣʠʩʪ, ʛʠʪʘʨʠʩʪ ʠ 

ʢʣʘʚʠʰʥʠʢ ʄʵʪʪʴʶ ɹʝʣʣʘʤʠ, ʙʘʩ-ʛʠʪʘʨʠʩʪ ʂʨʠʩ ʋʦʣʩʪʝʥʭʦʣʤ ʠ ʫʜʘʨʥʠʢ ɼʦʤʠ-

ʥʠʢ ʍʦʚʘʨʜ ï ʜʦʙʠʣʠʩʴ ʥʝʤʘʣʦʛʦ. ʅʘ ʧʨʦʪʷʞʝʥʠʠ ʩʚʦʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʨʦʢ-

ʢʦʤʘʥʜʘ ʦʙʲʝʟʜʠʣʘ ʩ ʪʫʨʘʤʠ ʧʦʯʪʠ ʚʝʩʴ ʤʠʨ, ʚʢʣʶʯʘʷ ʈʦʩʩʠʶ (2001, 2016), ʠ ʟʘ-

ʚʦʝʚʘʣʘ ʩʝʨʜʮʘ ʤʠʣʣʠʦʥʦʚ ʬʘʥʘʪʦʚ. ʆʥʘ ʩʥʷʣʘ ʙʦʣʝʝ 50 ʢʣʠʧʦʚ ʩʦ ʩʚʦʠʤʠ ʧʝʩ-

ʥʷʤʠ, ʚʳʧʫʩʪʠʣʘ ʜʝʚʷʪʴ ʩʪʫʜʠʡʥʳʭ ʠ ʜʚʘ ʢʦʥʮʝʨʪʥʳʭ ʘʣʴʙʦʤʘ, ʧʨʦʜʘʞʠ ʢʦʪʦ-

ʨʳʭ ʧʨʝʚʳʩʠʣʠ 30 ʤʠʣʣʠʦʥʦʚ ʵʢʟʝʤʧʣʷʨʦʚ, ʘ ʪʘʢʞʝ ʩʪʘʣʘ ʦʙʣʘʜʘʪʝʣʝʤ ʧʦʣʫʯʝʥ-

ʥʳʭ ʚ ʦʩʥʦʚʥʦʤ ʟʘ ʢʦʥʮʝʨʪʥʳʝ ʚʳʩʪʫʧʣʝʥʠʷ ʧʨʝʩʪʠʞʥʳʭ ʥʘʛʨʘʜ: MTV Europe 

                                           
1
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Music Awards, Q Awards, NME Awards, Brit Awards, Kerrang Awards, Grammy ʠ 

ʜʨʫʛʠʭ. 

ʇʨʘʚʦʤʝʨʥʦʩʪʴ ʩʪʦʣʴ ʚʳʩʦʢʠʭ ʦʮʝʥʦʢ ʧʦʜʪʚʝʨʞʜʘʶʪ ʚʳʩʢʘʟʳʚʘʥʠʷ ʘʚʪʦ-

ʨʠʪʝʪʥʳʭ ʤʫʟʳʢʘʥʪʦʚ, ʚʥʸʩʰʠʭ ʩʫʱʝʩʪʚʝʥʥʫʶ ʣʝʧʪʫ ʚ ʩʪʘʥʦʚʣʝʥʠʝ ʞʘʥʨʘ ʨʦʢ-

ʤʫʟʳʢʠ: ʛʠʪʘʨʠʩʪ ʛʨʫʧʧʳ Queen ɹʨʘʡʘʥ ʄʵʡ ʥʘʟʳʚʘʝʪ Muse çʦʜʥʦʡ ʠʟ ʚʝʣʠ-

ʯʘʡʰʠʭ ñʞʠʚʳʭò ʛʨʫʧʧ ʥʘʰʝʛʦ ʚʨʝʤʝʥʠè, ʙʘʨʘʙʘʥʱʠʢ ʛʨʫʧʧʳ Nirvana ɼʝʡʚ 

ɻʨʦʣ ʫʙʝʞʜʸʥ, ʯʪʦ çɻ ʪʠ ʨʝʙʷʪʘ ʟʥʘʶʪ, ʢʘʢ ʫʩʪʨʦʠʪʴ ʥʘʩʪʦʷʱʝʝ ʰʦʫ, ʥʝ ʛʦʚʦʨʷ 

ʫʞʝ ʦ ʟʘʧʠʩʠ ʘʣʴʙʦʤʘè, ʘ ʛʠʪʘʨʠʩʪ ʘʤʝʨʠʢʘʥʩʢʦʡ ʨʦʢ-ʛʨʫʧʧʳ Rage Against The 

Machine ʊʦʤ ʄʦʨʝʣʣʦ ʦʪʟʳʚʘʝʪʩʷ ʦ ʥʠʭ ʢʘʢ ʦʙ çʠʩʢʣʶʯʠʪʝʣʴʥʦʡ ʛʨʫʧʧʝ, ʯʴʷ 

ʭʚʘʪʢʘ ʨʘʚʥʦʮʝʥʥʘ ʝʸ ʘʤʙʠʮʠʷʤè [ʮʠʪ. ʧʦ: 22]. ɼʦʙʘʚʠʤ, ʯʪʦ ʦʨʠʛʠʥʘʣʴʥʦʝ ʷʚ-

ʣʝʥʠʝ, ʠʤʝʥʫʝʤʦʝ Muse, ʧʦʨʘʞʘʝʪ ʥʝ ʪʦʣʴʢʦ ʧʦʢʣʦʥʥʠʢʦʚ ʨʦʢʘ, ʥʦ ʠ ʩʪʦʨʦʥʥʠ-

ʢʦʚ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ. 

ʊʚʦʨʯʝʩʢʠʡ ʫʩʧʝʭ ʤʫʟʳʢʘʥʪʦʚ ʚ ʥʝʤʘʣʦʡ ʩʪʝʧʝʥʠ ʦʙʫʩʣʦʚʣʝʥ ʪʝʤ, ʯʪʦ ʠʤ 

ʫʜʘʣʦʩʴ ʚʳʨʘʙʦʪʘʪʴ ʩʦʙʩʪʚʝʥʥʳʝ, ʚʧʦʣʥʝ ʫʟʥʘʚʘʝʤʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʟʚʫʯʘʥʠʷ: 

ʯʨʝʟʚʳʯʘʡʥʦ ʚʳʩʦʢʠʡ (ʚʧʣʦʪʴ ʜʦ ʬʘʣʴʮʝʪʘ) ʚʦʢʘʣ ʄʵʪʪʘ ɹʝʣʣʘʤʠ, ʛʠʪʘʨʥʳʝ 

ʨʠʬʬʳ, ʯʘʩʪʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʢʘʢ ʘʥʩʘʤʙʣʝʚʦʛʦ, ʪʘʢ ʠ ʩʦʣʠʨʫʶʱʝʛʦ ʬʦʨʪʝʧʠʘ-

ʥʦ (ʩ ʠʟʣʶʙʣʝʥʥʳʤʠ ʄʵʪʪʦʤ ɹʝʣʣʘʤʠ ʘʨʧʝʜʞʠʦ), ʘ ʚ ʧʦʟʜʥʠʭ ʘʣʴʙʦʤʘʭ ð ʦʨ-

ʢʝʩʪʨʦʚʳʭ ʘʨʘʥʞʠʨʦʚʦʢ. ʅʦ, ʧʦʞʘʣʫʡ, ʥʘʠʙʦʣʝʝ ʷʨʢʠʡ çʰʪʨʠʭè ʪʚʦʨʯʝʩʢʦʛʦ 

çʧʦʯʝʨʢʘè ʢʦʣʣʝʢʪʠʚʘ ð ʩʪʠʣʝʚʘʷ ʤʥʦʛʦʣʠʢʦʩʪʴ: ʘʣʴʪʝʨʥʘʪʠʚʥʳʡ ʨʦʢ, ʢʘʢ ʦʩ-

ʥʦʚʘ, ʩʦʝʜʠʥʷʝʪʩʷ ʩ ʵʣʝʤʝʥʪʘʤʠ ʵʣʝʢʪʨʦʥʠʢʠ, ʜʨʫʛʠʭ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʳʭ ʤʦʜʝ-

ʣʝʡ, ʩ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʦʡ. 

ʆʙʨʘʱʝʥʠʷ ʛʨʫʧʧʳ ʢ ʪʚʦʨʯʝʩʪʚʫ ʚʩʝʤʠʨʥʦ ʠʟʚʝʩʪʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʘʢʘ-

ʜʝʤʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳ. ʇʨʠ ʵʪʦʤ ʚʦʩʪʨʝʙʦʚʘʥʘ ʦʢʘʟʳʚʘʝʪʩʷ ʤʫ-

ʟʳʢʘ ʨʘʟʥʳʭ ʵʧʦʭ. ʅʘʧʨʠʤʝʨ, ʧʝʩʥʷ Drones (çɼʨʦʥʳè) ʙʳʣʘ ʚʜʦʭʥʦʚʣʝʥʘ ʤʘ-

ʩʪʝʨʩʪʚʦʤ ʢʨʫʧʥʦʛʦ ʧʦʣʠʬʦʥʠʩʪʘ ʵʧʦʭʠ ʈʝʥʝʩʩʘʥʩʘ ɼʞ. ʇʘʣʝʩʪʨʠʥʳ, ʢʦʤʧʦʟʠ-

ʮʠʠ Plug in Baby (çʉʦʦʙʨʘʟʠʪʝʣʴʥʘʷ ʢʨʦʰʢʘè), The Handler (çʄʘʥʠʧʫʣʷʪʦʨè), In 

your World (çɺ ʪʚʦʝʤ ʤʠʨʝè) ð ʤʫʟʳʢʦʡ ʀ. ʉ. ɹʘʭʘ, Collateral Damage (çʉʦʧʫʪ-

ʩʪʚʫʶʱʠʡ ʫʱʝʨʙè), Blockades (çɹʣʦʢʘʜʳè), Prelude (çʇʨʝʣʶʜʠʷè), I Belong to 

You / Mon Cîur Sôouvre ¨ ta Voix (çʗ ʧʨʠʥʘʜʣʝʞʫ ʪʝʙʝ / ʊʚʦʡ ʛʦʣʦʩ ʦʪʟʳʚʘʝʪʩʷ ʚ 

ʤʦʸʤ ʩʝʨʜʮʝè), Hoodoo (çʅʝʚʝʟʝʥʠʝè) ð ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʨʦʤʘʥʪʠʢʦʚ. ɺ ʢʦʤ-

ʧʦʟʠʮʠʷʭ Space Dementia (çʂʦʩʤʠʯʝʩʢʦʝ ʙʝʟʫʤʠʝè), Butterflies and Hurricanes 

(çɹʘʙʦʯʢʠ ʠ ʫʨʘʛʘʥʳè), Exogenesis: Symphony (çʕʢʟʦʛʝʥʝʟʠʩ: ʩʠʤʬʦʥʠʷè) ʧʨʦ-

ʩʣʝʞʠʚʘʶʪʩʷ ʯʝʨʪʳ ʪʚʦʨʯʝʩʪʚʘ ʉ. ʈʘʭʤʘʥʠʥʦʚʘ. ʄʫʟʳʢʘʥʪʳ ʪʘʢʞʝ ʥʝ ʦʩʪʘʣʠʩʴ 

ʨʘʚʥʦʜʫʰʥʳʤʠ ʢ ʧʦʠʩʢʘʤ ʩʦʚʨʝʤʝʥʥʠʢʦʚ. 

ɿʥʘʯʝʥʠʝ ʤʫʟʳʢʠ ʢʦʨʠʬʝʝʚ ʚ ʪʚʦʨʯʝʩʪʚʝ ʛʨʫʧʧʳ ʦʪʥʶʜʴ ʥʝ ʠʩʯʝʨʧʳʚʘʝʪ-

ʩʷ ʯʘʩʪʳʤʠ ʟʘʠʤʩʪʚʦʚʘʥʠʷʤʠ. Muse ð ʦʜʠʥ ʠʟ ʪʝʭ ʢʦʣʣʝʢʪʠʚʦʚ, ʜʣʷ ʢʦʪʦʨʳʭ 

ʦʙʨʘʱʝʥʠʝ ʢ ʘʢʘʜʝʤʠʯʝʩʢʦʤʫ ʧʣʘʩʪʫ ʩʪʘʣʦ ʦʩʦʟʥʘʥʥʳʤ ʵʩʪʝʪʠʯʝʩʢʠʤ ʢʨʝʜʦ. 

ʇʦʥʷʪʴ ʵʪʦ ʚʦ ʤʥʦʛʦʤ ʧʦʟʚʦʣʷʶʪ ʜʠʘʣʦʛʠ ʩ ʧʦʣʴʩʢʠʤ ʨʦʤʘʥʪʠʢʦʤ ʌ. ʐʦʧʝʥʦʤ. 

 

United States of Eurasia (+Collateral Damage) 

ʐʦʧʝʥ ð ʦʜʠʥ ʠʟ ʣʶʙʠʤʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʬʨʦʥʪʤʝʥʘ ʛʨʫʧʧʳ ʄʵʪʪʘ ɹʝʣ-

ʣʘʤʠ. ɽʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʫ Muse ʧʦʷʚʣʷʶʪʩʷ ʪʨʠʞʜʳ. ʉʘʤʘʷ ʨʘʥʥʷʷ ʦʪʩʳʣʢʘ ʢ 

ʥʘʩʣʝʜʠʶ ʐʦʧʝʥʘ ʩʜʝʣʘʥʘ ʚ ʢʦʤʧʦʟʠʮʠʠ United States of Eurasia (+Collateral 

Damage) ð çʉʦʝʜʠʥʝʥʥʳʝ ʐʪʘʪʳ ɽʚʨʘʟʠʠ (+ ʉʦʧʫʪʩʪʚʫʶʱʠʡ ʫʱʝʨʙ)è. ʕʪʘ 
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ʧʝʩʥʷ ʩ ʪʝʢʩʪʦʤ ʠ ʤʫʟʳʢʦʡ ʄʵʪʪʘ ɹʝʣʣʘʤʠ ʚʦʰʣʘ ʚ ʧʷʪʳʡ ʘʣʴʙʦʤ ʛʨʫʧʧʳ, 

ʥʘʟʳʚʘʶʱʠʡʩʷ The Resistance (çʉʦʧʨʦʪʠʚʣʝʥʠʝè, 2009).  

ʇʝʩʥʷ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʜʚʝ ʢʦʥʪʨʘʩʪʥʳʝ ʯʘʩʪʠ. ʇʝʨʚʘʷ ʠʟ ʥʠʭ ð United 

States of Eurasia ð ʜʨʘʤʘʪʠʯʝʩʢʠ ʥʘʩʳʱʝʥʥʘ. ʊʝʢʩʪ (ʣʠʪʝʨʘʪʫʨʥʦʝ ʩʣʦʚʦ ʟʚʫʯʠʪ 

ʪʦʣʴʢʦ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ) ʦʙʨʘʱʘʝʪ ʩʣʫʰʘʪʝʣʷ ʢ ʪʝʤʝ ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʡ ʠ ʠʭ ʦʪ-

ʢʣʠʢʘ ʚ ʞʠʟʥʠ ʛʨʘʞʜʘʥʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ. ʆʥ ʧʦʜʥʠʤʘʝʪ ʧʨʦʙʣʝʤʳ ʩʪʨʘʜʘʥʠʡ ʠ 

ʨʘʟʨʫʰʝʥʠʡ, ʚʳʟʳʚʘʝʤʳʭ ʚʦʡʥʦʡ, ʧʨʦʣʠʚʘʝʪ ʩʚʝʪ ʥʘ ʪʨʘʛʠʯʝʩʢʠʝ ʧʦʩʣʝʜʩʪʚʠʷ, 

ʢʦʪʦʨʳʝ ʦʥʘ ʦʩʪʘʚʣʷʝʪ: çAnd these wars they can't be won / And do you want them 

to go on and on and on? / Why split these states, when there can be only one? / And 

must we do as we're told? / Must we do as we're told?è (çʀ ʚ ʵʪʠʭ ʚʦʡʥʘʭ ʠʭ ʥʝʣʴʟʷ 

ʚʳʠʛʨʘʪʴ / ʀ ʪʳ ʭʦʯʝʰʴ, ʯʪʦʙʳ ʦʥʠ ʧʨʦʜʦʣʞʘʣʠʩʴ, ʠ ʧʨʦʜʦʣʞʘʣʠʩʴ, ʠ ʧʨʦʜʦʣ-

ʞʘʣʠʩʴ? / ɿʘʯʝʤ ʨʘʟʜʝʣʷʪʴ ʵʪʠ ʛʦʩʫʜʘʨʩʪʚʘ, ʢʦʛʜʘ ʤʦʞʝʪ ʙʳʪʴ ʪʦʣʴʢʦ ʦʜʥʦ? / ʀ 

ʤʳ ʜʦʣʞʥʳ ʜʝʣʘʪʴ ʪʦ, ʯʪʦ ʥʘʤ ʛʦʚʦʨʷʪ? ɼʦʣʞʥʳ ʣʠ ʤʳ ʜʝʣʘʪʴ ʪʦ, ʯʪʦ ʥʘʤ ʛʦʚʦ-

ʨʷʪ?è)
1
. ɻʣʘʚʥʳʡ ʧʦʵʪʠʯʝʩʢʠʡ ʦʙʨʘʟ, ʦʙʲʝʜʠʥʷʶʱʠʡ ʨʘʟʥʦʨʦʜʥʳʝ ʩʤʳʩʣʦʚʳʝ 

ʠʤʧʫʣʴʩʳ, ʤʦʞʥʦ ʧʦʥʷʪʴ ʢʘʢ ʜʝʢʣʘʨʘʮʠʶ ʛʣʦʙʘʣʴʥʦʛʦ ʝʜʠʥʩʪʚʘ.  

ʊʘʢʦʝ ʞʝ ʩʤʳʩʣʦʚʦʝ ʧʦʣʝ ʚʳʩʪʨʘʠʚʘʝʪ ʠ ʤʫʟʳʢʘ. ʇʨʠ ʨʘʩʰʠʨʝʥʠʠ ʠʩʧʦʣ-

ʥʠʪʝʣʴʩʢʦʛʦ ʩʦʩʪʘʚʘ ʩ ʧʦʤʦʱʴʶ ʩʤʳʯʢʦʚʦʡ ʛʨʫʧʧʳ ʩʝʩʩʠʦʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ
2
 

ʫʩʠʣʠʚʘʝʪʩʷ ʦʙʲʸʤ ʟʚʫʯʘʥʠʷ, ʙʣʘʛʦʜʘʨʷ ʯʝʤʫ ʧʨʦʨʠʩʦʚʳʚʘʝʪʩʷ ʦʙʨʘʟ ʚʝʣʠʯʠʷ ð 

ʠʤʧʝʨʠʠ ʠʣʠ ʧʨʘʚʠʪʝʣʷ. ʄʦʱʥʘʷ ʦʜʘ ʧʨʦʚʦʟʛʣʘʰʘʝʪ ʪʦʨʞʝʩʪʚʦ ɺʣʘʩʪʠ. 

ʄʘʩʰʪʘʙʥʦʩʪʴ ʘʢʫʩʪʠʯʝʩʢʦʛʦ ʧʦʣʷ ʥʝʚʦʣʴʥʦ ʚʳʟʳʚʘʝʪ ʘʩʩʦʮʠʘʮʠʠ ʩ ʚʳ-

ʩʪʫʧʣʝʥʠʷʤʠ ʢʫʣʴʪʦʚʦʡ ʙʨʠʪʘʥʩʢʦʡ ʨʦʢ-ʛʨʫʧʧʳ Queen. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʟʚʫʢʦʚʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ ʠ ʦʜʥʦʡ, ʠ ʜʨʫʛʦʡ ʛʨʫʧʧ ʥʝʨʝʜʢʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʢʘʢ ʵʧʠʯʥʦʝ
3
. 

ʇʨʠʤʝʨʦʤ ʵʧʠʯʝʩʢʦʡ ʘʨʘʥʞʠʨʦʚʢʠ ʛʨʫʧʧʳ Queen ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʣʝʛʝʥʜʘʨʥʫʶ 

ʧʝʩʥʶ Bohemian Rhapsody (çɹʦʛʝʤʩʢʘʷ ʨʘʧʩʦʜʠʷè, 1975) ʚʦʢʘʣʠʩʪʘ ʛʨʫʧʧʳ 

ʌʨʝʜʜʠ ʄʝʨʢʴʶʨʠ ʠʟ ʘʣʴʙʦʤʘ A Night at the Opera (çʅʦʯʴ ʚ ʦʧʝʨʝè). ɿʜʝʩʴ ʧʦ-

ʨʘʞʘʶʪ ʩʣʦʞʥʳʝ ʛʘʨʤʦʥʠʠ ʚʦʢʘʣʴʥʦʛʦ ʧʣʘʩʪʘ, ʵʬʬʝʢʪʥʳʝ ʧʝʨʝʭʦʜʳ ʤʝʞʜʫ 

ʩʝʢʮʠʷʤʠ, ʘ ʪʘʢʞʝ ʙʦʛʘʪʳʡ ʩʧʝʢʪʨ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʚʢʣʶʯʘʷ ʬʦʨʪʝ-

ʧʠʘʥʦ, ʛʠʪʘʨʫ, ʫʜʘʨʥʳʝ ʠ ʜʘʞʝ ʦʨʢʝʩʪʨ. ɺʩʸ ʵʪʦ ʦʩʪʘʚʣʷʝʪ ʦʱʫʱʝʥʠʝ ʟʘʭʚʘʪʳ-

ʚʘʶʱʝʡ ʜʫʭ ʵʧʠʯʥʦʩʪʠ ʠ ʜʨʘʤʘʪʠʟʤʘ.  

ʇʦʜʦʙʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʩʦʟʜʘʸʪʩʷ ʠ ʤʥʦʛʦʛʦʣʦʩʠʝʤ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ 

ʧʝʩʥʝ ʛʨʫʧʧʳ Muse. ʂ ʘʢʢʦʨʜʦʚʦʤʫ ʫʧʣʦʪʥʝʥʠʶ ʚʦʢʘʣʴʥʦʛʦ ʧʣʘʩʪʘ ʢʦʤʘʥʜʘ 

ʄʵʪʪʘ ɹʝʣʣʘʤʠ ʥʝʨʝʜʢʦ ʧʨʠʙʝʛʘʝʪ ʚ ʨʘʟʥʳʭ ʩʚʦʠʭ ʢʦʤʧʦʟʠʮʠʷʭ ð Knights of 

Cydonia (çʈʳʮʘʨʠ ʉʠʜʦʥʠʠè), Uprising (çɺʦʩʩʪʘʥʠʝè), Resistance (çʉʦʧʨʦʪʠʚ-

ʣʝʥʠʝè), Starlight (çɿʚʝʟʜʥʳʡ ʩʚʝʪè) ʠ Supermassive Black Hole (çʉʚʝʨʭʤʘʩʩʠʚ-

ʥʘʷ ʯʸʨʥʘʷ ʜʳʨʘè) ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʙʦʛʘʪʦʝ ʚʦʢʘʣʴʥʦʝ ʤʥʦʛʦʛʦʣʦʩʠʝ ʩ ʠʟʦʱʨʸʥ-

ʥʦʡ ʛʘʨʤʦʥʠʟʘʮʠʝʡ. ɿʜʝʩʴ ʞʝ ʦʬʦʨʤʣʷʝʪʩʷ ʩʣʦʞʥʳʡ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦ ʥʘʩʳʱʝʥ-

                                           
1
 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʧʝʨʝʚʦʜ ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ ʩʜʝʣʘʥ ɸ.ɽ. ɿʘʷʨʥʦʡ. 

2
 ʄʫʟʳʢʘʥʪʳ, ʥʝ ʚʭʦʜʷʱʠʝ ʚ ʩʦʩʪʘʚ ʛʨʫʧʧʳ, ʥʦ ʧʨʠʛʣʘʰʸʥʥʳʝ ʜʣʷ ʫʯʘʩʪʠʷ ʚ çʞʠʚʦʤè ʠʩʧʦʣ-

ʥʝʥʠʠ ʤʫʟʳʢʠ ʠʣʠ ʚ ʩʪʫʜʠʡʥʦʡ ʟʘʧʠʩʠ. 
3
 ʂʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʩʦʚʨʝʤʝʥʥʳʝ ʩʣʦʚʘʨʠ, ʧʨʠʣʘʛʘʪʝʣʴʥʦʝ çʵʧʠʯʝʩʢʠʡè ʧʨʦʠʟʦʰʣʦ ʦʪ ʧʦ-

ʥʷʪʠʷ çʵʧʦʩè, ʪʦ ʝʩʪʴ çʧʦʚʝʩʪʚʦʚʘʥʠʝè, ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʦ ʥʝ ʪʦʣʴʢʦ ʚ ʧʨʷʤʦʤ (ʩʚʦʡʩʪʚʝʥʥʳʡ 

ʵʧʦʩʫ, ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʡ), ʥʦ ʠ ʧʝʨʝʥʦʩʥʦʤ ʟʥʘʯʝʥʠʠ (ʚʝʣʠʯʘʚʦ-ʩʧʦʢʦʡʥʳʡ, ʙʝʩʩʪʨʘʩʪʥʳʡ). 

ʆʜʥʘʢʦ ʚ ʤʦʣʦʜʸʞʥʦʡ ʩʨʝʜʝ ʙʳʪʫʝʪ ʥʝʩʢʦʣʴʢʦ ʠʥʦʝ ʝʛʦ ʪʦʣʢʦʚʘʥʠʝ: ʥʘ ʤʦʣʦʜʸʞʥʦʤ ʩʣʵʥʛʝ, 

çʵʧʠʯʥʦè ʦʟʥʘʯʘʝʪ çʦʯʝʥʴ ʤʘʩʰʪʘʙʥʦè, çʧʦʪʨʷʩʘʶʱʝè, çʛʨʘʥʜʠʦʟʥʦè. ʀʤʝʥʥʦ ʵʪʠ ʢʘʯʝʩʪʚʘ 

ʦʪʤʝʯʝʥʳ ʥʘʤʠ ʚ ʟʚʫʯʘʥʠʠ ʛʨʫʧʧ Muse ʠ Queen.  

https://ru.wikipedia.org/wiki/A_Night_at_the_Opera_(%D0%B0%D0%BB%D1%8C%D0%B1%D0%BE%D0%BC_Queen)


91 
 

ʥʳʡ ʟʚʫʢʦʚʦʡ ʣʘʥʜʰʘʬʪ, ʢʦʪʦʨʳʡ ʦʪʨʘʞʘʝʪ ʥʘʩʪʨʦʝʥʠʝ ʠ ʠʜʝʠ, ʟʘʣʦʞʝʥʥʳʝ ʚ 

ʪʝʢʩʪʝ ʧʝʩʥʠ United States of Eurasia. ʄʫʟʳʢʘ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʦʜʯʸʨʢʠʚʘʝʪ ʩʦ-

ʜʝʨʞʘʥʠʝ ʪʝʢʩʪʘ ʠ ʨʘʩʢʨʳʚʘʝʪ ʪʝʤʫ ʧʝʩʥʠ ʢʘʢ ʯʝʨʝʜʫ ʩʤʝʣʳʭ ʜʝʢʣʘʨʘʮʠʡ, ʧʨʦ-

ʪʝʩʪʦʚ, ʧʨʠʟʳʚʦʚ. 

ʇʫʙʣʠʮʠʩʪʠʯʝʩʢʘʷ ʩʤʝʣʦʩʪʴ ʠ ʜʘʞʝ ʵʧʘʪʘʞʥʦʩʪʴ ʛʝʦʧʦʣʠʪʠʯʝʩʢʦʡ ʠʜʝʠ 

ʧʝʩʥʠ United States of Eurasia ʦ ʝʜʠʥʝʥʠʠ ɽʚʨʦʧʳ ʠ ɸʟʠʠ ʢʘʢ ʥʝʢʦʝʛʦ ʛʨʘʥʜʠʦʟ-

ʥʦʛʦ ʛʝʦʛʨʘʬʠʯʝʩʢʠ-ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʝʜʠʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ ʣʶʜʝʡ ʠ 

ʛʨʦʤʘʜʥʳʭ ʪʝʨʨʠʪʦʨʠʡ ʚʧʦʣʥʝ ʝʩʪʝʩʪʚʝʥʥʦ ʩʢʘʟʘʣʘʩʴ ʥʘ ʤʫʟʳʢʘʣʴʥʦʡ ʩʪʠʣʠ-

ʩʪʠʢʝ ʧʝʨʚʦʡ ʯʘʩʪʠ. ʊʘʢ, ʚ ʥʝʡ ʫʛʘʜʳʚʘʶʪʩʷ ʵʣʝʤʝʥʪʳ ʚʦʩʪʦʯʥʦʡ ʢʫʣʴʪʫʨʳ. ʆʥʠ 

ʫʟʥʘʶʪʩʷ ʚ ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʚʦʩʪʦʯʥʦʡ ʤʫʟʳʢʠ ʧʣʘʚʥʳʭ, ʩʢʦʣʴʟʷʱʠʭ ʦʨʥʘʤʝʥ-

ʪʘʭ ʤʝʣʦʜʠʠ, ʦʪʤʝʯʝʥʥʦʡ ʣʠʨʠʯʥʦʩʪʴʶ ʠ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʡ ʩʚʦʙʦʜʦʡ. ʇʦʢʘʟʘ-

ʪʝʣʴʥʘ ʠ ʨʠʪʤʠʢʘ: ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʥʘ ʚʘʨʠʘʪʠʚʥʦ-ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʘ (ʚ ʦʪʣʠ-

ʯʠʝ ʦʪ ʙʦʣʝʝ ʯʸʪʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʚʨʝʤʝʥʠ ʚ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ), ʩ ʜʨʫ-

ʛʦʡ ʞʝ ð ʦʩʪʠʥʘʪʥʘʷ ʨʠʪʤ-ʬʦʨʤʫʣʘ ʫʜʘʨʥʦʡ ʫʩʪʘʥʦʚʢʠ ʦʪʩʳʣʘʝʪ ʢ ʧʨʘʢʪʠʢʝ 

ʤʫʟʠʮʠʨʦʚʘʥʠʷ ʥʘ ʚʦʩʪʦʯʥʳʭ ʫʜʘʨʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ. ɺʦʩʪʨʝʙʦʚʘʥʳ ʨʝʩʫʨʩʳ 

ʜʦʤʠʥʘʥʪʦʚʦʛʦ ʣʘʜʘ ʩ ʦʙʳʛʨʳʚʘʥʠʝʤ ʫʚʝʣʠʯʝʥʥʦʡ ʩʝʢʫʥʜʳ. ʋʤʝʩʪʥʦ ʠʩʧʦʣʴʟʦ-

ʚʘʥ ʠ ʧʦʜʣʠʥʥʳʡ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʚʦʩʪʦʯʥʦʡ ʢʫʣʴʪʫʨʳ ð ʪʨʘʜʠʮʠʦʥʥʳʡ ʜʣʷ 

ʠʥʜʠʡʩʢʦʡ ʤʫʟʳʢʠ ʩʠʪʘʨ, ʫʩʪʘʥʘʚʣʠʚʘʶʱʠʡ ʪʝʤʙʨʦʚʦ ʩʧʝʮʠʬʠʯʝʩʢʠʡ ʢʦʣʦʨʠʪ. 

ʉʦʟʜʘʚʘʝʤʦʝ ʤʫʟʳʢʘʥʪʘʤʠ ʟʚʫʯʘʥʠʝ ʥʝʚʦʣʴʥʦ ʚʳʟʳʚʘʝʪ ʘʩʩʦʮʠʘʮʠʶ ʩ ʢʘ-

ʨʘʚʘʥʦʤ, ʤʝʜʣʝʥʥʦ ʙʨʝʜʫʱʠʤ ʧʦ ʧʫʩʪʳʥʝ. ʆʜʥʘʢʦ ʵʪʦʤʫ ʦʙʨʘʟʫ ʧʨʠʜʘʥʦ ʛʦʨʘʟ-

ʜʦ ʙʦʣʴʰʝʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ, ʥʝʞʝʣʠ ʧʨʦʨʠʩʦʚʢʘ ʦʪʩʪʨʘʥʸʥʥʦ-

ʟʘʩʪʳʣʦʡ, ʵʧʠʯʝʩʢʦʡ (ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʪʨʘʢʪʦʚʢʝ ʵʪʦʛʦ ʧʦʥʷʪʠʷ) ʤʫʟʳʢʘʣʴʥʦʡ 

çʢʘʨʪʠʥʳè. çʂʘʨʪʠʥʥʦʩʪʴè ʥʘʨʫʰʘʝʪʩʷ ʘʢʢʦʨʜʘʤʠ-ʚʦʩʢʣʠʮʘʥʠʷʤʠ ʫ ʛʦʣʦʩʦʚ: 

çɽʚʨʘʟʠʷè, ʘ ʦʥʠ ʥʝʩʫʪ ʚʦʠʥʩʪʚʝʥʥʦ-ʥʘʩʪʫʧʘʪʝʣʴʥʳʡ ʟʘʨʷʜ. ʀʭ ʥʘʧʨʷʞʝʥʠʝ 

ʧʦʜʯʸʨʢʠʚʘʝʪʩʷ ʧʫʥʢʪʠʨʥʦʡ ʨʠʪʤʠʢʦʡ, ʘʢʮʝʥʪʫʘʮʠʝʡ ʩʣʘʙʳʭ ʜʦʣʝʡ, ʢʦʥʢʫʨʠ-

ʨʫʶʱʠʭ ʩ ʩʠʣʴʥʳʤʠ, ʤʥʦʛʦʢʨʘʪʥʳʤʠ ʧʦʚʪʦʨʘʤʠ ʵʬʬʝʢʪʥʳʭ ʛʘʨʤʦʥʠʯʝʩʢʠʭ 

ʚʩʧʳʰʝʢ ʩ ʥʝʠʩʪʦʚʳʤʠ ʢʨʠʢʘʤʠ ñsiaò (çʟʠʷè). ʊʘʢ çʧʝʡʟʘʞè ʦʢʨʘʰʠʚʘʝʪʩʷ ʚ 

çʪʦʥʘè ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʠ ʜʨʘʤʘʪʠʯʥʦʩʪʠ (ʧʨʠʤʝʨ 1). 

 

ʇʨʠʤʝʨ ˉ 1. Muse. United States of Eurasia, ʬʨʘʛʤʝʥʪ 

 
 

ɽʩʣʠ ʧʝʨʚʘʷ ʯʘʩʪʴ ʧʝʩʥʠ ð United States of Eurasia ð ʚ ʧʦʵʪʠʯʝʩʢʦʤ ʪʝʢ-

ʩʪʝ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʥʝʥʪʝ ʧʨʦʚʦʜʠʪ ʠʜʝʶ ʦʙʲʝʜʠʥʝʥʠʷ ɽʚʨʦʧʳ ʠ ɸʟʠʠ, 

ʩʦʧʨʷʞʸʥʥʦʛʦ ʩ ʥʝʠʟʙʝʞʥʳʤʠ ʢʘʪʘʢʣʠʟʤʘʤʠ, ʪʦ ʚʪʦʨʘʷ ʯʘʩʪʴ, ʷʚʥʦ ʩʦʦʪʚʝʪ-
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ʩʪʚʫʶʱʘʷ ʧʦʜʟʘʛʦʣʦʚʢʫ ʧʝʩʥʠ, ʚʳʧʦʣʥʝʥʘ ʩʦʚʩʝʤ ʠʥʘʯʝ ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʜʨʫʛʦʡ, 

ʢʦʥʪʨʘʩʪʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ.  

ʀʟ ʥʘʟʚʘʥʠʷ Collateral Damage (çʉʦʧʫʪʩʪʚʫʶʱʠʡ ʫʱʝʨʙè) ʤʦʞʥʦ ʧʨʝʜ-

ʧʦʣʦʞʠʪʴ, ʯʪʦ ʨʝʯʴ ʚ ʥʝʡ ʠʜʸʪ ʦʙ ʫʱʝʨʙʝ, ʚʳʥʫʞʜʝʥʥʦ ʧʨʠʯʠʥʸʥʥʦʤ ʛʨʘʞʜʘʥʘʤ 

ʚʦ ʚʨʝʤʷ ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʡ
1
. ʊʝʤ ʩʘʤʳʤ ʮʝʣʦʩʪʥʘʷ ʚʦʢʘʣʴʥʦ-ʦʨʢʝʩʪʨʦʚʘʷ ʢʦʤ-

ʧʦʟʠʮʠʷ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʩʪʨʘʜʘʥʠʷ ʥʝʚʠʥʥʳʭ ʣʶʜʝʡ, ʩʪʘʚʰʠʭ ʞʝʨʪʚʘʤʠ ʚʦʡʥʳ, 

ʠ ʦʙʝʩʧʦʢʦʝʥʥʦʩʪʴ ʯʝʣʦʚʝʯʝʩʢʠʤʠ ʧʦʪʝʨʷʤʠ ʠ ʨʘʟʨʫʰʝʥʠʷʤʠ, ʩʚʷʟʘʥʥʳʤʠ ʩ ʪʘ-

ʢʠʤʠ ʩʦʙʳʪʠʷʤʠ.  

ʈʝʟʢʠʡ ʩʤʳʩʣʦʚʦʡ ʨʘʟʚʦʨʦʪ ʦʟʥʘʤʝʥʦʚʘʥ ʮʠʪʘʪʦʡ ʢʨʫʧʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʠʟ 

ʥʦʢʪʶʨʥʘ Es dur ʦp. 9 ˉ 2 ʌ. ʐʦʧʝʥʘ. ɺʦ ʚʪʦʨʦʡ ʯʘʩʪʠ
2
 ʧʦʜ ʥʘʟʚʘʥʠʝʤ 

Collateral Damage (çʉʦʧʫʪʩʪʚʫʶʱʠʡ ʫʱʝʨʙè) ʟʚʫʯʘʪ ʦʩʥʦʚʥʳʝ ʨʘʟʜʝʣʳ ʥʦʢ-

ʪʶʨʥʘ (ʙʝʟ ʧʦʚʪʦʨʦʚ, ʢʘʢ ʫ ʘʚʪʦʨʘ), ʦʙʨʘʟʫʶʱʠʝ ʧʨʦʩʪʫʶ ʪʨʸʭʯʘʩʪʥʫʶ ʬʦʨʤʫ 

(ʧʨʠʤʝʨ 2). ʄʫʟʳʢʘ ʐʦʧʝʥʘ ʚʦʩʧʨʦʠʟʚʝʜʝʥʘ ʧʨʘʢʪʠʯʝʩʢʠ ʪʦʯʥʦ, ʟʘ ʠʩʢʣʶʯʝʥʠ-

ʝʤ ʧʨʦʧʫʩʢʘ ʢʦʜʦʚʦʛʦ ʬʨʘʛʤʝʥʪʘ ʠ ʥʝʢʦʪʦʨʳʭ ʤʝʣʢʠʭ ʠʟʤʝʥʝʥʠʡ (ʪʨʝʣʴ ʚ ʥʘʯʘ-

ʣʝ ʪʝʤʳ; ʥʝʙʦʣʴʰʠʝ ʨʠʪʤʠʯʝʩʢʠʝ ʠ ʤʝʣʦʜʠʯʝʩʢʠʝ ʚʘʨʴʠʨʦʚʘʥʠʷ, ʥʝ ʠʩʢʘʞʘʶ-

ʱʠʝ ʢʦʥʪʫʨʳ ʤʝʣʦʜʠʠ; ʵʧʠʟʦʜʠʯʝʩʢʠʝ, ʧʦʯʪʠ ʥʝʟʘʤʝʪʥʳʝ ʫʜʚʦʝʥʠʷ ʤʝʣʦʜʠʯʝ-

ʩʢʦʛʦ ʛʦʣʦʩʘ ʠ ʜʝʣʠʢʘʪʥʳʡ ʘʢʢʦʤʧʘʥʝʤʝʥʪ ʩʪʨʫʥʥʳʭ).  

 

ʇʨʠʤʝʨ ˉ 2. Muse. Collateral Damage 

 
ʄʫʟʳʢʘʣʴʥʘʷ ʮʠʪʘʪʘ ʠʛʨʘʝʪ ʙʦʣʴʰʫʶ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʩʤʳʩʣʦʚʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ʮʝʣʦʩʪʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʆʥʦ ʩʢʣʘʜʳʚʘʝʪʩʷ ʠʟ ʜʠʘʤʝʪʨʘʣʴʥʦ ʧʨʦ-

ʪʠʚʦʧʦʣʦʞʥʳʭ ʦʙʨʘʟʦʚ. ʊʘʢ, ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʫʪʚʝʨʞʜʘʝʪʩʷ ʠʜʝʷ ʝʚʨʘʟʠʡʩʢʦʛʦ 

ʦʙʲʝʜʠʥʝʥʠʷ ʩ ʚʠʜʝʥʠʝʤ ʜʦʚʦʣʴʥʦ ʤʨʘʯʥʦʛʦ ʙʫʜʫʱʝʛʦ, ʚ ʢʦʪʦʨʦʤ ʢ ʚʣʘʩʪʠ 

ʧʨʠʰʸʣ ʪʦʪʘʣʠʪʘʨʥʳʡ ʨʝʞʠʤ ʠ ʢʦʪʦʨʦʝ ʥʘʧʦʣʥʝʥʦ ʥʝʠʟʙʝʞʥʳʤʠ ʢʘʪʘʢʣʠʟʤʘʤʠ. 

ɺʩʝʤʫ ʵʪʦʤʫ ʧʨʦʪʠʚʦʩʪʦʠʪ ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʘʥʛʝʣʴʩʢʠ-ʚʦʟʚʳʰʝʥʥʘʷ ʣʠʨʠʢʘ 

ʐʦʧʝʥʘ ð ʦʜʥʘ ʠʟ ʢʨʘʩʠʚʝʡʰʠʭ ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʪʝʤ ʤʠʨʦʚʦʡ ʤʫʟʳʢʠ. ɺ ʪʘʢʦʡ 

ʩʠʪʫʘʮʠʠ ʙʣʘʛʦʟʚʫʯʥʳʡ ʐʦʧʝʥ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʩʠʤʚʦʣ ʙʝʩʩʤʝʨʪʥʦʡ ʢʨʘʩʦʪʳ, 

                                           
1
 ɸ.ʖ. ʉʣʦʙʦʜʯʠʢʦʚʘ ʫʪʦʯʥʷʝʪ ʩʤʳʩʣ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ çʩʦʧʫʪʩʪʚʫʶʱʠʡ ʫʱʝʨʙè: çʀʟʥʘʯʘʣʴ-

ʥʦ ʜʘʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʠʩʧʦʣʴʟʦʚʘʣʦʩʴ ʚ ʩʨʝʜʝ ʘʤʝʨʠʢʘʥʩʢʠʭ ʚʦʝʥʥʳʭ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʫʨʦʥʘ, 

ʥʘʥʦʩʠʤʦʛʦ ʤʠʨʥʦʤʫ ʥʘʩʝʣʝʥʠʶ ʚ ʭʦʜʝ ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʡè [10, ʩ. 71]. 
2
 ɸ.ʖ. ʉʣʦʙʦʜʯʠʢʦʚʘ ʥʘʟʳʚʘʝʪ ʵʪʦʪ ʬʨʘʛʤʝʥʪ ʢʦʜʦʡ [10, ʩ. 71], ʯʪʦ ʥʘʤ ʢʘʞʝʪʩʷ ʥʝ ʩʦʚʩʝʤ 

ʚʝʨʥʳʤ. ʋʯʠʪʳʚʘʷ ʢʨʫʧʥʳʝ ʤʘʩʰʪʘʙʳ ʮʠʪʘʪʳ, ʝʸ ʠʩʭʦʜʥʫʶ ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʩʘʤʦʮʝʥʥʦʩʪʴ 

ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʫʶ ʟʥʘʯʠʤʦʩʪʴ ʚ ʢʦʤʧʦʟʠʮʠʠ ʩʦʚʨʝʤʝʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ, ʫʩʠʣʝʥʥʫʶ ʩʧʝʮʠ-

ʘʣʴʥʳʤ ʟʘʛʦʣʦʚʢʦʤ, ʯʸʪʢʫʶ ʚʥʫʪʨʝʥʥʶʶ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʥʦʩʪʴ, ʨʝʯʴ ʜʦʣʞʥʘ ʠʜʪʠ ʥʝ ʦ ʥʘʭʦ-

ʜʷʱʝʡʩʷ ʟʘ ʧʨʝʜʝʣʘʤʠ ʦʩʥʦʚʥʦʡ ʤʳʩʣʠ ʢʦʜʝ, ʘ ʦ ʧʦʣʥʦʮʝʥʥʦʡ ʚʪʦʨʦʡ ʯʘʩʪʠ. 
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ʠʜʝʘʣʘ, ʩʯʘʩʪʴʷ
1
. ɺ ʧʝʨʝʢʣʠʯʢʝ ʩʦ ʚʪʦʨʳʤ ʪʨʝʢʦʤ ʘʣʴʙʦʤʘ, ʠʤʝʥʫʶʱʠʤʩʷ (ʢʘʢ ʠ 

ʚʝʩʴ ʘʣʴʙʦʤ) Resistance (çʉʦʧʨʦʪʠʚʣʝʥʠʝè) ʠ ʤʘʥʠʬʝʩʪʠʨʫʶʱʠʤ çLove is our 

resistanceè (çʃʶʙʦʚʴ ð ʚʦʪ ʥʘʰʝ ʩʦʧʨʦʪʠʚʣʝʥʠʝ!è), ʘ ʪʘʢʞʝ ʩ ʮʠʪʘʪʦʡ ʵʢʩʪʘ-

ʪʠʯʥʦʡ ʪʨʝʪʴʝʡ ʘʨʠʠ ɼʘʣʠʣʳ ʠʟ ʦʧʝʨʳ çʉʘʤʩʦʥ ʠ ɼʘʣʠʣʘè ʂ. ʉʝʥ-ʉʘʥʩʘ ʚ ʚʦʩʴ-

ʤʦʡ ʢʦʤʧʦʟʠʮʠʠ çI Belong to You / Mon Cîur Sôouvre ¨ ta Voixè (çʗ ʧʨʠʥʘʜʣʝʞʫ 

ʪʝʙʝ / ʊʚʦʡ ʛʦʣʦʩ ʦʪʟʳʚʘʝʪʩʷ ʚ ʤʦʸʤ ʩʝʨʜʮʝè)è ʠʟ ʪʦʛʦ ʞʝ ʘʣʴʙʦʤʘ, ʦʥ ʠʥʪʝʨʧʨʝ-

ʪʠʨʫʝʪʩʷ ʢʘʢ ʦʣʠʮʝʪʚʦʨʝʥʠʝ ʣʶʙʚʠ, ʘ ʫʯʠʪʳʚʘʷ ʢʘʤʝʨʥʫʶ çʪʦʥʘʣʴʥʦʩʪʴè ʘʢʫ-

ʩʪʠʯʝʩʢʦʛʦ ʬʦʨʪʝʧʠʘʥʦ ð ʯʝʣʦʚʝʯʥʦʩʪʠ.  

ʂ ʩʦʞʘʣʝʥʠʶ, ʩʦʚʝʨʰʝʥʩʪʚʦ ʦʢʘʟʳʚʘʝʪʩʷ (ʧʨʦʜʦʣʞʠʤ ʥʘʰʫ ʚʦʩʪʦʯʥʫʶ 

çʢʘʨʘʚʘʥʥʫʶè ʤʝʪʘʬʦʨʫ), ð ʧʦʜʦʙʥʦ ʤʠʨʘʞʫ ʚ ʧʫʩʪʳʥʝ, ð ʥʝʚʦʟʤʦʞʥʳʤ, ʥʝ-

ʜʦʩʪʠʞʠʤʳʤ. ɿʘʧʦʜʦʟʨʠʪʴ ʪʘʢʦʡ ʭʦʜ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʤʳʩʣʠ ʚʳʥʫʞʜʘʝʪ ʫʞʝ ʪʦ, 

ʯʪʦ ʚʚʝʜʝʥʠʝ ʮʠʪʘʪʳ ʥʝ ʤʦʪʠʚʠʨʦʚʘʥʦ ʠ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʧʦʜʛʦʪʦʚʣʝʥʦ ð ʦʥʘ 

ʧʦʷʚʣʷʝʪʩʷ ʚʥʝʟʘʧʥʦ ʠ ʥʝ ʚʨʘʩʪʘʝʪ ʚ ʫʞʝ ʩʫʱʝʩʪʚʫʶʱʫʶ ʪʝʤʘʪʠʯʝʩʢʫʶ ʪʢʘʥʴ. 

ɹʦʣʝʝ ʪʦʛʦ, ʝʸ ʜʦʚʦʣʴʥʦ ʜʦʣʛʦʝ, ʧʦʯʪʠ çʜʦʩʣʦʚʥʦʝè ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ, ʥʝ ʚʧʠʩʳ-

ʚʘʶʱʝʝʩʷ ʚ ʝʩʪʝʩʪʚʝʥʥʳʡ ʭʦʜ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ çʩʦʙʳʪʠʡè, ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ 

ʥʝʢʘʷ ʦʪʚʣʝʯʸʥʥʘʷ ʘʙʩʪʨʘʢʮʠʷ, ʥʝ ʩʦʚʤʝʩʪʠʤʘʷ ʩ ʨʝʘʣʴʥʦʡ ʞʠʟʥʴʶ ʠ ʩʦʚʨʝʤʝʥ-

ʥʳʤ ʤʠʨʦʤ. 

ʆʪʦʨʚʘʥʥʦʩʪʴ ʠʜʝʘʣʘ ʦʪ ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʚ ʞʠʟʥʠ ʫʩʫʛʫʙʣʷʝʪʩʷ ʪʝʤʙʨʦʚʳʤ 

ʨʝʰʝʥʠʝʤ. ʇʨʠʧʦʜʥʷʪʦ-ʵʩʪʝʪʠʟʠʨʦʚʘʥʥʦʝ, ʜʝʢʣʘʨʠʨʫʝʤʦʝ ʢʘʢ ʵʪʘʣʦʥ ʯʠʩʪʦʪʳ, 

ʥʝʧʦʨʦʯʥʦʩʪʠ ʠ ʥʘʜʝʞʜʳ ʥʘ ʦʧʪʠʤʠʩʪʠʯʝʩʢʦʝ ʙʫʜʫʱʝʝ, ʧʨʦʨʠʩʦʚʘʥʦ ʢʨʘʩʢʘʤʠ 

ʝʩʪʝʩʪʚʝʥʥʦʛʦ (ʥʝ ʵʣʝʢʪʨʦʥʥʦʛʦ) ʘʢʫʩʪʠʯʝʩʢʦʛʦ ʟʚʫʯʘʥʠʷ ʧʨʝʞʜʝ ʚʩʝʛʦ ʨʦʷʣʷ. ʂ 

ʥʝʤʫ ʧʨʠʩʦʝʜʠʥʷʶʪʩʷ çʦʜʫʰʝʚʣʝʥʥʳʝè ʪʝʤʙʨʳ ʭʦʨʘ ʠ ʩʪʨʫʥʥʳʭ, ʯʪʦ ʩʦʧʨʷʞʝ-

ʥʦ ʩ ʚʳʨʘʞʝʥʠʝʤ ʣʠʯʥʦʩʪʥʦʛʦ ʥʘʯʘʣʘ ð ʩʦʞʘʣʝʥʠʷ, ʧʝʯʘʣʠ. 

ʂʦʥʮʝʧʪʫʘʣʴʥʦ ʟʥʘʯʠʪʝʣʴʥʘ ʬʠʥʘʣʴʥʘʷ ʜʝʪʘʣʴ. ʅʝʦʞʠʜʘʥʥʳʡ ʘʢʫʩʪʠʯʝ-

ʩʢʠʡ ʵʬʬʝʢʪ, ʥʘʧʦʤʠʥʘʶʱʠʡ ʩʦʙʦʶ ʨʸʚ ʚʟʣʝʪʘʶʱʝʛʦ ʩʘʤʦʣʝʪʘ, ʫʧʦʜʦʙʣʷʝʪʩʷ 

ʧʨʦʨʳʚʫ ʚ ʥʝʧʦʨʦʯʥʫʶ ʢʨʘʩʦʪʫ ʯʝʛʦ-ʪʦ ʯʫʞʝʨʦʜʥʦʛʦ, ʥʝʝʩʪʝʩʪʚʝʥʥʦʛʦ, ʥʝʯʝʣʦ-

ʚʝʯʝʩʢʦʛʦ. ɹʝʩʮʝʨʝʤʦʥʥʦʝ ʦʧʨʦʚʝʨʞʝʥʠʝ ʧʨʝʢʨʘʩʥʳʭ ʠʣʣʶʟʠʡ ʟʘʩʪʘʚʣʷʝʪ 

ʚʩʧʦʤʥʠʪʴ ʪʝ ʟʚʫʯʥʦʩʪʠ, ʢʦʪʦʨʳʤʠ ʧʝʩʥʷ ʥʘʯʠʥʘʣʘʩʴ ð ʤʝʭʘʥʠʩʪʠʯʥʳʝ, ʞʸʩʪ-

ʢʠʝ, ʥʘʧʦʨʠʩʪʳʝ. ʊʝʤ ʩʘʤʳʤ ʢʦʤʧʦʟʠʮʠʷ ʦʙʨʝʪʘʝʪ ʩʚʦʝʛʦ ʨʦʜʘ ʨʝʧʨʠʟʥʦʝ ʣʦʛʠ-

ʯʝʩʢʦʝ ʟʘʚʝʨʰʝʥʠʝ. ʅʦ ʧʨʠ ʵʪʦʤ ʟʚʫʢʦʚʦʝ ʫʧʦʜʦʙʣʝʥʠʝ ʚʟʤʳʚʫ ʣʘʡʥʝʨʘ ʚʦʟʚʨʘ-

ʱʘʝʪ ʢ ʥʘʯʘʣʫ, ʥʝ ʪʦʣʴʢʦ ʟʘʢʨʫʛʣʷʷ ʤʫʟʳʢʘʣʴʥʫʶ ʬʦʨʤʫ, ʥʦ ʠ ʜʝʣʘʷ ʜʨʘʤʘʪʠʯʝ-

ʩʢʫʶ ʦʙʨʘʟʥʦʩʪʴ ʧʝʨʚʦʡ ʯʘʩʪʠ ʙʦʣʝʝ ʟʥʘʯʠʤʦʡ, ʚ ʩʨʘʚʥʝʥʠʠ ʩʦ ʚʪʦʨʦʡ, ʦʩʥʦʚʘʥ-

ʥʦʡ ʥʘ ʮʠʪʘʪʝ. ʊʘʢ ʚʳʟʨʝʚʘʝʪ ʛʣʘʚʥʘʷ ʤʳʩʣʴ ʧʝʩʥʠ: ʠʜʝʘʣʫ ʥʝʪ ʤʝʩʪʘ ʚ ʦʢʨʫʞʘ-

ʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ; ʠʜʝʷ ʝʜʠʥʝʥʠʷ ʫʪʦʧʠʯʥʘ, ʚ ʨʝʘʣʴʥʦʡ ʞʠʟʥʠ ʦʥʦ ʥʝ-

ʦʩʫʱʝʩʪʚʠʤʦ. ɿʘʤʳʩʝʣ ʨʦʢ-ʢʦʤʧʦʟʠʮʠʠ ʚʭʦʜʠʪ ʚ ʨʝʟʦʥʘʥʩ ʩ ʠʜʝʷʤʠ ʢʘʨʪʠʥʳ 

ʤʠʨʘ ʠ ʪʚʦʨʯʝʩʪʚʘ ʐʦʧʝʥʘ (ʠ ʰʠʨʝ ð ʨʦʤʘʥʪʠʢʦʚ). 

 

Prelude 

ʆʯʝʨʝʜʥʦʝ ʮʠʪʠʨʦʚʘʥʠʝ ʤʫʟʳʢʠ ʐʦʧʝʥʘ ʧʨʝʜʧʨʠʥʷʪʦ ʚ ʢʦʤʧʦʟʠʮʠʠ 

Prelude ʠʟ ʰʝʩʪʦʛʦ ʘʣʴʙʦʤʘ ʛʨʫʧʧʳ The 2nd Law (çɺʪʦʨʦʡ ʟʘʢʦʥè, 2012). 

                                           
1
 ʉʠʤʚʦʣʠʯʝʩʢʦʝ ʦʙʦʟʥʘʯʝʥʠʝ ʠʜʝʘʣʘ, ʷʚʣʝʥʥʦʛʦ ʚʦʦʙʨʘʞʝʥʠʶ (ʥʦ ʥʝ ʙʳʪʠʶ!) ʯʝʣʦʚʝʢʘ, ʥʝ-

ʨʝʜʢʦ ʠ ʚ ʦʧʫʩʘʭ ʩʘʤʦʛʦ ʌ. ʐʦʧʝʥʘ. ʅʘʟʦʚʸʤ ʚ ʵʪʦʡ ʩʚʷʟʠ ʝʛʦ ʥʦʢʪʶʨʥʳ ʦʨ. 9 ˉ 1 b moll, ʦʨ. 

48 ˉ 1 c moll, ʦʨ. 55 ˉ 1 f moll. ɼʦʙʘʚʠʤ, ʯʪʦ ʚ ʜʘʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʛʨʫʧʧʳ Muse ʩʫʱʝʩʪʚʝʥ-

ʥʫʶ ʣʝʧʪʫ ʚ ʦʙʨʠʩʦʚʢʫ ʦʙʨʘʟʘ ʇʨʝʢʨʘʩʥʦʛʦ ʚʥʦʩʠʪ ʬʦʥʦʛʨʘʤʤʘ ʩʤʝʭʘ ʠʛʨʘʶʱʠʭ ʜʝʪʝʡ. 
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Prelude ð ʵʪʦ ʢʦʨʦʪʢʘʷ ʦʨʢʝʩʪʨʦʚʘʷ ʢʦʤʧʦʟʠʮʠʷ, ʢʦʪʦʨʘʷ ʩʣʫʞʠʪ ʚʩʪʫʧʠʪʝʣʴ-

ʥʦʡ ʯʘʩʪʴʶ ʢ ʧʷʪʦʡ ʧʝʩʥʝ ʘʣʴʙʦʤʘ ð Survival (çɺʳʞʠʚʘʥʠʝè), ʚʳʙʨʘʥʥʦʡ ʚ ʢʘ-

ʯʝʩʪʚʝ ʦʬʠʮʠʘʣʴʥʦʛʦ ʛʠʤʥʘ ʃʝʪʥʠʭ ʆʣʠʤʧʠʡʩʢʠʭ ʠʛʨ 2012 ʛʦʜʘ ʚ ʃʦʥʜʦʥʝ.  

ʈʘʟʤʳʰʣʷʷ ʦ ʢʦʤʧʦʟʠʮʠʠ, ʤʳ ʥʝ ʤʦʞʝʤ ʥʝ ʟʘʤʝʪʠʪʴ ʚ ʥʝʡ ʥʝʢʦʪʦʨʳʝ 

çʩʪʨʘʥʥʦʩʪʠè. ʆʜʥʘ ʠʟ ʥʠʭ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʟʘʠʤʩʪʚʦʚʘʥʠʷʭ. ɺ Prelude ʤʦʞʥʦ ʛʦ-

ʚʦʨʠʪʴ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʩʥʘʯʘʣʘ ʈʘʭʤʘʥʠʥʦʚʘ, ʘ ʟʘʪʝʤ ð ʐʦʧʝʥʘ. ʇʨʠʩʫʪʩʪʚʠʝ 

ʨʫʩʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʨʘʩʧʦʟʥʘʝʪʩʷ ʫʞʝ ʚ ʥʘʯʘʣʴʥʳʭ ʪʘʢʪʘʭ ʤʝʣʦʜʠʠ ʩʢʨʠʧʢʠ, 

ʦʪʩʳʣʘʶʱʝʡ ʢ ʪʝʤʝ ʤʝʜʣʝʥʥʦʡ ʯʘʩʪʠ ʝʛʦ ɺʪʦʨʦʛʦ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʢʦʥʮʝʨʪʘ. ʊʘ-

ʢʘʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʘʷ ʧʝʨʝʢʣʠʯʢʘ ʥʝ ʫʜʠʚʣʷʝʪ: ʬʨʦʥʪʤʝʥ ʛʨʫʧʧʳ ʄʵʪʪ ɹʝʣʣʘ-

ʤʠ ʧʦʩʪʦʷʥʥʦ ʛʦʚʦʨʠʪ ʦ ʚʣʠʷʥʠʠ ʈʘʭʤʘʥʠʥʦʚʘ ʥʘ ʤʫʟʳʢʫ ʛʨʫʧʧʳ. ɺ ʯʘʩʪʥʦʩʪʠ, 

ʚ ʠʥʪʝʨʚʴʶ ʞʫʨʥʘʣʫ çʄʂ-ʙʫʣʴʚʘʨè ʚ ʠʶʥʝ 2002 ʛʦʜʘ ʥʘ ʚʦʧʨʦʩ çʂʪʦ ʩʠʣʴʥʝʝ 

ʚʩʝʛʦ ʧʦʚʣʠʷʣ ʥʘ ʪʝʙʷ ʢʘʢ ʥʘ ʢʦʤʧʦʟʠʪʦʨʘ?è ʦʥ ʦʪʚʝʪʠʣ: çʆʜʠʥ ʨʫʩʩʢʠʡ ʧʘʨʝʥʴ 

ʧʦ ʬʘʤʠʣʠʠ ʈʘʭʤʘʥʠʥʦʚ. (ʋʣʳʙʘʝʪʩʷ.) ʗ ʧʳʪʘʶʩʴ ʩʜʝʣʘʪʴ ʧʨʠ ʧʦʤʦʱʠ ʛʠʪʘʨ ʪʦ, 

ʯʪʦ ʦʥ ʩʦʯʠʥʷʣ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ. ʅʘʜʝʶʩʴ, ʚʳʭʦʜʠʪ ʙʦʣʝʝ-ʤʝʥʝʝ ʫʩʧʝʰʥʦè [14]. 

ʄʫʟʳʢʘ ʈʘʭʤʘʥʠʥʦʚʘ ʟʜʝʩʴ, ʦʜʥʘʢʦ ʧʨʝʪʝʨʧʝʣʘ ʥʝʤʘʣʳʝ ʠʟʤʝʥʝʥʠʷ: ʦʥʘ 

ʩʤʝʩʪʠʣʘʩʴ ʪʦʥʘʣʴʥʦ (E dur ʈʘʭʤʘʥʠʥʦʚʘ ʧʨʝʚʨʘʪʠʣʩʷ ʚ B dur), ʧʨʠʦʙʨʝʣʘ ʭʘ-

ʨʘʢʪʝʨʥʫʶ ʜʣʷ ʨʦʢ-ʤʫʟʳʢʠ ʨʠʪʤ-ʬʦʨʤʫʣʫ ʠ ʙʦʣʝʝ ʨʝʛʠʩʪʨʦʚʦ ʩʤʝʣʳʡ ʨʘʟʤʘʰʠ-

ʩʪʳʡ ʢʦʥʪʫʨ ʤʝʣʦʜʠʠ, ʧʨʝʪʝʨʧʝʣʘ ʩʪʨʫʢʪʫʨʥʳʝ ʤʝʪʘʤʦʨʬʦʟʳ (ʪʘʢʪʳ 5 6 ʧʝʨʝ-

ʜʚʠʥʫʣʠʩʴ ʚ ʥʘʯʘʣʦ ʪʝʤʳ ʨʦʢ-ʢʦʤʧʦʟʠʮʠʠ) (ʧʨʠʤʝʨʳ 3, 4). ɽʸ ʦʯʝʨʪʘʥʠʷ ʨʘʩ-

ʧʣʳʣʠʩʴ, ʧʦʪʝʨʷʣʠ ʦʪʯʸʪʣʠʚʦʩʪʴ ʮʠʪʘʪʳ ʠ ʧʨʠʰʣʠ ʚ ʩʦʦʪʚʝʪʩʪʚʠʝ ʩ ʦʩʦʙʝʥʥʦ-

ʩʪʷʤʠ ʠ ʟʘʜʘʯʘʤʠ ʘʣʣʶʟʠʠ
1
. 

 

ʇʨʠʤʝʨ ˉ 3. ʉ. ʈʘʭʤʘʥʠʥʦʚ. ʌʦʨʪʝʧʠʘʥʥʳʡ ʢʦʥʮʝʨʪ ˉ 2, II ʯʘʩʪʴ 

 
 

ʇʨʠʤʝʨ ˉ 4. Muse. Prelude 

 
ʅʦ ʩʣʫʰʘʪʝʣʷ ʧʦʜʞʠʜʘʝʪ ʩʣʝʜʫʶʱʘʷ çʩʪʨʘʥʥʦʩʪʴè: çʙʣʫʞʜʘʥʠʷè ʚ ʠʥʪʦ-

ʥʘʮʠʦʥʥʦʤ ʧʦʣʝ ʈʘʭʤʘʥʠʥʦʚʘ ʧʣʘʚʥʦ ʚʳʚʦʜʷʪ ʚ ʜʨʫʛʫʶ ʤʫʟʳʢʫ ð ʮʠʪʘʪʫ ʠʟ 

ʵʪʶʜʘ op. 10 ˉ 3 ɽ dur ʌ. ʐʦʧʝʥʘ. ʅʘ ʧʠʢʝ ʢʫʣʴʤʠʥʘʮʠʠ ʢʦʤʧʦʟʠʮʠʠ ʤʥʦʛʦ-

                                           
1
 ʊʦ ʝʩʪʴ, ʧʦ ʚʳʨʘʞʝʥʠʶ ɸ. ʐʥʠʪʢʝ, çʪʦʥʯʘʡʰʠʭ ʥʘʤʸʢʦʚ ʠ ʥʝʚʳʧʦʣʥʝʥʥʳʭ ʦʙʝʱʘʥʠʡ ʥʘ 

ʛʨʘʥʠ ʮʠʪʘʪʳ ð ʥʦ ʥʝ ʧʝʨʝʩʪʫʧʘʷ ʝʸè (ʮʠʪ. ʧʦ: ʐʥʠʪʢʝ ɸ.ɻ. ʇʦʣʠʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʪʝʥʜʝʥʮʠʠ 

ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ // ʍʦʣʦʧʦʚʘ ɺ.ʅ., ʏʠʛʘʨʝʚʘ ɽ ʀ. ɸʣʴʬʨʝʜ ʐʥʠʪʢʝ. ʆʯʝʨʢ ʞʠʟʥʠ ʠ 

ʪʚʦʨʯʝʩʪʚʘ. ʄ.: ʉʦʚ. ʢʦʤʧʦʟʠʪʦʨ, 1990. ʉ. 328). 
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ʢʨʘʪʥʦ (ʠʤʠʪʘʮʠʦʥʥʦ), ʪʦ ʝʩʪʴ ʫʪʨʠʨʦʚʘʥʥʦ, ʟʚʫʯʠʪ ʣʘʢʦʥʠʯʥʳʡ ʥʘʧʝʚʥʳʡ ʰʦ-

ʧʝʥʦʚʩʢʠʡ ʤʦʪʠʚ (ʧʨʠʤʝʨʳ 5, 6).  

 

ʇʨʠʤʝʨ ˉ 5. ʌ. ʐʦʧʝʥ. ʕʪʶʜ ʦʨ. 10 ˉ 3, ʪʘʢʪʳ 18 19 

 
 

ʇʨʠʤʝʨ ˉ 6. Muse. Prelude 

 
 

ʈʘʟʫʤʝʝʪʩʷ, ʠʥʪʦʥʘʮʠʦʥʥʦ-ʩʪʠʣʝʚʘʷ ʤʦʜʫʣʷʮʠʷ ʦʟʘʜʘʯʠʚʘʝʪ: ʥʝ ʠʟʙʳʪʦʯ-

ʥʳ ʣʠ ʟʜʝʩʴ ʧʦʣʠʩʪʠʣʝʚʳʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ, ʥʘʩʢʦʣʴʢʦ ʦʨʛʘʥʠʯʥʦ ʫʞʠʚʘʶʪʩʷ ʥʘ 

ʪʝʨʨʠʪʦʨʠʠ ʨʦʢ-ʢʦʤʧʦʟʠʮʠʠ ʜʚʘ ʩʪʦʣʴ ʨʘʟʥʳʭ ʘʚʪʦʨʘ? ʇʣʘʚʥʳʡ ʧʝʨʝʭʦʜ ʦʪ ʦʜ-

ʥʦʡ ʪʝʤʳ ʚ ʜʨʫʛʫʶ ʠ ʦʙʨʘʟʥʦʝ ʨʦʜʩʪʚʦ ʜʚʫʭ ʧʦ-ʯʝʣʦʚʝʯʝʩʢʠ ʪʸʧʣʳʭ ʣʠʨʠʯʝʩʢʠʭ 

ʪʝʤ ʜʘʶʪ ʦʪʚʝʪʳ: ʩʪʠʣʝʚʦ ʜʠʩʪʘʥʮʠʨʦʚʘʥʥʳʝ ʪʝʤʳ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʥʝ ʩʪʦʣʴ ʜʘʣʝ-

ʢʠ ʜʨʫʛ ʦʪ ʜʨʫʛʘ. ʉʚʦʝʛʦ ʨʦʜʘ çʦʙʱʠʤ ʟʥʘʤʝʥʘʪʝʣʝʤè ʜʣʷ ʥʠʭ ʦʙʦʨʘʯʠʚʘʝʪʩʷ 

ʞʘʥʨʦʚʦʝ ʥʘʠʤʝʥʦʚʘʥʠʝ ʢʦʤʧʦʟʠʮʠʠ: ʧʨʝʣʶʜʠʷ (ʢʦʪʦʨʦʡ ʦʪʜʘʣʠ ʜʘʥʴ ʠ ʐʦʧʝʥ, 

ʠ ʈʘʭʤʘʥʠʥʦʚ). ʆʥʠ ʚʳʩʪʫʧʘʶʪ ʝʜʠʥʳʤ ʨʦʤʘʥʪʠʯʝʩʢʠʤ ʙʣʦʢʦʤ, ʦʙʦʟʥʘʯʘʶʱʠʤ 

ʙʣʘʛʦʨʦʜʩʪʚʦ, ʚʥʫʪʨʝʥʥʶʶ ʛʘʨʤʦʥʠʶ ʠ ʢʨʘʩʦʪʫ, ʢʦʪʦʨʳʝ ʚʦʧʣʦʱʝʥʳ ʠ ʨʘʩ-

ʧʣʳʚʯʘʪʦ-ʨʘʩʪʚʦʨʸʥʥʦ (ʚ ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʭ ʨʘʭʤʘʥʠʥʦʚʩʢʦʡ 

ʤʳʩʣʠ), ʠ ʬʦʨʤʫʣʴʥʦ (ʚ ʩʣʫʯʘʝ ʩ ʮʠʪʘʪʦʡ ʠʟ ʐʦʧʝʥʘ). 

ʊʝʤʙʨʦʚʫʶ ʧʦʜʘʯʫ ʦʙʝʠʭ ʪʝʤ ð ʚ ʠʩʧʦʣʥʝʥʠʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ 

ð çʩʪʨʘʥʥʦʩʪʴʶè, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʥʝ ʥʘʟʦʚʸʰʴ, ʧʦʩʢʦʣʴʢʫ ʧʦʣʴʟʦʚʘʥʠʝ ʦʨ-

ʢʝʩʪʨʦʚʳʤʠ ʨʝʩʫʨʩʘʤʠ ʚ ʨʝʧʝʨʪʫʘʨʝ Muse ʥʝ ʷʚʣʷʝʪʩʷ ʯʝʤ-ʪʦ ʠʩʢʣʶʯʠʪʝʣʴʥʳʤ. 

ʊʝʤ ʥʝ ʤʝʥʝʝ, ʦʮʝʥʠʤ ʩʦʧʨʷʞʸʥʥʳʡ ʩ ʦʨʢʝʩʪʨʦʚʳʤ ʟʚʫʯʘʥʠʝʤ ʬʦʨʪʝʧʠʘʥʥʦʡ 

ʤʫʟʳʢʠ ʩʤʳʩʣʦʚʦʡ ʘʢʮʝʥʪ ʥʘ ʤʘʩʩʦʚʦʩʪʠ, ʦʙʱʥʦʩʪʠ, ʥʘʨʦʜʥʦʩʪʠ (ʚ ʪʝʨʤʠʥʘʭ 

ʨʫʩʩʢʦʡ ʨʝʣʠʛʠʦʟʥʦʡ ʬʠʣʦʩʦʬʠʠ ð ʩʦʙʦʨʥʦʩʪʠ). ʐʦʧʝʥʦʚʩʢʦʡ (ʨʦʤʘʥʪʠʯʝ-

ʩʢʦʡ) ʤʫʟʳʢʝ ʧʨʠʜʘʥ ʚʝʩʴʤʘ ʚʳʩʦʢʠʡ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʡ ʩʪʘʪʫʩ ð ʤʫʟʳʢʘʥʪʳ 

ʩʣʦʚʥʦ ʚʦʩʢʣʠʮʘʶʪ ʚʩʣʝʜ ʟʘ ʨʫʩʩʢʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤ ʠ ʢʨʠʪʠʢʦʤ ʎʝʟʘʨʝʤ ʂʶʠ: 

ʐʦʧʝʥ çʚʤʝʱʘʣ ʚ ʩʝʙʝ ʚʝʩʴ ʤʠʨ ʠ ʧʨʠʥʘʜʣʝʞʠʪ ʚʩʝʤʫ ʤʠʨʫè [4, ʩ. 508]. 

ɺ ʦʨʢʝʩʪʨʦʚʦʤ ʧʨʝʜʩʪʘʚʣʝʥʠʠ ʤʫʟʳʢʠ, ʥʝʦʪʨʳʚʥʦʡ ʦʪ ʠʩʪʦʨʠʠ ʬʦʨʪʝʧʠʘ-

ʥʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʚʠʜʝʥ ʠ ʠʥʦʡ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʘʩʧʝʢʪ: 

ʧʨʠʙʝʛʘʷ ʚ ʧʴʝʩʝ ʢ ʟʚʫʢʦʚʦʤʫ ʧʦʪʝʥʮʠʘʣʫ ʥʝ çʩʚʦʠʭè ʠʥʩʪʨʫʤʝʥʪʦʚ, ʘ ʩʠʤʬʦ-

ʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ, ʤʫʟʳʢʘʥʪʳ ʬʦʨʤʠʨʫʶʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʤʦʜʝʣʴ ʦʙʱʝ-

ʥʠʷ: ʤʳ (ʧʫʙʣʠʢʘ) ʙʫʜʪʦ ʥʘʭʦʜʠʤʩʷ ʥʝ ʥʘ ʩʪʘʜʠʦʥʝ ʠʣʠ ʦʪʢʨʳʪʦʡ ʧʣʦʱʘʜʢʝ, 

ʩʣʫʰʘʷ ʨʦʢ-ʢʦʥʮʝʨʪ, ʘ ʧʝʨʝʥʦʩʠʤʩʷ ʚ ʢʦʥʮʝʨʪʥʳʡ ʟʘʣ, ʚ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʛʜʝ ʮʘʨ-
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ʩʪʚʫʝʪ ʘʢʘʜʝʤʠʯʝʩʢʦʝ ʠʩʢʫʩʩʪʚʦ. ʕʪʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʦʙʦʩʦʙʣʷʶʪ ʠ ʚʳʜʝʣʷʶʪ 

Prelude ʠʟ ʮʠʢʣʘ ʨʦʢ-ʢʦʤʧʦʟʠʮʠʡ. 

ʊʘʢʦʡ ʞʝ ʵʬʬʝʢʪ ʟʘʣʦʞʝʥ ʠ ʚ ʥʘʟʚʘʥʠʠ ʧʴʝʩʳ. Prelude (pre ð ʜʦ, lude ð 

ʠʛʨʘ) ʥʘʩʪʨʘʠʚʘʝʪ ʥʘ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʝ (ʧʨʝʜʰʝʩʪʚʫʶʱʝʝ ʦʩʥʦʚʥʦʤʫ) ʤʫʟʠʮʠ-

ʨʦʚʘʥʠʝ. ɿʜʝʩʴ ʚʩʪʫʧʠʪʝʣʴʥʦʤʫ ʧʨʝʜʥʘʟʥʘʯʝʥʠʶ ʧʴʝʩʳ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʪʘʠʥ-

ʩʪʚʝʥʥʦʝ ʟʚʫʯʘʥʠʝ, ʢʦʪʦʨʦʝ ʩʦʟʜʘʸʪ ʘʪʤʦʩʬʝʨʫ ʟʘʛʘʜʦʯʥʦʩʪʠ, ʦʞʠʜʘʥʠʷ ʠ ʧʨʝʜ-

ʚʢʫʰʝʥʠʷ. ʆʜʥʘʢʦ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʘʩʩʦʚʦʡ ʢʫʣʴʪʫʨʝ ʦʙʦʟʥʘʯʝʥʠʶ ʪʘʢʦʡ ʟʘʜʘʯʠ 

ʯʘʱʝ ʩʣʫʞʠʪ ʠʥʦʝ ʧʦʥʷʪʠʝ ð Intro (ʘʥʛʣ.). ʊʝʤ ʩʘʤʳʤ ʦʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ ʚ ʜʘʥ-

ʥʦʤ ʩʣʫʯʘʝ ʬʫʥʢʮʠʷ ʠʥʪʨʦʜʫʢʮʠʠ ʦʙʦʟʥʘʯʝʥʘ ʪʝʨʤʠʥʦʤ, ʧʨʠʥʷʪʳʤ ʚ ʜʨʫʛʦʡ 

ʤʫʟʳʢʝ ð ʘʢʘʜʝʤʠʯʝʩʢʦʡ, ʯʪʦ ʦʧʷʪʴ-ʪʘʢʠ ʚʳʪʝʩʥʷʝʪ Prelude ʠʟ ʦʢʨʫʞʘʶʱʝʛʦ ʝʸ 

ʢʦʥʪʝʢʩʪʘ ʨʦʢ-ʤʫʟʳʢʠ ʠ ʥʝʚʦʣʴʥʦ ʥʘʩʪʨʘʠʚʘʝʪ ʥʘ ʙʦʣʝʝ ʩʝʨʴʸʟʥʳʡ, ʯʝʤ ʢʦʤ-

ʤʝʨʯʝʩʢʘʷ ʢʫʣʴʪʫʨʘ, ʣʘʜ.  

çʉʪʨʘʥʥʘʷè ʜʠʩʧʦʟʠʮʠʷ ʚ ʘʣʴʙʦʤʝ ʩ ʧʴʝʩʦʡ Prelude, ʩʪʦʷʱʝʡ ʦʩʦʙʥʷʢʦʤ, 

ʫʩʫʛʫʙʣʷʝʪʩʷ ʠ ʪʝʤ, ʯʪʦ ʧʴʝʩʘ ʩʦ ʩʣʦʚʝʩʥʦ ʧʨʦʜʝʢʣʘʨʠʨʦʚʘʥʥʦʡ ʚʚʦʜʥʦʡ ʬʫʥʢ-

ʮʠʝʡ ʧʦʤʝʱʝʥʘ ʦʪʥʶʜʴ ʥʝ ʚ ʥʘʯʘʣʝ ʮʠʢʣʘ ð ʦʥʘ ʟʘʥʷʣʘ ʯʝʪʚʸʨʪʦʝ ʤʝʩʪʦ ʠʟ 

ʪʨʠʥʘʜʮʘʪʠ. ʊʘʢʦʝ ʤʝʩʪʦʧʦʣʦʞʝʥʠʝ ʦʩʣʘʙʣʷʝʪ ʝʸ ʚʩʪʫʧʠʪʝʣʴʥʳʡ, ʥʘʧʨʘʚʣʝʥʥʳʡ 

ʥʘ ʧʦʩʣʝʜʫʶʱʠʡ ʩʪʨʫʢʪʫʨʥʳʡ ʵʣʝʤʝʥʪ, ʭʘʨʘʢʪʝʨ ʠ, ʥʘʦʙʦʨʦʪ, ʫʩʠʣʠʚʘʝʪ ʝʸ ʩʘ-

ʤʦʮʝʥʥʦʩʪʴ.  

ʅʝʜʦʩʪʘʪʦʯʥʘʷ ʚʳʷʚʣʝʥʥʦʩʪʴ ʚ Prelude ʬʫʥʢʮʠʠ ʧʨʝʜʚʘʨʝʥʠʷ (ʥʘʧʨʘʚ-

ʣʝʥʥʦʩʪʠ ʥʘ ʦʯʝʨʝʜʥʫʶ ʯʘʩʪʴ ʮʠʢʣʘ) ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʠ ʩʮʝʥʠʯʝʩʢʦʡ ʩʫʜʴʙʦʡ 

ʧʝʩʥʠ. ʅʘ ʩʚʦʠʭ çʞʠʚʳʭè ʚʳʩʪʫʧʣʝʥʠʷʭ Muse ʥʝ ʠʩʧʦʣʥʷʶʪ ʚʤʝʩʪʝ ʢʦʤʧʦʟʠʮʠʠ 

Prelude ʠ Survival, ʢʘʢ ʵʪʦ ʠʟʥʘʯʘʣʴʥʦ ʧʨʝʜʧʦʣʘʛʘʣʦʩʴ ʚ ʘʣʴʙʦʤʝ. ʏʘʩʪʦ ʧʦʩʣʝ 

Prelude ʟʚʫʯʠʪ ʜʨʫʛʘʷ ʢʦʤʧʦʟʠʮʠʷ ð Starlight (çɿʚʸʟʜʥʳʡ ʩʚʝʪè) ʠʟ ʘʣʴʙʦʤʘ 

Black Holes and Revelations. ʃʠʪʝʨʘʪʫʨʥʳʡ ʪʝʢʩʪ ʧʝʩʥʠ Starlight ʦʧʠʩʳʚʘʝʪ 

ʩʠʣʴʥʦʝ ʯʫʚʩʪʚʦ ʚʣʝʯʝʥʠʷ, ʧʦʠʩʢ ʚʜʦʭʥʦʚʝʥʠʷ: çStarlight / I will be chasing the 

starlight / Until the end of my lifeè (çɿʚʸʟʜʥʳʡ ʩʚʝʪ / ʗ ʙʫʜʫ ʧʨʝʩʣʝʜʦʚʘʪʴ ʟʚʸʟʜ-

ʥʳʡ ʩʚʝʪ / ɼʦ ʢʦʥʮʘ ʩʚʦʝʡ ʞʠʟʥʠè). ʈʘʟʫʤʝʝʪʩʷ, ʦʥ ʤʝʪʘʬʦʨʠʯʝʥ, ʧʨʦʚʦʟʛʣʘʰʘʷ 

ʞʝʣʘʥʠʝ ʜʫʭʦʚʥʦʡ ʩʚʦʙʦʜʳ ʠ ʦʩʚʦʙʦʞʜʝʥʠʷ ʦʪ ʨʫʪʠʥʳ ʠ ʦʙʳʜʝʥʥʦʩʪʠ. ʉʣʝʜʦ-

ʚʘʪʝʣʴʥʦ, ʧʨʘʚʦʤʝʨʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʛʨʫʧʧʘ ʥʘʤʝʨʝʥʥʦ ʩʪʘʚʠʪ ʦʧʨʝʜʝʣʸʥ-

ʥʳʡ ʩʤʳʩʣʦʚʦʡ ʘʢʮʝʥʪ, ʩʙʣʠʞʘʷ ʵʪʠ ʜʚʝ ʢʦʤʧʦʟʠʮʠʠ, ʪʝʤ ʩʘʤʳʤ ʧʦʜʘʚʘʷ ʩʣʫ-

ʰʘʪʝʣʷʤ ʩʠʛʥʘʣ ʦ ʪʝʭ, ʢʝʤ ʦʥʠ ʚʜʦʭʥʦʚʣʷʶʪʩʷ, ʢʦʛʦ ʛʣʫʙʦʢʦ ʫʚʘʞʘʶʪ ʠ ʙʝʟ ʢʦʛʦ 

ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʘ ʙʳ ʥʘʩʪʦʷʱʘʷ ʤʫʟʳʢʘ. ʇʨʠ ʜʘʥʥʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʜʦʩʪʘʪʦʯ-

ʥʦ ʘʚʪʦʥʦʤʥʘʷ ʧʝʩʥʷ Prelude ʥʘʧʦʣʥʷʝʪʩʷ ʩʠʤʚʦʣʠʯʥʦʩʪʴʶ. 

ʅʘʢʦʥʝʮ, ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʢʦʥʮʝʧʪʫʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʚ 

Prelude ʥʝʤʘʣʦʚʘʞʥʦ ʠ ʥʘʟʚʘʥʠʝ ʚʩʝʛʦ ʘʣʴʙʦʤʘ ð The 2nd Law (çɺʪʦʨʦʡ ʟʘʢʦʥè). 

ʆʥʦ ʷʚʥʦ ʥʘʤʝʢʘʝʪ ʥʘ ʚʪʦʨʦʡ ʟʘʢʦʥ ʪʝʨʤʦʜʠʥʘʤʠʢʠ, ʢʦʪʦʨʳʡ ʫʪʚʝʨʞʜʘʝʪ ʩʫʱʝ-

ʩʪʚʦʚʘʥʠʝ ʵʥʪʨʦʧʠʠ ʠ ʛʣʘʩʠʪ ʦ ʩʪʨʝʤʣʝʥʠʠ ʠʟʦʣʠʨʦʚʘʥʥʦʡ ʩʠʩʪʝʤʳ ð ʢ ʭʘʦʩʫ, 

ʧʦʨʷʜʢʘ ð ʢ ʙʝʩʧʦʨʷʜʢʫ. ʇʦʩʢʦʣʴʢʫ ʛʨʫʧʧʘ ʯʘʩʪʦ ʠʩʩʣʝʜʫʝʪ ʪʝʤʳ ʛʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʛʦ ʫʛʥʝʪʝʥʠʷ, ʙʦʨʴʙʳ ʠ ʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʦʙʱʝʩʪʚʘ, ʥʘʟʚʘʥʠʝ 

ʘʣʴʙʦʤʘ ʜʦʧʫʩʪʠʤʦ ʪʨʘʢʪʦʚʘʪʴ ʢʘʢ ʜʝʢʣʘʨʘʮʠʶ ʧʨʦʪʝʩʪʘ ʧʨʦʪʠʚ ʫʩʪʘʥʦʚʣʝʥʥʦʛʦ 

ʧʦʨʷʜʢʘ ʠ ʫʩʪʘʨʝʚʰʠʭ ʩʪʝʨʝʦʪʠʧʦʚ. ɺ ʩʦʦʪʥʝʩʝʥʠʠ ʩ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʠʥʩʪʨʫʤʝʥ-

ʪʘʣʴʥʦʛʦ ʞʘʥʨʘ ʧʨʝʣʶʜʠʠ (ʩʚʦʙʦʜʥʦ-ʥʝʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʥʦʝ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʝ ʤʫ-

ʟʠʮʠʨʦʚʘʥʠʝ) ʫʧʦʤʠʥʘʥʠʝ ʟʘʢʦʥʘ ʬʠʟʠʯʝʩʢʦʛʦ ʤʠʨʘ ʤʦʞʝʪ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴʩʷ ʠ 

ʢʘʢ ʫʪʚʝʨʞʜʝʥʠʝ ʪʦʛʦ, ʯʪʦ ʝʩʪʝʩʪʚʝʥʥʦ ʜʣʷ ʨʦʢ-ʤʫʟʳʢʠ ʚ ʮʝʣʦʤ, ʛʜʝ ʝʩʪʴ ʤʝʩʪʦ ʭʘ-
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ʦʩʫ, ʠʟʤʝʥʝʥʠʷʤ, ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ. ɺ ʪʦʤ ʯʠʩʣʝ ʠ ʪʘʢʦʡ çʩʪʨʘʥʥʦʩʪʠè, ʢʘʢ ʚʨʦ-

ʜʝ ʙʳ ʘʥʪʘʛʦʥʠʩʪʠʯʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʩʨʝʜʘ ð ʘʢʘʜʝʤʠʯʝʩʢʘʷ. 

 

Blockades 

ʊʨʝʪʴʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʠʟ ʤʫʟʳʢʠ ʐʦʧʝʥʘ ʧʦʷʚʣʷʝʪʩʷ ʚ ʧʝʩʥʝ Blockades 

(çɹʣʦʢʘʜʳè) ʠʟ ʚʦʩʴʤʦʛʦ ʩʪʫʜʠʡʥʦʛʦ ʘʣʴʙʦʤʘ Muse Simulation Theory (çʊʝʦʨʠʷ 

ʩʠʤʫʣʷʮʠʠè), ʚʳʧʫʱʝʥʥʦʛʦ ʚ ʥʦʷʙʨʝ 2018 ʛʦʜʘ. ɸʣʴʙʦʤ ʚʳʜʝʨʞʘʥ ʚ ʜʫʭʝ ʨʝʪʨʦ-

ʙʫʜʫʱʝʛʦ, ʚ ʵʩʪʝʪʠʢʝ ʥʘʫʯʥʦ-ʬʘʥʪʘʩʪʠʯʝʩʢʠʭ ʬʠʣʴʤʦʚ 1980-ʭ ʛʦʜʦʚ
1
, ʭʦʪʷ ʧʦ-

ʧʨʝʞʥʝʤʫ ʩʦʭʨʘʥʷʝʪ ʙʣʠʟʢʠʝ ʛʨʫʧʧʝ ʠʜʝʠ ʪʝʦʨʠʠ ʟʘʛʦʚʦʨʘ, ʞʠʟʥʠ ʚ ʤʠʨʝ ʩʠʤʫ-

ʣʷʮʠʡ, ʢʦʩʤʠʟʤʘ.  

ʊʝʢʩʪʳ ʄʵʪʪʴʶ ɹʝʣʣʘʤʠ ʠʟ ʚʦʩʴʤʦʛʦ ʘʣʴʙʦʤʘ ʨʘʩʩʢʘʟʳʚʘʶʪ ʦ ʧʦʜʤʝʥʷ-

ʶʱʝʡ ʨʝʘʣʴʥʦʩʪʴ ʩʠʤʫʣʷʮʠʠ, ʢʦʪʦʨʫʶ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʧʦʥʠʤʘʝʪ ʠ ʠʟ ʢʦʪʦ-

ʨʦʡ ʩʪʨʝʤʠʪʩʷ ʚʳʨʚʘʪʴʩʷ, ʚʦʟʚʳʩʠʪʴʩʷ ʥʘʜ ʥʝʡ. ɺ ʯʘʩʪʥʦʩʪʠ, ʚ Blockades ʛʝʨʦʡ 

ʩʦʟʥʘʸʪ: çLife is a broken simulation, I'm unable to feel / I'm searching for some-

thing that's real / I am always seeking to see what's behind the veilè (çɾʠʟʥʴ ð 

ʩʣʦʤʘʥʥʘʷ ʩʠʤʫʣʷʮʠʷ, ʷ ʥʝ ʤʦʛʫ ʯʫʚʩʪʚʦʚʘʪʴ / ʗ ʠʱʫ ʯʪʦ-ʪʦ ʨʝʘʣʴʥʦʝ / ʗ ʚʩʝʛʜʘ 

ʠʱʫ, ʯʪʦʙʳ ʫʚʠʜʝʪʴ, ʯʪʦ ʟʘ ʟʘʚʝʩʦʡè). ʅʝʩʣʦʞʥʦ ʫʣʦʚʠʪʴ ʟʜʝʩʴ ʧʦʜʨʦʩʪʢʦʚʳʡ 

ʜʫʭ ʤʘʢʩʠʤʘʣʠʟʤʘ ʠ ʧʨʦʪʝʩʪʥʦʩʪʠ, ʢʦʪʦʨʳʡ ʧʨʦʥʠʟʳʚʘʝʪ ʨʝʪʨʦ-

ʬʫʪʫʨʠʩʪʠʯʝʩʢʫʶ ʢʦʥʮʝʧʮʠʶ. 

ʂʦʤʧʦʟʠʮʠʷ ʛʨʫʧʧʳ ʟʚʫʯʠʪ ʵʥʝʨʛʠʯʥʦ ʠ ʥʘʧʦʨʠʩʪʦ. ʊʷʞʝʣʘʷ ʨʠʪʤ-ʩʝʢʮʠʷ 

ʚʳʟʳʚʘʝʪ ʘʩʩʦʮʠʘʮʠʠ ʩ çʧʝʨʝʩʪʨʝʣʢʦʡ, ʩʪʨʝʣʴʙʦʡè ʠʣʠ ʞʝ ʥʘʩʪʫʧʘʶʱʠʤ ʚʦʡ-

ʩʢʦʤ ʩ ʙʘʨʘʙʘʥʱʠʢʦʤ ʚʧʝʨʝʜʠ, ʧʦʜʥʠʤʘʶʱʠʤ ʙʦʝʚʦʡ ʜʫʭ ʪʦʚʘʨʠʱʝʡ. ʗʨʢʠʝ 

ʛʠʪʘʨʥʳʝ ʨʠʬʬʳ ʩʦʟʜʘʶʪ ʘʪʤʦʩʬʝʨʫ ʥʘʧʨʷʞʝʥʠʷ ʠ ʜʠʥʘʤʠʢʠ, ʘ ʘʩʢʝʪʠʯʥʘʷ ʚʦ-

ʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʩ ʨʝʜʢʠʤ ʩʢʘʯʢʘʤʠ ʥʘ ʚʦʩʭʦʜʷʱʫʶ ʤʘʣʫʶ ʩʝʢʩʪʫ ʜʦʙʘʚʣʷʝʪ 

ʵʤʦʮʠʠ ʝʱʸ ʙʦʣʴʰʝ ʠʥʪʝʥʩʠʚʥʦʩʪʠ. ʆʙʱʘʷ ʢʦʥʮʝʧʮʠʷ ʧʝʩʥʠ Blockades ð ʛʠʤʥ 

ʧʨʝʦʜʦʣʝʥʠʶ ʪʨʫʜʥʦʩʪʝʡ, ʧʨʠʥʷʪʠʶ ʘʫʪʝʥʪʠʯʥʦʩʪʠ ʠ ʦʩʚʦʙʦʞʜʝʥʠʶ ʦʪ ʠʩʢʫʩ-

ʩʪʚʝʥʥʳʭ ʦʛʨʘʥʠʯʝʥʠʡ. ɺʝʨʦʷʪʥʦ ʠ ʠʥʦʝ ʪʦʣʢʦʚʘʥʠʝ ð ʧʨʦʚʦʟʛʣʘʰʝʥʠʝ ʩʠʣʳ 

ʠʩʢʫʩʩʪʚʘ ʠ ʤʫʟʳʢʠ ʢʘʢ ʩʧʦʩʦʙʘ ʧʨʝʦʜʦʣʝʥʠʷ ʧʦʜʦʙʥʳʭ ʧʨʝʧʷʪʩʪʚʠʡ, ʙʦʨʴʙʳ ʟʘ 

ʩʚʦʙʦʜʫ ʠ ʧʨʘʚʘ. 

ɺʳʩʪʨʘʠʚʘʥʠʝ ʩʣʦʞʥʦʡ ʢʦʥʮʝʧʮʠʠ ʧʝʩʥʠ ʥʝ ʦʙʦʰʣʦʩʴ ʙʝʟ ʫʯʘʩʪʠʷ ʤʫʟʳ-

ʢʠ ʌ. ʐʦʧʝʥʘ, ʚ ʯʘʩʪʥʦʩʪʠ ʝʛʦ ʵʪʶʜʘ op. 25 ˉ 12 c moll. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʰʠʨʦʢʠʡ 

ʵʪʶʜʥʳʡ ʨʝʧʝʨʪʫʘʨ ʩʣʦʞʠʣʩʷ ʝʱʸ ʜʦ ʐʦʧʝʥʘ. ɺ XIX ʚʝʢʝ ʝʛʦ ʩʦʩʪʘʚʣʷʣʠ ʚʠʨ-

ʪʫʦʟʥʳʝ ʧʴʝʩʳ ʐ. ɸʣʴʢʘʥʘ, ɸ. ʬʦʥ ɻʝʥʟʝʣʴʪʘ, ʀ. ʅ. ɻʫʤʤʝʣʷ, 

ʌ. ʂʘʣʴʢʙʨʝʥʥʝʨʘ, ʄ. ʂʣʝʤʝʥʪʠ, ʀ. ɹ. ʂʨʘʤʝʨʘ, ʀ. ʄʦʰʝʣʝʩʘ, ʉ. ʊʘʣʴʙʝʨʛʘ, 

ɼʞ. ʌʠʣʴʜʘ, ʄ. ʐʠʤʘʥʦʚʩʢʦʡ, ɼ. ʐʪʝʡʙʝʣʴʪʘ, ʟʥʘʤʝʥʠʪʦʝ ʩʦʙʨʘʥʠʝ Gradus ad 

Parnassum (çʉʪʫʧʝʥʴ ʢ ʇʘʨʥʘʩʫè) ʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʜʨʫʛʠʝ ʦʙʨʘʟʮʳ ʵʪʶʜʥʦʛʦ 

ʞʘʥʨʘ ʂ. ʏʝʨʥʠ. ʕʪʶʜ ʪʦʛʦ ʚʨʝʤʝʥʠ ʷʚʣʷʣ ʩʦʙʦʶ ʫʩʣʦʞʥʸʥʥʳʡ ʚʘʨʠʘʥʪ ʫʧʨʘʞ-

ʥʝʥʠʡ ʠ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʨʝʰʘʣ ʪʝʭʥʠʯʝʩʢʠʝ ʟʘʜʘʯʠ ð ʦʩʚʦʝʥʠʝ ʠʩʧʦʣʥʠʪʝ-

ʣʝʤ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʪʝʭʥʠʯʝʩʢʠʭ ʧʨʠʸʤʦʚ, ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʘʨʪʠʢʫʣʷʮʠʡ, ʬʘʢʪʫʨ 

ʠ ʪ. ʜ. ʐʦʧʝʥ ʫʚʠʜʝʣ ʚ ʥʸʤ ʠʥʦʡ ʧʦʪʝʥʮʠʘʣ, ʠ ʥʘ ʧʨʠʤʝʨʝ ʝʛʦ ʧʴʝʩ ʤʳ ʥʘʙʣʶʜʘ-

ʝʤ ʦʩʤʳʩʣʝʥʠʝ ʞʘʥʨʘ ʢʘʢ ʥʦʩʠʪʝʣʷ ʤʦʱʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʨʷʜʘ, ʛʜʝ ʚʠʨ-

                                           
1
 ʈʝʪʨʦʬʫʪʫʨʠʟʤ (ʘʥʛʣ. retrofuturism, retrofuturistic, retrofuture) ʠʣʠ çʙʫʜʫʱʝʝ ʛʣʘʟʘʤʠ ʧʨʦ-

ʰʣʦʛʦè ð ʞʘʥʨ ʬʘʥʪʘʩʪʠʢʠ, ʦʧʠʩʳʚʘʶʱʠʡ ʤʠʨ ʙʫʜʫʱʝʛʦ, ʙʘʟʠʨʫʶʱʝʛʦʩʷ ʥʘ ʪʝʭʥʦʣʦʛʠʷʭ (ʘ 

ʪʘʢʞʝ ʤʦʜʝ, ʩʪʠʣʠʩʪʠʢʝ ʠ ʪ. ʜ.) ʧʨʦʰʣʦʛʦ ʠʣʠ ʥʘʩʪʦʷʱʝʛʦ.  
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ʪʫʦʟʥʘʷ ʪʝʭʥʠʢʘ ʚʳʩʪʫʧʘʝʪ ʥʝ ʢʘʢ ʮʝʣʴ, ʘ ʢʘʢ ʩʨʝʜʩʪʚʦ ʨʘʩʢʨʳʪʠʷ ʧʦʵʪʠʯʝʩʢʦʛʦ 

ʦʙʨʘʟʘ. 

ʕʚʦʣʶʮʠʷ ʞʘʥʨʘ ʦʟʥʘʤʝʥʦʚʘʣʘʩʴ ʫ ʐʦʧʝʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʙʦʛʘʪʦʛʦ 

ʩʧʝʢʪʨʘ ʦʙʨʘʟʥʦʩʪʠ, ʚ ʢʦʪʦʨʦʤ ʥʘʰʣʠ ʩʚʦʸ ʤʝʩʪʦ ʥʝ ʪʦʣʴʢʦ ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʣʷ 

ʵʪʶʜʘ ʙʣʠʩʪʘʪʝʣʴʥʘʷ ʧʘʪʝʪʠʢʘ (ʦʨ. 10 ˉ 1 C dur, op. 10 ˉ 8 F dur) ʠ ʠʛʨʠʚʦʩʪʴ 

(ʦʨ. 25 ˉ 3 F dur, ʦʨ. 25 ˉ 4 a moll), ʥʦ ʠ cʦʟʝʨʮʘʥʠʝ ʧʨʝʢʨʘʩʥʦʛʦ (ʦʨ. 25 ˉ 1 

As dur), ʥʘʧʨʷʞʸʥʥʳʡ ʚʥʫʪʨʝʥʥʠʡ ʜʠʘʣʦʛ (ʦʨ. 25 ˉ 7 cis moll), ʪʨʘʛʝʜʠʷ (ʦʨ. 25 

ˉ 11 a moll), ʜʨʘʤʘʪʠʟʤ (op. 10 ˉ 12, ʢʦʪʦʨʳʡ ʌ. ʃʠʩʪ ʦʙʦʟʥʘʯʠʣ ʢʘʢ çʈʝʚʦ-

ʣʶʮʠʦʥʥʳʡè).  

ɺ ʵʪʦʡ ʚʝʨʝʥʠʮʝ ʦʙʨʘʟʦʚ ʥʘʰʸʣ ʩʚʦʸ ʤʝʩʪʦ ʠ ʕʪʶʜ op. 25 ˉ 12 ʩ moll 

(Molto allʝgro, ʩʦʧ fuoco). ʂʠʧʷʱʠʝ ʚʦʣʥʳ ʦʜʥʦʦʙʨʘʟʥʳʭ ʣʦʤʘʥʳʭ ʘʨʧʝʜʞʠʦ 

ʚʟʜʳʤʘʶʪʩʷ, ʙʫʨʣʷʪ, ʜʦʩʪʠʛʘʷ ʚ ʟʘʚʝʨʰʘʶʱʝʡ ʬʘʟʝ ʧʴʝʩʳ (piu forte possibile) 

ʚʳʩʦʢʦʡ (ʧʨʝʜʝʣʴʥʦʡ) ʪʦʯʢʠ ʥʘʢʘʣʘ, ʯʪʦ ʪʨʝʙʫʝʪ ʦʪ ʧʠʘʥʠʩʪʘ ʠʟʨʷʜʥʦʡ ʪʝʭʥʠʯʝ-

ʩʢʦʡ ʦʩʥʘʱʸʥʥʦʩʪʠ. ɺ ʥʝʧʨʝʢʨʘʱʘʶʱʝʤʩʷ ʧʦʪʦʢʝ ʘʨʧʝʜʞʠʦ ʚ ʩʨʝʜʥʝʤ ʨʝʛʠʩʪʨʝ 

ʧʨʦʨʝʟʘʝʪʩʷ ʪʝʤʘ, ʧʦʣʥʘʷ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʥʘʯʘʣʘ, ʚʝʣʠʯʠʷ ʠ ʛʝʨʦʠʟʤʘ, ʢʦʪʦʨʘʷ ʚ 

ʠʪʦʛʝ ʦʜʝʨʞʠʚʘʝʪ ʪʨʠʫʤʬ. ʄʥʦʛʦʢʨʘʪʥʦʝ ʟʘʚʝʨʰʘʶʱʝʝ ʧʦʚʪʦʨʝʥʠʝ ʤʘʞʦʨʥʦʡ 

ʪʝʨʮʠʠ ʪʦʥʠʯʝʩʢʦʛʦ ʘʢʢʦʨʜʘ ʨʘʟʚʝʠʚʘʝʪ ʢʘʢʠʝ-ʣʠʙʦ ʩʦʤʥʝʥʠʷ ʚ ʝʸ ʧʦʙʝʜʦʥʦʩʥʦ-

ʩʪʠ (ʧʨʠʤʝʨ 7).  

 

ʇʨʠʤʝʨ ˉ 7. ʌ. ʐʦʧʝʥ, ʕʪʶʜ op. 25 ˉ 12, ʪʘʢʪʳ 77 83 

 

 
 

ʇʦʣʥʳʡ ʢʣʦʢʦʯʫʱʝʡ ʩʪʨʘʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ ʦʢʘʟʘʣʩʷ ʚʦʚʣʝʯʸʥ-

ʥʳʤ ʚ ʢʦʤʧʦʟʠʮʠʶ Blockades ʨʦʢ-ʢʦʣʣʝʢʪʠʚʘ. ʄʫʟʳʢʘʥʪʳ ʚʦʩʧʦʣʴʟʦʚʘʣʠʩʴ 

ʰʦʧʝʥʦʚʩʢʠʤ ʦʧʫʩʦʤ ʜʚʦʷʢʦ. ʆʜʥʠʤ ʩʧʦʩʦʙʦʤ ʝʛʦ ʧʦʷʚʣʝʥʠʷ ʚ ʨʦʢ-ʩʨʝʜʝ ʩʪʘʣʦ 

ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʚʠʨʪʫʦʟʥʳʭ ʬʠʛʫʨʘʮʠʡ, ʢʦʪʦʨʳʝ ʦʪʢʨʳʚʘʶʪ ʢʦʤʧʦʟʠʮʠʶ ʠ ʜʘ-

ʣʝʝ ʥʝ ʨʘʟ ʚʦʟʚʨʘʱʘʶʪʩʷ. ɻʨʫʧʧʘ ʠʟ ʤʝʣʢʠʭ ʜʣʠʪʝʣʴʥʦʩʪʝʡ, ʠʩʧʦʣʥʷʝʤʳʭ ʘʨʧʝ-

ʜʞʠʘʪʦʨʦʤ ʥʘ ʩʠʥʪʝʟʘʪʦʨʝ
1
, ʥʦʩʠʪ ʦʙʦʙʱʸʥʥʳʡ, ʘʙʩʪʨʘʛʠʨʦʚʘʥʥʳʡ ʭʘʨʘʢʪʝʨ 

(ʧʨʠʤʝʨ 8). 

 

                                           
1
 ɸʨʧʝʜʞʠʘʪʦʨ ð ʫʩʪʨʦʡʩʪʚʦ ʩʠʥʪʝʟʘʪʦʨʘ, ʢʦʪʦʨʦʝ ʧʨʝʚʨʘʱʘʝʪ ʘʢʢʦʨʜʦʚʳʡ ʦʩʪʦʚ, ʚʚʦʜʠʤʳʡ 

ʢʣʘʚʠʰʥʠʢʦʤ, ʚ ʤʥʦʛʦʟʚʫʯʥʫʶ ʨʠʪʤʦʚʘʥʥʫʶ ʪʢʘʥʴ. 
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ʇʨʠʤʝʨ ˉ 8. Muse. Blockades, ʚʩʪʫʧʣʝʥʠʝ  

 

 
ʉʣʝʜʫʝʪ ʧʨʠʟʥʘʪʴ, ʯʪʦ, ʚʦʩʧʦʣʴʟʦʚʘʚʰʠʩʴ ʩʭʝʤʘʪʠʯʥʦʡ ʵʪʶʜʥʦʡ ʬʠʛʫʨʘ-

ʮʠʝʡ, ʩʦʭʨʘʥʷʶʱʝʡ ʧʨʝʜʧʠʩʘʥʥʳʝ ʐʦʧʝʥʦʤ ʙʳʩʪʨʳʡ ʪʝʤʧ, ʢʣʶʯʝʚʦʡ ʤʠʥʦʨ-

ʥʳʡ ʣʘʜ ʩ ʤʘʞʦʨʦ-ʤʠʥʦʨʥʳʤʠ ʣʘʜʦʚʳʤʠ ʢʦʣʝʙʘʥʠʷʤʠ, ʘʢʮʝʥʪʠʨʦʚʘʥʠʝ ʩʠʣʴ-

ʥʳʭ ʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʠʣʴʥʳʭ ʜʦʣʝʡ, ʤʫʟʳʢʘʥʪʳ ʚʩʸ ʞʝ ʦʪʥʶʜʴ ʥʝ ʙʳʣʠ ʦʟʘʙʦ-

ʯʝʥʳ ʚʦʩʩʦʟʜʘʥʠʝʤ ʧʦʜʣʠʥʥʦʛʦ ʦʙʣʠʢʘ ʰʦʧʝʥʦʚʩʢʦʛʦ ʵʪʶʜʘ. ʆʙ ʵʪʦʤ ʟʘʩʪʘʚ-

ʣʷʶʪ ʛʦʚʦʨʠʪʴ ʠ ʤʝʥʴʰʠʡ ʨʘʟʤʘʭ ʘʤʧʣʠʪʫʜʳ ʬʠʛʫʨʘʮʠʠ; ʠ ʝʸ ʜʦʚʦʣʴʥʦ ʪʠʧʦʚʦʡ 

ʭʘʨʘʢʪʝʨ; ʠ ʧʨʠʦʙʨʝʪʸʥʥʳʡ ʝʶ ʟʜʝʩʴ ʥʝʦʙʳʯʥʳʡ ʜʣʷ ʨʦʤʘʥʪʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ 

çʢʦʩʤʠʯʝʩʢʠʡè (ʚ ʧʦʥʠʤʘʥʠʠ ʧʨʠʚʝʨʞʝʥʮʝʚ ʵʣʝʢʪʨʦ-ʘʢʫʩʪʠʯʝʩʢʠʭ ʥʦʚʘʮʠʡ) 

ʢʦʣʦʨʠʪ, ʦʙʫʩʣʦʚʣʝʥʥʳʡ ʟʚʫʯʘʥʠʝʤ ʥʘ ʩʠʥʪʝʟʘʪʦʨʝ ʦʜʥʦʦʙʨʘʟʥʦʡ ʤʝʣʦʜʠʠ, ʦʧ-

ʪʠʤʘʣʴʥʳʡ ʚ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʠ ʥʝʢʦʝʛʦ ʬʘʥʪʘʩʪʠʯʝʩʢʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʠʩʢʫʩ-

ʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʚ ʥʸʤ ð ʦʙʨʘʟʘ, ʟʘʜʫʤʘʥʥʦʛʦ ʚ ʜʘʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. 

ʆʜʥʘʢʦ, ʧʦʤʠʤʦ ʘʣʣʶʟʠʠ ʥʘ ʦʙʱʠʝ ʬʦʨʤʳ ʜʚʠʞʝʥʠʷ ʰʦʧʝʥʦʚʩʢʦʛʦ ʵʪʶ-

ʜʘ, ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʝ ʩ ʧʦʣʴʩʢʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤ ʜʦʩʪʠʛʘʝʪʩʷ ʠ ʜʨʫʛʠʤ ʩʧʦʩʦʙʦʤ. 

ɺ ʙʝʟʦʩʪʘʥʦʚʦʯʥʦʤ ʟʚʫʢʦʚʦʤ ʧʦʪʦʢʝ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʫʛʘʜʳʚʘʶʪʩʷ ʩʪʨʦʛʠʝ ʙʘ-

ʩʦʚʳʝ ʦʧʦʨʳ, ʩʢʣʘʜʳʚʘʶʱʠʝʩʷ ð ʦʩʦʙʝʥʥʦ ʷʚʩʪʚʝʥʥʦ ʧʨʠ ʨʝʜʫʮʠʨʦʚʘʥʠʠ ʤʥʦ-

ʛʦʟʚʫʯʥʦʡ ʪʢʘʥʠ ð ʚ ʩʢʫʧʫʶ ʘʩʢʝʪʠʯʥʫʶ ʤʝʣʦʜʠʶ. ʀʤʝʥʥʦ ʵʪʫ ʣʘʧʠʜʘʨʥʫʶ 

ʣʠʥʝʘʨʥʫʶ ʬʦʨʤʫʣʫ ʤʫʟʳʢʘʥʪʳ ʨʝʰʠʣʠ ʚʧʣʝʩʪʠ ʚ ʧʨʠʧʝʚ ʩʚʦʝʡ ʢʦʤʧʦʟʠʮʠʠ, 

ʧʦʨʫʯʠʚ ʝʸ ʝʜʚʘ ʥʝ ʠʩʪʝʨʠʯʥʦʝ ʩʢʘʥʜʠʨʦʚʘʥʠʝ ʚʳʩʦʢʦʡ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʄʵʪ-

ʪʘ ɹʝʣʣʘʤʠ (ʧʨʠʤʝʨ 9). 

 

ʇʨʠʤʝʨ ˉ 9. Muse. Blockades, ʧʨʠʧʝʚ 
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ʇʨʦʨʳʚʘʶʱʘʷʩʷ ʩʢʚʦʟʴ ʪʦʣʱʫ ʙʫʨʣʝʥʠʡ ʩʢʨʦʤʥʘʷ ʤʝʣʦʜʠʷ ʠʟ ʘʢʮʝʥʪʠʨʫ-

ʝʤʳʭ ʥʘ ʩʠʣʴʥʳʭ ʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʠʣʴʥʳʭ ʜʦʣʷʭ ʟʚʫʢʘʭ-ʠʤʧʫʣʴʩʦʚ ʚʝʩʴʤʘ ʧʨʠ-

ʤʝʯʘʪʝʣʴʥʘ ʜʣʷ ʐʦʧʝʥʘ. ʆʥʘ, ʙʝʟʫʩʣʦʚʥʦ, ʜʘʣʝʢʘ ʦʪ ʝʛʦ çʬʠʨʤʝʥʥʳʭè ʣʠʨʠʯʝ-

ʩʢʠʭ, ʠʩʢʨʝʥʥʠʭ, ʧʦʪʨʷʩʘʶʱʠʭ ʩʚʦʝʡ ʢʨʘʩʦʪʦʡ ʤʝʣʦʜʠʡ ð ʵʪʘʣʦʥʦʚ ʇʨʝʢʨʘʩ-

ʥʦʛʦ, ʀʜʝʘʣʴʥʦʛʦ. ʅʝʨʘʟʚʸʨʥʫʪʘʷ (çʥʝʞʠʚʘʷè), ʣʘʢʦʥʠʯʥʘʷ, ʬʦʨʤʘʣʠʟʦʚʘʥʥʘʷ 

ʣʠʥʠʷ (ʟʘʩʪʘʚʣʷʶʱʘʷ ʚʩʧʦʤʥʠʪʴ ʦ ʪʝʤʘʭ ʭʦʨʘʣʦʚ), ʪʝʤ ʥʝ ʤʝʥʝʝ, ʧʦʨʦʡ ʙʳʚʘʝʪ 

ʥʝʦʙʭʦʜʠʤʘ ʝʤʫ ʜʣʷ ʦʙʨʘʟʦʚ ʪʨʘʛʠʯʝʩʢʠʭ, ʨʦʢʦʚʳʭ, ʢʘʢ ʥʘʧʨʠʤʝʨ ʚ ʧʨʝʣʶʜʠʷʭ 

ʦʨ. 28 ˉ 4 e moll ʠ ˉ 20 ʩ moll, çʇʦʭʦʨʦʥʥʦʤ ʤʘʨʰʝè ʠʟ ʬʦʨʪʝʧʠʘʥʥʦʡ ʩʦʥʘʪʳ 

ˉ 2 b moll, ʥʘʯʘʣʝ ʵʪʶʜʘ ʦʨ. 25 ˉ 11 a moll.  

ʄʝʣʦʜʠʯʝʩʢʘʷ çʩʢʫʧʦʩʪʴè ʦʢʘʟʘʣʘʩʴ ʥʝ ʯʫʞʜʘ ʠ ʛʨʫʧʧʝ Muse. ʅʘʧʨʠʤʝʨ, 

ʚ ʢʦʤʧʦʟʠʮʠʠ Drones ʠʟ ʩʝʜʴʤʦʛʦ ʦʜʥʦʠʤʸʥʥʦʛʦ ʘʣʴʙʦʤʘ ʛʨʫʧʧʘ ʦʙʨʘʪʠʣʘʩʴ ʢ 

ʧʨʦʠʟʚʝʜʝʥʠʶ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʵʧʦʭʠ ɺʦʟʨʦʞʜʝʥʠʷ ɼʞʦʚʘʥʥʠ ʇʘ-

ʣʝʩʪʨʠʥʳ ð ʄʝʩʩʝ ʧʘʧʳ ʄʘʨʯʝʣʣʦ. ʎʠʪʘʪʥʦ ʚʦʩʧʨʦʠʟʚʝʜʸʥʥʫʶ ʤʝʣʦʜʠʶ ʠʟ 

ʯʘʩʪʠ Benedictus ʄʵʪʪʴʶ ɹʝʣʣʘʤʠ ʧʦʸʪ çʭʦʨʦʤè ʩ ʧʦʤʦʱʴʶ ʥʘʣʦʞʝʥʠʷ ʥʝ-

ʩʢʦʣʴʢʠʭ ʟʚʫʢʦʚʳʭ ʜʦʨʦʞʝʢ. ʈʘʟʜʘʸʪʩʷ ʤʦʣʠʪʚʘ ʦʙʦ ʚʩʝʭ, ʢʪʦ ʫʙʠʪ ʚ ʩʦʚʨʝʤʝʥ-

ʥʳʭ ʚʦʡʥʘʭ, ʥʘ ʦʯʝʥʴ ʤʨʘʯʥʳʡ ʪʝʢʩʪ, ʩʦʯʠʥʸʥʥʳʡ ʄʵʪʪʦʤ. ɿʘʢʘʥʯʠʚʘʝʪʩʷ ʦʥ 

ʪʘʢ: çNow you can kill from the safety of your home with drones. Amenè (çʊʝʧʝʨʴ, 

ʥʝ ʚʳʭʦʜʷ ʠʟ ʜʦʤʘ, ʪʳ ʤʦʞʝʰʴ ʫʙʠʚʘʪʴ ʣʶʜʝʡ ʩ ʧʦʤʦʱʴʶ ʜʨʦʥʦʚ. ɸʤʠʥʴè).  

ʉʢʫʜʥʘʷ ʤʝʣʦʜʠʢʘ ʚ Blockades ʥʝʩʣʫʯʘʡʥʘ. ʆʥʘ ʥʝ ʪʦʣʴʢʦ ʧʝʨʝʢʦʯʝʚʘʣʘ 

ʩʶʜʘ ʠʟ ʵʪʶʜʥʦʛʦ ʥʘʩʣʝʜʠʷ ʐʦʧʝʥʘ (ʤʝʣʦʜʠʯʝʩʢʠʡ ʦʩʪʦʚ ʵʪʶʜʘ c moll ʟʜʝʩʴ 

ʦʯʝʚʠʜʝʥ). ɸʩʢʝʪʠʯʥʘʷ, ʧʦʯʪʠ ʣʠʰʸʥʥʘʷ ʨʝʣʴʝʬʥʦʩʪʠ, ʦʥʘ ʧʦʤʦʛʘʝʪ ʩʦʟʜʘʚʘʪʴ 

ʘʪʤʦʩʬʝʨʫ ʦʩʦʙʦʡ ʥʘʧʨʷʞʸʥʥʦʩʪʠ. ʂʘʞʜʳʡ ʝʸ ʟʚʫʢ, ʫʩʠʣʝʥʥʳʡ ʨʝʛʫʣʷʨʥʳʤʠ 

ʪʦʣʯʢʘʤʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʧʘʨʪʠʠ, ʩʢʘʥʜʠʨʫʝʪ, ʩʣʦʚʥʦ ʚʳʩʪʨʝʣʠʚʘʝʪ, ʦʜʥʦ 

ʩʣʦʚʦ: çCrush, crush / Raze and rush / Seize, fight for your life/ Smash, test / Beat 

the best / Fight for your life / You've been summoned nowè (çʂʨʫʰʠ, ʢʨʫʰʠ / ʉʥʦ-

ʩʠ ʠ ʙʝʛʠ / ʍʚʘʪʘʡʩʷ, ʩʨʘʞʘʡʩʷ ʟʘ ʩʚʦʶ ʞʠʟʥʴ / ʈʘʟʙʠʚʘʡ, ʠʩʧʳʪʳʚʘʡ / ʇʦʙʝʞ-

ʜʘʡ ʣʫʯʰʠʭ / ʉʨʘʞʘʡʩʷ ʟʘ ʩʚʦʶ ʞʠʟʥʴ / ʊʳ ʧʨʠʟʚʘʥè). 

ʆʜʥʘʢʦ, ʧʦʤʠʤʦ ʘʛʨʝʩʩʠʚʥʳʭ ʦʨʘʪʦʨʩʢʠʭ ʧʨʠʟʳʚʦʚ, ʯʫʪʢʦʝ ʫʭʦ ʫʣʦʚʠʪ ʚ 

ʤʝʣʦʜʠʠ ʠ ʙʦʣʝʝ ʛʣʫʙʦʢʠʝ, ʩʠʤʚʦʣʠʯʝʩʢʠʝ ʩʤʳʩʣʳ, ʝʩʣʠ ʨʘʩʧʦʟʥ§ʝʪ ʢʦʥʪʫʨʳ 

ʠʥʪʦʥʘʮʠʠ ʢʨʝʩʪʘ ʠʣʠ ɺɸʉʅ (ʪʘʢʪʳ 3 4) ʠ ʙʝʟʚʦʣʴʥʦ-ʧʘʩʩʠʚʥʦʛʦ ʬʨʠʛʠʡʩʢʦʛʦ 

ʥʠʩʧʦʣʟʘʥʠʷ (ʩʤ. ʪʘʢʪʳ 7 9 ʚ ʧʨʠʤʝʨʝ 9). ʃʘʧʠʜʘʨʥʳʝ ʬʦʨʤʫʣʴʥʳʝ ʩʤʳʩʣʦʚʳʝ 

çʧʦʩʳʣʳè ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʪ ʩ ʠʭ ʘʥʪʠʧʦʜʦʤ ð ʙʝʟʦʩʪʘʥʦʚʦʯʥʳʤ ʢʣʦʢʦʪʘʥʠʝʤ 

ʵʪʶʜʥʳʭ ʧʘʩʩʘʞʝʡ (ʧʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ ʨʘʩʧʦʨʷʜʠʣʩʷ ʬʘʢʪʫʨʦʡ ʵʪʶʜʘ c moll ʠ 

ʐʦʧʝʥ). ɺ ʪʘʢʦʤ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʢʦʥʪʝʢʩʪʝ ʚ ʧʝʩʥʝ ʯʠʪʘʝʪʩʷ ʨʝʰʘʶʱʝʝ (ʠ ʬʘʢ-

ʪʠʯʝʩʢʠ ʢʘʪʘʩʪʨʦʬʠʯʝʩʢʦʝ) ʩʪʦʣʢʥʦʚʝʥʠʝ ʛʝʨʦʷ ʩ ʙʘʨʴʝʨʘʤʠ, ʢʦʪʦʨʳʝ ʙʝʟʞʘ-

ʣʦʩʪʥʦ ʦʪʙʨʘʩʳʚʘʶʪ ʝʛʦ, ʛʘʩʷʪ ʥʦʚʳʝ ʧʦʧʳʪʢʠ ʧʨʝʦʜʦʣʝʪʴ ʠʭ. 

ʉʣʝʜʫʝʪ ʧʨʠʟʥʘʪʴ, ʯʪʦ ʠ ʚʩʪʫʧʠʪʝʣʴʥʳʝ, ʠ ʧʨʠʧʝʚʥʳʝ ʘʣʣʶʟʠʠ ʩ ʵʪʶʜʦʤ 

ʐʦʧʝʥʘ ʜʦʚʦʣʴʥʦ ʦʧʦʩʨʝʜʦʚʘʥʳ, ʥʦ ʥʘʩʪʦʡʯʠʚʳ ð ʦʥʠ ʚʦʟʚʨʘʱʘʶʪʩʷ ʥʝʦʜʥʦ-

ʢʨʘʪʥʦ, ʩʣʫʞʘ ʚʝʢʪʦʨʦʤ ʜʣʷ ʧʨʦʜʚʠʞʝʥʠʷ ʘʚʪʦʨʩʢʦʡ ʤʳʩʣʠ ʨʦʢ-ʤʫʟʳʢʘʥʪʦʚ. 

ɿʥʘʤʝʥʘʪʝʣʴʥʦ ʧʨʠ ʵʪʦʤ ʪʦ, ʢʘʢʦʚ ʟʜʝʩʴ ʠʤʠʜʞ ʢʦʤʧʦʟʠʪʦʨʘ ï ʥʝ ʧʨʠʚʳʯʥʳʡ 

ʚʩʝʤ ʥʦʩʠʪʝʣʴ ʩʦʚʝʨʰʝʥʥʦʛʦ ʤʝʣʦʜʠʟʤʘ, ʧʨʦʚʦʟʚʝʩʪʥʠʢ ʢʨʘʩʦʪʳ ʠ ʙʝʟʫʧʨʝʯʥʦ-

ʩʪʠ, ʘ ʚʦʚʣʝʯʸʥʥʳʡ ʚ ʜʨʘʤʘʪʠʟʤ ʠ ʜʘʞʝ ʪʨʘʛʠʟʤ ʙʳʪʠʷ. 
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ɿʘʢʣʶʯʝʥʠʝ 

ʀʪʘʢ, ʤʫʟʳʢʘ ʐʦʧʝʥʘ ʚ ʪʨʸʭ ʢʦʤʧʦʟʠʮʠʷʭ ʛʨʫʧʧʳ Muse, ʠ ʚ ʢʘʞʜʦʡ ʦʥ 

ʧʨʝʜʩʪʘʸʪ ʧʦ-ʩʚʦʝʤʫ: ʚ ʚʠʜʝ ʙʦʣʴʰʦʛʦ ʬʨʘʛʤʝʥʪʘ ʦʧʫʩʘ (ʠʟ ʥʦʢʪʶʨʥʘ Es dur), 

ʢʘʢ ʣʘʢʦʥʠʯʥʘʷ ʮʠʪʘʪʘ (ʠʟ ʵʪʶʜʦʚ E dur ʠ c moll) ʠ ʥʝ ʠʤʝʶʱʠʝ ʠʥʪʦʥʘʮʠʦʥʥʦʡ 

ʨʝʣʴʝʬʥʦʩʪʠ ʦʙʱʠʝ ʬʦʨʤʳ ʜʚʠʞʝʥʠʷ (ʠʟ ʵʪʶʜʘ c moll). ʇʨʠ ʵʪʦʤ ʤʘʪʝʨʠʘʣ ʟʘ-

ʠʤʩʪʚʦʚʘʥʠʷ ʪʦ ʚʦʩʧʨʦʠʟʚʦʜʠʪʩʷ ʧʨʘʢʪʠʯʝʩʢʠ ʜʦʩʣʦʚʥʦ, ʪʦ ʥʝʩʢʦʣʴʢʦ ʠʟʤʝʥʷ-

ʝʪʩʷ, ʪʦ ʘʣʣʶʟʠʡʥʦ ʦʧʦʩʨʝʜʫʝʪʩʷ, ʯʪʦ, ʦʜʥʘʢʦ, ʧʦʟʚʦʣʷʝʪ ʧʦʜʛʦʪʦʚʣʝʥʥʦʤʫ 

ʩʣʫʰʘʪʝʣʶ ʫʟʥʘʚʘʪʴ ʠʟʚʝʩʪʥʫʶ ʤʫʟʳʢʫ.  

ʀʥʬʦʨʤʘʪʠʚʝʥ ʪʝʤʙʨʦʚʳʡ ʘʩʧʝʢʪ ʟʘʠʤʩʪʚʦʚʘʥʠʡ. ɼʦʩʪʦʚʝʨʥʦ-

ʜʦʢʫʤʝʥʪʘʣʴʥʦʝ ʮʠʪʠʨʦʚʘʥʠʝ ʚ United States of Eurasia ʚʧʦʩʣʝʜʩʪʚʠʠ ʫʩʪʫʧʘʝʪ 

ʤʝʩʪʦ ʜʦʚʦʣʴʥʦ ʨʘʜʠʢʘʣʴʥʦʤʫ ʪʝʤʙʨʦʚʦʤʫ ʦʙʥʦʚʣʝʥʠʶ ʰʦʧʝʥʦʚʩʢʦʡ ʤʫʟʳʢʠ: 

çʧʨʠʧʦʜʥʠʤʘʶʱʝʝè ʠ ʫʢʨʫʧʥʷʶʱʝʝ ʪʝʤʫ ʵʪʶʜʘ E dur ʦʨʢʝʩʪʨʦʚʦʝ ʟʚʫʯʘʥʠʝ ʚ 

Prelude ʟʘʪʝʤ ʩʤʝʥʷʝʪʩʷ ʥʝʠʩʪʦʚʦ-ʧʘʬʦʩʥʳʤ (ʵʢʩʧʨʝʩʩʠʦʥʠʩʪʩʢʠ ʦʙʦʩʪʨʸʥʥʳʤ) 

ʚʦʢʘʣʠʟʠʨʦʚʘʥʠʝʤ ʤʦʪʠʚʘ ʠʟ ʵʪʶʜʘ c moll ʚ ʨʘʟʛʫʣʝ ʵʣʝʢʪʨʦʥʥʳʭ (ʥʝ çʞʠʚʳʭè, 

ʥʝ çʝʩʪʝʩʪʚʝʥʥʳʭè) ʚʠʙʨʘʮʠʡ ʚ Blockades. ʊʝʤ ʩʘʤʳʤ ʤʫʟʳʢʘ ʐʦʧʝʥʘ ʚʩʸ ʷʚ-

ʩʪʚʝʥʥʝʝ ʪʝʨʷʝʪ ʩʚʦʶ ʪʝʤʙʨʦʚʫʶ ʘʫʪʝʥʪʠʯʥʦʩʪʴ ʠ ʧʨʠʙʣʠʞʘʝʪʩʷ ʢ ʟʚʫʢʦʚʳʤ ʨʝ-

ʘʣʠʷʤ ʩʦʚʨʝʤʝʥʥʦʩʪʠ. 

ʇʨʦʩʤʘʪʨʠʚʘʝʪʩʷ ʚʨʝʤʝʥʥ§ʷ ʜʠʥʘʤʠʢʘ ʚ ʧʦʥʠʤʘʥʠʠ ʠ ʦʮʝʥʢʝ ʥʘʩʣʝʜʠʷ 

ʐʦʧʝʥʘ. ʆʥ ʩʣʦʚʥʦ ʧʦʩʪʝʧʝʥʥʦ ʦʪʢʨʳʚʘʝʪʩʷ, ʧʦʩʪʠʛʘʝʪʩʷ ʚʩʸ ʛʣʫʙʞʝ ʠ ʛʣʫʙʞʝ. 

ʇʦʥʘʯʘʣʫ ʚ ʐʦʧʝʥʝ ʚʠʜʝʣʩʷ ʧʨʠʚʳʯʥʳʡ ʚʩʝʤ ʪʠʧʠʯʥʳʡ ʨʦʤʘʥʪʠʢ, ʯʠʩʪʳʡ ʣʠ-

ʨʠʢ, ʧʦʣʥʳʡ ʥʘʜʝʞʜ, ʚʜʦʭʥʦʚʣʸʥʥʳʡ ʠʟʣʫʯʘʝʤʳʤʠ ʠʤ ʧʨʠʪʷʛʘʪʝʣʴʥʳʤ ʉʚʝʪʦʤ, 

ʥʝʦʩʧʦʨʠʤʳʤ ʀʜʝʘʣʦʤ, ʜʫʰʝʚʥʦʡ ʠ ʜʫʭʦʚʥʦʡ ʏʝʣʦʚʝʯʥʦʩʪʴʶ. ʉʢʣʘʜʳʚʘʚʰʘʷʩʷ 

ʧʨʠ ʵʪʦʤ ʵʩʪʝʪʠʯʝʩʢʠ-ʬʠʣʦʩʦʬʩʢʘʷ ʜʠʭʦʪʦʤʠʷ ʜʠʩʢʦʤʬʦʨʪʥʦʛʦ ʙʳʪʠʷ ʠ ʛʘʨʤʦ-

ʥʠʟʫʶʱʝʡ çʪʦʯʢʠ ʦʧʦʨʳè ʥʝʩʢʦʣʴʢʦ ʥʘʧʦʤʠʥʘʣʘ ʜʠʩʧʦʟʠʮʠʶ, ʢʦʣʣʠʟʠʠ ʠ ʭʫ-

ʜʦʞʝʩʪʚʝʥʥʳʝ ʢʦʥʮʝʧʮʠʠ ʨʦʤʘʥʪʠʢʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʐʦʧʝʥʘ ʩ ʧʦʧʨʘʚʢʦʡ, ʨʘ-

ʟʫʤʝʝʪʩʷ, ʥʘ ʙʦʣʝʝ ʚʳʩʦʢʠʡ ʛʨʘʜʫʩ ʩʪʨʝʩʩʦʚʦʩʪʠ ʪʦʛʦ, ʯʪʦ ʩʦʩʫʱʝʩʪʚʫʝʪ ʨʷʜʦʤ ʩ 

ʤʠʨʦʤ ʐʦʧʝʥʘ. 

ʉʦ ʚʨʝʤʝʥʝʤ ʧʨʦʩʪʫʧʘʶʪ ʠʥʳʝ ʛʨʘʥʠ ʠʩʢʫʩʩʪʚʘ ʐʦʧʝʥʘ ð ʜʨʘʤʘʪʠʯʝ-

ʩʢʘʷ ʠ ʜʘʞʝ ʪʨʘʛʠʯʝʩʢʘʷ, ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʩʦʟʚʫʯʥʳʝ ʚʳʟʦʚʘʤ ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ. 

ʇʨʦʯʝʨʯʠʚʘʝʪʩʷ ʵʚʦʣʶʮʠʷ ʢʦʥʮʝʧʪʫʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʪʚʦʨ-

ʯʝʩʪʚʘ ʐʦʧʝʥʘ ʚ ʨʝʧʝʨʪʫʘʨʝ Muse: ʫʭʦʜ ʦʪ ʩʠʤʚʦʣʠʯʝʩʢʦʡ ʤʘʥʠʬʝʩʪʘʮʠʠ ʙʝʩ-

ʮʝʥʥʦʛʦ ʥʝʧʨʝʭʦʜʷʱʝʛʦ ʀʜʝʘʣʘ ð ʢ ʚʦʚʣʝʯʝʥʠʶ ʙʳʣʦʛʦ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʠ ʵʩʪʝ-

ʪʠʯʝʩʢʦʛʦ ʘʚʪʦʨʠʪʝʪʘ ʐʦʧʝʥʘ ʚ ʜʨʘʤʳ ʠ ʪʨʘʛʝʜʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʨʘ. ɼʣʷ 

ʪʚʦʨʯʝʩʢʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ ʛʨʫʧʧʳ Muse ʪʘʢʘʷ ʢʦʥʮʝʧʪʫʘʣʴʥʘʷ ʤʦʜʫʣʷʮʠʷ ʩʫʜʴ-

ʙʦʥʦʩʥʘ: ʩ ʠʩʯʝʟʥʦʚʝʥʠʝʤ ʠʜʝʘʣʠʟʠʨʦʚʘʥʥʦʛʦ (ʨʘʥʝʝ ʦʣʠʮʝʪʚʦʨʷʝʤʦʛʦ ʤʫʟʳʢʦʡ 

ʐʦʧʝʥʘ) ʠʟ ʩʬʝʨʳ ʨʦʢ-ʤʫʟʠʮʠʨʦʚʘʥʠʷ ʚʳʪʝʩʥʷʝʪʩʷ ʦʧʪʠʤʠʩʪʠʯʝʩʢʦʝ ʞʠʟʥʝ-

ʫʪʚʝʨʞʜʘʶʱʝʝ ʥʘʯʘʣʦ. ɹʦʣʝʝ ʦʨʛʘʥʠʯʥʦ ʚʧʠʩʳʚʘʷʩʴ ʚ ʤʥʦʛʦʢʨʘʩʦʯʥʫʶ ʟʚʫʢʦ-

ʚʫʶ ʢʘʨʪʠʥʫ ʙʳʪʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʤʫʟʳʢʘ ʧʦʣʴʩʢʦʛʦ ʨʦʤʘʥʪʠʢʘ ʧʘʨʘ-

ʜʦʢʩʘʣʴʥʳʤ ʦʙʨʘʟʦʤ ʧʦʟʚʦʣʷʝʪ ʚʩʢʨʳʪʴ ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʴ, ʤʝʪʘʥʠʷ, ʦʧʘʩʥʦʩʪʠ ʠ 

ʪʫʧʠʢʠ ʥʘʰʝʛʦ ʤʠʨʘ. 

 

 

 



102 
 

 

ʃʠʪʝʨʘʪʫʨʘ 

1. ɺʠʥʠʯʝʥʢʦ ɸ.ɸ. ʉʪʠʣʠ ʠ ʞʘʥʨʳ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠ-

ʷʭ ɼʞʦʥʘ ʃʦʨʜʘ // ɼʠʘʣʦʛ ʠʩʢʫʩʩʪʚ ʠ ʘʨʪ-ʧʘʨʘʜʠʛʤ: ʉʪʘʪʴʠ. ʆʯʝʨʢʠ. ʄʘʪʝʨʠʘ-

ʣʳ. ʉʘʨʘʪʦʚ: ʉʘʨʘʪ. ʛʦʩ. ʢʦʥʩ. ʠʤ. ʃ.ɺ. ʉʦʙʠʥʦʚʘ, 2018. ʊ. 1. ʉ. 52ï57. 

2. ɼʘʥʴʢʦ ʃ.ʀ. ʄʫʟʳʢʘʣʴʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ classical crossover ʚ ʩʦʚʨʝʤʝʥ-

ʥʦʡ ʘʫʜʠʦʚʠʟʫʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ: ʜʠʩ. ... ʢʘʥʜ. ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ. ʉʇʙ., 2013. 146 

ʩ. 

3. ʂʘʟʘʥʮʝʚʘ ʃ.ʇ. ʂʣʘʩʩʠʯʝʩʢʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʥʘʩʣʝʜʠʝ ʠ ʩʦʚʨʝʤʝʥʥʳʡ 

ʰʦʫ-ʙʠʟʥʝʩ // ʇʨʠʨʦʜʥʦʝ ʠ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ: ʄʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʝ ʠʩʩʣʝ-

ʜʦʚʘʥʠʝ, ʩʦʭʨʘʥʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ: ʄʘʪʝʨʠʘʣʳ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʥʘʫʯ.-ʧʨʘʢʪʠʯ. 

ʢʦʥʬʝʨʝʥʮʠʠ / ʈɻʇʋ ʠʤ. ɸ. ʀ. ɻʝʨʮʝʥʘ. ʉʇʙ.: ɸʩʪʝʨʠʦʥ, 2012. ʉ. 162ï166. 

4. ʂʶʠ ʎ.ɸ. ʌʨʝʜʝʨʠʢ ʐʦʧʝʥ // ʂʶʠ ʎ.ɸ. ʀʟʙʨʘʥʥʳʝ ʩʪʘʪʴʠ. ʃ.: ʄʫʟʛʠʟ, 

1952.  692 ʩ. 

5. ʇʦʣʠʱʫʢ ɸ.ʕ. ʊʨʝʪʴʝ ʪʝʯʝʥʠʝ ʠ ʧʨʦʛʨʝʩʩʠʚ ʚ ʵʚʦʣʶʮʠʠ ʜʞʘʟʘ: ʜʠʩ. ... 

ʢʘʥʜ. ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ. ʈʦʩʪʦʚ-ʥʘ-ɼʦʥʫ, 2019. 291 ʩ. 

6. ʇʨʝʩʥʷʢʦʚʘ ʀ.ɸ. ʉʝʨʛʝʡ ʈʘʭʤʘʥʠʥʦʚ. ʇʨʝʣʶʜʠʷ cis moll op. 3 ˉ 2: 

band-ʚʝʨʩʠʠ ʵʨʳ ʩʚʠʥʛʘ // ʇʨʦʙʣʝʤʳ ʤʫʟʳʢʘʣʴʥʦʡ ʥʘʫʢʠ / Music Scholarship. 

2023. ˉ 2. ʉ. 79ï89. http://dx.doi.org/10.56620/2782-3598.2023.2.079-089  

7. ʉʘʚʠʮʢʘʷ ɽ.ɸ. ʆ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʤ ʩʣʦʚʘʨʝ çʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʭè 

ʥʘʧʨʘʚʣʝʥʠʡ ʨʦʢ-ʤʫʟʳʢʠ // ʀʢʦʥʠ: ʀʩʢʫʩʩʪʚʦ. ʂʫʣʴʪʫʨʘ. ʆʙʨʘʟʦʚʘʥʠʝ. ʅʘʫʯʥʳʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ. 2020. ˉ 2. ʉ. 79ï96.  

8. ʉʘʚʠʮʢʘʷ ɽ.ɸ. ʇʨʠʥʮʠʧʳ ʩʪʠʣʝʦʙʨʘʟʦʚʘʥʠʷ ʚ ʨʦʢ-ʤʫʟʳʢʝ (ʥʘ ʤʘʪʝʨʠʘ-

ʣʝ ʟʘʨʫʙʝʞʥʦʛʦ ʭʘʨʜ- ʠ ʘʨʪ-ʨʦʢʘ 60ï70-ʭ ʛʦʜʦʚ): ʜʠʩ. ... ʢʘʥʜ. ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ. 

ʄ., 1999. 288 ʩ. 

9. ʉʘʚʠʮʢʘʷ ɽ.ɸ. ʉʠʤʬʦʥʠʷ, ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʢʦʥʮʝʨʪ, concerto grosso ʚ 

ʨʦʢ-ʤʫʟʳʢʝ: ʢ ʚʦʧʨʦʩʘʤ ʞʘʥʨʦʚʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ // ʏʝʣʦ-

ʚʝʢ ʠ ʢʫʣʴʪʫʨʘ. 2019. ˉ 6. ʉ. 216ï225. https://doi.org/10.25136/2409-

8744.2019.6.28933  

10. ʉʣʦʙʦʜʯʠʢʦʚʘ ɸ.ʖ. ɿʘʠʤʩʪʚʦʚʘʥʠʷ ʠʟ ʢʣʘʩʩʠʢʠ ʢʘʢ ʩʧʦʩʦʙ ʠʥʜʠʚʠʜʫ-

ʘʣʠʟʘʮʠʠ ʩʪʠʣʷ ʨʦʢ-ʛʨʫʧʧʳ Muse // ʖʞʥʦ-ʈʦʩʩʠʡʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʘʣʴʤʘʥʘʭ. 

2021. ˉ 2 (43). ʉ. 68ï74. https://doi.org/10.52469/20764766_2021_02_68. 

11. ʉʣʦʙʦʜʯʠʢʦʚʘ ɸ.ʖ. ʂʣʘʩʩʠʯʝʩʢʠʡ ʢʨʦʩʩʦʚʝʨ-ʘʣʴʙʦʤ ʢʘʢ ʪʚʦʨʯʝʩʢʘʷ 

ʣʘʙʦʨʘʪʦʨʠʷ: ʥʘ ʧʫʪʠ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʦʙʣʠʢʘ ʩʦʚʨʝʤʝʥʥʦʡ 

ʨʦʢ-ʤʫʟʳʢʠ // ʖʞʥʦ-ʈʦʩʩʠʡʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʘʣʴʤʘʥʘʭ. 2022. ˉ 4. ʉ. 78ï86. 

https://doi.org/10.52469/20764766_2022_04_78  

12. ʉʣʦʙʦʜʯʠʢʦʚʘ ɸ.ʖ. ʈʦʢ-ʤʫʟʳʢʘ ʥʘ ʨʫʙʝʞʝ XXïXXI ʚʝʢʦʚ ʚ ʜʠʘʣʦʛʝ ʩ 

ʤʫʟʳʢʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ: ʜʠʩ. é ʢʘʥʜ. ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ. ʈʦʩʪʦʚ-ʥʘ-

ɼʦʥʫ, 2023. 238 ʩ. 

13. ʉʣʦʙʦʜʯʠʢʦʚʘ ɸ.ʖ. ʉʦʚʨʝʤʝʥʥʘʷ ʨʦʢ-ʤʫʟʳʢʘ ʠ ʤʫʟʳʢʘʣʴʥʳʡ ʘʚʘʥ-

ʛʘʨʜ XX ʚʝʢʘ // ʖʞʥʦ-ʈʦʩʩʠʡʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʘʣʴʤʘʥʘʭ. 2022. ˉ 2. ʉ. 44ï49. 

https://doi.org/10.52469/20764766_2022_02_44  

14. ʉʪʝʧʘʥ ɹʆ. Matthew Bellamy. URL: 

https://www.guitars.ru/05/info.php?z880 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 14.07.2024). 

http://dx.doi.org/10.56620/2782-3598.2023.2.079-089
https://doi.org/10.25136/2409-8744.2019.6.28933
https://doi.org/10.25136/2409-8744.2019.6.28933
https://doi.org/10.52469/20764766_2021_02_68
https://doi.org/10.52469/20764766_2022_04_78
https://doi.org/10.52469/20764766_2022_02_44
https://www.guitars.ru/05/info.php?z880


103 
 

15. ʉʳʨʦʚ ɺ.ʅ. ʄʫʟʳʢʘ çʪʨʝʪʴʝʛʦ ʧʣʘʩʪʘè ʚ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʳʭ ʜʠʘʣʦʛʘʭ: 

ʫʯʝʙ. ʧʦʩʦʙʠʝ. ʉʇʙ.: ʃʘʥʴ: ʇʣʘʥʝʪʘ ʤʫʟʳʢʠ, 2020. 288 ʩ.  

16. ʉʳʨʦʚ ɺ.ʅ. ʉʪʠʣʝʚʳʝ ʤʝʪʘʤʦʨʬʦʟʳ ʨʦʢʘ ʠʣʠ ʧʫʪʴ ʢ çʪʨʝʪʴʝʡè ʤʫʟʳ-

ʢʝ. ʅ. ʅʦʚʛʦʨʦʜ: ʀʟʜ-ʚʦ ʅɻʋ, 1997. 209 ʩ.  

17. ʎʫʢʝʨ ɸ.ʄ. ʀ ʨʦʢ, ʠ ʩʠʤʬʦʥʠʷ... ʄ.: ʂʦʤʧʦʟʠʪʦʨ, 1993. 304 ʩ.  

18.  ʎʫʢʝʨ ɸ.ʄ. ʈʘʭʤʘʥʠʥʦʚ ʚ ʤʠʨʝ ʤʘʩʩʦʚʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ // 

ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ. 2013. ˉ 2. ʉ. 20ï26. 

19. ʏʝʨʥʳʰʦʚ ɸ.ɺ. ɼʞʘʟ ʠ ʤʫʟʳʢʘ ʝʚʨʦʧʝʡʩʢʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ: 

ʜʠʩ. ... ʢʘʥʜ. ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ. ʄ., 2009. 252 ʩ. 

20. ʏʫʚʠʣʢʠʥ ɺ.ʉ. ɼʞʘʟ ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʩ ʧʦʵʟʠʝʡ: ʦʪ ɹ. ɸ. ʎʠʤʤʝʨʤʘʥʘ 

ʜʦ ʜʞʘʟ-ʨʵʧʘ // ʂʫʣʴʪʫʨʥʘʷ ʞʠʟʥʴ ʖʛʘ ʈʦʩʩʠʠ. 2022. ˉ 1 (84). ʉ. 40ï49. 

https://doi.org/10.24412/2070-075ʭ-2022-1-40-49 

21. ʐʥʠʪʢʝ ɸ.ɻ. ʇʦʣʠʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʪʝʥʜʝʥʮʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ // 

ʍʦʣʦʧʦʚʘ ɺ. ʅ., ʏʠʛʘʨʝʚʘ ɽ. ʀ. ɸʣʴʬʨʝʜ ʐʥʠʪʢʝ. ʆʯʝʨʢ ʞʠʟʥʠ ʠ ʪʚʦʨʯʝʩʪʚʘ. 

ʄ.: ʉʦʚ. ʢʦʤʧʦʟʠʪʦʨ, 1990. 350 ʩ.  

22. Muse: 360 ʛʨʘʜʫʩʦʚ ʚʦʩʪʦʨʛʘ. URL: 

http://britishwave.ru/live/kontsert_muse_wiener_stadthalle_09_05_2016 (ʜʘʪʘ ʦʙ-

ʨʘʱʝʥʠʷ 14.07.2024). 

 

 

 

 

 

  

https://doi.org/10.24412/2070-075х-2022-1-40-49
http://britishwave.ru/live/kontsert_muse_wiener_stadthalle_09_05_2016


104 
 

 

 

 

 

ʀʨʠʥʘ ɿʠʤʠʥʘ (ʊʘʤʙʦʚ) 

 

ʉʪʠʭʠ ɸʨʩʝʥʠʷ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ  

ʢʘʢ ʣʠʪʝʨʘʪʫʨʥʘʷ ʦʩʥʦʚʘ ʨʦʤʘʥʩʦʚ ʉʝʨʛʝʷ ʈʘʭʤʘʥʠʥʦʚʘ 
 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʙʫʜʫʪ ʨʘʩʩʤʦʪʨʝʥʳ ʪʨʠ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ɸ. ɻʦʣʝʥʠʱʝʚʘ-

ʂʫʪʫʟʦʚʘ, ʥʘ ʢʦʪʦʨʳʝ ʉ. ʈʘʭʤʘʥʠʥʦʚ ʚ ʧʝʨʠʦʜ ʩ 1893 ʧʦ 1906 ʛʦʜ ʥʘʧʠʩʘʣ ʨʦ-

ʤʘʥʩʳ. ɸʚʪʦʨ ʩʪʠʭʦʚ ʤʘʣʦ ʠʟʚʝʩʪʝʥ ʩʦʚʨʝʤʝʥʥʦʤʫ ʯʠʪʘʪʝʣʶ, ʧʦʵʪʦʤʫ ʦʩʪʘʥʦ-

ʚʠʤʩʷ ʧʦʜʨʦʙʥʝʝ ʥʘ ʝʛʦ ʙʠʦʛʨʘʬʠʠ. 

ɸʨʩʝʥʠʡ ɸʨʢʘʜʴʝʚʠʯ ʨʦʜʠʣʩʷ 26 ʤʘʷ 

(7 ʠʶʥʷ) 1848 ʛʦʜʘ ʚ ʎʘʨʩʢʦʤ ʉʝʣʝ. ʆʥ ʙʳʣ 

ʚʳʭʦʜʮʝʤ ʠʟ ʩʝʤʴʠ ʚʳʩʦʢʦʧʦʩʪʘʚʣʝʥʥʳʭ 

ʨʦʩʩʠʡʩʢʠʭ ʯʠʥʦʚʥʠʢʦʚ. ɽʛʦ ʜʝʜ, ʛʝʥʝʨʘʣ 

ʇ.ɺ. ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ, ʚ 1832 ʛʦʜʫ ʟʘ 

ʧʨʝʜʘʥʥʫʶ ʩʣʫʞʙʫ ʥʘ ʙʣʘʛʦ ʆʪʝʯʝʩʪʚʘ ʧʦ-

ʣʫʯʠʣ ʧʦʪʦʤʩʪʚʝʥʥʦʝ ʛʨʘʬʩʢʦʝ ʜʚʦʨʷʥʩʪʚʦ. 

ʇʘʚʝʣ ɺʘʩʠʣʴʝʚʠʯ ʧʨʦʰʸʣ ʚ ʨʦʩʩʠʡʩʢʦʡ 

ʛʚʘʨʜʠʠ ʧʫʪʴ ʦʪ ʢʦʨʥʝʪʘ ʜʦ ʛʝʥʝʨʘʣʘ ʦʪ ʢʘ-

ʚʘʣʝʨʠʠ. ʆʥ ʯʝʩʪʥʦ ʩʣʫʞʠʣ ʈʦʩʩʠʡʩʢʦʡ ʠʤ-

ʧʝʨʠʠ ʧʨʠ ɽʢʘʪʝʨʠʥʝ II, ʇʘʚʣʝ I, ɸʣʝʢʩʘʥʜʨʝ 

I. ɺ 1810 ʛʦʜʫ ʙʳʣ ʥʘʟʥʘʯʝʥ ʦʙʝʨ-

ʧʦʣʠʮʤʝʡʩʪʝʨʦʤ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʘ. ʉʣʘʚʥʦ 

ʚʦʝʚʘʣ ʚ ʆʪʝʯʝʩʪʚʝʥʥʦʡ ʚʦʡʥʝ 1812 ʛʦʜʘ, ʟʘ 

ʯʪʦ ʙʳʣ ʥʘʛʨʘʞʜʸʥ, ʩʨʝʜʠ ʧʨʦʯʝʛʦ, ʦʨʜʝʥʦʤ 

ʉʚ. ɺʣʘʜʠʤʠʨʘ 2-ʦʡ ʩʪʝʧʝʥʠ. ʇʦʩʣʝ ʫʙʠʡ-

ʩʪʚʘ ʚʦ ʚʨʝʤʷ ʚʦʩʩʪʘʥʠʷ ʜʝʢʘʙʨʠʩʪʦʚ ʚʦʝʥʥʦʛʦ ʛʝʥʝʨʘʣ-ʛʫʙʝʨʥʘʪʦʨʘ ʉʘʥʢʪ-

ʇʝʪʝʨʙʫʨʛʘ ʛʨʘʬʘ ʄʠʣʦʨʘʜʦʚʠʯʘ ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʟʘʥʷʣ ʝʛʦ ʧʦʩʪ ʠ ʦʩʪʘʚʘʣ-

ʩʷ ʚ ʵʪʦʡ ʜʦʣʞʥʦʩʪʠ ʜʦ ʬʝʚʨʘʣʷ 1830 ʛʦʜʘ. 

ʆʪʝʮ, ɸʨʢʘʜʠʡ ʇʘʚʣʦʚʠʯ, ʩʣʫʞʠʣ ʩʪʘʪʩ-ʩʝʢʨʝʪʘʨʸʤ ʧʦ ʜʝʣʘʤ ʎʘʨʩʪʚʘ 

ʇʦʣʴʩʢʦʛʦ. ʇʦʩʣʝ ʝʛʦ ʩʤʝʨʪʠ ʚ 1859 ʛʦʜʫ ʩʝʤʴʷ ʧʝʨʝʝʭʘʣʘ ʚ ʄʦʩʢʚʫ, ʛʜʝ ʚ 1865 

ʛʦʜʫ ɸʨʩʝʥʠʡ ʩ ʟʦʣʦʪʦʡ ʤʝʜʘʣʴʶ ʦʢʦʥʯʠʣ 4-ʶ ʛʠʤʥʘʟʠʶ ʠ ʧʦʩʪʫʧʠʣ ʥʘ ʶʨʠʜʠ-

ʯʝʩʢʠʡ ʬʘʢʫʣʴʪʝʪ ʄʦʩʢʦʚʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ. ɺ 1869 ʛʦʜʫ ʧʨʦʜʦʣʞʠʣ ʦʙʫʯʝʥʠʝ 

ʚ ʇʝʪʝʨʙʫʨʛʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ, ʢʦʪʦʨʳʡ ʦʢʦʥʯʠʣ ʚ 1871 ʛʦʜʫ ʢʘʥʜʠʜʘʪʦʤ ʧʨʘ-

ʚʘ. ʉʣʫʞʙʫ ʥʘʯʠʥʘʣ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʢʘʥʮʝʣʷʨʠʠ.  

ɸʨʩʝʥʠʡ ɸʨʢʘʜʴʝʚʠʯ ʚʩʝʛʜʘ ʫʚʣʝʢʘʣʩʷ ʣʠʪʝʨʘʪʫʨʦʡ: ʤʥʦʛʦ ʯʠʪʘʣ, ʧʨʦʙʦ-

ʚʘʣ ʩʝʙʷ ʢʘʢ ʩʦʯʠʥʠʪʝʣʴ. ɽʛʦ ʣʠʪʝʨʘʪʫʨʥʳʡ ʜʝʙʶʪ ʩʦʩʪʦʷʣʩʷ ʚ 1869 ʛʦʜʫ, ʢʦʛʜʘ 

ʦʥ ʥʘʧʝʯʘʪʘʣ ʩʚʦʠ ʩʪʠʭʠ ʚ ʞʫʨʥʘʣʝ çɿʘʨʷè. ʀʟʚʝʩʪʥʦʩʪʴ ʧʨʠʰʣʘ ʢ ɻʦʣʝʥʠʱʝʚʫ-

ʂʫʪʫʟʦʚʫ ʚ ʩʝʨʝʜʠʥʝ 1870-ʭ ʛʦʜʦʚ. ʆʥ ʩʪʘʣ ʙʣʠʟʢʦ ʩʦʪʨʫʜʥʠʯʘʪʴ ʩ ʞʫʨʥʘʣʘʤʠ 

çɼʝʣʦè ʠ çɺʝʩʪʥʠʢ ɽʚʨʦʧʳè. ɺ 1873 ʛʦʜʫ ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʩʙʣʠʟʠʣʩʷ ʩ ʤʫ-

ʟʳʢʘʣʴʥʳʤ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʢʨʠʪʠʢʦʤ, ʠʩʪʦʨʠʢʦʤ ʠʩʢʫʩʩʪʚ ɺʣʘʜʠʤʠʨʦʤ ɺʘ-
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ʩʠʣʴʝʚʠʯʝʤ ʉʪʘʩʦʚʳʤ, ʩʪʘʣ ʧʦʩʝʱʘʪʴ ʝʛʦ ʤʫʟʳʢʘʣʴʥʳʝ ʩʦʙʨʘʥʠʷ. ʉʪʘʩʦʚ ʧʦʤʦʛ 

ɻʦʣʝʥʠʱʝʚʫ-ʂʫʪʫʟʦʚʫ ʦʧʫʙʣʠʢʦʚʘʪʴ ʚ 1875 ʛʦʜʫ ʧʦʵʤʫ çɻʘʰʠʰè, ʚʳʟʚʘʚʰʫʶ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʨʝʮʝʥʟʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʟʘʤʝʪʢʫ ʀ. ʉ. ʊʫʨʛʝʥʝʚʘ. 

ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʙʳʣ ʙʣʠʟʢʠʤ ʜʨʫʛʦʤ ʠ ʪʚʦʨʯʝʩʢʠʤ ʝʜʠʥʦʤʳʰʣʝʥʥʠ-

ʢʦʤ ʢʦʤʧʦʟʠʪʦʨʘ ʄʦʜʝʩʪʘ ʇʝʪʨʦʚʠʯʘ ʄʫʩʦʨʛʩʢʦʛʦ, ʥʘʧʠʩʘʚʰʝʛʦ ʚ ʩʝʤʠʜʝʩʷʪʳʝ 

ʛʦʜʳ XIX  ʚʝʢʘ ʥʘ ʩʪʠʭʠ ɸʨʩʝʥʠʷ ɸʨʢʘʜʴʝʚʠʯʘ ʩʣʝʜʫʶʱʠʝ ʩʦʯʠʥʝʥʠʷ: ʚʦʢʘʣʴ-

ʥʳʝ ʮʠʢʣʳ çɹʝʟ ʩʦʣʥʮʘè ʠ çʇʝʩʥʠ ʠ ʧʣʷʩʢʠ ʩʤʝʨʪʠè (1875ï1877), ʙʘʣʣʘʜʫ çɿʘ-

ʙʳʪʳʡè (1874), ʨʦʤʘʥʩ çɺʠʜʝʥʠʝè (1877). ʂʨʦʤʝ ʪʦʛʦ, ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʘʚ-

ʪʦʨ ʣʠʙʨʝʪʪʦ ʦʧʝʨʳ ʄʫʩʦʨʛʩʢʦʛʦ çʉʦʨʦʯʠʥʩʢʘʷ ʷʨʤʘʨʢʘè. 

ʐʠʨʦʢʫʶ ʣʠʪʝʨʘʪʫʨʥʫʶ ʠʟʚʝʩʪʥʦʩʪʴ ɻʦʣʝʥʠʱʝʚʫ-ʂʫʪʫʟʦʚʫ ʧʨʠʥʸʩ ʧʝʨ-

ʚʳʡ ʩʙʦʨʥʠʢ ʩʪʠʭʦʪʚʦʨʝʥʠʡ çɿʘʪʠʰʴʝ ʠ ʙʫʨʷè, ʚʳʰʝʜʰʠʡ ʚ 1878 ʛʦʜʫ. ʉ ʵʪʦʛʦ 

ʚʨʝʤʝʥʠ ʥʘʯʠʥʘʝʪʩʷ ʘʢʪʠʚʥʘʷ ʧʫʙʣʠʢʘʮʠʷ ʣʠʪʝʨʘʪʫʨʥʳʭ ʪʚʦʨʝʥʠʡ ɻʦʣʝʥʠʱʝʚʘ-

ʂʫʪʫʟʦʚʘ. ʆʪʜʝʣʴʥʳʤ ʠʟʜʘʥʠʝʤ ʚʳʭʦʜʠʪ ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʭʨʦʥʠʢʘ çʉʤʫʪʘ (ɺʘʩʠ-

ʣʠʡ ʐʫʡʩʢʠʡ)è, ʥʘʧʠʩʘʥʥʘʷ ʧʦʜ ʚʧʝʯʘʪʣʝʥʠʝʤ ʦʧʝʨʳ ʄʫʩʦʨʛʩʢʦʛʦ çɹʦʨʠʩ ɻʦ-

ʜʫʥʦʚè. ɺ 1884 ʛʦʜʫ ʚʳʰʝʣ ʩʙʦʨʥʠʢ çʉʪʠʭʦʪʚʦʨʝʥʠʷè. ɺ ʥʸʤ, ʢʘʢ ʠ ʚ ʧʝʨʚʦʤ 

ʩʙʦʨʥʠʢʝ, ʧʨʝʦʙʣʘʜʘʣʠ ʨʝʣʠʛʠʦʟʥʦ-ʤʠʩʪʠʯʝʩʢʠʝ ʥʘʩʪʨʦʝʥʠʷ, ʩʦʧʨʦʚʦʞʜʘʝʤʳʝ 

ʩʦʟʝʨʮʘʪʝʣʴʥʦʩʪʴʶ, ʙʝʩʩʪʨʘʩʪʥʦʩʪʴʶ, ʩʢʝʧʪʠʮʠʟʤʦʤ, ʨʘʟʦʯʘʨʦʚʘʥʠʝʤ. ʇʦʜʦʙ-

ʥʳʝ ʥʘʩʪʨʦʝʥʠʷ ʫʛʥʝʪʘʣʠ ʘʚʪʦʨʘ, ʠ ʦʥ ʩʪʨʝʤʠʣʩʷ ʢ ʢʨʘʩʦʪʝ, ʯʪʦʙʳ ʚ ʥʝʡ ʦʙʨʝʩʪʠ 

ʦʪʜʦʭʥʦʚʝʥʠʝ. ʂʨʘʩʦʪʫ ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʠʩʢʘʣ ʧʦʚʩʶʜʫ: ʚ ʧʨʠʨʦʜʝ, ʚ ʣʶʜʷʭ, 

ʚ ʬʠʣʦʩʦʬʠʠ. ɺʣʘʜʠʤʠʨ ʉʦʣʦʚʴʸʚ ʥʘʟʳʚʘʣ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʧʦʵʪʦʤ çʙʫʜ-

ʜʠʡʩʢʠʭ ʥʘʩʪʨʦʝʥʠʡè, ʧʦʵʪʦʤ çʩʤʝʨʪʠ ʠ ʅʠʨʚʘʥʳè [ʩʤ.: 3]. ʆʜʥʘʢʦ ɻʦʣʝʥʠʱʝʚ-

ʂʫʪʫʟʦʚ ʥʝ ʩʪʦʣʴʢʦ ʧʦʵʪʠʟʠʨʦʚʘʣ ʩʤʝʨʪʴ, ʩʢʦʣʴʢʦ ʦʩʦʟʥʘʚʘʣ ʙʝʟʤʝʨʥʫʶ ʚʣʘʩʪʴ 

ʧʨʠʨʦʜʳ ʠ ʥʠʯʪʦʞʝʩʪʚʦ ʯʝʣʦʚʝʢʘ ʧʝʨʝʜ ʥʝʡ. ɺ ʵʪʦʤ ʟʘʢʣʶʯʘʝʪʩʷ ʪʨʘʛʠʯʝʩʢʘʷ 

ʩʦʩʪʘʚʣʷʶʱʘʷ ʝʛʦ ʣʠʨʠʢʠ. 

ʇʦʵʪʠʯʝʩʢʦʝ ʪʚʦʨʯʝʩʪʚʦ ʙʳʣʦ ʥʝ ʝʜʠʥʩʪʚʝʥʥʳʤ ʟʘʥʷʪʠʝʤ ɻʦʣʝʥʠʱʝʚʘ-

ʂʫʪʫʟʦʚʘ. ʆʥ ʧʨʦʜʦʣʞʘʣ ʩʚʦʶ ʛʦʩʫʜʘʨʩʪʚʝʥʥʫʶ ʩʣʫʞʙʫ. ɺ ʢʦʥʮʝ 1880-ʭ ʛʦʜʦʚ 

ɸʨʩʝʥʠʡ ɸʨʢʘʜʴʝʚʠʯ ʩ ʩʝʤʴʸʡ ʚʦʟʚʨʘʱʘʝʪʩʷ ʚ ʇʝʪʝʨʙʫʨʛ, ʛʜʝ ʧʦʣʫʯʘʝʪ ʤʝʩʪʦ 

ʪʦʚʘʨʠʱʘ ʫʧʨʘʚʣʷʶʱʝʛʦ ɼʚʦʨʷʥʩʢʠʤ ʙʘʥʢʦʤ. ʉ 1895 ʛʦʜʘ ʜʦ ʢʦʥʮʘ ʞʠʟʥʠ ɻʦ-

ʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʚʦʟʛʣʘʚʣʷʣ ʣʠʯʥʫʶ ʢʘʥʮʝʣʷʨʠʶ ʠʤʧʝʨʘʪʨʠʮʳ ʄʘʨʠʠ ʌʸʜʦ-

ʨʦʚʥʳ. 

ɺ 1890-ʝ ʛʦʜʳ ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʩʪʘʥʦʚʠʪʩʷ ʮʝʥʪʨʘʣʴʥʦʡ ʬʠʛʫʨʦʡ ʩʘ-

ʣʦʥʥʦ-ʘʨʠʩʪʦʢʨʘʪʠʯʝʩʢʠʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʢʨʫʛʦʚ ʇʝʪʝʨʙʫʨʛʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʟʥʘ-

ʤʝʥʠʪʳʭ çʧʷʪʥʠʮè ʧʠʩʘʪʝʣʷ, ʜʨʘʤʘʪʫʨʛʘ, ʧʝʨʝʚʦʜʯʠʢʘ ʂʦʥʩʪʘʥʪʠʥʘ ʂʦʥʩʪʘʥʪʠ-

ʥʦʚʠʯʘ ʉʣʫʯʝʚʩʢʦʛʦ. ɺ 1894 ʛʦʜʫ ʚʳʰʣʦ ʩʦʙʨʘʥʠʝ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɻʦʣʝʥʠʱʝʚʘ-

ʂʫʪʫʟʦʚʘ ʚ ʜʚʫʭ ʪʦʤʘʭ, ʚ 1905-ʤ ð ʪʨʸʭʪʦʤʥʦʝ ʩʦʙʨʘʥʠʝ ʩʦʯʠʥʝʥʠʡ. ɺ ʧʝʨʚʳʡ 

ʪʦʤ ʙʳʣʠ ʚʢʣʶʯʝʥʳ ʣʠʨʠʯʝʩʢʠʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʚʦ ʚʪʦʨʦʡ ð ʧʦʵʤʳ, ʚ 3-ʡ ð 

ʜʨʘʤʘʪʠʯʝʩʢʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɻʦʣʝʥʠʱʝʚ-ʂʫʪʫʟʦʚ ʙʳʣ ʠʟʙʨʘʥ ʯʣʝʥʦʤ-

ʢʦʨʨʝʩʧʦʥʜʝʥʪʦʤ ɸʢʘʜʝʤʠʠ ʥʘʫʢ ʧʦ ʦʪʜʝʣʝʥʠʶ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ ʩʣʦʚʝʩʥʦʩʪʠ 

(1891), ʧʦʯʸʪʥʳʤ ʘʢʘʜʝʤʠʢʦʤ (1900), ʜʝʡʩʪʚʠʪʝʣʴʥʳʤ ʯʣʝʥʦʤ ɸʢʘʜʝʤʠʠ ʥʘʫʢ 

(1905).  

ɺ 1912 ʛʦʜʫ ʚʳʭʦʜʷʪ ʩʙʦʨʥʠʢ ʩʪʠʭʦʚ çʅʘ ʟʘʢʘʪʝè ʠ ʧʨʦʟʘʠʯʝʩʢʠʡ ʩʙʦʨʥʠʢ 

çʅʘ ʣʝʪʫʯʠʭ ʣʠʩʪʢʘʭè. ʆʙʘ ʠʟʜʘʥʠʷ ʦʢʨʘʰʝʥʳ ʬʠʣʦʩʦʬʠʝʡ ʧʝʩʩʠʤʠʟʤʘ ʠ ʬʘʪʘ-

ʣʠʟʤʘ ʦʪʥʦʩʠʪʝʣʴʥʦ ʙʫʜʫʱʝʛʦ ʈʦʩʩʠʠ. ɺ 1914 ʛʦʜʫ ʚʳʰʣʦ ʧʦʩʤʝʨʪʥʦʝ ʩʦʙʨʘʥʠʝ 

ʩʦʯʠʥʝʥʠʡ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʚ 4-ʭ ʪʦʤʘʭ. ʋʤʝʨ ɸʨʩʝʥʠʡ ɸʨʢʘʜʴʝʚʠʯ 28 ʷʥ-
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ʚʘʨʷ (10 ʬʝʚʨʘʣʷ) 1913 ʛʦʜʘ. ɺ ʩʦʚʝʪʩʢʦʝ ʠ ʧʦʩʪʩʦʚʝʪʩʢʦʝ ʚʨʝʤʷ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ɸ.ɸ. ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʥʝ ʧʝʨʝʠʟʜʘʚʘʣʠʩʴ. 

ʉʪʠʭʠ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʚʧʝʨʚʳʝ ʧʨʠʚʣʝʢʣʠ ʚʥʠʤʘʥʠʝ 

ʉ.ɺ. ʈʘʭʤʘʥʠʥʦʚʘ ʚ 1893 ʛʦʜʫ. ɺ ʵʪʦ ʚʨʝʤʷ ʢʦʤʧʦʟʠʪʦʨ ʩʦʟʜʘʸʪ ʦʨ. 4 ʠ ʚʢʣʶʯʘʝʪ 

ʚ ʥʝʛʦ ʰʝʩʪʴ ʨʦʤʘʥʩʦʚ ʥʘ ʩʪʠʭʠ ɼ. ʄʝʨʝʞʢʦʚʩʢʦʛʦ, ʄ. ʗʥʦʚʘ, ɸ. ʌʝʪʘ, 

ɸ. ʇʫʰʢʠʥʘ, ɸ.ʂ. ʊʦʣʩʪʦʛʦ ʠ ɸ. ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ. ʆʧʫʩ 4 ʷʨʢʦ ʜʝʤʦʥʩʪʨʠ-

ʨʫʝʪ ʯʝʨʪʳ ʪʚʦʨʯʝʩʢʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʈʘʭʤʘʥʠʥʦʚʘ ʚ ʪʨʘʢʪʦʚʢʝ ʨʦʤʘʥʩʥʦʛʦ 

ʞʘʥʨʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʙʝʨʝʞʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʧʦʵʪʠʯʝʩʢʦʤʫ ʩʣʦʚʫ.  

 

ɼʘʚʥʦ ʣʴ, ʤʦʡ ʜʨʫʛ, ʪʚʦʡ ʚʟʦʨ ʧʝʯʘʣʴʥʳʡ 

ʗ ʚ ʨʘʩʩʪʘʚʘʥʴʷ ʩʤʫʪʥʳʡ ʤʠʛ ʣʦʚʠʣ. 

ʏʪʦʙ ʣʫʯ ʝʛʦ ʧʨʦʱʘʣʴʥʳʡ 

ʅʘʜʦʣʛʦ ʚ ʜʫʰʫ ʤʥʝ ʧʨʦʥʠʢ. 

 

ɼʘʚʥʦ ʣʴ, ʙʣʫʞʜʘʷ ʦʜʠʥʦʢʦ, 

ɺ ʪʦʣʧʝ ʪʝʩʥʷʱʝʡ ʠ ʯʫʞʦʡ 

ʂ ʪʝʙʝ, ʞʝʣʘʥʥʦʡ ʠ ʜʘʣʸʢʦʡ, 

ʗ ʤʯʘʣʩʷ ʛʨʫʩʪʥʦʶ ʤʝʯʪʦʡ. 

 

ɾʝʣʘʥʴʷ ʛʘʩʣʠé ʉʝʨʜʮʝ ʥʳʣʦé 

ʉʪʦʷʣʦ ʚʨʝʤʷé ʋʤ ʤʦʣʯʘʣé 

ɼʘʚʥʦ ʣʴ ʟʘʪʠʰʴʝ ʵʪʦ ʙʳʣʦ? 

ʅʦ ʚʠʭʨʴ ʩʚʠʜʘʥʴʷ ʥʘʙʝʞʘʣé 

 

ʄʳ ʚʤʝʩʪʝ ʚʥʦʚʴ, ʠ ʜʥʠ ʥʝʩʫʪʩʷ, 

ʂʘʢ ʚ ʤʦʨʝ ʚʦʣʥ ʣʝʪʫʯʠʭ ʩʪʨʦʡ, 

ʀ ʤʳʩʣʴ ʢʠʧʠʪ, ʠ ʧʝʩʥʠ ʣʴʶʪʩʷ 

ʀʟ ʩʝʨʜʮʘ, ʧʦʣʥʦʛʦ ʪʦʙʦʡ. 

 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ çɼʘʚʥʦ ʣʴ, ʤʦʡ ʜʨʫʛéè ʧʨʝʜʩʪʘʚ-

ʣʷʝʪ ʩʦʙʦʡ ʵʣʝʛʠʯʝʩʢʫʶ ʟʘʨʠʩʦʚʢʫ ð ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʨʝʟʫʣʴʪʘʪ ʬʠʣʦʩʦʬʩʢʦʛʦ 

ʨʘʟʜʫʤʴʷ ʥʘʜ ʩʣʦʞʥʳʤʠ ʞʠʟʥʝʥʥʳʤʠ ʧʨʦʙʣʝʤʘʤʠ. ʃʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʚʩʧʦʤʠ-

ʥʘʝʪ ʤʦʤʝʥʪ ʨʘʩʩʪʘʚʘʥʠʷ ʩ ʚʦʟʣʶʙʣʝʥʥʦʡ ʠ ʚʥʦʚʴ ʧʝʨʝʞʠʚʘʝʪ ʯʫʚʩʪʚʘ, ʦʭʚʘʪʳ-

ʚʘʚʰʠʝ ʝʛʦ ʚ ʪʦʪ çʩʤʫʪʥʳʡ ʤʠʛè, ð ʯʫʚʩʪʚʘ ʛʨʫʩʪʠ ʠ ʦʜʠʥʦʯʝʩʪʚʘ, ʟʘʪʝʨʷʥʥʦ-

ʩʪʠ ʚ ʙʝʟʨʘʟʣʠʯʥʦʡ ʯʫʞʦʡ ʪʦʣʧʝ. 

ʂʫʣʴʤʠʥʘʮʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʟʘʢʣʶʯʝʥʘ ʚ 

ʪʨʝʪʴʝʡ ʩʪʨʦʬʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ. ʆʥʘ ʫʩʠʣʠʚʘʝʪʩʷ ʩʘʤʠʤ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤ ʩʪʨʦʝʤ: 

ʯʝʪʳʨʴʤʷ ʧʨʦʩʪʳʤʠ ʥʝʨʘʩʧʨʦʩʪʨʘʥʸʥʥʳʤʠ ʧʨʝʜʣʦʞʝʥʠʷʤʠ, ʚ ʢʦʪʦʨʳʭ ʥʝʪ ʥʠ-

ʯʝʛʦ ʣʠʰʥʝʛʦ. ʆʥʠ ʩʦʩʪʦʷʪ ʣʠʰʴ ʠʟ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʦʩʥʦʚ, ʪʦ ʝʩʪʴ ʧʦʜʣʝʞʘʱʠʭ 

ʠ ʩʢʘʟʫʝʤʳʭ. ʇʫʩʪʦʪʘ ʤʠʨʘ, ʣʠʰʸʥʥʦʛʦ ʣʶʙʚʠ, ʧʝʨʝʜʘʸʪʩʷ ʯʝʨʝʟ ʫʤʦʣʯʘʥʠʝ, 

ʦʙʦʟʥʘʯʝʥʥʦʝ ʥʘ ʧʠʩʴʤʝ ʤʥʦʛʦʪʦʯʠʝʤ. ɼʘʥʥʳʡ ʪʨʦʧ ʧʦʜʚʠʛʘʝʪ ʯʠʪʘʪʝʣʷ ʢ ʩʦʧʝ-

ʨʝʞʠʚʘʥʠʶ, ʩʦʯʫʚʩʪʚʠʶ, ʟʘʩʪʘʚʣʷʝʪ ʟʘʜʫʤʘʪʴʩʷ ʦ ʜʫʰʝʚʥʦʤ ʩʦʩʪʦʷʥʠʠ ʛʝʨʦʷ, ʫ 

ʢʦʪʦʨʦʛʦ ʧʦʛʘʩʣʠ ʞʝʣʘʥʠʷ, ʥʦʝʪ ʩʝʨʜʮʝ ʠ ʤʦʣʯʠʪ ʫʤ. ɺʨʝʤʷ ʦʩʪʘʥʦʚʠʣʦʩʴ ʜʣʷ 

ʥʝʛʦ, ʪʝʯʝʥʠʝ ʞʠʟʥʠ ʦʙʦʨʚʘʣʦʩʴ. ʇʦʜʘʚʣʝʥʥʦʝ ʧʩʠʭʠʯʝʩʢʦʝ ʩʦʩʪʦʷʥʠʝ ʛʝʨʦʷ ʧʝ-
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ʨʝʜʘʥʦ ʠ ʪʘʢʦʡ ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʬʠʛʫʨʦʡ, ʢʘʢ ʠʥʚʝʨʩʠʷ ð ʥʘʤʝʨʝʥʥʦʝ ʥʘʨʫʰʝ-

ʥʠʝ ʧʨʷʤʦʛʦ ʧʦʨʷʜʢʘ ʩʣʦʚ ʚ ʧʨʝʜʣʦʞʝʥʠʠ. ɸʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʠʥʚʝʨʩʠʶ ʠ ʛʣʘʚ-

ʥʳʭ ʠ ʚʪʦʨʦʩʪʝʧʝʥʥʳʭ ʯʣʝʥʦʚ ʧʨʝʜʣʦʞʝʥʠʷ: ɾʝʣʘʥʴʷ ʛʘʩʣʠé ʉʝʨʜʮʝ ʥʳʣʦé  

ʉʪʦʷʣʦ ʚʨʝʤʷé ð ʩʢʘʟʫʝʤʦʝ ʥʘʭʦʜʠʪʩʷ ʧʝʨʝʜ ʧʦʜʣʝʞʘʱʠʤ; ʣʫʯ ʧʨʦʱʘʣʴʥʳʡ, 

ɺ ʪʦʣʧʝ ʪʝʩʥʷʱʝʡ ʠ ʯʫʞʦʡ ð ʦʧʨʝʜʝʣʝʥʠʷ ʨʘʩʧʦʣʦʞʝʥʳ ʧʦʟʘʜʠ ʦʧʨʝʜʝʣʷʝʤʳʭ 

ʩʣʦʚ. 

ʅʦ ʚ ʢʦʥʮʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʦʵʪ ʧʝʨʝʦʩʤʳʩʣʠʚʘʝʪ ʞʘʥʨ ʵʣʝʛʠʠ. ɻʨʫʩʪʥʦʝ 

ʚʦʩʧʦʤʠʥʘʥʠʝ ʩʤʝʥʷʝʪʩʷ ʨʘʜʦʩʪʴʶ ʥʦʚʦʡ ʚʩʪʨʝʯʠ. ʈʘʜʦʩʪʴ ʦʪ ʚʥʦʚʴ ʦʙʨʝʪʸʥʥʦʡ 

ʣʶʙʚʠ ʧʝʨʝʜʘʸʪʩʷ ʫʞʝ ʙʦʣʝʝ ʩʣʦʞʥʳʤʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤʠ ʢʦʥʩʪʨʫʢʮʠʷʤʠ. 

ɺ ʧʨʝʜʣʦʞʝʥʠʷʭ ʧʦʷʚʣʷʶʪʩʷ ʨʘʩʧʨʦʩʪʨʘʥʷʶʱʠʝ ʠʭ ʚʪʦʨʦʩʪʝʧʝʥʥʳʝ ʯʣʝʥʳ. 

ʏʝʪʚʸʨʪʘʷ ʩʪʨʦʬʘ ð ʝʱʸ ʦʜʠʥ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʤʦʤʝʥʪ. ʕʪʦ ʫʞʝ ʞʠʟ-

ʥʝʫʪʚʝʨʞʜʘʶʱʘʷ ʨʘʜʦʩʪʴ. ʂʠʧʫʯʝʩʪʴ ʞʠʟʥʠ, ʯʫʚʩʪʚ ʠ ʤʳʩʣʝʡ ʧʝʨʝʜʘʥʘ ʧʨʝʞʜʝ 

ʚʩʝʛʦ ʛʣʘʛʦʣʘʤʠ ʩ ʩʝʤʘʥʪʠʢʦʡ ʩʪʨʝʤʠʪʝʣʴʥʦʩʪʠ: ʜʥʠ ʥʝʩʫʪʩʷ, ʤʳʩʣʴ ʢʠʧʠʪ, 

ʧʝʩʥʠ ʣʴʶʪʩʷ. ʊʘ ʞʝ ʩʝʤʘʥʪʠʢʘ ʠ ʚ ʵʧʠʪʝʪʝ çʣʝʪʫʯʠʭè (ʚʦʣʥ). ɺʦʟʨʦʞʜʝʥʠʝ ʛʝ-

ʨʦʷ ʧʦʜʯʸʨʢʥʫʪʦ ʧʦʚʪʦʨʷʶʱʠʤʩʷ ʩʦʶʟʦʤ çʠè, ʚʦʩʢʣʠʮʘʪʝʣʴʥʳʤ ʟʥʘʢʦʤ, ʟʘ-

ʚʝʨʰʘʶʱʠʤ ʩʪʨʦʢʫ ʠ ʚʩʸ ʩʪʠʭʦʪʚʦʨʝʥʠʝ. 

ʈʘʭʤʘʥʠʥʦʚ ʚʥʠʤʘʪʝʣʴʥʦ ʩʣʝʜʠʪ ʟʘ ʩʤʳʩʣʦʚʳʤʠ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ ʦʪ-

ʪʝʥʢʘʤʠ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʠ ʚ ʤʫʟʳʢʝ ʧʝʨʝʜʘʸʪ ʧʝʨʝʤʝʥʫ, ʧʨʦʠʟʦʰʝʜʰʫʶ ʩ 

ʣʠʨʠʯʝʩʢʠʤ ʛʝʨʦʝʤ. ʇʦ ʦʧʨʝʜʝʣʝʥʠʶ ɺ.ɸ. ɺʘʩʠʥʦʡ-ɻʨʦʩʩʤʘʥ, çʵʣʝʛʠʷ ʧʨʝʚʨʘ-

ʱʘʝʪʩʷ ʚ ʧʦʵʪʠʯʝʩʢʠʡ ʜʠʬʠʨʘʤʙè [1, 322].  

ʈʦʤʘʥʩ ʈʘʭʤʘʥʠʥʦʚ ʧʦʩʚʷʪʠʣ ʞʝʥʝ ʧʦʵʪʘ ʛʨʘʬʠʥʝ ʆʣʴʛʝ ɸʥʜʨʝʝʚʥʝ ɻʦʣʝ-

ʥʠʱʝʚʦʡ-ʂʫʪʫʟʦʚʦʡ. ɻʨʘʬʠʥʷ ʙʳʣʘ ʠʟʚʝʩʪʥʦʡ ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʠʮʝʡ ʠ ʦʙʱʝ-

ʩʪʚʝʥʥʳʤ ʜʝʷʪʝʣʝʤ. ʇʨʠ ʝʸ ʩʦʜʝʡʩʪʚʠʠ ʙʳʣʦ ʦʪʢʨʳʪʦ ʧʦʯʪʦʚʦ-ʪʝʣʝʛʨʘʬʥʦʝ ʦʪ-

ʜʝʣʝʥʠʝ ʚ ʩʝʣʝ ʇʝʯʝʪʦʚʦ ʊʚʝʨʩʢʦʡ ʛʫʙʝʨʥʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʯʪʦ, ʥʘ ʤʦʡ ʚʟʛʣʷʜ, 

ʥʘʠʙʦʣʝʝ ʚʘʞʥʦ, ʆʣʴʛʘ ɸʥʜʨʝʝʚʥʘ ʚʦʟʛʣʘʚʣʷʣʘ ʆʙʱʝʩʪʚʦ ʧʦʧʝʯʝʥʠʷ ʦ ʩʣʝʧʦ-

ʛʣʫʭʦʥʝʤʳʭ ʚ ʈʦʩʩʠʠ. ʆʙʱʝʩʪʚʦ ʧʦʤʦʛʘʣʦ ʩʣʝʧʦʛʣʫʭʦʥʝʤʳʤ ʚʩʝʭ ʚʦʟʨʘʩʪʦʚ, ʘ 

ʪʘʢʞʝ ʪʝʤ, ʢʪʦ ʯʘʩʪʠʯʥʦ ʧʦʪʝʨʷʣ ʟʨʝʥʠʝ, ʩʣʫʭ ʠ ʨʝʯʴ. ʇʨʦʚʦʜʠʣʘʩʴ ʧʨʦʩʚʝʪʠ-

ʪʝʣʴʩʢʘʷ ʨʘʙʦʪʘ, ʧʝʯʘʪʘʣʠʩʴ ʩʪʘʪʴʠ ʦ ʧʦʣʦʞʝʥʠʠ ʪʘʢʠʭ ʠʥʚʘʣʠʜʦʚ ʚ ʈʦʩʩʠʠ. ʉʘʤ 

ʧʦʵʪ ʚʩʷʯʝʩʢʠ ʧʦʜʜʝʨʞʠʚʘʣ ʦʙʱʝʩʪʚʝʥʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʚʦʝʡ ʩʫʧʨʫʛʠ, ʜʦʢʘʟʘ-

ʪʝʣʴʩʪʚʦʤ ʯʝʤʫ ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʥʘ ʜʘʯʝ ɻʦʣʝʥʠʱʝʚʳʭ-ʂʫʪʫʟʦʚʳʭ 

ʚ ʩʝʣʝ ɸʣʝʢʩʘʥʜʨʦʚʢʘ ʙʣʠʟ ʃʶʙʘʥʠ ʧʨʦʚʦʜʠʣʠ ʣʝʪʦ ʜʝʪʠ ʠʟ ʧʨʠʶʪʘ ʜʣʷ ʩʣʝʧʦ-

ʛʣʫʭʦʥʝʤʳʭ. 

ɺ ʘʧʨʝʣʝ 1902 ʛʦʜʘ ʈʘʭʤʘʥʠʥʦʚ ʩʦʟʜʘʸʪ ʦʨ. 21, ʢʫʜʘ ʚʦʰʣʠ ʜʝʩʷʪʴ ʨʦʤʘʥ-

ʩʦʚ. ʇʦʜ ʜʝʩʷʪʳʤ ʥʦʤʝʨʦʤ ʚʥʦʚʴ ʩʦʯʠʥʝʥʠʝ ʥʘ ʩʪʠʭʠ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ. ʅʘ 

ʵʪʦʪ ʨʘʟ ʢʦʤʧʦʟʠʪʦʨʘ ʚʜʦʭʥʦʚʠʣʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ çʇʨʝʜ ʠʢʦʥʦʡè.  

 

ʆʥʘ ʧʨʝʜ ʠʢʦʥʦʡ ʩʪʦʷʣʘ ʩʚʷʪʦʶ, 

ʉʢʨʝʩʪʠʣʠʩʷ ʨʫʢʠ, ʫʩʪʘ ʰʝʚʝʣʠʣʠʩʴ; 

ʀʟ ʛʣʘʟ ʝʸ ʩʣʸʟʳ ʦʜʥʘ ʟʘ ʜʨʫʛʦʶ 

ʇʦ ʙʣʝʜʥʳʤ ʱʝʢʘʤ ʞʝʤʯʫʛʘʤʠ ʢʘʪʠʣʠʩʴ. 

 

ʆʥʘ ʧʦʚʪʦʨʷʣʘ ʚʩʸ ʯʴʸ-ʪʦ ʥʘʟʚʘʥʴʝ, 

ʀ ʚʟʦʨ ʦʟʘʨʷʣʩʷ ʤʦʣʠʪʚʝʥʥʳʤ ʩʚʝʪʦʤ; 
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ʀ ʙʳʣʦ ʪʘʢ ʤʥʦʛʦ ʣʶʙʚʠ ʠ ʩʪʨʘʜʘʥʴʷ, ð  

ʊʘʢ ʤʥʦʛʦ ʥʘʜʝʞʜʳ ʚ ʤʦʣʝʥʠʠ ʵʪʦʤ! 

 

ʆʥʘ ʧʨʝʢʣʦʥʠʣʘʩʴ ʠ ʜʦʣʛʦ ʣʝʞʘʣʘ, 

ʇʨʠʣʴʥʫʚ ʛʦʣʦʚʦʶ ʢ ʟʝʤʣʝ ʙʝʟʦʪʚʝʪʥʦʡ, 

ʂʘʢ ʙʫʜʪʦ ʚ ʪʦʤʣʝʥʴʠ ʥʝʤʦʤ ʦʞʠʜʘʣʘ, 

ʏʪʦ ʛʦʣʦʩ ʥʘʜ ʥʝʶ ʨʘʟʜʘʩʪʩʷ ʧʨʠʚʝʪʥʳʡ. 

 

ʅʦ ʙʳʣʦ ʚʩʸ ʪʠʭʦ ʚ ʤʦʣʯʘʥʠʠ ʥʦʯʠ, 

ʃʘʤʧʘʜʘ ʤʝʨʮʘʣʘ ʚʦ ʤʨʘʢʝ ʪʨʝʚʦʞʥʦʤ, 

ʀ ʩʢʦʨʙʥʦ ʩʤʦʪʨʝʣʠ ʉʧʘʩʠʪʝʣʷ ʦʯʠ 

ʅʘ ʪʫ, ʯʪʦ ʩ ʤʦʣʝʥʴʝʤ ʧʨʠʰʣʘ ʥʝʚʦʟʤʦʞʥʳʤ. 

 

ʈʦʤʘʥʩ, ʢʘʢ ʠ ʨʘʩʩʤʦʪʨʝʥʥʳʡ ʨʘʥʝʝ, ʪʦʞʝ ʠʤʝʝʪ ʧʦʩʚʷʱʝʥʠʝ. ʆʥ ʘʜʨʝʩʦ-

ʚʘʥ ʄʘʨʠʠ ʀʚʘʥʦʚʦʡ. ʄʘʨʠʷ ʐʘʪʘʣʠʥʘ-ʀʚʘʥʦʚʘ ʙʳʣʘ ʜʦʯʝʨʴʶ ʌʝʦʥʳ, ʥʷʥʠ ʚ 

ʩʝʤʝʡʩʪʚʝ ʉʘʪʠʥʳʭ. ʇʦʟʞʝ ʄʘʨʠʷ ʩʪʘʥʝʪ ʵʢʦʥʦʤʢʦʡ ʚ ʩʝʤʴʝ ʈʘʭʤʘʥʠʥʦʚʳʭ, 

ʯʣʝʥʳ ʢʦʪʦʨʦʡ ʟʚʘʣʠ ʝʸ ʄʘʨʠʥʦʡ. ɺʦʪ ʢʘʢ ʚʩʧʦʤʠʥʘʝʪ ʦ ʥʝʡ ʀ.ɸ. ɹʨʘʥʜʪ, ʛʫ-

ʚʝʨʥʘʥʪʢʘ ʩʪʘʨʰʝʡ ʜʦʯʝʨʠ ʈʘʭʤʘʥʠʥʦʚʘ: çʋ ʄʘʨʠʥʳ ʙʳʣʠ ʧʨʦʩʪʦ ʦʛʨʦʤʥʳʝ ʛʦ-

ʣʫʙʳʝ ʛʣʘʟʘ, ʦʧʫʰʸʥʥʳʝ ʜʣʠʥʥʳʤʠ ʛʫʩʪʳʤʠ ʨʝʩʥʠʮʘʤʠ. ʇʦʛʦʚʘʨʠʚʘʣʠ, ʯʪʦ ʫ 

ʉʝʨʛʝʷ ɺʘʩʠʣʴʝʚʠʯʘ ʩ ʄʘʨʠʥʦʡ ʙʳʣ ʨʦʤʘʥ. ʅʠʯʝʛʦ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʩʢʘʟʘʪʴ ʥʝ 

ʤʦʛʫ, ʭʦʪʷ ʠ ʩʪʨʘʥʥʦʛʦ ʚ ʵʪʦʤ ʥʠʯʝʛʦ ʥʝ ʥʘʭʦʞʫ. ʅʘʜʦ ʙʳʣʦ ʚʠʜʝʪʴ ʄʘʨʠʥʫ, 

ʯʪʦʙʳ ʧʦʥʷʪʴ, ʯʪʦ ʥʝ ʚʣʶʙʠʪʴʩʷ ʚ ʪʘʢʫʶ ʜʝʚʫʰʢʫ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʚʦʟʤʦʞʥʦ. 

ɺʩʝʛʜʘ ʩʪʨʦʡʥʘ, ʧʦʜʪʷʥʫʪʘ, ʩ ʜʣʠʥʥʳʤʠ, ʢʨʘʩʠʚʦ ʫʣʦʞʝʥʥʳʤʠ ʚʦʣʦʩʘʤʠè [2]. 

ʄʘʨʠʥʘ ʙʳʣʘ ʧʨʝʜʘʥʘ ʈʘʭʤʘʥʠʥʦʚʳʤ. ʇʦʢʠʜʘʷ ʈʦʩʩʠʶ, ʦʥʠ ʦʩʪʘʚʠʣʠ ʝʡ 

ʥʘ ʭʨʘʥʝʥʠʝ ʤʥʦʛʦ ʜʦʨʦʛʠʭ ʜʣʷ ʩʝʙʷ ʚʝʱʝʡ. ɺ 1899 ʛʦʜʫ ʈʘʭʤʘʥʠʥʦʚ ʧʦʜʘʨʠʣ 

ʝʡ ʩʚʦʶ ʬʦʪʦʛʨʘʬʠʶ, ʧʦʜʧʠʩʘʚ: çɼʦʨʦʛʦʡ ʄʘʨʠʥʝ ʦʪ ʦʯʝʥʴ ʝʸ ʣʶʙʷʱʝʛʦ 

ʉ. ʈʘʭʤʘʥʠʥʦʚʘè. ɺ 1902 ʛʦʜʫ ʧʦʩʚʷʪʠʣ ʝʡ ʨʦʤʘʥʩ. 

ɺ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ çʇʨʝʜ ʠʢʦʥʦʡè ʟʚʫʯʘʪ ʤʦʪʠʚʳ 

ʦʜʠʥʦʯʝʩʪʚʘ, ʩʤʝʨʪʠ, ʪʦʩʢʠ. ʆʥʦ ʚʩʸ ʧʨʦʥʠʟʘʥʦ ʵʪʠʤʠ ʥʘʩʪʨʦʝʥʠʷʤʠ. ʀʤ ʦʪʚʝ-

ʯʘʝʪ ʣʝʢʩʠʢʘ ʧʨʦʠʟʚʝʜʝʥʠʷ: ʩʣʸʟʳ, ʤʦʣʠʪʚʝʥʥʳʡ ʩʚʝʪ, ʩʪʨʘʜʘʥʴʝ, ʤʦʣʝʥʴʝ. 

ʀʤʝʥʥʦ ʵʪʠʤʠ ʩʣʦʚʘʤʠ ʘʚʪʦʨ ʧʝʨʝʜʘʸʪ ʚʥʫʪʨʝʥʥʝʝ ʩʦʩʪʦʷʥʠʝ ʪʦʡ, ʦ ʢʦʪʦʨʦʡ 

ʧʠʰʝʪ. ɼʦʙʘʚʣʷʶʪ ʪʦʨʞʝʩʪʚʝʥʥʦʩʪʠ ʠ ʫʩʪʘʨʝʚʰʠʝ ʩʣʦʚʘ ð ʚʟʦʨ, ʦʯʠ, ʠʩʧʦʣʴ-

ʟʦʚʘʥʠʝ ʚʦʟʚʨʘʪʥʦʡ ʯʘʩʪʠʮʳ ïʩʷ ʚʤʝʩʪʦ ïʩʴ (ʩʢʨʝʩʪʠʣʠʩʷ ʨʫʢʠ). ʏʠʪʘʪʝʣʴ ʩʘʤ 

ʤʦʞʝʪ ʧʨʠʜʫʤʘʪʴ ʩʶʞʝʪʥʫʶ ʣʠʥʠʶ, ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʩʪʘʣʦ ʧʨʠʯʠʥʦʡ ʤʦʣʠʪ-

ʚʝʥʥʦʡ ʧʨʦʩʴʙʳ, ʚʳʧʦʣʥʠʪʴ ʢʦʪʦʨʫʶ ʉʧʘʩʠʪʝʣʴ ʥʝ ʤʦʞʝʪ. ʊʚʦʨʯʝʩʢʦʝ ʚʦʦʙʨʘ-

ʞʝʥʠʝ ʯʠʪʘʪʝʣʝʡ ʧʨʦʙʫʞʜʘʝʪʩʷ ʮʝʣʳʤ ʨʷʜʦʤ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʩʨʝʜʩʪʚ, ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʧʦʵʪʦʤ. ɺ ʧʝʨʚʦʡ ʩʪʨʦʬʝ ʵʪʦ ʩʨʘʚʥʝʥʠʝ çʞʝʤʯʫʛʘʤʠ 

ʢʘʪʠʣʠʩʴè. ɾʝʤʯʫʛ ʩʘʤ ʧʦ ʩʝʙʝ ʩʠʤʚʦʣ ʩʣʸʟ. ʉʨʘʚʥʠʚʘʷ ʩʣʸʟʳ ʛʝʨʦʠʥʠ ʩ ʞʝʤʯʫ-

ʛʦʤ, ʘʚʪʦʨ ʫʩʠʣʠʚʘʝʪ ʝʸ ʩʪʨʘʜʘʥʠʝ, ʜʝʣʘʝʪ ʝʛʦ ʟʨʠʪʝʣʴʥʦ ʦʱʫʪʠʤʳʤ. 

ɺʦ ʚʪʦʨʦʡ ʩʪʨʦʬʝ ʥʝʦʧʨʝʜʝʣʸʥʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ çʯʴʸ-ʪʦè ʜʦʙʘʚʣʷʝʪ ʟʘʛʘ-

ʜʦʯʥʦʩʪʠ, ʪʘʠʥʩʪʚʝʥʥʦʩʪʠ. ɸ ʘʥʪʠʪʝʟʘ çʤʥʦʛʦ ʣʶʙʚʠè ð çʤʘʣʦ ʥʘʜʝʞʜʳè 

ʧʨʝʜʚʘʨʷʝʪ ʢʦʥʮʦʚʢʫ, ʛʦʪʦʚʠʪ ʯʠʪʘʪʝʣʷ ʢ ʪʨʘʛʠʯʝʩʢʦʤʫ ʬʠʥʘʣʫ. ɺ ʪʨʝʪʴʝʡ 

ʩʪʨʦʬʝ ʥʘʜʝʞʜʘ ʥʘ ʚʦʟʤʦʞʥʦʩʪʴ ʩʯʘʩʪʴʷ ʚʳʨʘʞʝʥʘ ʤʝʪʘʬʦʨʦʡ çʚ ʪʦʤʣʝʥʴʠ 
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ʥʝʤʦʤ ʦʞʠʜʘʣʘè. ʏʝʪʚʸʨʪʘʷ ʩʪʨʦʬʘ ð ʨʘʟʚʷʟʢʘ ʠʩʪʦʨʠʠ. ʉʧʘʩʠʪʝʣʴ ʩʢʦʨʙʠʪ, ʥʦ 

ʧʦʤʦʯʴ ʥʝ ʤʦʞʝʪ. ʅʝ ʧʦʪʦʤʫ, ʯʪʦ ʵʪʦ ʥʝ ʚ ɽʛʦ ʩʠʣʘʭ, ʘ, ʦʯʝʚʠʜʥʦ ʧʦʪʦʤʫ, ʯʪʦ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʚ ʢʦʪʦʨʳʭ ʥʘʭʦʜʠʪʩʷ ʞʝʥʱʠʥʘ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʪ ʩʯʘʩʪʣʠʚʦʛʦ 

ʨʘʟʨʝʰʝʥʠʷ. 

ʄʦʞʝʪ ʙʳʪʴ, ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʀ.ɸ. ɹʨʘʥʜʪ ʦ ʚʝʨʦʷʪʥʦʩʪʠ ʨʦʤʘʥʘ ʤʝʞʜʫ 

ʈʘʭʤʘʥʠʥʦʚʳʤ ʠ ʄʘʨʠʝʡ ʐʘʪʘʣʠʥʦʡ ʠ ʠʤʝʣʦ ʦʩʥʦʚʘʥʠʝ. ʊʦʛʜʘ ʩʪʘʥʦʚʠʪʩʷ ʧʦ-

ʥʷʪʥʳʤ, ʧʦʯʝʤʫ ʠʤʝʥʥʦ ʥʘ ʵʪʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʢʦʤʧʦʟʠ-

ʪʦʨ ʧʠʰʝʪ ʤʫʟʳʢʫ ʠ ʠʤʝʥʥʦ ʵʪʦʪ ʨʦʤʘʥʩ ʧʦʩʚʷʱʘʝʪ ʄʘʨʠʠ. ʉʠʪʫʘʮʠʷ, ʦʧʠʩʘʥ-

ʥʘʷ ʧʦʵʪʦʤ, ʤʦʛʣʘ ʥʘʧʦʤʥʠʪʴ ʢʦʤʧʦʟʠʪʦʨʫ ʯʪʦ-ʪʦ ʧʦʭʦʞʝʝ, ʙʳʚʰʝʝ ʚ ʨʝʘʣʴʥʦ-

ʩʪʠ. ʈʦʤʘʥʩ ʥʘ ʩʪʠʭʦʪʚʦʨʝʥʠʝ çʇʦʢʠʥʝʤ, ʤʠʣʘʷè ʥʘʧʠʩʘʥ ʚ 1906 ʛʦʜʫ. ʆʥ 

ʚʢʣʶʯʸʥ ʧʦʜ ˉ 5 ʚ ʦʧʫʩ 26.  

 

ʇʦʢʠʥʝʤ, ʤʠʣʘʷ, ʰʫʤʷʱʠʡ ʢʨʫʛ ʩʪʦʣʠʮʳ. 

ʇʦʨʘ ʚ ʨʦʜʠʤʳʡ ʢʨʘʡ, ʧʦʨʘ ʚ ʣʝʩʥʫʶ ʛʣʫʰʴ! 

ʊʳ ʩʣʳʰʠʰʴ? ð ʥʘʩ ʟʦʚʫʪ ʥʘ ʚʦʣʶ ʠʟ ʪʝʤʥʠʮʳ 

ɺʝʩʥʳ ʧʦʙʦʨʥʳʡ ʰʫʤ ʠ ʧʝʥʴʝ ʧʪʠʮ é ʂ ʯʝʤʫ ʞ 

ʅʘʤ ʫʩʤʠʨʷʪʴ ʜʫʰʠ ʙʣʘʞʝʥʥʳʝ ʧʦʨʳʚʳ? 

ʀʣʴ ʨʘʟʣʶʙʠʣʘ ʪʳ ʞʝʣʪʝʶʱʠʝ ʥʠʚʳ, 

ʀ ʨʦʱʠ ʩʚʝʞʠʝ, ʠ ʭʤʫʨʳʝ ʣʝʩʘ, 

ɻʜʝ, ʧʦʤʥʠʰʴ, ʤʳ ʚʜʚʦʸʤ ʟʘʜʫʤʯʠʚʦ ʙʣʫʞʜʘʣʠ 

ɺ ʚʝʯʝʨʥʠʡ ʯʘʩ, ʢʦʛʜʘ ʪʝʤʥʝʶʪ ʥʝʙʝʩʘ 

ʀ ʤʦʣʯʘ ʙʨʦʜʠʪ ʚʟʦʨ ʚ ʪʫʤʘʥʝ ʩʧʷʱʝʡ ʜʘʣʠ? 

 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʣʠʨʠʯʝʩʢʠʡ ʤʦʥʦʣʦʛ. ɻʝʨʦʡ ʦʙʨʘʱʘ-

ʝʪʩʷ ʢ ʤʠʣʦʡ ʝʛʦ ʩʝʨʜʮʫ ʞʝʥʱʠʥʝ ʩ ʧʨʝʜʣʦʞʝʥʠʝʤ ʚʝʨʥʫʪʴʩʷ ʠʟ çʰʫʤʷʱʝʡ ʩʪʦ-

ʣʠʮʳè ʚ ʪʠʰʠʥʫ ʨʦʜʥʦʛʦ ʢʨʘʷ. ɺ ʦʩʥʦʚʝ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʘʥʪʠʪʝ-

ʟʘ, ʪʦ ʝʩʪʴ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ. ʉʪʦʣʠʮʘ ð ʵʪʦ ʪʝʤʥʠʮʘ. ɺʦʣʷ ð ʵʪʦ çʣʝʩʥʘʷ 

ʛʣʫʰʴè, çʞʝʣʪʝʶʱʠʝ ʥʠʚʳè, çʨʦʱʠ ʩʚʝʞʠʝè, çʪʫʤʘʥʥʳʝ ʜʘʣʠè. 

ɼʣʷ ʈʘʭʤʘʥʠʥʦʚʘ ʙʳʣʠ ʚʘʞʥʳ ʥʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʜʦʩʪʦʠʥʩʪʚʘ ʧʦʵʪʠʯʝ-

ʩʢʦʛʦ ʪʝʢʩʪʘ, ʘ ʦʙʨʘʟʳ, ʩʦʟʜʘʥʥʳʝ ʘʚʪʦʨʦʤ, ʠ ʩʤʳʩʣ, ʟʘʣʦʞʝʥʥʳʡ ʚ ʥʠʭ. ʈʘʭʤʘ-

ʥʠʥʦʚʘ ʩʯʠʪʘʶʪ ʤʘʩʪʝʨʦʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʝʡʟʘʞʘ. ʈʦʤʘʥʩ çʇʦʢʠʥʝʤ, ʤʠʣʘʷè ð 

ʷʨʢʠʡ ʧʨʠʤʝʨ ʪʘʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. ʈʦʤʘʥʩ ʙʳʣ ʩʦʟʜʘʥ ʚ ʀʚʘʥʦʚʢʝ, ʪʘʤʙʦʚʩʢʦʤ 

ʠʤʝʥʠʠ ʩʝʤʴʠ ʈʘʭʤʘʥʠʥʦʚʳʭ, ʚ ʘʚʛʫʩʪʝ-ʩʝʥʪʷʙʨʝ 1906 ʛʦʜʘ. ʀʚʘʥʦʚʩʢʠʝ ʧʨʦ-

ʩʪʦʨʳ, ʢʘʢ ʥʝʣʴʟʷ ʣʫʯʰʝ, ʧʦʜʭʦʜʠʣʠ ʜʣʷ çʟʘʜʫʤʯʠʚʳʭ ʙʣʫʞʜʘʥʠʡè ʠ ʥʘʙʣʶʜʝ-

ʥʠʷ ʟʘ çʪʝʤʥʝʶʱʠʤʠ ʥʝʙʝʩʘʤʠè. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʥʘʧʦʣʥʝʥʦ ʧʦʵʪʠʯʥʦʩʪʴʶ ʥʘʩʪʨʦʝ-

ʥʠʷ, ʠʟʷʱʥʦʩʪʴʶ, ʩʚʝʪʣʦʪʦʡ, ʜʘʞʝ ʧʨʦʟʨʘʯʥʦʩʪʴʶ, ʯʝʛʦ ʘʚʪʦʨ ʜʦʙʠʚʘʝʪʩʷ, 

ʧʨʝʞʜʝ ʚʩʝʛʦ, ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʟʥʘʢʦʚ ʧʨʝʧʠʥʘʥʠʷ: ʟʘʧʷʪʳʤʠ, ʪʠʨʝ, ʚʦʩʢʣʠʮʘ-

ʪʝʣʴʥʳʤ ʠ ʚʦʧʨʦʩʠʪʝʣʴʥʳʤʠ ʟʥʘʢʘʤʠ. ʕʧʠʪʝʪʳ çʙʣʘʞʝʥʥʳʡè, çʩʚʝʞʠʝè, çʩʧ̫ -

ʱʝʡè ʜʦʧʦʣʥʷʶʪ ʢʨʘʩʦʪʫ ʧʝʡʟʘʞʘ, ʜʝʣʘʶʪ ʝʛʦ ʧʘʩʪʦʨʘʣʴʥʦ ʦʢʨʘʰʝʥʥʳʤ, ʪʦ 

ʝʩʪʴ ʧʦʵʪʠʟʠʨʫʶʱʠʤ ʤʠʨʥʫʶ ʠ ʧʨʦʩʪʫʶ ʩʝʣʴʩʢʫʶ ʞʠʟʥʴ. ʂʦʤʧʦʟʠʪʦʨ ʧʝʨʝʚʦ-

ʧʣʦʱʘʝʪ ʧʦʵʪʠʯʝʩʢʠʡ ʧʝʡʟʘʞ ʚ ʧʝʡʟʘʞ ʤʫʟʳʢʘʣʴʥʳʡ. 

ʈʘʭʤʘʥʠʥʦʚ ʚʩʝʛʜʘ ʛʦʚʦʨʠʣ ʦ ʪʦʤ, ʯʪʦ ʣʶʙʠʪ ʧʦʵʟʠʶ ʠ ʚʩʝʛʜʘ ʚʦʟʚʦʜʠʣ ʝʸ 

ʥʘ ʚʪʦʨʦʝ ʧʦʯʸʪʥʦʝ ʤʝʩʪʦ ʧʦʩʣʝ ʤʫʟʳʢʠ. ʂʦʤʧʦʟʠʪʦʨ ʩʯʠʪʘʣ ʞʘʥʨ ʨʦʤʘʥʩʘ ʠʜʝ-
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ʘʣʴʥʳʤ ʜʣʷ ʚʦʧʣʦʱʝʥʠʷ ʣʠʨʠʯʝʩʢʠʭ ʧʝʨʝʞʠʚʘʥʠʡ. ʉʝʨʛʝʡ ɺʘʩʠʣʴʝʚʠʯ ʦʪʙʠʨʘʣ 

ʪʘʢʠʝ ʧʦʵʪʠʯʝʩʢʠʝ ʪʝʢʩʪʳ, ʛʜʝ ʧʦʚʝʩʪʚʫʝʪʩʷ ʦ ʩʪʨʘʜʘʥʠʷʭ ʦʪ ʣʶʙʚʠ ʠ ʜʫʰʝʚʥʳʭ 

ʪʝʨʟʘʥʠʷʭ. ɺ ʧʦʵʟʠʠ ɻʦʣʝʥʠʱʝʚʘ-ʂʫʪʫʟʦʚʘ ʢʦʤʧʦʟʠʪʦʨʘ ʚʜʦʭʥʦʚʣʷʣʠ ʧʨʦʩʪʦʪʘ 

ʠ ʛʘʨʤʦʥʠʷ ʟʚʫʢʘ, ʷʨʢʦʩʪʴ ʠʟʦʙʨʘʞʝʥʠʷ, ʥʘʧʝʚʥʦʩʪʴ ʩʪʠʭʘ, ʧʨʠʚʝʨʞʝʥʥʦʩʪʴ 

ʪʨʘʜʠʮʠʦʥʥʳʤ ʩʠʣʣʘʙʦ-ʪʦʥʠʯʝʩʢʠʤ ʨʘʟʤʝʨʘʤ. 
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ɽʢʘʪʝʨʠʥʘ ʀʚʘʥʦʚʘ (ʄʦʩʢʚʘ) 

 

ʄʫʟʳʢʘʣʴʥʳʝ ʞʘʥʨʳ çin canone
1
è: ʢ ʠʩʪʦʨʠʠ ʠ ʪʝʦʨʠʠ ʚʦʧʨʦʩʘ 

 

ʉʨʝʜʠ ʦʛʨʦʤʥʦʛʦ ʯʠʩʣʘ ʤʫʟʳʢʘʣʴʥʳʭ ʞʘʥʨʦʚ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ʠʩʩʣʝʜʦʚʘʪʝʣʷ-ʧʦʣʠʬʦʥʠʩʪʘ ʧʨʠʚʣʝʢʘʶʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʪʝ, ʯʪʦ ʮʝʣʠʢʦʤ 

ʚʳʧʦʣʥʝʥʳ ʚ ʪʝʭʥʠʢʝ ʢʘʥʦʥʘ. ʊʘʢʦʚʳʭ ʦʙʨʘʟʮʦʚ ʥʝ ʪʘʢ ʫʞ ʤʥʦʛʦ, ʠ ʵʪʦ 

ʙʣʘʛʦʧʨʠʷʪʩʪʚʫʝʪ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʤʫ ʠʭ ʨʘʩʩʤʦʪʨʝʥʠʶ ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ 

ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʨʘʢʫʨʩʘʭ. 

ʀʟ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʅʦʚʦʛʦ ʠ ʅʦʚʝʡʰʝʛʦ ʚʨʝʤʝʥʠ (XVII ïXX ʚʝʢʘ) ʥʘʤ 

ʠʟʚʝʩʪʥʳ ʩʣʝʜʫʶʱʠʝ ʪʠʧʳ ʞʘʥʨʦʚ çin canoneè: ʢʘʥʦʥʠʯʝʩʢʠʝ ʩʦʥʘʪʘ (ʚ ʍʍ ʚʝʢʝ 

ʝʱʝ ʠ ʩʦʥʘʪʠʥʘ), ʚʘʨʠʘʮʠʠ ʠ ʬʫʛʘ. ʀʭ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʤ (ʠ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʤ 

çʠʜʝʠè ʜʘʥʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʪʠʧʘ) ʩʣʝʜʫʝʪ, ʚʠʜʠʤʦ, ʩʯʠʪʘʪʴ ʞʘʥʨ ʢʘʥʦʥʠʯʝʩʢʦʡ 

ʤʝʩʩʳ (XVïXVI  ʚʝʢʘ), ʢʦʪʦʨʳʡ ʚʧʦʩʣʝʜʩʪʚʠʠ ʥʝ ʧʦʣʫʯʠʣ ʨʘʟʚʠʪʠʷ, ʥʦ 

ʧʦʩʣʫʞʠʣ ʩʪʠʤʫʣʦʤ ʜʣʷ ʧʦʷʚʣʝʥʠʷ ʥʦʚʳʭ ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʫʞʝ ʚ ʠʥʳʭ ʩʪʠʣʝʚʳʭ 

ʫʩʣʦʚʠʷʭ. ɺ ʨʷʜʫ ʪʘʢʠʭ ʤʝʩʩ
2
 ʩʪʦʠʪ ʚʳʜʝʣʠʪʴ ʣʠʰʴ ʪʝ ʩʦʯʠʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʧʦ 

ʩʚʦʝʤʫ ʥʘʟʚʘʥʠʶ ʠʤʝʶʪ ʧʨʷʤʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʥʘʰʝʡ ʧʨʦʙʣʝʤʘʪʠʢʝ ï ʤʝʩʩʘ çAd 

fugamè (ʪʦ ʞʝ, ʯʪʦ çʂʘʥʦʥʠʯʝʩʢʘʷè) ɾʦʩʢʝʥʘ ɼʝʧʨʝ, ʪʘʢʞʝ ʤʝʩʩʳ çAd fugamè ʠ 

çCanonicaè
3
 ɼʞ. ʇ. ʜʘ ʇʘʣʝʩʪʨʠʥʳ.  

ʂʘʥʦʥʠʯʝʩʢʠʝ ʩʦʥʘʪʘ, ʚʘʨʠʘʮʠʠ ʠ ʬʫʛʘ ʩʪʘʥʦʚʷʪʩʷ ʫʩʪʦʡʯʠʚʳʤʠ 

ʞʘʥʨʦʚʳʤʠ ʪʠʧʘʤʠ (ʤʦʜʝʣʷʤʠ), ʦʙʨʝʪʰʠʤʠ ʩʚʦʶ ʠʩʪʦʨʠʶ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʠ 

ʨʘʟʚʠʪʠʷ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʧʦʩʣʝ ʠʭ ʧʦʷʚʣʝʥʠʷ (ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ XVIII  

ʚʝʢʘ) ʧʦʩʣʝʜʦʚʘʣʘ ʜʣʠʪʝʣʴʥʘʷ ʧʘʫʟʘ ʚʧʣʦʪʴ ʜʦ ʍʍ ʚʝʢʘ, ʚʦʟʨʦʜʠʚʰʝʛʦ ʵʪʫ 

ʪʨʘʜʠʮʠʶ ʥʘ ʥʦʚʦʤ ʚʠʪʢʝ ʵʚʦʣʶʮʠʠ.  

ʂʘʢ ʠ ʣʶʙʦʡ ʞʘʥʨ, ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʝ ʤʦʜʝʣʠ ʦʙʣʘʜʘʶʪ ʥʘʙʦʨʦʤ 

ʦʧʨʝʜʝʣʝʥʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ, ʧʨʠʩʫʱʠʭ ʪʦʣʴʢʦ ʠʤ. ɺ ʜʘʥʥʦʡ ð 

                                           
1
 çIn canoneè ð ʪʝʨʤʠʥ, ʚʩʪʨʝʯʘʶʱʠʡʩʷ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʝ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʝʭʥʠʯʝ-

ʩʢʦʛʦ ʚʳʧʦʣʥʝʥʠʷ ʬʨʘʛʤʝʥʪʘ ʠʣʠ ʯʘʩʪʠ ʩʦʯʠʥʝʥʠʷ. ʇʨʠʤʝʨʳ: ʁ. ɻʘʡʜʥ. ʉʪʨʫʥʥʳʡ ʢʚʘʨʪʝʪ 

ʦʨ.20 ˉ5, ʬʠʥʘʣ (ʨʝʤʘʨʢʘ çin canoneè ʚ ʬʠʥʘʣʴʥʦʡ ʩʪʘʜʠʠ ʨʝʧʨʠʟʳ, ʚʳʧʦʣʥʝʥʥʦʡ ʚ ʦʢʪʘʚʥʦʤ 

ʢʘʥʦʥʝ);  ɺ. ɸ. ʄʦʮʘʨʪ. ʉʪʨʫʥʥʳʡ ʢʚʠʥʪʝʪ ˉ4 c-moll. KV406 (516 b). Menuetto in canone (ʚʩʝ 

ʨʘʟʜʝʣʳ ʛʦʤʦʬʦʥʥʦʡ ʬʦʨʤʳ ʤʝʥʫʵʪʘ ʚʳʧʦʣʥʝʥʳ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʝ). 
2
 ɺ ʵʪʦʤ ʨʷʜʫ ʥʘʭʦʜʷʪʩʷ ʪʘʢʠʝ ʩʦʯʠʥʝʥʠʷ: çMissa prolationumè ʁ. ʆʢʝʛʝʤʘ (ʚʩʝ ʯʘʩʪʠ ʚʳʧʦʣ-

ʥʝʥʳ ʚ ʪʝʭʥʠʢʝ ʤʝʥʟʫʨʘʣʴʥʳʭ ʢʘʥʦʥʦʚ ï ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʜʚʦʡʥʳʭ ï ʩ ʧʦʩʪʝʧʝʥʥʦ ʨʘʩʰʠ-

ʨʷʶʱʠʤʩʷ ʠʥʪʝʨʚʘʣʦʤ ʠʤʠʪʠʨʦʚʘʥʠʷ ʦʪ ʫʥʠʩʦʥʘ ʜʦ ʦʢʪʘʚʳ), ʢʘʥʦʥʠʯʝʩʢʘʷ ʤʝʩʩʘ çSine nom-

ineè ɾʦʩʢʝʥʘ ɼʝʧʨʝ, ʥʝʩʢʦʣʴʢʦ ʢʘʥʦʥʠʯʝʩʢʠʭ ʤʝʩʩ ɼʞ. ʇ. ʜʘ ʇʘʣʝʩʪʨʠʥʳ ð çAd coenam ag-

ni providiè, çRepleatur os meumè (ʢʘʥʦʥʳ ʩ ʧʦʩʪʝʧʝʥʥʦ ʩʫʞʘʶʱʠʤʩʷ ʠʥʪʝʨʚʘʣʦʤ ʠʤʠʪʠʨʦʚʘ-

ʥʠʷ ʦʪ ʦʢʪʘʚʳ ʜʦ ʫʥʠʩʦʥʘ), çSacerdotes Dominiè, çSine nomineè. 

ʅʝʦʙʭʦʜʠʤʦ ʜʦʙʘʚʠʪʴ, ʯʪʦ ʢʘʥʦʥ ʟʘʯʘʩʪʫʶ ʩʪʘʥʦʚʠʣʩʷ ʩʪʝʨʞʥʝʤ ʚʩʝʡ ʢʦʤʧʦʟʠʮʠʠ ʠ ʚ ʜʨʫʛʠʭ 

ʞʘʥʨʘʭ ʵʪʦʡ ʵʧʦʭʠ ð ʤʦʪʝʪʘʭ, chanson [7].  
3
 ʄʝʩʩʘ çCanonicaè ʧʨʠʧʠʩʳʚʘʝʪʩʷ ʇʘʣʝʩʪʨʠʥʝ, ʥʦ ʝʛʦ ʘʚʪʦʨʩʪʚʦ ʜʦ ʩʠʭ ʧʦʨ ʥʝ ʩʯʠʪʘʝʪʩʷ 

ʦʙʱʝʧʨʠʟʥʘʥʥʳʤ. 
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ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ð ʦʙʣʘʩʪʠ ʠʟʫʯʝʥʠʷ ʦʢʘʟʳʚʘʝʪʩʷ ʩʫʱʝʩʪʚʝʥʥʳʤ ʘʩʧʝʢʪ 

ʬʘʢʪʫʨʥʦ-ʪʝʭʥʠʯʝʩʢʦʛʦ ʚʳʧʦʣʥʝʥʠʷ ʞʘʥʨʘ, ʘ ʠʤʝʥʥʦ ð ʪʝʭʥʠʢʠ ʢʘʥʦʥʘ. ʆʥ 

ʩʪʘʥʦʚʠʪʩʷ ʦʧʨʝʜʝʣʷʶʱʠʤ ʧʨʠ ʘʥʘʣʠʟʝ ʢʦʥʢʨʝʪʥʳʭ ʩʦʯʠʥʝʥʠʡ, ʚ ʩʚʷʟʠ ʩ 

ʤʥʦʛʦʦʙʨʘʟʠʝʤ ʬʦʨʤ ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ (ʚʩʝʚʦʟʤʦʞʥʳʭ ʧʨʠʝʤʦʚ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʠ ʨʠʪʤʠʯʝʩʢʦʛʦ ʧʘʨʘʤʝʪʨʦʚ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ).  

ʂʦʤʧʦʟʠʪʦʨʦʤ, ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʪʦʨʦʛʦ ʧʦʷʚʣʷʶʪʩʷ ʩʨʘʟʫ ʥʝʩʢʦʣʴʢʦ 

ʞʘʥʨʦʚ çin canoneè, ʩʪʘʣ ʀ.ʉ. ɹʘʭ. ʀʟ ʝʛʦ ʩʦʯʠʥʝʥʠʡ ʢ ʠʥʪʝʨʝʩʫʶʱʠʤ ʥʘʩ 

ʦʪʥʦʩʷʪʩʷ: çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ ʥʘ ʨʦʞʜʝʩʪʚʝʥʩʢʫʶ ʧʝʩʥʴè
1
, ʂʘʥʦʥʠʯʝʩʢʘʷ 

ʬʫʛʘ (Fuga canonica) ʠʟ çʄʫʟʳʢʘʣʴʥʦʛʦ ʧʨʠʥʦʰʝʥʠʷè
2
 ʠ, ʦʪʯʘʩʪʠ,  çɻʦʣʴʜʙʝʨʛ-

ʚʘʨʠʘʮʠʠè (ʩ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʳʤ ʮʠʢʣʦʤ ʢʘʥʦʥʦʚ ʚ ʢʘʞʜʦʡ ʪʨʝʪʴʝʡ ʚʘʨʠʘʮʠʠ
3
). 

ʅʘʜʦ ʦʩʦʙʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʟʘʨʦʞʜʝʥʠʝ ʜʘʥʥʦʡ ʞʘʥʨʦʚʦʡ ʚʝʪʚʠ (ʪʨʠʘʜʳ 

çʢʘʥʦʥʠʯʝʩʢʠʭè ʞʘʥʨʦʚ) ʩʚʷʟʘʥʦ ʩ ʵʧʦʭʦʡ, ʢʦʛʜʘ ʧʨʦʠʩʭʦʜʠʪ ʩʪʘʥʦʚʣʝʥʠʝ 

ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʩʢʣʘʜʘ, ʤʘʞʦʨʥʦ-ʤʠʥʦʨʥʦʡ ʩʠʩʪʝʤʳ, ʧʦʷʚʣʷʶʪʩʷ 

ʞʘʥʨʳ ʩʦʣʴʥʦʛʦ ʢʦʥʮʝʨʪʥʦʛʦ ʤʫʟʠʮʠʨʦʚʘʥʠʷ (ʩʶʠʪʳ, ʩʦʥʘʪʳ). ɺ ʵʪʦʪ ʧʝʨʠʦʜ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʠ ʛʦʤʦʬʦʥʥʳʡ ʩʢʣʘʜʳ ʬʘʢʪʫʨʳ ʢʘʢ ʙʳ çʧʨʠʪʠʨʘʶʪʩʷè ʜʨʫʛ ʢ 

ʜʨʫʛʫ ʣʠʙʦ ʩ ʧʝʨʝʚʝʩʦʤ ʚ ʧʦʣʴʟʫ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʥʘʯʘʣʘ, ʣʠʙʦ ʩ ʨʘʚʥʦʚʝʩʠʝʤ 

ʪʦʛʦ ʠ ʜʨʫʛʦʛʦ
4
. 

ʃʠʰʴ ʧʨʦʩʣʝʞʠʚʘʷ ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʫʪʴ ʢʘʞʜʦʛʦ ʠʟ ʧʨʝʜʣʦʞʝʥʥʳʭ ʞʘʥʨʦʚ 

çin   canoneè, ʤʦʞʥʦ ʧʨʠʡʪʠ ʢ ʷʩʥʦʤʫ ʧʦʥʠʤʘʥʠʶ ʨʘʟʚʠʪʠʷ ʜʘʥʥʦʡ ʪʨʘʜʠʮʠʠ ʚ 

ʮʝʣʦʤ. ʂʘʢ ʛʦʚʦʨʠʣʦʩʴ ʚʳʰʝ, ʦʥʘ ʠʤʝʣʘ ʜʣʠʪʝʣʴʥʳʡ ʧʝʨʝʨʳʚ (ʦʢʦʣʦ ʜʚʫʭ 

ʩʪʦʣʝʪʠʡ). ʍʍ ʚʝʢ, ʧʦ ʧʨʦʨʦʯʝʩʢʦʤʫ ʦʧʨʝʜʝʣʝʥʠʶ ʉ.ʀ. ʊʘʥʝʝʚʘ, ʩʪʘʣ ʚʝʢʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ: çʉʦʚʨʝʤʝʥʥʘʷ ʤʫʟʳʢʘ ʝʩʪʴ ʤʫʟʳʢʘ 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷè [8, 10]. ʀ ʥʝʩʣʫʯʘʡʥʦ, ʯʪʦ ʠʤʝʥʥʦ ʚ ʵʪʦ 

ʚʨʝʤʷ ʚʦʟʨʦʞʜʘʝʪʩʷ ʠʩʢʫʩʩʪʚʦ ʥʠʜʝʨʣʘʥʜʩʢʠʭ ʤʘʩʪʝʨʦʚ ʢʦʥʪʨʘʧʫʥʢʪʘ (ʚ 

ʯʘʩʪʥʦʩʪʠ, ʠʭ ʟʘʛʘʜʦʯʥʳʝ ʢʘʥʦʥʳ
5
), ʘ ʪʘʢʞʝ ʠ ʞʘʥʨʳ, ʦʙʣʝʢʘʶʱʠʝʩʷ ʚ ʬʘʢʪʫʨʫ 

ʢʘʥʦʥʘ.  

                                           
1
 ʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʧʷʪʴ ʜʚʫʭʛʦʣʦʩʳʭ ʢʘʥʦʥʦʚ-ʚʘʨʠʘʮʠʡ ʥʘ cantus 

firmus (ʤʝʣʦʜʠʶ ʨʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʛʠʤʥʘ çVom Himmel hochè).  
2
 ʌʫʛʘ ʥʘʧʠʩʘʥʘ ʚ ʪʝʭʥʠʢʝ ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʢʘʥʦʥʘ ʚ ʢʚʠʥʪʫ ʩʦ ʩʚʦʙʦʜʥʳʤ ʛʦʣʦʩʦʤ (ʙʘʩʦʤ). 

3
 ʅʘʯʠʥʘʷ ʩ ʪʨʝʪʴʝʡ ʚʘʨʠʘʮʠʠ ʠ ʜʘʣʝʝ ʚ ʢʘʞʜʦʡ ʪʨʝʪʴʝʡ ð ʜʚʫʭʛʦʣʦʩʥʳʝ ʢʘʥʦʥʳ ʩʦ ʩʚʦʙʦʜ-

ʥʳʤ ʛʦʣʦʩʦʤ (ʚ 27-ʡ ʚʘʨʠʘʮʠʠ ʥʝʪ ʩʚʦʙʦʜʥʦʛʦ ʛʦʣʦʩʘ), ʠʥʪʝʨʚʘʣ ʢʘʥʦʥʦʚ ʨʘʩʰʠʨʷʝʪʩʷ ʦʪ 

ʫʥʠʩʦʥʘ ʜʦ ʥʦʥʳ, ʚ 12-ʡ ʠ 15-ʡ ʚʘʨʠʘʮʠʷʭ ʩʦʜʝʨʞʘʪʩʷ ʢʘʥʦʥʳ ʚ ʦʙʨʘʱʝʥʠʠ. 
4
 ʈʘʚʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʠ ʛʦʤʦʬʦʥʥʦʛʦ ʩʢʣʘʜʦʚ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦʯʝʥʴ 

ʥʘʛʣʷʜʥʦ ʠʟʦʙʨʘʟʠʣ ʀ. ʉʪʨʘʚʠʥʩʢʠʡ ʚ çɼʠʘʣʦʛʘʭè ʩ ʈ. ʂʨʘʬʪʦʤ (3-ʷ ʯʘʩʪʴ, ʨʘʟʜʝʣ çʂʦʤʧʦʟʠ-

ʮʠʷè, ʬʨʘʛʤʝʥʪ çʆ ʥʝʢʦʪʦʨʳʭ ʥʦʚʳʭ ʪʝʥʜʝʥʮʠʷʭ)è: . ʉʠʤʧʪʦʤʘʪʠʯʥʦ, ʯʪʦ ʵʪʦʪ ʨʠʩʫ-

ʥʦʢ ʩʚʷʟʘʥ ʩ ʠʤʝʥʝʤ ʀ. ʉ. ɹʘʭʘ! 
5
 ʕʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʥʦʚʦʚʝʥʩʢʦʡ ʰʢʦʣʳ. ɸ. ɺʝʙʝʨʥ, ʥʘʧʨʠʤʝʨ, ʟʘ-

ʱʠʪʠʣ ʜʠʩʩʝʨʪʘʮʠʶ ʦʙ ʍ. ʀʟʘʢʝ (ʟʘ ʢʦʪʦʨʫʶ ʦʥ ʧʦʣʫʯʠʣ ʩʪʝʧʝʥʴ ʜʦʢʪʦʨʘ ʬʠʣʦʩʦʬʠʠ). ɺ ʝʛʦ 

ʪʚʦʨʯʝʩʪʚʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚʦʟʨʦʞʜʘʶʪʩʷ ʧʨʠʥʮʠʧʳ ʩʪʘʨʠʥʥʦʡ ʭʦʨʦʚʦʡ ʧʦʣʠʬʦʥʠʠ, ʘ ʚ ʫʩʣʦ-

ʚʠʷʭ ʩʝʨʠʡʥʦʡ ʪʝʭʥʠʢʠ ʢʦʤʧʦʟʠʮʠʠ ʦʥ ʠʩʧʦʣʴʟʫʝʪ  ʧʨʠʝʤʳ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʤʝʣʦʜʠʡ ʚ ʢʘʥʦ-

ʥʘʭ, ʥʘʡʜʝʥʥʳʝ ʥʠʜʝʨʣʘʥʜʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ. 
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ʇʨʝʜʩʪʘʚʠʤ, ʥʘʢʦʥʝʮ, ʦʙʱʫʶ ʢʘʨʪʠʥʫ ʵʚʦʣʶʮʠʠ ʞʘʥʨʦʚ ʢʘʥʦʥʠʯʝʩʢʦʡ 

ʩʦʥʘʪʳ (ʩʦʥʘʪʠʥʳ), ʚʘʨʠʘʮʠʡ ʠ ʬʫʛʠ ʚ ʚʠʜʝ ʪʘʙʣʠʮʳ: 

 
ɾʘʥʨʳ                                             

                        ɺʝʢʘ 

XVIII  ʚʝʢ XX ʚʝʢ 

ʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘ 

(ʩʦʥʘʪʠʥʘ) 

ɻ.ʌ. ʊʝʣʝʤʘʥ.  

çʐʝʩʪʴ ʢʘʥʦʥʠʯʝʩʢʠʭ 

ʩʦʥʘʪè ʜʣʷ ʜʚʫʭ 

ʩʢʨʠʧʦʢ ʠʣʠ ʬʣʝʡʪ 

ʙʝʟ ʙʘʩʘ (ʠʟʜʘʥʳ ʚ 30-

ʝ ʛʦʜʳ XVIII  ʚʝʢʘ). 

1. ʇ. ʍʠʥʜʝʤʠʪ.  

çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʠʥʘè 

ʜʣʷ ʜʚʫʭ ʬʣʝʡʪ (1924). 

2. ʃ. ɼʘʣʣʘʧʠʢʢʦʣʘ. 

çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʠʥʘè 

ʥʘ ʢʘʧʨʠʩʳ ʅ. ʇʘʛʘʥʠʥʠ 

ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ (1942-43). 

3. ɼ. ʂʨʠʚʠʮʢʠʡ. 

çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘè 

ʜʣʷ ʪʨʝʭ ʩʢʨʠʧʦʢ  ʧʘʤʷʪʠ 

ɺ. ɺʫʣʴʬʤʘʥʘ (1997).  

4. ɼ. ʂʨʠʚʠʮʢʠʡ. 

çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘè 

ʜʣʷ ʪʨʝʭ ʩʦʧʨʘʥʦ (2000). 

ʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ
1
 ʀ.ʉ. ɹʘʭ. 

çʂʘʥʦʥʠʯʝʩʢʠʝ 

ʚʘʨʠʘʮʠʠè ʥʘ 

ʨʦʞʜʝʩʪʚʝʥʩʢʫʶ 

ʧʝʩʥʴ çVom Himmel 

hochè 

(1747) 

1. ʇ. ʍʠʥʜʝʤʠʪ. 

çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè 

ʜʣʷ ʜʚʫʭ ʩʢʨʠʧʦʢ (1929). 

2. ʃ. ʅʦʥʦ. çʂʘʥʦʥʠʯʝʩʢʠʝ 

ʚʘʨʠʘʮʠʠ ʥʘ ʩʝʨʠʶ ʦʨ.41 

ɸ. ʐʸʥʙʝʨʛʘè (1950). 

ʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘ
2
 ʀ.ʉ. ɹʘʭ.  

ʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘ 

(Fuga canonica) ʠʟ 

çʄʫʟʳʢʘʣʴʥʦʛʦ 

ʧʨʠʥʦʰʝʥʠʷè (1747). 

1. ʇ. ʍʠʥʜʝʤʠʪ.  

ʌʫʛʘ in H (Canon) ʠʟ ʮʠʢʣʘ 

çLudus tonalisè (1942). 

2. ʉ. ʉʣʦʥʠʤʩʢʠʡ.  

çʂʦʥʮʝʨʪ-ʙʫʬʬè, 1 ʯʘʩʪʴ ï 

çʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘè  

(1964). 

 

                                           
1
 ʂ ʵʪʦʡ ʛʨʫʧʧʝ ʧʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʤʫ ʪʠʧʫ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʦʪʥʝʩʪʠ ʠ ɺʘʨʠʘʮʠʠ ʥʘ ʪʝʤʫ ʢʘ-

ʥʦʥʘ ʁ. ɻʘʡʜʥʘ çʉʤʝʨʪʴ ð ʵʪʦ ʜʦʣʛʠʡ ʩʦʥè ʕ. ɼʝʥʠʩʦʚʘ (çTod ist ein langer Schlafè, ʜʣʷ ʚʠʦ-

ʣʦʥʯʝʣʠ ʩ ʦʨʢʝʩʪʨʦʤ, 1982). ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʵʪʦ ʩʦʯʠʥʝʥʠʝ ʩʧʝʮʠʘʣʴʥʦ ʥʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ, 

ʧʦʩʢʦʣʴʢʫ ʥʘʩ ʠʥʪʝʨʝʩʫʶʪ ʣʠʰʴ ʪʝ ʦʙʨʘʟʮʳ, ʛʜʝ ʝʩʪʴ ʘʚʪʦʨʩʢʠʝ ʫʢʘʟʘʥʠʷ ʥʘ ʮʝʣʦʩʪʥʦʝ ʚʳ-

ʧʦʣʥʝʥʠʝ ʚ ʪʝʭʥʠʢʝ ʢʘʥʦʥʘ.  

çɺʘʨʠʘʮʠʠè ɼʝʥʠʩʦʚʘ ʥʘ ʪʝʤʫ ʢʘʥʦʥʘ ʁ. ɻʘʡʜʥʘ ð ʧʨʠʤʝʨ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚʘʨʠʘʮʠʦʥʥʦʛʦ 

ʤʝʪʦʜʘ ʚ ʫʩʣʦʚʠʷʭ ʩʦʥʦʨʥʳʭ ʢʘʥʦʥʦʚ; ʚ ʬʦʨʤʝ ʜʠʘʣʦʛʘ ʢʦʨʨʝʩʧʦʥʜʠʨʫʶʪ ʛʘʡʜʥʦʚʩʢʘʷ ʪʝʤʘ ʠ 

ʘʚʪʦʨʩʢʠʡ ʤʘʪʝʨʠʘʣ ʥʘ ʦʩʥʦʚʝ ʠʥʪʦʥʘʮʠʠïʤʦʥʦʛʨʘʤʤʳ ʕ. ɼʝʥʠʩʦʚʘ ð çe-d-esè (ʚ ʢʘʥʦʥʠʯʝ-

ʩʢʦʡ ʬʘʢʪʫʨʝ). ʇʨʠʤʝʥʝʥʠʝ ʵʪʦʛʦ ʤʦʪʠʚʘ, ʥʘʨʷʜʫ ʩ ʪʝʭʥʠʢʦʡ ʩʦʥʦʨʥʦʛʦ ʢʘʥʦʥʘ, ʩʪʘʥʦʚʠʪʩʷ 

ʪʠʧʠʯʥʦʡ ʯʝʨʪʦʡ ʩʪʠʣʷ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʦʙʣʘʩʪʠ ʢʘʥʦʥʦʚ. 
2
 ʂ ʬʫʛʘʤ, ʚʳʧʦʣʥʝʥʥʳʤ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʝ ʠʟ ʩʦʯʠʥʝʥʠʡ ʍʍ ʚʝʢʘ ʤʦʞʥʦ ʪʘʢʞʝ ʦʪʥʝ-

ʩʪʠ ʬʫʛʠïʢʘʥʦʥʳ ʠʟ ʢʨʘʡʥʠʭ ʯʘʩʪʝʡ çʊʨʘʫʨʥʦʡ ʤʫʟʳʢʠè ɺ. ʃʶʪʦʩʣʘʚʩʢʦʛʦ, ʜʚʦʡʥʫʶ ʬʫʛʫ ʚ 

ʪʝʭʥʠʢʝ ʩʦʥʦʨʥʳʭ ʢʘʥʦʥʦʚ ʠʟ 2 ʯʘʩʪʠ çʈʝʢʚʠʝʤʘè ɼ. ʃʠʛʝʪʠ. 
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ʇʨʦʩʣʝʜʠʤ ʧʫʪʴ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ. 

I. ʂʘʥʦʥʠʯʝʩʢʠʝ ʩʦʥʘʪʳ (ʩʦʥʘʪʠʥʳ). ɼʣʷ ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʵʪʦʛʦ ʞʘʥʨʘ 

ʥʝʤʘʣʫʶ ʨʦʣʴ ʩʳʛʨʘʣʠ çʐʝʩʪʴ ʢʘʥʦʥʠʯʝʩʢʠʭ ʩʦʥʘʪè ʜʣʷ ʜʫʵʪʘ ʩʢʨʠʧʦʢ ʠʣʠ 

ʬʣʝʡʪ ɻ.ʌ. ʊʝʣʝʤʘʥʘ. ʅʘʧʠʩʘʥʥʳʝ ʚ ʪʨʝʭʯʘʩʪʥʦʡ ʬʦʨʤʝ, ʦʥʠ ʫʧʦʤʠʥʘʶʪʩʷ ʚ 

ʘʚʪʦʙʠʦʛʨʘʬʠʷʭ ʢʘʢ ç18 ʤʝʣʦʜʠʯʝʩʢʠʭ ʢʘʥʦʥʦʚè (ʧʦ ʪʨʠ ʯʘʩʪʠ ï ʢʘʥʦʥʘ ʚ 

ʢʘʞʜʦʡ ʠʟ ʰʝʩʪʠ ʩʦʥʘʪ).  ɺʩʝ ʢʘʥʦʥʳ ʫʥʠʩʦʥʥʳʝ, ʧʨʠ ʵʪʦʤ ʚʪʦʨʦʡ ʠʩʧʦʣʥʠʪʝʣʴ 

ʟʘʢʘʥʯʠʚʘʝʪ ʥʘ ʬʝʨʤʘʪʝ ʟʘ ʥʝʩʢʦʣʴʢʦ ʪʘʢʪʦʚ ʜʦ ʢʦʥʮʘ ʢʘʞʜʦʡ ʯʘʩʪʠ; ʧʝʨʚʳʡ 

ʠʩʧʦʣʥʠʪʝʣʴ ʟʘ ʵʪʦ ʚʨʝʤʷ ʫʩʧʝʚʘʝʪ ʜʦʠʛʨʘʪʴ ʚʩʶ ʚʳʧʠʩʘʥʥʫʶ ʧʘʨʪʠʶ.  

ʅʘ ʪʘʢʫʶ ʤʦʜʝʣʴ ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʠʤʠʪʠʨʦʚʘʥʠʷ, ʠʟʣʦʞʝʥʥʦʛʦ ʚ 

ʛʦʤʦʬʦʥʥʳʭ ʬʦʨʤʘʭ, ʦʨʠʝʥʪʠʨʫʝʪʩʷ ʚ ʍʍ ʚʝʢʝ ʇ. ʍʠʥʜʝʤʠʪ ʚ çʂʘʥʦʥʠʯʝʩʢʦʡ 

ʩʦʥʘʪʠʥʝè ʜʣʷ ʜʚʫʭ ʬʣʝʡʪ. ʆʜʥʘʢʦ ʤʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʦʙʦʛʘʱʘʝʪʩʷ ʪʘʢʠʤʠ 

ʥʦʚʳʤʠ ʛʘʨʤʦʥʠʯʝʩʢʠʤʠ ʠ ʣʘʜʦʚʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ, ʧʨʠ ʢʦʪʦʨʳʭ ʫʞʝ ʪʨʫʜʥʦ 

ʛʦʚʦʨʠʪʴ ʦ ʢʣʘʩʩʠʯʝʩʢʦʡ ʪʦʥʘʣʴʥʦʩʪʠ. ɺ ʨʘʤʢʘʭ ʥʦʚʦʡ, ʨʘʩʰʠʨʝʥʥʦʡ 

ʪʦʥʘʣʴʥʦʩʪʠ ʤʝʥʷʝʪʩʷ ʠ ʭʘʨʘʢʪʝʨ ʪʝʤʘʪʠʟʤʘ. ʆʥ ʧʨʝʜʩʪʘʚʣʝʥ ʭʨʦʤʘʪʠʟʤʘʤʠ, 

ʩʦʟʜʘʶʱʠʤʠ ʧʦʩʪʦʷʥʥʫʶ ʠʟʤʝʥʯʠʚʦʩʪʴ ʤʦʜʘʣʴʥʳʭ ʥʘʢʣʦʥʝʥʠʡ.  

 

ʇʨʠʤʝʨ 1. 1 ʯʘʩʪʴ ð ʥʘʯʘʣʦ ʢʘʥʦʥʘ. 

 
 

ʉʚʷʟʫʶʱʠʤ ʬʘʢʪʦʨʦʤ ʚ ʢʦʤʧʦʟʠʮʠʠ ʢʘʞʜʦʡ ʯʘʩʪʠ ʩʣʫʞʘʪ ʧʦʢʘʟʘʪʝʣʠ 

ʠʥʪʝʨʚʘʣʘ ʠʤʠʪʘʮʠʠ ʢʘʥʦʥʦʚ: I ʯ. Munter ð ʙʦʣʴʰʘʷ ʪʝʨʮʠʷ, II ʯ. Langsame 

Achtel, ʂʘʧʨʠʯʯʠʦ ð ʙʦʣʴʰʘʷ ʩʝʢʫʥʜʘ, III ʯ. Presto ð  ʢʚʠʥʪʘ, ʙʦʣʴʰʘʷ ʩʝʧʪʠʤʘ 

ʠ ʙʦʣʴʰʘʷ ʪʝʨʮʠʷ. ʆʜʥʘ ʠʟ ʭʘʨʘʢʪʝʨʥʳʭ ʯʝʨʪ ʩʪʠʣʷ ʍʠʥʜʝʤʠʪʘ, 

ʦʙʥʘʨʫʞʠʚʘʝʤʘʷ ʚ ʜʘʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʠ ʚ ʜʨʫʛʠʭ ʩʦʯʠʥʝʥʠʷʭ  çin canoneè
1
, 

ð ʚʚʝʜʝʥʠʝ ʚ ʩʪʨʫʢʪʫʨʫ ʵʣʝʤʝʥʪʦʚ ʙʝʩʢʦʥʝʯʥʦʛʦ ʢʘʥʦʥʘ (ʤʘʪʝʨʠʘʣ 

ʚʦʟʚʨʘʱʘʝʪʩʷ, ʥʦ ʧʦʚʪʦʨʷʝʪʩʷ ʪʦʣʴʢʦ ʝʛʦ ʥʘʯʘʣʴʥʳʡ ʵʣʝʤʝʥʪ).  

 

 

 

 

 

 

                                           
1
 ʀʟ ʜʨʫʛʠʭ ʩʦʯʠʥʝʥʠʡ, ʚʳʧʦʣʥʝʥʥʳʭ ʦʪ ʥʘʯʘʣʘ ʜʦ ʢʦʥʮʘ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʝ ʥʘʟʦʚʝʤ: 

ɼʚʘ ʢʘʥʦʥʠʯʝʩʢʠʭ  ʜʫʵʪʘ (1929, ʦʜʠʥ ʠʟ ʥʠʭ ʠʤʝʝʪ ʥʘʟʚʘʥʠʝ ð çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè), 3 

ʯʘʩʪʴ ʌʦʨʪʝʧʠʘʥʥʦʡ ʩʦʥʘʪʳ (1942), ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʝ ʢʘʥʦʥʳ (ʦʨ. 44 II, ʦʨ. 45 II  ï 1927, 1928) 

ʠ ʮʝʣʳʡ ʨʷʜ ʧʦʟʜʨʘʚʠʪʝʣʴʥʳʭ ʢʘʥʦʥʦʚ, ʥʘʧʠʩʘʥʥʳʭ ʚ ʨʘʟʥʳʝ ʛʦʜʳ ʞʠʟʥʠ. 
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ʇʨʠʤʝʨ 2. 1 ʯʘʩʪʴ ð  ʨʝʧʨʠʟʘ.  

 

 
 

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʠ ʪʦʯʥʳʝ ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ ʧʨʠʝʤʳ. 

ʅʘʧʨʠʤʝʨ, ʢʘʥʦʥʠʯʝʩʢʫʶ ʩʝʢʚʝʥʮʠʶ ʧʝʨʚʦʛʦ ʨʘʟʨʷʜʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʪʘʢʪʘʭ 

ʧʝʨʚʦʡ ʯʘʩʪʠ: 

 

ʇʨʠʤʝʨ 3. 

 

 
ʀʥʳʝ ʧʨʠʥʮʠʧʳ ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʠʤʠʪʠʨʦʚʘʥʠʷ ʥʘʭʦʜʠʤ ʚ çʂʘʥʦʥʠʯʝʩʢʦʡ 

ʩʦʥʘʪʠʥʝè ʃ. ɼʘʣʣʘʧʠʢʢʦʣʳ (ʥʘ ʠʪʘʣ. ð Sonatina canonica in Mi bemolle 

maggiore su Capricci di Niccol¸ Paganini).  ʕʪʦ ʦʙʫʩʣʦʚʣʝʥʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʪʝʤ, 

ʯʪʦ ʩʦʯʠʥʝʥʠʝ ʙʳʣʦ ʥʘʧʠʩʘʥʦ ʢʘʢ ʧʝʨʝʣʦʞʝʥʠʝ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ ʠʟʙʨʘʥʥʳʭ 

ʢʘʧʨʠʩʦʚ ʅ. ʇʘʛʘʥʠʥʠ. ɺ ʛʦʜʳ ʩʦʟʜʘʥʠʷ ʩʦʥʘʪʠʥʳ (1942ï43) ʢʦʤʧʦʟʠʪʦʨ 

ʥʘʯʠʥʘʝʪ ʦʚʣʘʜʝʚʘʪʴ ʜʦʜʝʢʘʬʦʥʥʦʡ ʪʝʭʥʠʢʦʡ, ʥʦ ʵʪʦ ʥʠʢʘʢ ʥʝ ʦʪʨʘʟʠʣʦʩʴ ʚ 

ʩʦʯʠʥʝʥʠʠ. ʅʘʧʨʦʪʠʚ, ʦʥʦ ʦʪʥʦʩʠʪʩʷ ʢ ʪʦʥʘʣʴʥʦʡ ʤʫʟʳʢʝ, ʦ ʯʝʤ ʢʘʢ ʙʳ 

ʥʘʨʦʯʠʪʦ ʛʦʚʦʨʠʪʩʷ ʚ ʥʘʟʚʘʥʠʠ ð çIn Mi  bemolle maggioreè.  
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ʀʟʚʝʩʪʥʦ, ʯʪʦ ʘʚʪʦʨ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʥʘʧʠʩʘʣ ʵʪʶʜ ʥʘ 14 ʢʘʧʨʠʩ ʇʘʛʘʥʠʥʠ
1
, 

ʢʦʪʦʨʳʡ ʚʧʦʩʣʝʜʩʪʚʠʠ (ʚ 1943 ʛʦʜʫ
2
) ʩʪʘʣ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʴʶ ʩʦʥʘʪʠʥʳ. ʇʝʨʚʳʝ 

ʪʨʠ ʯʘʩʪʠ ʚʢʣʶʯʘʶʪ ʢʘʥʦʥʠʯʝʩʢʫʶ ʦʙʨʘʙʦʪʢʫ ʢʘʧʨʠʩʦʚ ˉˉ20, 13 (1 ʯʘʩʪʴ), 

ˉ19 (2 ʯʘʩʪʴ), ˉ11 (3 ʯʘʩʪʴ). ɺ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʥ ʤʘʪʝʨʠʘʣ 

ʢʘʧʨʠʩʦʚ ˉ9 ʠ ˉ17. 

ʇʨʠʝʤʳ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʢʘʥʦʥʦʚ ʫ 

ɼʘʣʣʘʧʠʢʢʦʣʳ ʚʢʣʶʯʘʶʪ ʪʘʢʠʝ, ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʧʦ ʪʝʭʥʠʢʝ, ʢʘʢ ʨʠʪʤʠʯʝʩʢʦʝ 

ʫʚʝʣʠʯʝʥʠʝ (ʚ ʢʨʘʡʥʠʭ ʨʘʟʜʝʣʘʭ 1 ʯʘʩʪʠ), ʨʘʢʦʭʦʜ (ʚ ʪʨʝʪʴʝʤ ʨʘʟʜʝʣʝ 3 ʯʘʩʪʠ), 

ʠʥʚʝʨʩʠʷ (ʚ ʯʝʪʚʝʨʪʦʤ ʨʘʟʜʝʣʝ 4 ʯʘʩʪʠ).  

 

ʇʨʠʤʝʨ 4 ʘ. 1 ʯʘʩʪʴ. ʂʘʥʦʥ ʚ ʫʚʝʣʠʯʝʥʠʠ ʚ ʥʠʞʥʶʶ ʢʚʠʥʪʫ ʩʦ ʩʚʦʙʦʜʥʳʤ 

ʛʦʣʦʩʦʤ ï ʧʝʜʘʣʴʶ ʥʘ ʟʚʫʢʝ ʤʠ-ʙʝʤʦʣʴ). 

 

 
 

                                           
1
 ʕʪʶʜ ʙʳʣ ʥʘʧʠʩʘʥ ɼʘʣʣʘʧʠʢʢʦʣʦʡ ʚ 1942 ʛʦʜʫ ʚ ʩʯʠʪʘʥʥʳʝ ʜʥʠ ʧʦ ʟʘʢʘʟʫ ʙʳʚʰʝʛʦ ʚ ʪʦ 

ʚʨʝʤʷ ʚʣʘʜʝʣʴʮʝʤ ʠʟʜʘʪʝʣʴʩʪʚʘ çSuvini Zerboniè ʇʘʦʣʦ ɼʞʦʨʜʘʥʠ, ʢʦʛʜʘ ʪʦʪ ʩʦʙʠʨʘʣ ʤʘʪʝʨʠ-

ʘʣ ʜʣʷ ʩʚʦʝʡ ʘʥʪʦʣʦʛʠʠ ʩʦʚʨʝʤʝʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ. ʊʘʢʦʡ ʨʦʜ ʩʦʯʠʥʝʥʠʷ çʥʘ 

ʪʝʤʫè ʩʘʤ ʢʦʤʧʦʟʠʪʦʨ ʨʘʩʮʝʥʠʚʘʣ ʢʘʢ ʧʨʦʜʦʣʞʝʥʠʝ ʪʨʘʜʠʮʠʠ, ʠʜʫʱʝʡ ʦʪ ʨʦʤʘʥʪʠʢʦʚ ð 

ʐʫʤʘʥʘ, ʃʠʩʪʘ, ɹʨʘʤʩʘ. 
2
 ɺ 1943 ʛʦʜʫ ʢʦʤʧʦʟʠʪʦʨ ʥʘʧʠʩʘʣ ʦʩʪʘʣʴʥʦʡ ʤʘʪʝʨʠʘʣ ʩʦʥʘʪʠʥʳ, ʥʘʭʦʜʷʩʴ ʚ ʥʝʦʧʨʝʜʝʣʝʥʥʦʤ 

ʧʦʣʦʞʝʥʠʠ ʠʟ-ʟʘ ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʡ ʛʠʪʣʝʨʦʚʩʢʠʭ ʚʦʡʩʢ, ʨʘʟʚʝʨʥʫʚʰʠʭʩʷ ʚʦ ʌʣʦʨʝʥʮʠʠ. 

ʉʢʨʳʚʘʷʩʴ ʩ ʩʫʧʨʫʛʦʡ, ɼʘʣʣʘʧʠʢʢʦʣʘ ʦʪʣʦʞʠʣ ʥʘ ʚʨʝʤʷ ʟʘʤʳʩʣʳ ʦ ʨʘʙʦʪʝ ʥʘʜ ʚʦʢʘʣʴʥʳʤ 

ʮʠʢʣʦʤ çɻʨʝʯʝʩʢʘʷ ʣʠʨʠʢʘè, ʠ ʢʘʢ ʙʳ ʦʪʚʣʝʢʘʷʩʴ, ʩʦʯʠʥʠʣ ʦʙʨʘʙʦʪʢʫ ʜʨʫʛʠʭ ʢʘʧʨʠʩʦʚ ʇʘʛʘ-

ʥʠʥʠ.  
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ʇʨʠʤʝʨ 4 ʙ. 2 ʯʘʩʪʴ. ʈʘʢʦʭʦʜʥʳʡ ʢʘʥʦʥ ʩʦ ʩʚʦʙʦʜʥʳʤ ʩʦʧʨʦʚʦʞʜʘʶʱʠʤ 

ʛʦʣʦʩʦʤ ʥʘʯʠʥʘʝʪʩʷ ʩ 12 ʪʘʢʪʘ. ʇʨʷʤʦʝ ʜʚʠʞʝʥʠʝ ʤʝʣʦʜʠʠ (ʧʨʦʧʦʩʪʘ) 

ʦʙʦʟʥʘʯʝʥʦ ʚ ʥʦʪʘʭ ʩʪʨʝʣʢʦʡ ʩ ʧʨʘʚʦʩʪʦʨʦʥʥʠʤ ʜʚʠʞʝʥʠʝʤ,  ʨʘʢʦʭʦʜ.(ʨʠʩʧʦʩʪʘ) 

ð ʩʪʨʝʣʢʦʡ ʩ ʣʝʚʦʩʪʦʨʦʥʥʠʤ ʜʚʠʞʝʥʠʝʤ. 
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ʇʨʠʤʝʨ  4 ʚ. 4 ʯʘʩʪʴ. ʂʘʥʦʥ ʚ ʠʥʚʝʨʩʠʠ ʩ 55 ʪʘʢʪʘ. 

 

 
 

ʕʪʠ ʚʠʜʳ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʙʳʣʠ ʚʦʩʧʨʠʥʷʪʳ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʚ ʩʚʷʟʠ ʩ ʜʦʜʝʢʘʬʦʥʠʝʡ. ʉʘʤ ɼʘʣʣʘʧʠʢʢʦʣʘ ʠʩʧʦʣʴʟʦʚʘʣ ʠʭ ʚ 

ʩʚʦʝʤ ʩʣʝʜʫʶʱʝʤ (ʧʦʩʣʝ ʩʦʥʘʪʠʥʳ) ʩʦʯʠʥʝʥʠʠ ʫʞʝ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ 

ʜʦʜʝʢʘʬʦʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ð ʚ ʚʦʢʘʣʴʥʦʤ ʮʠʢʣʝ çɻʨʝʯʝʩʢʘʷ ʣʠʨʠʢʘè. 

ʆʩʪʘʣʴʥʳʝ ʞʝ ʨʘʟʜʝʣʳ ʩʦʥʘʪʠʥʳ ʦʩʪʘʶʪʩʷ ʚ ʨʫʩʣʝ ʪʦʡ ʪʨʘʜʠʮʠʠ, ʦ ʢʦʪʦʨʦʡ ʰʣʘ 

ʨʝʯʴ ʚʳʰʝ ʧʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʢʘʥʦʥʠʯʝʩʢʠʭ ʩʦʥʘʪ ʊʝʣʝʤʘʥʘ ʠ ʩʦʥʘʪʠʥʳ 

ʍʠʥʜʝʤʠʪʘ. ʆʥʠ ʥʘʧʠʩʘʥʳ ʚ ʚʠʜʝ ʦʢʪʘʚʥʳʭ ʢʘʥʦʥʦʚ ʚ ʧʨʷʤʦʤ ʚʠʜʝ. 

ɺ ʢʦʥʮʝ ʍʍ ʩʪʦʣʝʪʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʦʙʨʘʪʠʚʰʠʤʩʷ ʢ ʵʪʦʤʫ ʞʘʥʨʫ, ʩʪʘʣ 

ɼʘʚʠʜ ʂʨʠʚʠʮʢʠʡ. ʅʘʤ ʠʟʚʝʩʪʥʳ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʜʚʝ ʢʘʥʦʥʠʯʝʩʢʠʝ ʩʦʥʘʪʳ 

ʜʣʷ ʪʨʝʭ ʠʩʧʦʣʥʠʪʝʣʝʡ: ʜʣʷ ʪʨʝʭ ʩʢʨʠʧʦʢ ð 1997 ʛʦʜ, ʜʣʷ ʪʨʝʭ ʩʦʣʠʨʫʶʱʠʭ 



119 
 

ʩʦʧʨʘʥʦ ð 2000 ʛʦʜ
1
. ʆʙʝ ʥʘʧʠʩʘʥʳ ʩ ʦʨʠʝʥʪʠʨʦʤ ʥʘ ʪʝʭʥʠʢʫ ʢʘʥʦʥʠʯʝʩʢʠʭ 

ʩʦʥʘʪ ʊʝʣʝʤʘʥʘ (ʢʘʥʦʥʳ ʚ ʫʥʠʩʦʥ). ʆʙ ʵʪʦʤ, ʚ ʯʘʩʪʥʦʩʪʠ, ʘʚʪʦʨ ʧʠʰʝʪ ʚ 

ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʩʦʥʘʪʝ 2000 ʛʦʜʘ. ʀʟ ʥʝʛʦ ʤʳ ʪʘʢʞʝ ʫʟʥʘʝʤ, ʯʪʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦ 

ʩʦʥʘʪʘ ʙʣʠʟʢʘ ʩʪʘʨʠʥʥʳʤ ʦʙʨʘʟʮʘʤ, ʠʟ ʢʦʪʦʨʳʭ ʢʦʤʧʦʟʠʪʦʨʫ ʥʘʠʙʦʣʝʝ 

ʠʤʧʦʥʠʨʫʝʪ ʪʠʧ ʫʚʝʨʪʶʨʳ ʵʧʦʭʠ ʙʘʨʦʢʢʦ: çʤʝʜʣʝʥʥʦʝ ʚʩʪʫʧʣʝʥʠʝ, ʙʳʩʪʨʘʷ 

ʦʩʥʦʚʥʘʷ ʪʝʤʘ (ʢʘʥʦʥ), ʢʦʥʪʨʘʩʪʥʘʷ ʪʝʤʘ (ʢʘʥʦʥ), ʤʝʜʣʝʥʥʘʷ ʩʝʨʝʜʠʥʘ 

(ʠʤʠʪʘʮʠʦʥʥʘʷ), cadenza ʩʦ ʩʚʦʙʦʜʥʦʨʠʪʤʠʯʝʩʢʠʤ ʠʟʣʦʞʝʥʠʝʤ ʤʘʪʝʨʠʘʣʘ, 

ʢʦʨʦʪʢʠʡ ʨʘʟʨʘʙʦʪʦʯʥʳʡ ʵʧʠʟʦʜ, ʟʝʨʢʘʣʴʥʘʷ ʨʝʧʨʠʟʘè [6]
2
. ʇʨʠʤʝʨʥʦ ʪʘʢʦʝ 

ʧʦʩʣʝʜʦʚʘʥʠʝ ʵʧʠʟʦʜʦʚ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʦʙʝʠʭ ʩʦʥʘʪ
3
. ʉʘʤʘ ʞʝ ʪʝʭʥʠʢʘ ʢʘʥʦʥʘ 

ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʚʦʣʴʥʦ, ʩ ʵʣʝʤʝʥʪʘʤʠ ʠʤʧʨʦʚʠʟʘʮʠʠ (ʘʣʝʘʪʦʨʠʢʠ). 

ʅʝʢʦʪʦʨʳʝ ʠʟ ʝʛʦ ʫʥʠʩʦʥʥʳʭ ʢʘʥʦʥʦʚ ʜʘʶʪ ʠʤʠʪʘʮʠʶ çʩ ʠʩʢʘʞʝʥʠʷʤʠè, ʢʘʢ ʚ 

ʢʨʠʚʦʤ ʟʝʨʢʘʣʝ: 

 

ʇʨʠʤʝʨ 5. çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘè ʜʣʷ ʪʨʝʭ ʩʢʨʠʧʦʢ ð ʪʪ. 39ï40. 

 

 
ʀʥʦʛʜʘ, ʧʦʤʠʤʦ ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʠʟʤʝʥʝʥʠʷ, ʚʘʨʴʠʨʦʚʘʥʠʶ ʧʦʜʚʝʨʛʘʝʪʩʷ 

ʠʥʪʝʨʚʘʣ ʠʤʠʪʠʨʦʚʘʥʠʷ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʚʦʟʚʨʘʱʝʥʠʝʤ ʢ ʫʥʠʩʦʥʫ. 

 

 

 

 

 

 

 

 

                                           
1
 ɼʦʙʘʚʣʶ, ʯʪʦ ʵʪʠ ʩʦʥʘʪʳ ʙʳʣʠ ʩʦʟʜʘʥʳ ʩ ʮʝʣʴʶ ʧʦʢʘʟʘʪʴ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʦʜʥʦʨʦʜʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ð ʩʢʨʠʧʦʢ ʠ ʛʦʣʦʩʦʚ (ʩʦʧʨʘʥʦ) ð ʚʦ ʚʩʝʤ ʠʭ ʤʥʦʛʦʦʙʨʘʟʠʠ.   
2
 ʎʠʪʘʪʘ ʠʟ ʧʨʝʜʠʩʣʦʚʠʷ ʢ ʘʚʪʦʨʩʢʦʤʫ ʠʟʜʘʥʠʶ çʂʘʥʦʥʠʯʝʩʢʦʡ ʩʦʥʘʪʳè ʜʣʷ ʪʨʝʭ ʩʦʣʠʨʫʶ-

ʱʠʭ ʩʦʧʨʘʥʦ (2000). ʉʦʥʘʪʘ ʠʤʝʝʪ ʧʦʜʟʘʛʦʣʦʚʦʢ çʃʶʙʦʚʴ ʫ ʚʩʝʭ ʦʜʥʘ ʠ ʪʘ ʞʝè (çAmor omni-

bus idemè). 
3
 ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʠʟʜʘʥʠʶ [6] ʘʚʪʦʨ ʛʦʚʦʨʠʪ ʦ ʨʦʥʜʘʣʴʥʦʡ ʬʦʨʤʝ ʚ çʂʘʥʦʥʠ-

ʯʝʩʢʦʡ ʩʦʥʘʪʝè ʜʣʷ ʪʨʝʭ ʩʦʧʨʘʥʦ, ʛʜʝ ʢʘʥʦʥʠʯʝʩʢʠ ʧʦʩʪʨʦʝʥʳ ʩʦʙʩʪʚʝʥʥʦ ʧʨʦʚʝʜʝʥʠʷ ʪʝʤʳ. 

çʕʧʠʟʦʜʳè ʦʪʣʠʯʘʶʪʩʷ ʩʚʦʙʦʜʥʦʡ ʠʤʠʪʘʮʠʦʥʥʦʡ ʬʘʢʪʫʨʦʡ (ʥʝʪʦʯʥʳʝ ʢʘʥʦʥʳ). 
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ʇʨʠʤʝʨ 6. çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘè ʜʣʷ ʪʨʝʭ ʩʦʧʨʘʥʦ ð ʪ. 22ï25 (ʚ ʪʘʢʪʝ 

23 ð ʠʤʠʪʘʮʠʷ ʚ ʩʝʢʫʥʜʫ ʠ ʪʝʨʮʠʶ, ʩ ʪʘʢʪʘ 24 ð ʚ ʫʥʠʩʦʥ). 

 

 
 

ɼʣʷ ʢʫʣʴʤʠʥʘʮʠʠ ʵʪʦʡ ʩʦʥʘʪʳ ʢʦʤʧʦʟʠʪʦʨ ʥʘʭʦʜʠʪ ʦʨʠʛʠʥʘʣʴʥʳʡ ʧʨʠʝʤ 

ʢʘʥʦʥʘ Parlando (ʛʦʚʦʨʢʦʤ), ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʧʨʦʠʟʥʝʩʝʥʠʠ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʩʣʦʚ 

çʠʟʚʝʯʥʘʷ ʠ ʙʝʩʢʦʥʝʯʥʘʷè ʚʧʦʣʛʦʣʦʩʘ (sotto voce). 
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ʇʨʠʤʝʨ 7. çʂʘʥʦʥʠʯʝʩʢʘʷ ʩʦʥʘʪʘè ʜʣʷ ʪʨʝʭ ʩʦʧʨʘʥʦ ð çʕʧʠʟʦʜ 5è ʠ 

ʢʫʣʴʤʠʥʘʮʠʷ (ʪ. 48).  ʂʘʥʦʥ çʩʝʢʫʥʜʦʚʦ-ʪʝʨʮʦʚʳʡ ʩ ʜʠʩʪʘʥʮʠʝʡ ʚ ʪʨʠ 

ʰʝʩʪʥʘʜʮʘʪʳʭè ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ ʘʚʪʦʨʘ. 

 

 
 

ɺ ʮʝʣʦʤ, ʢʘʥʦʥʳ ʩʪʘʥʦʚʷʪʩʷ ʟʜʝʩʴ ʠʥʩʪʨʫʤʝʥʪʘʨʠʝʤ ʜʣʷ ʣʠʨʠʢʦ-

ʬʠʣʦʩʦʬʩʢʦʛʦ ʨʘʟʤʳʰʣʝʥʠʷ ʘʚʪʦʨʘ, ʥʝ ʧʨʝʤʠʥʫʚʰʝʛʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʨʝʜʩʪʚʘ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠʥʪʝʣʣʝʢʪʫʘʣʠʟʤʘ (ʩʝʤʘʥʪʠʢʘ ʯʠʩʣʘ ʩʝʤʴ, ʩʪʠʭ-ʣʦʛʦʛʨʠʬ
1
). 

 

II . ʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ. ʋ ʀ.ʉ. ɹʘʭʘ ʮʠʢʣ çʂʘʥʦʥʠʯʝʩʢʠʭ ʚʘʨʠʘʮʠʡè 

ʥʘ ʨʦʞʜʝʩʪʚʝʥʩʢʫʶ ʧʝʩʥʴ (1747)
2
 ʧʨʝʜʩʪʘʚʣʷʝʪ ʪʠʧ çʚʘʨʠʘʮʠʡ ʥʘ ʪʝʤʫè, 

ʨʘʟʚʠʚʘʷ ʜʘʚʥʶʶ ʪʨʘʜʠʮʠʶ ʪʘʢʦʛʦ ʨʦʜʘ ʩʦʯʠʥʝʥʠʡ (ʥʘ cantus firmus). 

ʂʦʤʧʦʟʠʪʦʨ ʪʨʘʢʪʫʝʪ ʢʘʥʦʥʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ ʢʘʢ ʩʧʦʩʦʙ ʚʘʨʴʠʨʦʚʘʥʠʷ ʧʦ 

ʥʝʩʢʦʣʴʢʠʤ ʧʘʨʘʤʝʪʨʘʤ: ʠʥʪʝʨʚʘʣ ʠʤʠʪʘʮʠʠ, ʤʝʣʦʜʠʯʝʩʢʦʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ 

(ʦʙʨʘʱʝʥʠʝ), ʨʠʪʤʠʯʝʩʢʦʝ ʠʟʤʝʥʝʥʠʝ (ʫʚʝʣʠʯʝʥʠʝ). ʇʝʨʚʳʝ ʯʝʪʳʨʝ ʚʘʨʠʘʮʠʠ ð 

ʢʘʥʦʥʳ ʚ ʦʢʪʘʚʫ, ʢʚʠʥʪʫ, ʩʝʧʪʠʤʫ ʠ ʦʢʪʘʚʫ ʚ ʫʚʝʣʠʯʝʥʠʠ; 3-ʡ ʠ 4-ʡ ʢʘʥʦʥʳ 

ʠʤʝʶʪ ʩʚʦʙʦʜʥʳʝ ʛʦʣʦʩʘ; ʚ ʬʠʥʘʣʴʥʦʡ 5-ʡ ʚʘʨʠʘʮʠʠ ʭʦʨʘʣ ʩʪʘʥʦʚʠʪʩʷ 

ʤʘʪʝʨʠʘʣʦʤ ʢʘʥʦʥʦʚ ʚ ʦʙʨʘʱʝʥʠʠ (ʚ ʩʝʢʩʪʫ, ʪʝʨʮʠʶ, ʩʝʢʫʥʜʫ, ʥʦʥʫ) ʩ ʜʚʫʤʷ 

ʩʚʦʙʦʜʥʳʤʠ ʛʦʣʦʩʘʤʠ; ʚ ʪʦʨʞʝʩʪʚʝʥʥʦʡ ʰʝʩʪʠʛʦʣʦʩʥʦʡ ʢʦʜʝ ʩʦʝʜʠʥʝʥʳ ʚʩʝ 

ʬʨʘʟʳ ʭʦʨʘʣʘ (ʨʝʤʘʨʢʘ çalla strettaè). 

                                           
1
 ʉʝʤʴ ʧʨʦʚʝʜʝʥʠʡ ʪʝʤʳïʨʝʬʨʝʥʘ ʢʘʢ çʩʝʤʴ ʢʨʫʛʦʚ ʧʦʩʪʠʞʝʥʠʷ ʩʫʱʝʛʦè (ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ 

ʘʚʪʦʨʘ).  

ʉʪʠʭ-ʣʦʛʦʛʨʠʬ: Amore (ʣʶʙʦʚʴ) 

                                more (ʯʝʣʦʚʝʯʝʩʢʦʝ ʙʳʪʠʝ) 

                                   ore (ʧʦʩʫʣʳ) 

                                                re (ʨʝʘʣʴʥʳʝ ʜʝʣʘ) ð ʠʩʧʦʣʴʟʦʚʘʥ ʚ ʪʝʢʩʪʝ ʩʦʥʘʪʳ. 
2
 ʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ ʥʘ ʪʝʤʫ çʉ ʚʳʩʦʪ ʥʝʙʝʩʥʳʭè (çVom himmel hochè) ʙʳʣʠ ʧʨʠʩʣʘʥʳ 

ɹʘʭʦʤ ʚ 1747 ʛʦʜʫ ʢʘʢ ʚʩʪʫʧʠʪʝʣʴʥʳʡ ʚʟʥʦʩ ʚ çʆʙʱʝʩʪʚʦ ʤʫʟʳʢʘʣʴʥʳʭ ʥʘʫʢè ʃ. ʂ. ʄʠʮʣʝʨʘ. 
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ʍʍ ʚʝʢ ʜʘʝʪ ʥʘʤ ʩʨʘʟʫ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ ʜʘʥʥʦʛʦ ʞʘʥʨʘ: 

çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè ʇ. ʍʠʥʜʝʤʠʪʘ (1929) ʠ çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè 

ʃ. ʅʦʥʦ (1950).  

çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè ʇ. ʍʠʥʜʝʤʠʪʘ ʚʦʰʣʠ ʚ ʦʜʥʦ ʠʟʜʘʥʠʝ ʥʘʨʷʜʫ ʩ 

çʂʘʥʦʥʠʯʝʩʢʠʤ ʜʫʵʪʦʤè ʜʣʷ ʜʚʫʭ ʩʢʨʠʧʦʢ
1
. ʕʪʦ ʩʦʯʠʥʝʥʠʝ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʠʥʪʝʨʝʩ ʜʣʷ ʨʘʩʩʤʦʪʨʝʥʠʷ ʚʘʨʠʘʮʠʦʥʥʦʛʦ ʤʝʪʦʜʘ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʝ. 

ʇʦʤʠʤʦ ʦʙʱʝʛʦ ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʟʝʨʥʘ, ʦʙʲʝʜʠʥʷʶʱʝʝ ʩʚʦʡʩʪʚʦ ʚʩʝʭ ʢʘʥʦʥʦʚ 

(ʢʨʦʤʝ ʧʦʩʣʝʜʥʝʛʦ) ʟʘʢʣʶʯʘʝʪʩʷ ʪʘʢʞʝ ʚ ʫʥʠʩʦʥʥʦʤ ʠʥʪʝʨʚʘʣʝ ʠʤʠʪʘʮʠʠ ʠ ʚ 

ʜʚʫʪʘʢʪʦʚʦʤ ʨʘʩʩʪʦʷʥʠʠ ʚʩʪʫʧʣʝʥʠʷ. ɿʘʢʣʶʯʠʪʝʣʴʥʘʷ ʚʘʨʠʘʮʠʷ ʩʦʜʝʨʞʠʪ ʢʘʥʦʥ  

ʚ Źʯ.4, ʚ 4 ʪʘʢʪʘ.  ʂʨʦʤʝ ʪʦʛʦ, ʧʦʯʪʠ ʚʦ ʚʩʝʭ ʚʘʨʠʘʮʠʷʭ, ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ 

ʬʠʥʘʣʴʥʦʡ, ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʤʝʯʝʥʘ ʩʪʨʫʢʪʫʨʘ ʙʝʩʢʦʥʝʯʥʦʛʦ ʢʘʥʦʥʘ ʚʪʦʨʦʛʦ 

ʨʘʟʨʷʜʘ ʧʨʠ ʚʦʟʚʨʘʱʝʥʠʠ ʥʘʯʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʥʘ ʠʩʭʦʜʥʫʶ ʚʳʩʦʪʫ. ʕʪʦ, ʢʘʢ 

ʦʪʤʝʯʘʣʦʩʴ ʨʘʥʝʝ, ʷʚʣʷʝʪʩʷ ʩʪʠʣʝʚʦʡ ʯʝʨʪʦʡ ʢʘʥʦʥʦʚ ʍʠʥʜʝʤʠʪʘ.  

 

ʇʨʠʤʝʨ 8 

ʊʝʤʘ ʚʘʨʠʘʮʠʡ: 

 
 

                                           
1
 ɺʩʝ ʪʨʠ ʯʘʩʪʠ çʂʘʥʦʥʠʯʝʩʢʦʛʦ ʜʫʵʪʘè ʚʳʧʦʣʥʝʥʳ ʚ ʪʝʭʥʠʢʝ ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʢʘʥʦʥʘ ʚ ʫʥʠʩʦʥ 

ʦʪ ʥʘʯʘʣʘ ʜʦ ʢʦʥʮʘ. ʂʦʤʧʦʟʠʪʦʨ, ʥʝʩʤʦʪʨʷ ʥʘ ʦʩʦʙʝʥʥʦʩʪʠ ʩʢʚʦʟʥʦʛʦ ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʠʟʣʦʞʝ-

ʥʠʷ, ʩʦʭʨʘʥʷʝʪ ʢʣʘʩʩʠʯʝʩʢʫʶ ʢʦʤʧʦʟʠʮʠʶ ʪʨʝʭʯʘʩʪʥʦʛʦ ʮʠʢʣʘ.  
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ɺʩʝ ʰʝʩʪʴ ʚʘʨʠʘʮʠʡ ʠʤʝʶʪ ʨʘʟʥʳʝ ʤʘʩʰʪʘʙʥʳʝ ʩʦʦʪʥʦʰʝʥʠʷ. ʃʠʰʴ ʪʝʤʘ, 

ʚʪʦʨʘʷ ʠ ʧʷʪʘʷ ʚʘʨʠʘʮʠʠ ʠʤʝʶʪ ʧʨʠʤʝʨʥʦ ʦʜʠʥʘʢʦʚʳʝ ʧʨʦʧʦʨʮʠʠ: ʚʪʦʨʘʷ 

ʚʘʨʠʘʮʠʷ ð 14 ʪʘʢʪʦʚ (ʢʘʢ ʠ ʪʝʤʘ), ʧʷʪʘʷ ʚʘʨʠʘʮʠʷ ð 18 ʪʘʢʪʦʚ. ʕʪʠ ʚʘʨʠʘʮʠʠ 

ʠʤʝʶʪ ʪʘʢʞʝ ʩʭʦʜʥʳʡ ʪʠʧ ʬʘʢʪʫʨʥʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʙʣʘʛʦʜʘʨʷ ʯʝʨʝʜʦʚʘʥʠʶ 

ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʠ ʦʜʥʦʛʦʣʦʩʥʦʛʦ ʠʟʣʦʞʝʥʠʡ ʧʨʦʧʦʩʪʳ, ʯʪʦ ʦʙʨʘʟʫʝʪ ʩʪʨʫʢʪʫʨʫ 

ʢʘʥʦʥʘ ʩ ʚʘʨʠʘʙʝʣʴʥʦʩʪʴʶ ʛʦʣʦʩʦʚ (ʪʦ ʝʩʪʴ ʯʝʨʝʜʦʚʘʥʠʝ ʜʚʦʡʥʦʛʦ ʠ 

ʦʜʥʦʪʝʤʥʦʛʦ ʢʘʥʦʥʦʚ). ɿʘ ʩʯʝʪ ʵʪʦʛʦ ʚ ʬʦʨʤʝ ʩʦʯʠʥʝʥʠʷ ʚʦʟʥʠʢʘʝʪ ʵʣʝʤʝʥʪ 

ʨʦʥʜʘʣʴʥʦʩʪʠ. 

ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʧʦʩʣʝʜʥʷʷ ʚʘʨʠʘʮʠʷ (ʬʠʥʘʣ) ð ʩʘʤʘʷ ʧʨʦʪʷʞʝʥʥʘʷ ð 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʚʠʜʝ ʨʘʢʦʭʦʜʥʦʛʦ ʢʘʥʦʥʘ ʚ ʥʠʞʥʶʶ ʢʚʘʨʪʫ (ʚ ʮʝʥʪʨʝ 

ʨʘʩʧʦʣʘʛʘʝʪʩʷ ʩʚʷʟʫʶʱʝʝ ʧʦʩʪʨʦʝʥʠʝ, ʦʪ ʢʦʪʦʨʦʛʦ ʦʙʘ ʛʦʣʦʩʘ ʜʚʠʞʫʪʩʷ ʚ 

ʦʙʨʘʪʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ʦʪ ʢʦʥʮʘ ʢ ʥʘʯʘʣʫ). 

 

ʇʨʠʤʝʨ 9. ʐʝʩʪʘʷ ʚʘʨʠʘʮʠʷ, ʪʪ. 219ï233 (ʵʧʠʟʦʜ ʨʘʢʦʭʦʜʥʦʛʦ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʩʦ ʩʚʷʟʫʶʱʠʤ ʧʦʩʪʨʦʝʥʠʝʤ ʚ ʮʝʥʪʨʝ ʚʘʨʠʘʮʠʠ). 

 
 

ʆʙʦʙʱʘʷ, ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʢʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠ ʫ ʍʠʥʜʝʤʠʪʘ 

ʥʘʭʦʜʷʪʩʷ ʚ ʨʫʩʣʝ ʪʨʘʜʠʮʠʠ ð ʵʪʦ ʢʘʥʦʥʳ ʚ ʨʘʤʢʘʭ ʪʦʥʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ 

(ʮʝʥʪʨʘʣʴʥʳʡ ʪʦʥ ð in D). ʇʨʠʤʝʯʘʪʝʣʴʥʦ ʠʭ ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʦʬʦʨʤʣʝʥʠʝ: 

ʪʝʤʘ ʠ ʚʩʝ ʰʝʩʪʴ ʚʘʨʠʘʮʠʡ ʥʘʧʠʩʘʥʳ ʚʘʨʠʘʮʠʦʥʥʳʤ ʤʝʪʦʜʦʤ. ʆʥʠ ʩʦʜʝʨʞʘʪ 

ʤʦʤʝʥʪʳ ʚʘʨʠʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ ʥʘ ʫʨʦʚʥʝ ʪʝʤʘʪʠʟʤʘ, ʨʘʟʥʳʭ ʧʦʢʘʟʘʪʝʣʝʡ 

ʠʤʠʪʠʨʦʚʘʥʠʷ, ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʩʪʨʫʢʪʫʨʥʳʭ ʬʦʨʤ ʠʤʠʪʘʮʠʦʥʥʦʡ ʧʦʣʠʬʦʥʠʠ. 

ʕʪʦ ʢʘʯʝʩʪʚʦ ʦʪʣʠʯʘʝʪ ʠʭ ʦʪ ʚʘʨʠʘʮʠʡ ʚ ʛʦʤʦʬʦʥʥʳʭ ʬʦʨʤʘʭ.  

çʂʘʥʦʥʠʯʝʩʢʠʝ ʚʘʨʠʘʮʠʠè ʃ. ʅʦʥʦ (ʥʘ ʩʝʨʠʶ ʦʨ. 41 ʐʸʥʙʝʨʛʘ, 1950) 

ʨʘʟʚʠʚʘʶʪ ʪʠʧ çʩʦʯʠʥʝʥʠʷ ʥʘ ʪʝʤʫè.  
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ʇʨʝʞʜʝ ʯʝʤ ʢʦʩʥʫʪʴʩʷ ʩʦʙʩʪʚʝʥʥʦ ʵʪʦʛʦ ʩʦʯʠʥʝʥʠʷ, ʩʣʝʜʫʝʪ ʩʢʘʟʘʪʴ, ʯʪʦ 

ʧʨʠʤʝʥʝʥʠʝ ʢʘʥʦʥʘ ʚ ʚʘʨʠʘʮʠʷʭ, ʙʝʟʫʩʣʦʚʥʦ, ʜʘʚʥʷʷ ʪʨʘʜʠʮʠʷ. ʆʥʘ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʟʘʤʝʯʘʪʝʣʴʥʳʤʠ ʦʙʨʘʟʮʘʤʠ ʠʟ ʩʦʯʠʥʝʥʠʡ ʀ.ʉ. ɹʘʭʘ (çɻʦʣʴʜʙʝʨʛ-

ʚʘʨʠʘʮʠʠè), ʈ. ʐʫʤʘʥʘ (çʉʠʤʬʦʥʠʯʝʩʢʠʝ ʵʪʶʜʳè ð  ʢʘʥʦʥ ʘʢʢʦʨʜʘʤʠ ʚ 

ʪʨʝʪʴʝʡ ʚʘʨʠʘʮʠʠ, ʠʤʠʪʘʮʠʠ ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʪʠʧʘ ʚ ʜʝʚʷʪʦʡ ʚʘʨʠʘʮʠʠ), ʌ. ʃʠʩʪʘ 

(çʇʣʷʩʢʠ ʩʤʝʨʪʠè ð ʢʘʥʦʥʠʯʝʩʢʘʷ ʬʘʢʪʫʨʘ ʯʝʪʚʝʨʪʦʡ ʚʘʨʠʘʮʠʠ: ʨʝʤʘʨʢʘ ð 

canonique).
 
ɺ ʍʍ ʩʪʦʣʝʪʠʠ ʧʨʠ ʩʦʭʨʘʥʝʥʠʠ ʢʣʘʩʩʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ ʧʦʷʚʣʷʝʪʩʷ ʠ 

ʤʥʦʛʦ ʥʦʚʦʛʦ ʚ ʵʪʦʤ ʧʣʘʥʝ. ɺ ʪʚʦʨʯʝʩʪʚʝ ʥʦʚʦʚʝʥʮʝʚ ʰʠʨʦʢʦ ʢʫʣʴʪʠʚʠʨʦʚʘʣʩʷ 

ʚʘʨʠʘʮʠʦʥʥʳʡ ʤʝʪʦʜ ʨʘʟʚʠʪʠʷ, ʧʦʟʚʦʣʷʶʱʠʡ ʚʦʧʣʦʪʠʪʴ ʠʜʝʶ çʧʨʦʨʘʩʪʘʥʠʷè 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʟ ʠʩʭʦʜʥʦʛʦ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʠʤʧʫʣʴʩʘ. ʐʸʥʙʝʨʛ ʠ ɹʝʨʛ, ʩʣʝʜʫʷ 

ʪʨʘʜʠʮʠʠ, ʠʩʧʦʣʴʟʫʶʪ ʢʘʥʦʥʠʯʝʩʢʠʡ ʤʝʪʦʜ ʠʟʣʦʞʝʥʠʷ (ʪʨʦʡʥʦʡ ʟʝʨʢʘʣʴʥʳʡ 

ʢʘʥʦʥ ʠʟ ʦʨʢʝʩʪʨʦʚʳʭ ɺʘʨʠʘʮʠʡ ʦʨ.31 ʐʸʥʙʝʨʛʘ, ʠ ʢʘʥʦʥ ʪʝʨʮʠʷʤʠ ʠʟ ʪʨʝʪʴʝʡ 

ʚʘʨʠʘʮʠʠ 1 ʯʘʩʪʠ ʂʘʤʝʨʥʦʛʦ ʢʦʥʮʝʨʪʘ ɹʝʨʛʘ). ʆʜʥʘʢʦ ʣʠʰʴ ɺʝʙʝʨʥ, ʚʦʩʧʨʠʥʷʚ 

ʩʪʘʨʠʥʥʫʶ ʪʨʘʜʠʮʠʶ ʢʘʥʦʥʠʯʝʩʢʠʭ ʚʘʨʠʘʮʠʡ (ʠʤʝʶʪʩʷ ʚʚʠʜʫ çʂʘʥʦʥʠʯʝʩʢʠʝ 

ʚʘʨʠʘʮʠʠè ɹʘʭʘ ʥʘ ʨʦʞʜʝʩʪʚʝʥʩʢʫʶ ʧʝʩʥʴ), ʦʙʥʦʚʣʷʝʪ ʝʝ ʧʨʠ ʧʦʤʦʱʠ ʥʦʚʦʛʦ 

12-ʟʚʫʢʦʚʦʛʦ ʪʝʤʘʪʠʟʤʘ, ʠʟ ʢʦʪʦʨʦʛʦ ʚʳʚʦʜʠʪʩʷ ʮʝʧʴ ʚʘʨʠʘʮʠʡ ʚ ʚʠʜʝ ʩʝʨʠʡʥʳʭ 

ʢʘʥʦʥʦʚ. ʉʨʝʜʠ ʝʛʦ ʩʦʯʠʥʝʥʠʡ ʢ ʪʘʢʠʤ ʦʪʥʦʩʷʪʩʷ: ʚʪʦʨʘʷ ʯʘʩʪʴ ʉʠʤʬʦʥʠʠ 

ʦʨ.21, ʬʦʨʪʝʧʠʘʥʥʳʝ ʚʘʨʠʘʮʠʠ ʦʨ.27, ʦʨʢʝʩʪʨʦʚʳʝ ʚʘʨʠʘʮʠʠ ʦʨ.30. ɺ ʦʩʥʦʚʝ 

ʢʦʥʩʪʨʫʢʮʠʠ ʵʪʠʭ ʦʧʫʩʦʚ ʣʝʞʠʪ ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʧʨʠʥʮʠʧ ʩʠʤʤʝʪʨʠʠ ʚ 

ʤʘʩʰʪʘʙʝ ʠ ʮʝʣʦʛʦ, ʠ ʝʛʦ ʦʪʜʝʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ. 

ʀʟ ʩʪʘʪʴʠ ʃ. ʂʠʨʠʣʣʠʥʦʡ çʃʫʠʜʞʠ ʅʦʥʦè ʥʘʤ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʢʦʤʧʦʟʠʪʦʨ 

ʦʪʨʠʮʘʣ ʢʘʢʫʶ-ʣʠʙʦ ʩʚʷʟʴ ʩʚʦʠʭ çʂʘʥʦʥʠʯʝʩʢʠʭ ʚʘʨʠʘʮʠʡè ʩ ʢʘʥʦʥʠʯʝʩʢʠʤʠ 

ʚʘʨʠʘʮʠʷʤʠ ɹʘʭʘ (ʚ ʙʝʩʝʜʝ 1987 ʛʦʜʘ ʩ ʘʚʪʦʨʦʤ ʮʠʪʠʨʫʝʤʦʡ ʜʘʣʝʝ ʩʪʘʪʴʠ). ʆʥ 

çʫʢʘʟʘʣ ʥʘ ʜʨʫʛʦʡ, ʝʱʝ ʙʦʣʝʝ ʦʪʜʘʣʝʥʥʳʡ ʧʦ ʚʨʝʤʝʥʠ ʠʩʪʦʯʥʠʢ ʟʘʤʳʩʣʘ: 

ʪʝʭʥʠʢʫ ʟʘʛʘʜʦʯʥʳʭ ʢʘʥʦʥʦʚ ʥʠʜʝʨʣʘʥʜʩʢʠʭ ʧʦʣʠʬʦʥʠʩʪʦʚ, ʟʥʘʥʠʝʤ ʢʦʪʦʨʦʡ 

ʦʥ ʙʳʣ ʦʙʷʟʘʥ ʄʘʜʝʨʥʝ. ʆʥʠ ʩ ʄʘʜʝʨʥʦʡ ʥʝ ʪʦʣʴʢʦ ʠʟʫʯʘʣʠ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʩʪʘʨʠʥʥʳʭ ʤʘʩʪʝʨʦʚ, ʥʦ ʠ ʩʘʤʠ ʩ ʫʚʣʝʯʝʥʠʝʤ ʠʛʨʘʣʠ ʚ ʢʘʥʦʥʳ ʢʘʢ ʚ ʢʨʦʩʩʚʦʨʜʳ 

ʠʣʠ ʛʦʣʦʚʦʣʦʤʢʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ ʧʨʠʚʠʚʘʣʦʩʴ ʯʠʩʪʦʝ ʧʦʣʠʬʦʥʠʯʝʩʢʦʝ 

ʤʳʰʣʝʥʠʝ, ʚʥʝ ʢʦʥʢʨʝʪʥʳʭ ʩʪʠʣʝʚʳʭ ʠ ʬʦʨʤʘʣʴʥʳʭ ʨʘʤʦʢ. ʂʘʥʦʥʠʯʝʩʢʘʷ 

ʪʝʭʥʠʢʘ ʙʳʣʘ ʧʦʜʦʙʥʘ ʥʝʝʚʢʣʠʜʦʚʦʡ ʛʝʦʤʝʪʨʠʠ, ʝʜʠʥʩʪʚʝʥʥʦ ʜʝʡʩʪʚʫʶʱʝʡ ʚ 

ʫʩʣʦʚʠʷʭ ʜʦʜʝʢʘʬʦʥʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʪʦʥʘʣʴʥʦʡ ñʥʝʚʝʩʦʤʦʩʪʠòè [5].  

ʕʪʦ ʧʨʠʟʥʘʥʠʝ ʘʚʪʦʨʘ ʧʦʟʚʦʣʷʝʪ ʥʘʤ ʪʘʢʞʝ ʛʦʚʦʨʠʪʴ ʠ ʦ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ 

ʚʘʨʠʘʮʠʦʥʥʦʛʦ ʤʝʪʦʜʘ ʨʘʙʦʪʳ ʚ ʪʝʭʥʠʢʝ ʩʝʨʠʡʥʳʭ ʢʘʥʦʥʦʚ, ʨʘʟʨʘʙʦʪʘʥʥʦʛʦ 

ɺʝʙʝʨʥʦʤ. ʇʦʩʢʦʣʴʢʫ, ʢʘʢ ʭʦʨʦʰʦ ʠʟʚʝʩʪʥʦ, ʥʦʚʦʚʝʥʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʰʝʣ ʢ 

ʩʚʦʠʤ ʦʪʢʨʳʪʠʷʤ ʯʝʨʝʟ ʚʦʟʨʦʞʜʝʥʠʝ ʜʦʩʪʠʞʝʥʠʡ ʥʠʜʝʨʣʘʥʜʩʢʠʭ ʤʘʩʪʝʨʦʚ-

ʧʦʣʠʬʦʥʠʩʪʦʚ ʚ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʫʩʣʦʚʠʷʭ. 

ʈʘʤʢʠ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʥʝ ʧʦʟʚʦʣʷʶʪ ʧʨʦʜʝʣʘʪʴ ʧʦʣʥʳʡ ʘʥʘʣʠʟ 

çʂʘʥʦʥʠʯʝʩʢʠʭ ʚʘʨʠʘʮʠʡè ʃ. ʅʦʥʦ, ʥʦ ʤʳ ʤʦʞʝʤ ʧʨʠʦʪʢʨʳʪʴ çʟʘʚʝʩʫè ʜʣʷ 

ʧʦʩʣʝʜʫʶʱʠʭ ʦʙʨʘʱʝʥʠʡ ʢ ʵʪʦʤʫ ʩʦʯʠʥʝʥʠʶ. ɼʣʷ ʥʘʯʘʣʘ ʥʝʦʙʭʦʜʠʤʦ 

ʦʙʨʘʪʠʪʴʩʷ ʢ ʪʝʤ çʠʛʨʘʤ ʚ ʢʘʥʦʥʳè, ʢʦʪʦʨʳʤ ʅʦʥʦ ʩ ʫʚʣʝʯʝʥʠʝʤ ʦʪʜʘʚʘʣʩʷ ʚ 

ʧʝʨʠʦʜ ʦʙʫʯʝʥʠʷ ʫ ɹʨʫʥʦ ʄʘʜʝʨʥʳ (ʦʜʥʦʛʦ ʠʟ ʫʯʝʥʠʢʦʚ ʄʘʣʠʧʴʝʨʦ). 

ʇʦʢʘʟʘʪʝʣʴʥʘ ʚ ʵʪʦʤ ʧʣʘʥʝ ʦʜʥʘ ʮʠʪʘʪʘ ʠʟ ʅʦʥʦ:  

çɺʘʞʥʝʡʰʠʡ ʫʨʦʢ ʥʘʰʝʡ ʰʢʦʣʳ: ʩʧʦʩʦʙ ʤʳʩʣʠʪʴ ʤʫʟʳʢʫ ʚʦ ʚʨʝʤʝʥʠ 

<é> ʈʝʯʴ ʰʣʘ ʦ ʪʦʤ, ʯʪʦʙʳ ʧʨʝʦʜʦʣʝʪʴ ʠʜʝʶ ʚʨʝʤʝʥʥ·ʡ ʧʨʦʛʨʝʩʩʠʠ, ʧʦʥʷʪʦʡ 
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ʢʘʢ ʜʚʠʞʝʥʠʝ ʩʣʝʚʘ ʥʘʧʨʘʚʦ. ʉʦʛʣʘʩʥʦ ʪʘʢʦʡ, ʙʦʣʝʝ ʪʝʢʫʯʝʡ ʠ ʛʠʙʢʦʡ, 

ʧʝʨʩʧʝʢʪʠʚʝ, ʪʳ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʦʪʢʨʳʚʘʝʰʴ, ʢ ʧʨʠʤʝʨʫ, ʧʦʩʣʝ 

ʧʷʪʥʘʜʮʘʪʠ ʤʠʥʫʪ ʟʚʫʯʘʥʠʷ ʩʚʷʟʴ ʩ ʩʦʙʳʪʠʝʤ, ʧʨʦʠʟʦʰʝʜʰʠʤ ʩʝʤʴʶ ʤʠʥʫʪʘʤʠ 

ʨʘʥʴʰʝ, ʠ ʪʘʢ ʜʘʣʝʝ, ʧʨʠ ʧʦʤʦʱʠ ʥʝʧʨʝʨʳʚʥʦʡ ʩʝʪʠ ʦʪʩʳʣʦʢ, ʢʦʪʦʨʳʝ ʚʝʜʫʪ 

ʚʧʝʨʝʜ, ʥʘʟʘʜ, ʧʝʨʝʩʝʢʘʶʪʩʷ, ʥʘʢʣʘʜʳʚʘʶʪʩʷ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, ʩʧʦʥʪʘʥʥʦ 

ʨʘʟʙʨʦʩʘʥʥʳʝ ʧʦ ʨʘʟʥʳʤ ʪʦʯʢʘʤ ʚ ʨʘʟʥʳʭ ʥʘʧʨʘʚʣʝʥʠʷʭ. <é> ʦʪʩʶʜʘ ʩʣʝʜʫʝʪ, 

ʯʪʦ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʚʨʝʤʝʥʠ ʥʝ ʩʫʱʝʩʪʚʫʝʪ, ð ʠ ʪʦ ʞʝ ʩʘʤʦʝ ʤʦʞʥʦ ʦʯʝʥʴ 

ʭʦʨʦʰʦ ʫʚʠʜʝʪʴ ʚ ʣʠʪʝʨʘʪʫʨʝ. ʇʦʵʪʦʤʫ ʥʝʚʝʨʥʦ, ʯʪʦ ʯʝʨʝʟ ʜʚʝ ʪʦʯʢʠ ʧʨʦʭʦʜʠʪ 

ʦʜʥʘ ʩʦʝʜʠʥʷʶʱʘʷ ʠʭ ʣʠʥʠʷ. ʆʯʝʥʴ ʯʘʩʪʦ ʣʠʥʠʠ ʚʳʭʦʜʷʪ ʠʟ ʥʘʯʘʣʴʥʦʡ ʪʦʯʢʠ, 

ʥʦ ʥʝ ʜʦʭʦʜʷʪ ʜʦ ʢʦʥʝʯʥʦʡ. <é> ʇʦʜʦʙʥʳʝ ʫʨʦʢʠ ɹʨʫʥʦ ʟʘʢʘʥʯʠʚʘʣʠʩʴ 

ʦʙʩʫʞʜʝʥʠʝʤ ʦʙʱʝʛʦ ʧʣʘʥʘ ʩʦʯʠʥʝʥʠʷ. ʆʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤ ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʜʣʷ 

ʥʘʩ ʙʳʣʦ ʠʟʫʯʝʥʠʝ ʟʘʛʘʜʦʯʥʳʭ ʢʘʥʦʥʦʚ. ʕʪʦ ʙʳʣʠ ʟʘʥʷʪʠʷ, ʥʦ ʚʥʝʰʥʝ ʦʥʠ 

ʥʘʧʦʤʠʥʘʣʠ ʠʛʨʫ. ɹʨʫʥʦ ʠ ʷ ʥʝʢʦʪʦʨʦʝ ʚʨʝʤʷ ʦʙʤʝʥʠʚʘʣʠʩʴ ʟʘʛʘʜʦʯʥʳʤʠ 

ʢʘʥʦʥʘʤʠ. ʆʥ ʧʠʩʘʣ ʢʘʥʦʥ, ʥʝ ʧʨʠʚʦʜʷ ʝʛʦ ʨʝʰʝʥʠʷ, ʠ ʧʦʪʦʤ ʧʝʨʝʜʘʚʘʣ ʤʥʝ, 

ʯʪʦʙʳ ʷ ʝʛʦ ʨʘʟʛʘʜʘʣ ʠ ʩʦʯʠʥʷʣ ʜʨʫʛʦʡ ʧʦʜʦʙʥʳʡè. 

 (ʇʝʨʝʚʦʜ ɽ. ɼʫʙʨʘʚʩʢʦʡ ʧʦ: Nono. Autori 

vari / a cura di E. Restagno. Torino: E.D.T., 1987. 

PP. 12ï13)
 
[3, 252].  

 

ʇʦʤʠʤʦ ʵʪʦʛʦ, ʥʝʤʘʣʫʶ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʪʝʭʥʠʢʠ ʢʦʤʧʦʟʠʮʠʠ ʅʦʥʦ 

ʩʳʛʨʘʣʠ çʦʧʳʪʳè ʩ ʢʘʥʦʥʘʤʠ, ʧʨʦʜʝʣʘʥʥʳʝ ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʤ 

ʃ. ɼʘʣʣʘʧʠʢʢʦʣʦʡ ʥʘ ʧʦʜʛʦʪʦʚʠʪʝʣʴʥʦʤ ʵʪʘʧʝ ʢ ʩʦʯʠʥʝʥʠʶ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ 

çɻʨʝʯʝʩʢʘʷ ʣʠʨʠʢʘè. ʂ ʝʛʦ ʤʫʟʳʢʝ ʦʥ ʦʙʨʘʪʠʣʩʷ ʧʘʨʘʣʣʝʣʴʥʦ ʩ ʦʩʚʦʝʥʠʝʤ 

ʩʦʯʠʥʝʥʠʡ ʐʸʥʙʝʨʛʘ ʠ ɺʝʙʝʨʥʘ, ʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʠʟʫʯʘʣ ʚʤʝʩʪʝ ʩ 

ɻ. ʐʝʨʭʝʥʦʤ (ʚʦ ʚʨʝʤʷ ʝʛʦ ʢʫʨʩʘ ʧʦ ʩʠʤʬʦʥʠʯʝʩʢʦʤʫ ʜʠʨʠʞʠʨʦʚʘʥʠʶ): 

çɻʝʨʤʘʥ ʐʝʨʭʝʥ ʚ 1948 ʛʦʜʫ ʚ ɺʝʥʝʮʠʠ, ʚʦ ʚʨʝʤʷ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʢʫʨʩʦʚ 

ʧʦ ʩʠʤʬʦʥʠʯʝʩʢʦʤʫ ʜʠʨʠʞʠʨʦʚʘʥʠʶ, ʦʨʛʘʥʠʟʦʚʘʥʥʳʭ ɹʠʝʥʥʘʣʝ ʄʫʟʳʢʘ <é>, 

ʟʘʥʠʤʘʣʩʷ ʩʦ ʤʥʦʡ ʥʦʚʦʡ çʨʠʪʦʨʠʢʦʡè ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʃʫʠʜʞʠ 

ɼʘʣʣʘʧʠʢʢʦʣʳ: ʩʦʦʪʥʦʰʝʥʠʷʤʠ ð ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʨʘʟʚʠʚʘʶʱʠʤʠʩʷ ð ʤʝʞʜʫ 

ʚʳʩʦʪʦʡ-ʜʣʠʪʝʣʴʥʦʩʪʷʤʠ-ʪʝʤʙʨʘʤʠ-ʬʦʥʝʪʠʢʦʡ-ʜʠʥʘʤʠʢʦʡ, ʥʝ ʤʝʭʘʥʠʯʝʩʢʦʡ 

ʨʘʟʨʘʙʦʪʢʦʡ ʬʦʨʤʘʣʴʥʦʡ, ʦʬʠʮʠʘʣʴʥʦʡ ʜʦʜʝʢʘʬʦʥʥʦʡ çʣʠʥʛʚʠʩʪʠʢʠè, ʘ 

ʩʪʨʝʤʠʪʝʣʴʥʳʤʠ ʚʠʙʨʠʨʫʶʱʠʤʠ ʦʩʢʦʣʢʘʤʠ-ʬʨʘʛʤʝʥʪʘʤʠ, ʥʝʟʘʚʠʩʠʤʳʤʠ 

çʙʝʩʢʦʥʝʯʥʳʤʠ ʤʠʨʘʤʠè, ʢʨʦʤʝ ʪʦʛʦ, ʩʫʱʝʩʪʚʫʶʱʠʤʠ ʦʜʥʦʚʨʝʤʝʥʥʦ <é>è. 

 (ʇʝʨʝʚʦʜ ɽ. ɼʫʙʨʘʚʩʢʦʡ ʧʦ: 

Nono. Autori vari / a cura di E. 

Restagno. Torino: E.D.T., 1987. ʈʈ. 57ï

58) [2, 166]. 

 

ʀʟ çʐʝʩʪʠ ʧʝʩʝʥ ɸʣʢʝʷè ɼʘʣʣʘʧʠʢʢʦʣʳ, ʚʭʦʜʷʱʠʭ ʚ ʩʦʩʪʘʚ ʚʦʢʘʣʴʥʦʛʦ 

ʮʠʢʣʘ çɻʨʝʯʝʩʢʘʷ ʣʠʨʠʢʘè, ʝʛʦ ʦʩʦʙʝʥʥʦ ʧʨʠʚʣʝʢʘʶʪ ʤʦʤʝʥʪʳ ʦʬʦʨʤʣʝʥʠʷ 

ʩʝʨʠʡʥʦʛʦ ʨʷʜʘ. ɹʦʣʴʰʦʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʶʪ ʫʧʨʘʞʥʝʥʠʷ ʅʦʥʦ ʧʦ 

ʢʦʥʪʨʘʧʫʥʢʪʫ 1948 ʛʦʜʘ, ʧʨʦʜʝʣʘʥʥʳʝ, ʚʝʨʦʷʪʥʦ, ʚʦ ʚʨʝʤʷ ʧʦʩʝʱʝʥʠʡ ʢʫʨʩʘ 
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ʐʝʨʭʝʥʘ. ʆʥʠ ʦʩʥʦʚʘʥʳ ʥʘ ʩʝʨʠʠ ʠʟ ʵʪʦʛʦ ʮʠʢʣʘ ʠ ʩʛʨʫʧʧʠʨʦʚʘʥʳ ʚ ʚʦʩʝʤʴ 

ʨʘʟʨʷʜʦʚ
1
:  

I ʨʘʟʨʷʜ ð ʩʚʦʙʦʜʥʦʝ ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʝ, 

II ʨʘʟʨʷʜ ð ʧʨʠʤʝʥʝʥʠʝ ʠʤʠʪʘʮʠʠ, 

III ʨʘʟʨʷʜ ð ʢʘʥʦʥ (ʨʘʢʦʭʦʜʥʦ-ʠʥʚʝʨʩʠʦʥʥʳʡ), 

IV ʨʘʟʨʷʜ ð ʪʘʢʞʝ ʢʘʥʦʥ (ʨʘʢʦʭʦʜʥʳʡ), 

V ʨʘʟʨʷʜ ð ʧʨʠʤʝʥʝʥʠʝ ʠʤʠʪʘʮʠʠ (ʚ ʠʥʚʝʨʩʠʠ, ʨʠʪʤʠʯʝʩʢʠ 

ʥʝʪʦʯʥʘʷ), 

VI ʨʘʟʨʷʜ ð ʨʘʢʦʭʦʜʥʳʡ ʢʘʥʦʥ, ʚ ʫʤʝʥʴʰʝʥʠʠ, 

VII ʨʘʟʨʷʜ ð çʧʝʨʝʢʨʝʩʪʥʳʡè ʢʦʥʪʨʘʧʫʥʢʪ (ʜʚʘ ʛʦʣʦʩʘ ʤʥʦʛʦʢʨʘʪʥʦ 

ʦʙʤʝʥʠʚʘʶʪʩʷ 

ʟʚʫʢʘʤʠ ʜʚʫʭ ʬʦʨʤ ʩʝʨʠʠ ð ʧʨʠʤʳ ʠ ʨʘʢʦʭʦʜʘ), 

VIII ʨʘʟʨʷʜ ð ʧʨʠʤʝʥʝʥʠʝ ʚʩʝʭ ʯʝʪʳʨʝʭ ʬʦʨʤ ʩʝʨʠʠ [2, 169]. 

ʇʨʠʚʝʜʝʤ ʟʜʝʩʴ ʪʦʣʴʢʦ ʜʚʘ ʧʦʩʣʝʜʥʠʭ ʫʧʨʘʞʥʝʥʠʷ ʚ 7 ʠ 8 ʨʘʟʨʷʜʘʭ 

[2, 172]. 

 

ʇʨʠʤʝʨ 10. 

 
ʆʙʘ ʫʧʨʘʞʥʝʥʠʷ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʥʘʠʙʦʣʝʝ ʪʝʩʥʦ ʩʚʷʟʘʥʳ ʩ ʪʝʭʥʠʢʦʡ 

ʦʙʨʘʙʦʪʢʠ ʩʝʨʠʡʥʦʛʦ ʨʷʜʘ, ʧʨʦʜʝʣʘʥʥʦʡ ʅʦʥʦ ʚ ʩʚʦʠʭ çʂʘʥʦʥʠʯʝʩʢʠʭ 

ʚʘʨʠʘʮʠʷʭè.  ʀ, ʢʦʥʝʯʥʦ ʞʝ, ʥʝʣʴʟʷ ʥʝ ʦʮʝʥʠʪʴ ʨʦʣʴ ʦʨ. 41 ɸ. ʐʸʥʙʝʨʛʘ (çʆʜʘ 

ʅʘʧʦʣʝʦʥʫè, ʜʣʷ ʯʪʝʮʘ, ʩʪʨʫʥʥʦʛʦ ʢʚʘʨʪʝʪʘ ʠ ʬʦʨʪʝʧʠʘʥʦ ʥʘ ʩʣʦʚʘ ɼʞ. ɹʘʡʨʦʥʘ, 

1942), ʥʘ ʩʝʨʠʡʥʫʶ ʪʝʤʫ ʢʦʪʦʨʦʛʦ ʠ ʙʳʣʠ ʩʦʯʠʥʝʥʳ ʚʘʨʠʘʮʠʠ.  ʇʦ ʤʥʝʥʠʶ 

ʅ. ɺʣʘʩʦʚʦʡ, ʠʩʩʣʝʜʦʚʘʪʝʣʴʥʠʮʳ ʪʚʦʨʯʝʩʪʚʘ ʐʸʥʙʝʨʛʘ, çʨʷʜʳ ʚʩʝʭ ʩʝʨʠʡʥʳʭ 

ʩʦʯʠʥʝʥʠʡ ʐʸʥʙʝʨʛʘ ʤʳʩʣʠʣʠʩʴ ʢʘʢ ʩʦʯʝʪʘʥʠʝ ʜʚʫʭ ñʰʝʩʪʝʨʦʢò ʩʦ ʩʪʨʦʛʦ 

ʟʘʢʨʝʧʣʝʥʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ ʟʚʫʢʦʚè [1, 382]. ʆʥʘ ʪʘʢʞʝ ʩʧʨʘʚʝʜʣʠʚʦ 

ʦʪʤʝʯʘʝʪ, ʯʪʦ ʚ çʆʜʝè ʢʦʤʧʦʟʠʪʦʨ ʠʟʦʙʨʝʪʘʝʪ ʛʝʢʩʘʭʦʨʜ ʢʘʢ çʨʘʟʥʦʚʠʜʥʦʩʪʴ 

ʟʚʫʢʦʨʷʜʘ ʚ ʢʘʯʝʩʪʚʝ ʧʝʨʚʦʦʩʥʦʚʳ ʚʳʩʦʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠè, ʚ ʢʦʪʦʨʦʤ ʚʘʞʝʥ 

çʯʠʩʪʳʡ ʟʚʫʢʦʚʳʩʦʪʥʳʡ ʩʦʩʪʘʚ ñʰʝʩʪʝʨʦʢòè [1, 382]. ʀʟ ʯʝʨʥʦʚʠʢʦʚ ʐʸʥʙʝʨʛʘ 

                                           
1
 ɼʘʥʥʳʡ ʤʘʪʝʨʠʘʣ ʙʳʣ ʩʦʙʨʘʥ ɽ. ɼʫʙʨʘʚʩʢʦʡ ʠ ʦʧʠʩʘʥ ʚ ʢʘʥʜʠʜʘʪʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ çʃʫʠ-

ʜʞʠ ɼʘʣʘʧʧʠʢʢʦʣʘ ʠ ʝʛʦ ʚʦʢʘʣʴʥʘʷ ʣʠʨʠʢʘè [2]. ɺ ʘʨʭʠʚʝ ʅʦʥʦ (Archivio Luigi Nono, ɺʝʥʝ-

ʮʠʷ) ʵʪʠ ʟʘʧʠʩʠ ʟʥʘʯʘʪʩʷ ʧʦʜ ʰʠʬʨʦʤ: ʄ04.02.05/01-02. 
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ʩʦʭʨʘʥʠʣʠʩʴ ʟʘʧʠʩʠ ʵʪʦʛʦ ʛʝʢʩʘʭʦʨʜʘ ʠ ʚʪʦʨʦʛʦ (ʢʦʤʧʣʝʤʝʥʪʘʨʥʦʛʦ), ʪʦʯʥʦ 

ʪʨʘʥʩʧʦʥʠʨʫʶʱʝʛʦ ʧʝʨʚʳʡ ʥʘ ʙʦʣʴʰʫʶ ʩʝʢʫʥʜʫ [1, 382]. 

 

ʇʨʠʤʝʨ 11. ʐʸʥʙʝʨʛ ɸ. çʆʜʘ ʥʘʧʦʣʝʦʥʫè. ʆʨ. 41. ɼʚʘ ʛʝʢʩʘʭʦʨʜʘ (ʚʪʦʨʦʡ 

ï ʪʨʘʥʩʧʦʟʠʮʠʷ ʧʝʨʚʦʛʦ ʥʘ ʩʝʢʫʥʜʫ ʚʳʰʝ). 

 
 

ɺ çʆʜʝè ʛʝʢʩʘʭʦʨʜ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚʤʝʩʪʝ ʩʦ ʩʚʦʠʤ ʚʘʨʠʘʥʪʦʤ, ʦʙʨʘʟʫʷ 

ʜʚʝʥʘʜʮʘʪʠʪʦʥʦʚʳʝ çʧʦʣʷè ʚ ʣʠʥʝʡʥʦʤ ʠʣʠ ʚʝʨʪʠʢʘʣʴʥʦʤ ʚʠʜʘʭ ʠʟʣʦʞʝʥʠʷ, ʩ 

ʧʝʨʝʩʪʘʥʦʚʢʦʡ ʟʚʫʢʦʚ (ʩʚʦʙʦʜʥʦʡ ʧʝʨʤʫʪʘʮʠʝʡ).  

ʃ. ʅʦʥʦ, ʧʨʦʜʝʣʘʚʰʠʡ ʦʛʨʦʤʥʫʶ ʨʘʙʦʪʫ ʧʦ ʠʟʫʯʝʥʠʶ ʩʦʯʠʥʝʥʠʡ 

ʥʠʜʝʨʣʘʥʜʩʢʠʭ ʤʘʩʪʝʨʦʚ, ʥʦʚʦʚʝʥʮʝʚ ʠ ɼʘʣʣʘʧʠʢʢʦʣʳ, ʚ ʩʚʦʠʭ çʂʘʥʦʥʠʯʝʩʢʠʭ 

ʚʘʨʠʘʮʠʷʭè ʧʨʝʜʩʪʘʚʠʣ ʠʥʪʝʨʝʩʥʳʡ ʦʧʳʪ ʦʙʦʙʱʝʥʠʷ. ʌʘʢʪʫʨʘ ʩʦʯʠʥʝʥʠʷ ʫʞʝ 

ʥʝ ʩʦʜʝʨʞʠʪ ʪʨʘʜʠʮʠʦʥʥʦʛʦ (ʣʠʥʝʡʥʦʛʦ) ʢʘʥʦʥʘ
1
. ʉʦʙʩʪʚʝʥʥʦ ʢʘʥʦʥʠʯʝʩʢʠʡ 

ʪʠʧ ʧʠʩʴʤʘ ʧʝʨʝʭʦʜʠʪ ʥʘ ʫʨʦʚʝʥʴ ʫʤʦʟʨʠʪʝʣʴʥʦʛʦ ʧʦʩʪʠʞʝʥʠʷ.  

ʊʘʢʦʝ ʧʦʥʠʤʘʥʠʝ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʢʘʢ ʥʝʦʨʝʥʝʩʩʘʥʩ 

ʠʥʪʝʣʣʝʢʪʫʘʣʠʟʤʘ ʵʧʦʭʠ ɺʦʟʨʦʞʜʝʥʠʷ (ʠʩʢʫʩʩʪʚʘ ʥʠʜʝʨʣʘʥʜʮʝʚ) ʚ ʍʍ ʚʝʢʝ 

ʩʪʘʥʦʚʠʪʩʷ ʚʩʝ ʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʷʚʣʝʥʠʝʤ. 

 

III . ʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘ. ʇʝʨʚʳʡ ʦʙʨʘʟʝʮ ʜʘʥʥʦʛʦ ʞʘʥʨʘ ð 

ʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘ (Fuga canonica) ʠʟ ʮʠʢʣʘ çʄʫʟʳʢʘʣʴʥʦʝ ʧʨʠʥʦʰʝʥʠʝè 

ʀ.ʉ. ɹʘʭʘ (1747) ð ʧʨʝʜʩʪʘʚʣʷʝʪ ʪʠʧ ʬʫʛʠ ʚ ʜʚʫʭʯʘʩʪʥʦʡ ʬʦʨʤʝ, ʚʳʧʦʣʥʝʥʥʦʡ 

ʚ ʪʝʭʥʠʢʝ ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʢʘʥʦʥʘ ʩʦ ʩʚʦʙʦʜʥʳʤ ʛʦʣʦʩʦʤ (ʚ ʚʦʩʭʦʜʷʱʫʶ ʢʚʠʥʪʫ, 

ʚ 10 ʪʘʢʪʦʚ). 

 

  

 

 

                                           
1
 ʊʝʨʤʠʥ çʣʠʥʝʡʥʳʡ ʢʘʥʦʥè ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʙʫʢʚʘʣʴʥʦʤ ʟʥʘʯʝʥʠʠ ʩʣʦʚʘ çʣʠʥʝʡʥʳʡè ð ʪʦ 

ʝʩʪʴ ʧʦʥʠʤʘʥʠʝ ʛʦʣʦʩʦʚ ʢʘʥʦʥʘ ʢʘʢ ʣʠʥʠʡ. ʕʪʦ ʦʪʥʦʩʠʪʩʷ ʢ ʩʬʝʨʝ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-

ʚʨʝʤʝʥʥʳʭ ʟʚʫʢʦʚʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʤʫʟʳʢʠ. ɺ ʣʠʥʝʡʥʦʤ ʢʘʥʦʥʝ ʭʦʨʦʰʦ ʚʠʜʠʤʳ ʚʩʝ ʵʣʝ-

ʤʝʥʪʳ ʢʘʥʦʥʘ: ʧʨʦʧʦʩʪʘ, ʨʠʩʧʦʩʪʘ ʩ ʧʦʢʘʟʘʪʝʣʷʤʠ ʠʤʠʪʠʨʦʚʘʥʠʷ ʦʪ ʥʘʯʘʣʘ ʜʦ ʢʦʥʮʘ. 

ʆʪʤʝʯʫ, ʯʪʦ ʠʟʣʦʞʝʥʠʝ ʩʝʨʠʡʥʳʭ ʨʷʜʦʚ ʫ ʅʦʥʦ ʠ ʟʚʫʢʦʚʦʡ ʦʙʣʠʢ ʩʦʯʠʥʝʥʠʷ ʧʨʠ ʧʝʨʚʦʤ 

ʦʧʳʪʝ ʩʣʫʭʦʚʦʛʦ ʠ ʟʨʠʪʝʣʴʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʟʘʩʪʘʚʣʷʝʪ ʚʩʧʦʤʥʠʪʴ ʩʪʠʣʠʩʪʠʢʫ çʩʝʨʠʡʥʦʛʦè ɸ. 

ɺʝʙʝʨʥʘ. 
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ʇʨʠʤʝʨ 12. ʅʘʯʘʣʦ ʢʘʥʦʥʠʯʝʩʢʦʡ ʬʫʛʠ.  

 
 

ʄʘʪʝʨʠʘʣ ʬʫʛʠïʢʘʥʦʥʘ ʦʙʦʛʘʱʘʝʪʩʷ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤʠ ʩʪʨʫʢʪʫʨʥʳʤʠ 

ʵʣʝʤʝʥʪʘʤʠ, ʧʦʩʢʦʣʴʢʫ ʩʪʨʦʝʥʠʝ ʬʫʛʠ ʦʙʷʟʳʚʘʝʪ ʚʝʨʥʫʪʴʩʷ ʢ ʧʦʢʘʟʫ ʥʘʯʘʣʴʥʦʡ 

ʪʝʤʳ. ɺ 39 ʪʘʢʪʝ ʚʥʦʚʴ ʟʚʫʯʠʪ ʪʝʤʘ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʦʪʚʝʪʦʤ. ʆʜʥʘʢʦ ʪʝʧʝʨʴ ʵʪʠ 

ʜʚʘʜʮʘʪʴ ʪʘʢʪʦʚ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʥʘʯʘʣʴʥʳʤ ʜʚʘʜʮʘʪʠ ʪʘʢʪʘʤ, 

ʪʨʘʥʩʧʦʥʠʨʦʚʘʥʳ ʥʘ ʢʚʘʨʪʫ ʚʳʰʝ (ʬʘ-ʤʠʥʦʨ). ɼʘʥʥʳʡ ʤʦʤʝʥʪ ʠ ʦʙʨʘʟʫʝʪ 

ʜʦʧʦʣʥʠʪʝʣʴʥʫʶ ʩʪʨʫʢʪʫʨʫ ʢʘʥʦʥʠʯʝʩʢʦʡ ʩʝʢʚʝʥʮʠʠ ʚʪʦʨʦʛʦ ʨʘʟʨʷʜʘ.  

ʆʪʨʘʟʠʤ ʦʙʱʝʝ ʩʪʨʦʝʥʠʝ ʬʫʛʠ ʚ ʚʠʜʝ ʩʭʝʤʳïʪʘʙʣʠʮʳ 1. 

 

 

 

 

 

 

 

 

 

 

 

 ʂʘʢ ʚʠʜʠʤ, ʪʦʥʘʣʴʥʳʡ ʧʣʘʥ ʬʫʛʠïʢʘʥʦʥʘ ʚʢʣʶʯʘʝʪ ʵʪʘʧ ʨʝʧʨʠʟʳ, 

ʥʘʩʪʫʧʘʶʱʝʡ ʚ ʧʦʩʣʝʜʥʝʤ ʧʨʦʚʝʜʝʥʠʠ ʪʝʤʳ ʫ ʩʚʦʙʦʜʥʦʛʦ ʛʦʣʦʩʘ. ʀʤʝʥʥʦ 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʢʦʤʧʦʟʠʪʦʨ ʨʝʰʘʝʪ ʧʨʦʙʣʝʤʳ ʪʦʥʘʣʴʥʦʡ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ 

ʟʘʚʝʨʰʝʥʥʦʩʪʠ. 

ʇ. ʍʠʥʜʝʤʠʪ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ɹʘʭ (ʦʯʝʚʠʜʥʦ, ʩʣʝʜʫʷ ʝʛʦ ʦʙʨʘʟʮʫ), ʚ ʩʚʦʝʡ 

ʢʘʥʦʥʠʯʝʩʢʦʡ ʬʫʛʝ in H ʠʟ ʮʠʢʣʘ çLudus tonalisè (1942) ʧʨʝʜʣʘʛʘʝʪ 

ʜʚʫʭʛʦʣʦʩʥʳʡ ʢʘʥʦʥ ʩʦ ʩʚʦʙʦʜʥʳʤ ʛʦʣʦʩʦʤ ʚ ʚʦʩʭʦʜʷʱʫʶ ʢʚʠʥʪʫ ʚ 

ʜʚʫʭʯʘʩʪʥʦʡ ʬʦʨʤʝ (ʤʝʥʷʝʪʩʷ ʣʠʰʴ ʨʘʩʩʪʦʷʥʠʝ ʚʩʪʫʧʣʝʥʠʷ ð ʚ 2 ʪʘʢʪʘ). 

 

 

 

 

 

 

ʉʪʨʫʢʪʫʨʘ   

ʬʫʛʠ 

ʕʢʩʧʦʟʠʮʠʷ             ʉʨʝʜʥʷʷ ʯʘʩʪʴ    ʈʝʧʨʠʟʘ 

Risposta              O                                  O              

Proposta T                                     T 

ʉʚʦʙʦʜʥʳʡ 

ʛʦʣʦʩ 
T 

ʂʦʣʠʯʝʩʪʚʦ 

ʪʘʢʪʦʚ 

10   +  10   + 18           10   +  10    +     20 (10+10) 

           38                                            40 

ʊʦʥʘʣʴʥʳʡ 

ʧʣʘʥ 

 ʩ,      Es-g,  B, F, C,      f,                        c 
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ʇʨʠʤʝʨ 13. ʅʘʯʘʣʦ ʬʫʛʠïʢʘʥʦʥʘ: 

 
ʆʙʝ ʯʘʩʪʠ ʟʜʝʩʴ ʜʘʥʳ ʚ ʩʪʨʦʛʠʭ ʧʨʦʧʦʨʮʠʷʭ ð ʧʦ 11,5 ʪʘʢʪʦʚ.  ɺʪʦʨʘʷ 

ʯʘʩʪʴ ʪʘʢ ʞʝ ʪʨʘʥʩʧʦʥʠʨʫʝʪ ʧʝʨʚʫʶ, ʪʦʣʴʢʦ ʫ ʍʠʥʜʝʤʠʪʘ ð ʢʦʤʧʦʟʠʪʦʨʘ ʍʍ 

ʚʝʢʘ ð ʠʟʙʨʘʥʦ ʧʝʨʝʥʝʩʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʥʘ ʧʦʣʪʦʥʘ ʥʠʞʝ (ʩʤ. ʩʭʝʤʫïʪʘʙʣʠʮʫ 2). 

ʀ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʬʫʛʠïʢʘʥʦʥʘ ɹʘʭʘ, ʵʪʘ ʬʫʛʘ ʥʝ ʩʦʜʝʨʞʠʪ ʥʠʢʘʢʠʭ ʨʝʧʨʠʟʥʳʭ 

ʯʝʨʪ. ʆʢʦʥʯʘʥʠʝ ʚ ʚʠʜʝ ʟʘʚʝʨʰʘʶʱʝʡ ʠʥʪʝʨʤʝʜʠʠ ʚʦʟʚʨʘʱʘʝʪ ʪʦʥʘʣʴʥʫʶ 

ʫʩʪʨʝʤʣʝʥʥʦʩʪʴ ʢ ʮʝʥʪʨʫ in H, ʘ ʧʦʩʣʝʜʥʠʤ ʩʦʟʚʫʯʠʝʤ ʩʪʘʥʦʚʠʪʩʷ ʧʦ-

ʙʘʨʦʯʥʦʤʫ ʤʘʞʦʨʥʦʝ ʪʨʝʟʚʫʯʠʝ H-dur. 

 

ʉʭʝʤʘïʪʘʙʣʠʮʘ 2. 
 

ʉʭʝʤʘ ʬʫʛʠ 
               O               O 

           T                  T 

ʂʦʣʠʯʝʩʪʚʦ 

ʪʘʢʪʦʚ 
      

                 11,5                 11,5 

ʇʝʨʚʳʝ ʟʚʫʢʠ 

ʧʨʦʚʝʜʝʥʠʷ 

ʪʝʤʳ 

h     fis             b    f 

                                            

ʂʘʜʝʥʮʠʷ                                                     H-dur 

 

çʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘè ʉ. ʉʣʦʥʠʤʩʢʦʛʦ ʠʟ çʂʦʥʮʝʨʪʘ ʙʫʬʬè (1964) 

ʠʣʣʶʩʪʨʠʨʫʝʪ ʪʠʧ ʞʘʥʨʦʚ ʜʣʷ ʫʤʦʟʨʠʪʝʣʴʥʦʛʦ ʧʨʦʯʪʝʥʠʷ ʠʭ ʪʝʭʥʠʯʝʩʢʦʛʦ 

ʠʩʧʦʣʥʝʥʠʷ. ɺ ʜʘʥʥʦʤ ʧʣʘʥʝ ʵʪʦ ʩʦʯʠʥʝʥʠʝ ʧʨʦʜʦʣʞʘʝʪ, ʠʟ ʫʞʝ ʨʘʩʩʤʦʪʨʝʥʥʳʭ, 

ʪʨʘʜʠʮʠʶ çʂʘʥʦʥʠʯʝʩʢʠʭ ʚʘʨʠʘʮʠʡè ʅʦʥʦ.  ɺ ʥʝʤ ʚʦʧʣʦʱʝʥʘ ʠʜʝʷ ʩʚʦʙʦʜʥʦʛʦ 

ʧʦʜʭʦʜʘ ʢ ʦʧʨʝʜʝʣʝʥʠʶ çʢʘʥʦʥʠʯʝʩʢʠʡè. ɹʝʟʫʩʣʦʚʥʦ, ʢʘʥʦʥʠʯʝʩʢʘʷ ʬʘʢʪʫʨʘ 

ʧʨʝʜʩʪʘʚʣʝʥʘ, ʥʦ çʩ ʥʝʢʦʪʦʨʳʤʠ ʚʦʣʴʥʦʩʪʷʤʠè, ʚ ʥʦʚʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ.   

ʉʣʦʥʠʤʩʢʠʡ ʠʩʧʦʣʴʟʫʝʪ ʤʦʜʝʣʴ ʤʘʣʦʛʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʮʠʢʣʘ, ʪʦʣʴʢʦ 

çʥʘʦʙʦʨʦʪè: ʌʫʛʘ ï ʀʤʧʨʦʚʠʟʘʮʠʷ. ɿʜʝʩʴ ʦʥʘ ʚʳʩʪʫʧʘʝʪ ʚ ʥʦʚʦʤ  ð 

ʧʘʨʦʜʠʡʥʦʤ ð ʟʚʫʢʦʚʦʤ  ʦʙʣʠʢʝ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʘ. ɸʚʪʦʨ 

ʠʟʙʠʨʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʦʙʲʝʢʪʦʚ ʧʘʨʦʜʠʠ ʩʦʯʝʪʘʥʠʷ ʩʪʘʨʠʥʥʦʛʦ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʞʘʥʨʘ, ʩʪʘʨʠʥʥʦʛʦ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʪʠʣʷ: ʧʦʣʠʬʦʥʠʯʝʩʢʘʷ ʬʫʛʘ ʠ ʛʦʤʦʬʦʥʥʘʷ 

ʜʞʘʟʦʚʘʷ ʠʤʧʨʦʚʠʟʘʮʠʷ. ʇʝʨʚʘʷ ʯʘʩʪʴ ʠʤʝʝʪ ʥʘʟʚʘʥʠʝ çʂʘʥʦʥʠʯʝʩʢʘʷ ʬʫʛʘè, 

ʧʦʥʠʤʘʝʤʦʝ, ʚʝʨʦʷʪʥʦ, ʚ ʰʠʨʦʢʦʤ ʩʤʳʩʣʝ: ʦʥʘ ʚʳʧʦʣʥʝʥʘ ʧʦ ʧʨʘʚʠʣʘʤ ʪʨʦʡʥʦʡ 

ʬʫʛʠ ʩ ʧʨʠʩʦʝʜʠʥʝʥʠʝʤ ʪʝʤ.  ʇʨʠʯʝʤ, ʚ ʦʩʥʦʚʝ ʟʚʫʢʦʚʳʩʦʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ 
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ʣʝʞʠʪ ʜʦʜʝʢʘʬʦʥʥʳʡ ʤʝʪʦʜ
1
, ʩʣʝʜʫʷ ʢʦʪʦʨʦʤʫ, ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʪʝʤʘʪʠʟʤ 

ʚʝʙʝʨʥʦʚʩʢʦʛʦ ʪʠʧʘ ʚ ʯʝʪʳʨʝʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʦʜʫʩʘʭ O, I, R, RI ʠ ʨʘʟʣʠʯʥʳʭ 

ʨʠʪʤʠʯʝʩʢʠʭ ʚʘʨʠʘʥʪʘʭ. ʉʣʝʜʫʝʪ ʝʱʝ ʦʪʤʝʪʠʪʴ ʠʟʦʱʨʝʥʥʦʩʪʴ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ 

ʧʨʠʝʤʦʚ (ʥʘʧʨʠʤʝʨ, ʪʨʦʡʥʳʝ ʤʥʦʛʦʛʦʣʦʩʥʳʝ ʩʪʨʝʪʪʳ), ʚʳʧʦʣʥʝʥʥʳʭ ʚ 14-

ʛʦʣʦʩʥʦʡ ʧʘʨʪʠʪʫʨʝ ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. ʂʘʥʦʥʠʯʝʩʢʘʷ ʪʝʭʥʠʢʘ ʟʜʝʩʴ 

ʩʚʷʟʘʥʘ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʨʘʟʥʳʭ ʬʦʨʤ ʩʝʨʠʡʥʳʭ ʢʘʥʦʥʦʚ, ʥʝ ʚʩʝʛʜʘ 

ʩʦʚʧʘʜʘʶʱʠʭ ʩ ʬʦʨʤʘʤʠ ʟʚʫʢʦʚʳʩʦʪʥʦʛʦ ʠ ʨʠʪʤʠʯʝʩʢʦʛʦ ʢʘʥʦʥʦʚ. 

ɺʩʪʫʧʣʝʥʠʝ ʩʦʜʝʨʞʠʪ ʧʦʢʘʟ ʜʚʫʭ ʦʩʥʦʚʥʳʭ ʩʝʨʠʡʥʳʭ ʨʷʜʦʚ ʚ 

ʧʫʘʥʪʠʣʠʩʪʠʯʝʩʢʦʡ ʠ ʣʠʥʝʡʥʦʡ ʬʘʢʪʫʨʝ, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʩʪʨʦʷʪʩʷ ʟʘʪʝʤ ʪʨʠ 

ʪʝʤʳ ʬʫʛʠ (ʧʝʨʚʳʡ ʨʷʜ ï ʦʩʥʦʚʘ çʪʝʤʳ 3è, ʚʪʦʨʦʡ ʨʷʜ ï ʠʩʪʦʯʥʠʢ çʪʝʤʳ 1è ʠ 

çʪʝʤʳ 2è. 

 

ʇʨʠʤʝʨ 14. ʉʝʨʠʷ 1 (ʪʪ.1-3) ï ʚʳʧʠʩʘʥ 12-ʟʚʫʢʦʚʦʡ  ʨʷʜ. 

 
 

ʉʝʨʠʷ 2 (ʧʦʣʥʳʡ ʚʠʜ ï ʪʪ.15-18, ʩ ʥʘʯʘʣʘ ʮʠʬʨʳ 2) ï ʚʳʧʠʩʘʥ 12-ʟʚʫʢʦʚʦʡ ʨʷʜ. 

 
 

ʅʘ ʩʣʝʜʫʶʱʝʡ ʥʠʞʝ ʩʭʝʤʝ ʦʙʱʝʡ ʬʦʨʤʳ ʬʫʛʠ ʦʪʨʘʞʝʥʳ ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ 

ʝʝ ʩʪʨʫʢʪʫʨʳ ʙʝʟ ʚʳʜʝʣʝʥʠʷ ʩʦʙʩʪʚʝʥʥʦ ʢʘʥʦʥʠʯʝʩʢʠʭ ʧʦʩʪʨʦʝʥʠʡ.  

 
ʉʭʝʤʘ 3. 

ʈʘʟʜʝʣʳ ɺʩʪ. ʕʢʩʧ.1 

(ʊ1 ʯʝʨʝʜ. ʩ 

ʀʥʪ.) 

ʕʢʩʧ.2 

(ʊ1+ʊ2, ʯʝʨʝʜ. 

ʩ ʀʥʪ.) 

ʕʢʩʧ.3 

(ʊ1+ʊ2+ʊ3) 
ʈʘʟʚʠʚ. 

ʨʘʟʜʝʣ 

ɿʘʚʝʨʰ. 

ʨʘʟʜʝʣ 
(ʩʪʨʝʪʪʳ) 

ʂʦʜʘ 

ʎʠʬʨʳ 

ʧʘʨʪʠʪʫʨʳ 

 

ʜʦ ʮ. 2 

 

ʩ ʮ. 2 

 

  ʮ. 5 

 

ʩ ʮ.  9 

 

ʩ ʮ. 12 

 

ʩ ʮ. 15 

 

ʩ ʮ. 17 

ʂʦʣ-ʚʦ 

ʪʘʢʪʦʚ 

(ʮʠʬʨʳ ʩ 

ʧʦʜʯʝʨʢʠ-

ʚʘʥʠʝʤ ð

ʠʥʪʝʨʤʝ-

ʜʠʠ) 

 

14 

 

12+3+3+4 

 

12+2+4 

 

12 

 

17 

 

16 

 

12 

 

ʂʘʥʦʥʳ ʚʦʟʥʠʢʘʶʪ ʥʘ ʫʯʘʩʪʢʘʭ ʩʪʨʝʪʪʥʳʭ ʧʨʦʚʝʜʝʥʠʡ (ʚ ʟʘʚʝʨʰʘʶʱʝʤ 

ʨʘʟʜʝʣʝ) ʠ ʜʦʩʪʠʛʘʶʪ ʘʧʦʛʝʷ ʚ ʢʦʜʝ, ʛʜʝ ʧʦʷʚʣʷʝʪʩʷ ʭʨʦʤʘʪʠʯʝʩʢʦʝ ʟʚʫʢʦʚʦʝ 

ʧʦʣʝ, ʜʘʶʱʝʝ ʩʦʥʦʨʥʳʡ ʢʘʥʦʥ. 

 

                                           
1
 ɺ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʤʫʟʳʢʦʟʥʘʥʠʠ ʥʝ ʩʫʱʝʩʪʚʫʝʪ  ʧʦʜʨʦʙʥʦʛʦ ʘʥʘʣʠʟʘ ʵʪʦʛʦ ʩʦʯʠʥʝʥʠʷ. ʀʩ-

ʩʣʝʜʦʚʘʪʝʣʠ (ʈʳʮʘʨʝʚʘ ʄ., ʄʠʣʢʘ ɸ.) ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ ʣʠʰʴ ʦʙʱʠʤ ʦʧʠʩʘʥʠʝʤ ʢʦʤʧʦʟʠʮʠʠ 

ʙʝʟ ʧʦʛʨʫʞʝʥʠʷ ʚ ʩʝʨʠʡʥʳʡ ʘʥʘʣʠʟ. 
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ʇʨʠʤʝʨ 15. ɿʘʚʝʨʰʘʶʱʠʡ ʨʘʟʜʝʣ. ʇʝʨʚʘʷ ʪʨʦʡʥʘʷ ʩʪʨʝʪʪʘ ʥʘ 13 ʛʦʣʦʩʦʚ 

(ʩʦʝʜʠʥʝʥʠʝ ʚʩʝʭ ʩʝʨʠʡʥʳʭ ʧʨʦʚʝʜʝʥʠʡ ʪʨʝʭ ʪʝʤ ʠʟ ʵʢʩʧʦʟʠʮʠʡ, ʩ ʠʟʤʝʥʝʥʠʝʤ 

ʨʠʪʤʘ). 
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ʇʨʦʜʝʣʘʥʥʳʡ ʦʙʟʦʨ ʞʘʥʨʦʚ çin canoneè ʧʦʟʚʦʣʷʝʪ ʜʫʤʘʪʴ ʦ ʪʦʤ, ʯʪʦ 

ʜʘʥʥʘʷ ʞʘʥʨʦʚʘʷ ʪʨʠʘʜʘ, ʭʦʪʷ ʠ ʧʦʨʳʚʘʝʪ ʩ ʢʣʘʩʩʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʝʡ (ʦʙʨʘʟʮʳ 

ʠʟ ʤʫʟʳʢʠ ʅʦʥʦ, ʉʣʦʥʠʤʩʢʦʛʦ), ʚʩʝ ʞʝ ʥʝ ʪʝʨʷʝʪ ʩʚʦʝʡ ʧʝʨʩʧʝʢʪʠʚʥʦʩʪʠ ʜʣʷ 

ʙʫʜʫʱʠʭ ʧʦʢʦʣʝʥʠʡ ʤʫʟʳʢʘʥʪʦʚ. ʆʧʝʨʠʨʦʚʘʥʠʝ ʨʘʟʥʳʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ 

ʚʳʚʦʜʠʤʦʩʪʠ ʛʦʣʦʩʦʚ ʚ ʢʘʥʦʥʘʭ ʜʘʝʪ ʢʦʤʧʦʟʠʪʦʨʘʤ ʧʨʦʩʪʦʨ ʜʣʷ ʪʚʦʨʯʝʩʪʚʘ, 

ʨʘʚʥʦ ʢʘʢ ʠ çʧʦʛʨʫʞʝʥʠʝè ʠʭ ʚ ʢʦʥʪʝʢʩʪ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ. 

ʆʩʪʘʝʪʩʷ ʥʘʜʝʷʪʴʩʷ, ʯʪʦ ʤʳ ʙʫʜʝʤ ʩʚʠʜʝʪʝʣʷʤʠ ʨʦʞʜʝʥʠʷ ʠʥʳʭ ʷʨʢʠʭ 

ʢʦʥʮʝʧʮʠʡ ʚ ʫʞʝ ʩʣʦʞʠʚʰʠʭʩʷ ʞʘʥʨʦʚʳʭ ʪʠʧʘʭ ʢʘʥʦʥʠʯʝʩʢʦʡ ʩʦʥʘʪʳ 

(ʩʦʥʘʪʠʥʳ), ʚʘʨʠʘʮʠʡ ʠ ʬʫʛʠ. 

 

ʃʠʪʝʨʘʪʫʨʘ 

1. ɺʣʘʩʦʚʘ ʅ. ʆ. ʊʚʦʨʯʝʩʪʚʦ ɸʨʥʦʣʴʜʘ ʐʸʥʙʝʨʛʘ. ʀʟʜ. 2-ʝ. ʄ., 2010. 

2. ɼʫʙʨʘʚʩʢʘʷ ɽ. ʉ. ʃʫʠʜʞʠ ɼʘʣʣʘʧʠʢʢʦʣʘ ʠ ʝʛʦ ʚʦʢʘʣʴʥʘʷ ʣʠʨʠʢʘ. ɼʠʩ. ... 

ʢʘʥʜ. ʠʩʢ. ʄɻʂ. ʄ., 2013. 

3. ɼʫʙʨʘʚʩʢʘʷ ɽ. ʄʘʣʠʧʴʝʨʦ, ʅʦʥʦ, ɼʘʣʣʘʧʠʢʢʦʣʘ: ʦ ʧʦʠʩʢʘʭ ʥʦʚʦʛʦ 
ʷʟʳʢʘ. // ʄʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʢʫʣʴʪʫʨʳ: ʚʦʧʨʦʩʳ ʪʝʦʨʠʠ, 
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ʀʦʘʥʥ ɹʦʛʦʤʠʣ (ʀʩʧʘʥʠʷ) 

 

ɺ ʦʙʝʨʪʦʥʘʣʴʥʳʭ ʟʘʣʘʭ ɻʨʘʘʣʷ. 

ʅʝʩʢʦʣʴʢʦ ʨʘʟʤʳʰʣʝʥʠʡ ʦ ʪʘʡʥʝ ʠʩʢʫʩʩʪʚʘ 
 

 1. ʎʚʝʪʥʠʢ ʇʨʝʢʨʘʩʥʦʙʳʪʠʷ  

ɺʭʦʜʠʪʝ ʚ ʇʨʝʢʨʘʩʥʦʙʳʪʠʝ,  

ʦʪʚʝʨʛʘʷ ʜʴʷʚʦʣʴʩʢʠʝ ʧʦʩʫʣʳ ʠ ʩʦʙʣʘʟʥʳ ï  

ʚ ʙʳʪʠʝ ʨʘʩʧʨʝʢʨʘʩʥʦʝ.  

ɹʣʘʛʦʫʭʘʥʥʳʝ ʘʨʦʤʘʪʳ ʮʚʝʪʦʚ ʥʝʙʝʩʥʳʭ 

ʚ ʩʘʜʘʭ ɹʦʛʦʯʝʣʦʚʝʢʘ ʠ ɹʦʛʦʥʝʚʝʩʪʳ. 

ʏʪʦ ʵʪʦ, ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ ï Bel estar, ʢʘʢ ʚ ʩʨʝʜʥʠʝ ʚʝʢʘ ʥʘʟʳʚʘʣʠ ʝʛʦ 

ʠʩʧʘʥʩʢʠʝ ʠ ʢʘʪʘʣʦʥʩʢʠʝ ʪʨʫʙʘʜʫʨʳ? ɺʧʨʦʯʝʤ, ʥʝʧʝʨʝʚʦʜʠʤʦ. ʇʨʝʢʨʘʩʥʦ ï 

ʧʨʝʚʦʩʭʦʜʷʱʘʷ ʩʪʝʧʝʥʴ ʢʨʘʩʦʪʳ. ʂʨʘʩʝʥ ʤʦʣʦʜʝʮ, ʢʨʘʩʥʘ ʜʝʚʠʮʘ ï ʟʝʤʥʦʡ 

ʢʨʘʩʦʪʦʡ ʩ ʦʪʪʝʥʢʦʤ ʧʣʦʪʩʢʦʡ ʯʫʚʩʪʚʝʥʥʦʩʪʠ. ɽʩʪʴ ʢʨʘʩʥʦ-ʙʳʪʠʝ, ʘ ʝʩʪʴ 

ʧʨʝʢʨʘʩʥʦ- ï ʜʣʷ ʧʨʝʢʨʘʩʥʦʣʠʢʠʭ ʙʦʞʝʩʪʚ, ʦʯʠʩʪʠʚʰʠʭʩʷ ʦʪ ʟʝʤʥʦʛʦ ʩʦʨʘ, 

ʫʢʨʘʰʝʥʥʳʭ ʥʝʙʝʩʥʳʤʠ ʜʦʙʨʦʜʝʪʝʣʷʤʠ.  

ʇʈɽʂʈɸʉʅʆɹʓʊʀɽ ï ʥʦʚʦʝ ʩʣʦʚʝʯʢʦ ʠ ʥʦʚʘʷ ʩʬʝʨʘ, ʥʝʦʙʭʦʜʠʤʘʷ ʜʣʷ 

ʚʭʦʞʜʝʥʠʷ ʚ ʫʥʠʚʝʨʩʘʣʴʥʫʶ ʜʫʭʦʚʥʦʩʪʴ ʙʫʜʫʱʝʛʦ ʚʝʢʘ. ʇʨʝʢʨʘʩʥʦʙʳʪʠʝ 

ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ ʩ ʜʨʝʚʥʠʤ ʧʘʢʠʙʳʪʠʝʤ, ʝʩʣʠ ʫʧʦʪʨʝʙʣʷʪʴ ʥʝ ʚ ʩʤʳʩʣʝ 

ʮʝʨʢʦʚʥʦʩʣʘʚʷʥʩʢʦʛʦ óʧʘʢʠ, ʧʘʢʠ ʤʠʨʦʤ ɻʦʩʧʦʜʫ ʧʦʤʦʣʠʤʩʷô: ʝʱʝ ʠ ʝʱʝ 

ʙʫʜʝʤ ʩʪʫʯʘʪʴʩʷ ʥʘʪʨʫʞʝʥʥʦ, ʧʦʢʘ ʥʝ ʦʪʢʨʦʶʪé  

éɹʝʩʧʦʣʝʟʥʦ. ʅʝ ʦʪʢʨʦʶʪ ʥʠʢʦʛʜʘ. ɺʘʤ ʥʝ ʦʪʢʨʦʶʪ, ʧʦʢʘʞʫʪ ʦʪ ʚʦʨʦʪ 

ʧʦʚʦʨʦʪ: ʫ ʚʘʩ ʩʚʝʯʠ ʥʝ ʛʦʨʷʪ, ʩʚʝʪʠʣʴʥʠʢ ʫʛʘʩ. (ʏʪʦ ʞʝ ʪʳ ʜʝʣʘʣ ʧʦʣʚʝʢʘ, 

ʝʞʝʜʥʝʚʥʦ ʧʨʠʯʘʱʘʷʩʴ, ʢʦʣʠ ʫʛʘʩ ʫ ʪʝʙʷ ʩʚʝʪʠʣʴʥʠʢ?) ʉʦʣʦʚʝʮʢʠʝ ʜʘ 

ʦʩʚʝʥʮʠʤʩʢʠʝ ʢʦʥʮʣʘʛʝʨʥʳʝ ʤʫʯʝʥʠʢʠ ʥʠʯʝʛʦ ʥʝ ʟʥʘʣʠ ʥʠ ʦ ɹʦʞʠʝʡ ʄʘʪʝʨʠ, 

ʥʠ ʦ ʍʨʠʩʪʝ ï ʘ ʠʭ ʩʚʝʯʠ ʛʦʨʷʪ. ʀʭ ʧʨʦʧʫʩʪʷʪ ʚ ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ! 

ɽʩʣʠ óʝʱʝ ʠ ʝʱʝô, ʪʦ ï ʝʱʝ ʠ ʝʱʝ ʚʦʟʞʘʞʜʝʤ ʩʬʝʨ ʙʣʘʛʦʫʭʘʥʥʦʛʦ 

ʧʨʝʢʨʘʩʥʦʙʳʪʠʷ. ɽʩʣʠ óʧʘʢʠô ï ʪʦ ʧʨʝʢʨʘʩʥʦ-ʧʘʢʠ-ʙʳʪʠʝ. 

 

*  

ʇʝʨʚʦʝ ʫʩʣʦʚʠʝ ʚʭʦʞʜʝʥʠʷ ʚ ʜʝʚʩʪʚʝʥʥʳʡ ʩʘʜ ʧʨʝʢʨʘʩʥʦʙʳʪʠʷ ï ʫʛʘʰʝʥʠʝ 

ʣʠʙʠʜʦ. ʉʦʚʨʝʤʝʥʥʳʡ ʯʝʣʦʚʝʢ ʧʨʦʩʤʝʨʞʝʥ ʩʤʝʨʪʦʥʦʩʥʦʡ ʬʘʣʣʦʚʘʛʠʥʘʣʴʥʦʡ 

ʵʥʝʨʛʠʝʡ. ɽʝ ʥʘʢʘʯʘʥʦ ʚ ʜʝʩʷʪʴ ʨʘʟ ʙʦʣʴʰʝ, ʯʝʤ ʤʦʞʝʪ ʚʳʥʝʩʪʠ ʭʦʤʦ ʩʘʧʠʝʥʩ 

ʟʘ ʩʚʦʶ ʤʠʟʝʨʘʙʝʣʴʥʫʶ ʠʥʢʘʨʥʘʮʠʶ.  

ʃʠʙʠʜʦ ʜʦʣʞʥʦ ʙʳʪʴ ʫʜʘʣʝʥʦ ʜʦ ʧʦʩʣʝʜʥʝʡ ʢʘʧʣʠ! ʊʦʛʜʘ ʥʘʯʥʝʪʩʷ 

ʙʣʘʛʦʫʭʘʥʠʝ ʮʚʝʪʦʚ ʨʘʡʩʢʦʛʦ ʩʘʜʘ ʄʠʥʥʝ.  

ɸʩʢʝʪʠʢʘ ʜʨʝʚʥʠʭ ʭʨʠʩʪʠʘʥʩʢʠʭ ʦʪʮʦʚ (óʫʤʝʨʱʚʣʝʥʠʝ ʧʣʦʪʠô) ʚ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʧʨʝʜʧʦʣʘʛʘʣʘ ʤʦʨʪʠʬʠʢʘʮʠʶ ʧʦʭʦʪʥʳʭ ʩʦʩʪʘʚʦʚ ʜʣʷ 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʥʝʪʣʝʥʥʦʛʦ ʪʝʣʘ. ʇʦʜʤʠʞʥʠʯʝʩʢʘʷ ʧʨʘʢʪʠʢʘ ʤʦʥʘʰʝʩʢʦʛʦ 
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ʧʫʪʠ (ʧʦʩʪ, ʥʦʯʥʦʝ ʙʜʝʥʠʝ, ʦʤʦʚʝʥʠʝ ʥʘ ʠʩʪʦʯʥʠʢʘʭ, ʟʝʤʥʳʝ ʧʦʢʣʦʥʯʠʢʠ, 

ʧʩʘʣʪʳʨʴ...) ʜʝʡʩʪʚʝʥʥʘ ʣʠʰʴ ʪʦʛʜʘ, ʢʦʛʜʘ, ʚʳʢʘʯʠʚʘʷ ʣʠʙʠʜʦ ʠ ʧʦʩʪʝʧʝʥʥʦ 

ʫʤʝʨʱʚʣʷʷ ʩʘʨʢʪʠʯʝʩʢʦʝ ʥʘʯʘʣʦ, ʧʨʦʙʫʞʜʘʶʪ ʙʦʞʝʩʪʚʝʥʥʳʡ ʧʦʪʝʥʮʠʘʣ. ɽʩʣʠ 

ʵʪʦʛʦ ʥʝ ʧʨʦʠʩʭʦʜʠʪ ï ʛʨʦʰ ʮʝʥʘ ʘʩʢʝʪʠʢʝ.  

ɼʘ ʫʚʷʥʫʪ ʷʜʦʚʠʪʳʝ ʣʠʙʠʜʦʟʥʳʝ ʮʚʝʪʳ ʚʦ ʚʥʫʪʨʝʥʥʠʭ ʣʘʙʠʨʠʥʪʘʭ! ʏʝʣʦ-

ʚʝʢ ʧʨʠʟʚʘʥ ʢ ʪʦʤʫ, ʯʪʦʙʳ ʚʟʨʘʩʪʠʪʴ ʚʦ ʚʥʫʪʨʝʥʥʝʤ ʩʘʜ ʄʠʥʥʝ, ʦʥ ʞʝ ï 

ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ ʠ ʩʬʝʨʘ ʚʝʯʥʦʡ ʞʠʟʥʠ. 

 

*  

ʄʳ ʢʘʩʘʝʤʩʷ ʚʝʥʮʘ ʜʫʭʦʚʥʦʡ ʚʦʩʴʤʝʨʠʮʳ. ʇʨʝʚʦʩʭʦʜʷʱʘʷ ʇʨʝʤʫʜʨʦʩʪʴ, 

ʄʠʥʥʝ (ʩʦʚʝʨʰʝʥʥʘʷ ʣʶʙʦʚʴ), ɹʦʥʥʵ (ʜʦʙʨʦʪʘ ʙʦʞʝʩʪʚ), ʏʠʩʪʦʪʘ, ʄʠʨ, 

ʄʠʣʦʩʝʨʜʠʝ, ɻʘʨʤʦʥʠʷé ɺʦʩʴʤʘʷ ʜʦʙʨʦʜʝʪʝʣʴ ï ʧʨʝʚʦʩʭʦʜʷʱʘʷ ʂʨʘʩʦʪʘ.  

ʎʚʝʪʳ ʧʨʝʢʨʘʩʥʦʙʳʪʠʡʥʦʛʦ ʩʘʜʘ, ʫʚʳ, ʫʪʨʘʯʝʥʳ ʩ ʘʜʘʧʪʘʮʠʦʥʥʦʡ 

ʧʝʨʝʣʝʧʢʦʡ: ʫʚʷʣʠ, ʥʝ ʨʘʩʧʫʩʢʘʶʪʩʷ ʠ ʥʝ ʙʣʘʛʦʫʭʘʶʪ. ɸ ʧʨʝʞʜʝ 

ʥʝʙʝʩʥʦʨʦʜʥʳʝ (ʦʪ ʥʝʙʝʩ ʨʦʞʜʝʥʥʳʝ), ʙʳʪʠʡʩʪʚʫʷ ʚ ʘʨʦʤʘʪʘʭ ʥʝʙʝʩʥʳʭ 

ʵʣʠʟʠʫʤʦʚ, ʫʩʣʘʞʜʘʣʠʩʴ ʩʦʟʝʨʮʘʥʠʝʤ ʧʨʝʢʨʘʩʥʦʣʠʢʦʛʦ ʆʪʮʘ ʢʘʢ ʞʝʥʠʭʘ, 

ʧʨʝʢʨʘʩʥʦʣʠʢʦʡ ʄʘʪʝʨʠ-ʥʝʚʝʩʪʳ, ʧʨʝʢʨʘʩʥʦʣʠʢʠʭ ʙʨʘʪʴʝʚ ʠ ʩʝʩʪʝʨ. 

ʉʦʚʝʨʰʝʥʥʘ ʢʨʘʩʦʪʘ ʦʨʠʛʠʥʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʠʟ ʩʦʢʨʦʚʠʱʥʠʮʳ 

ʇʨʝʤʫʜʨʦʩʪʠ. ɽʝ ʥʝ ʟʥʘʝʪ ʟʝʤʥʘʷ ʵʩʪʝʪʠʢʘ ʩ ʘʢʮʝʥʪʦʤ ʥʘ ʧʣʦʪʩʢʠʝ ʠ 

ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʘʩʧʝʢʪʳ. ʉʦʪʨʠʪʝ ʚ ʯʝʣʦʚʝʢʝ ʧʨʝʭʦʜʷʱʠʝ ʯʝʨʪʳ, ʠ ʧʨʝʜʩʪʘʥʝʪ 

ʝʛʦ ʧʨʝʢʨʘʩʥʦʙʳʪʠʡʩʪʚʫʶʱʠʡ, ʚʝʯʥʫʶʱʠʡ ʣʠʢ!  

ʅʘ ʟʝʤʣʝ ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ ʥʝʚʦʟʤʦʞʥʦ. ɽʛʦ ʥʘʜʦ ʜʦʙʳʪʴ ʢʘʢ ʞʝʤʯʫʞʠʥʫ. 

ɺʩʧʦʤʥʠʪʝ ʍʨʠʩʪʦʚʫ ʧʨʠʪʯʫ: ʢʪʦ ʞʝʤʯʫʞʠʥʫ ʦʪʢʦʧʘʣ ʚ ʧʦʣʝ ï ʦʩʪʘʚʠʪ ʚʩʝ 

ʩʦʢʨʦʚʠʱʘ ʟʝʤʥʳʝ ʝʝ ʦʜʥʦʡ ʨʘʜʠ. ʆ, ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ ʤʘʥʠʪ ʯʝʣʦʚʝʢʘ, 

ʥʝʫʢʦʩʥʠʪʝʣʴʥʦ ʚʣʝʯʝʪ ʝʛʦ! ʉʪʦʠʪ ʦʜʥʘʞʜʳ ʚʢʫʩʠʪʴ ʘʨʦʤʘʪ ʥʝʟʝʤʥʦʛʦ ʮʚʝʪʢʘ, 

ʢʘʢ ʦʥ ʧʨʦʥʠʮʘʝʪ ʚʩ yʩʫʱʝʩʪʚʦ, ʧʨʦʙʫʞʜʘʷ ʚʥʫʪʨʝʥʥʠʝ ʟʘʤʢʠ, ʠ ʥʘʯʠʥʘʝʪʩʷ 

ʥʘʩʘʞʜʝʥʠʝ ʚʦ ʚʥʫʪʨʝʥʥʝʤ 144 ʤʘʣʳʭ ʩʘʜʦʚ ʥʝʙʝʩʥʳʭ.  

ʅʦ ʧʨʝʞʜʝ ʥʘʜʦ ʫʙʝʜʠʪʴʩʷ ʚ ʠʩʪʠʥʥʦʩʪʠ ʜʫʭʦʚʥʦʛʦ ʤʠʨʘ, ʝʛʦ 

ʧʨʝʚʦʩʭʦʜʩʪʚʝ ʥʘʜ ʬʠʟʠʯʝʩʢʠʤ ï ʠ ʧʨʝʜʧʦʯʝʩʪʴ ʧʨʝʙʳʚʘʥʠʝ ʪʘʤ. ʅʝʦʙʭʦʜʠʤʦ 

ʥʘʯʘʪʴ ʩ ʧʦʩʚʷʱʝʥʠʷ ʇʨʝʤʫʜʨʦʩʪʠ, Alma Mater Dei et Humani ï ʜʘ ʥʘʫʯʠʪ 

ʧʠʪʘʪʴʩʷ ʦʪ ʥʝʪʣʝʥʥʳʭ ʥʘʯʘʣ, ʦʪ ʝʝ ʥʝʧʦʨʦʯʥʳʭ ʩʦʩʮʦʚ. ɼʘ ʫʧʦʠʪ ʠʟ ʏʘʰʠ 

ɻʨʘʘʣʷ. 

 

*  

ʉʚʷʪʦʡ ɻʨʘʘʣʴ ï ʥʝ ʧʨʦʩʪʦ ʤʠʩʪʠʯʝʩʢʠʡ ʩʦʩʫʜ ʠʣʠ lapis excelis
1
, 

ʦʙʨʝʪʝʥʥʳʡ ʚ ʦʜʥʦʤ ʠʟ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʝʚʨʦʧʝʡʩʢʠʭ ʟʘʤʢʦʚ. ɻʨʘʘʣʴ ï 

ʧʨʝʢʨʘʩʥʦʙʳʪʠʡʥʘʷ ʞʝʤʯʫʞʠʥʘ, ʩʠʷʶʱʘʷ ʚ ʩʧʝʢʪʨʘʭ ʙʦʞʝʩʪʚʝʥʥʦʛʦ 

ʋʥʠʚʝʨʩʫʤʘ.  

ʉʦʛʣʘʩʥʦ ʜʨʝʚʥʠʤ ʩʢʘʟʘʥʠʷʤ, ʠʟ ʟʘʤʢʘ ɻʨʘʘʣʷ ʧʣʳʚʝʪ ʥʘ ʟʦʣʦʪʦʡ ʣʘʜʴʝ 

ʄʠʥʥʝ ʧʦʤʘʟʘʥʥʠʢ ʃʦʵʥʛʨʠʥ ï ʧʦ ʈʝʡʥʫ ʣʠ, ʧʦ ɺʦʣʛʝé ɺ ʝʛʦ ʟʘʜʘʯʫ ʚʭʦʜʠʪ 

ʩʧʘʩʝʥʠʝ ʦʙʠʜʠʤʳʭ. ʕʣʴʟʫ (ʇʩʠʭʝʶ, ʜʫʰʫ ʯʝʣʦʚʝʯʝʩʢʫʶ) ʧʨʝʩʣʝʜʫʝʪ ʯʝʨʥʳʡ 

ʨʳʮʘʨʴ, ʭʦʯʝʪ ʟʘʭʚʘʪʠʪʴ, ʣʠʰʠʪʴ ʜʝʚʩʪʚʝʥʥʦʡ ʢʨʘʩʦʪʳ ʠ ʥʘʩʠʣʴʩʪʚʝʥʥʦ 

                                           
1
 ʅʝʙʝʩʥʳʡ ʢʘʤʝʥʴ (ʣʘʪ.) 
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ʦʚʣʘʜʝʪʴ. ʇʦʷʚʣʷʝʪʩʷ ʛʝʨʦʡ-ʩʧʘʩʠʪʝʣʴ ʥʘ ʣʘʜʴʝ, ʟʘʧʨʷʞʝʥʥʦʡ ʣʝʙʝʜʷʤʠ, ʠ 

ʚʩʪʫʧʘʝʪ ʚ ʜʫʭʦʚʥʳʡ ʙʨʘʢ ʩ ʕʣʴʟʦʡ, ʩʧʘʩʘʷ ʝʝ ʦʪ ʯʝʨʥʦʛʦ ʨʳʮʘʨʷ. ʅʦ ʪʘ 

ʩʣʠʰʢʦʤ ʣʶʙʦʧʳʪʩʪʚʫʝʪ ʦ ʪʘʡʥʘʭ ʉʚʷʪʦʡ ʏʘʰʠ, ʠ ʃʦʵʥʛʨʠʥ, ʚʳʧʦʣʥʠʚ 

ʤʠʩʩʠʶ, ʚʦʟʚʨʘʱʘʝʪʩʷ ʚ ʟʘʤʦʢ ɻʨʘʘʣʷ. 

ʊʘʡʥʳ ʨʳʮʘʨʝʡ ʏʘʰʠ, ʧʦʤʘʟʘʥʥʠʢʦʚ ʥʝ ʤʦʛʫʪ ʙʳʪʴ ʨʘʩʢʨʳʪʳ ʚ ʥʘʩʪʦʷʱʝʤ 

ʚʝʢʝ. ʅʦ ʢʣʶʯʠ ʢ ʥʠʤ ʜʦʩʪʫʧʥʳ ʠ ʥʘ ʧʫʪʷʭ ʠʩʢʫʩʩʪʚʘ, ʝʩʣʠ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʝʛʦ 

ʢʘʢ ʚʳʩʦʢʦʝ ʩʣʫʞʝʥʠʝ. 

 

*  

ʇʨʝʢʨʘʩʥʦʙʳʪʠʝ ʚʳʚʦʜʠʪ ʠʟ ʧʦʪʦʢʘ ʚʨʝʤʝʥʠ ʠ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʚʚʦʜʠʪ ʚ 

ʚʝʯʥʦʩʪʴ. ʆʜʥʘʢʦ ʪʨʝʙʫʝʪʩʷ ʩʦʙʣʶʩʪʠ ʥʝʧʨʝʤʝʥʥʦʝ ʫʩʣʦʚʠʝ: ʚʳʡʪʠ ʠʟ ʧʦʨʷʜʢʘ 

ʤʠʨʘ ʠ ʠʟʙʘʚʠʪʴʩʷ ʦʪ ʪʳʩʷʯ ʝʛʦ ʭʠʤʝʨ ï ʨʦʜʦʚʳʭ, ʙʘʥʢʦʚʩʢʠʭ, ʨʝʣʠʛʠʦʟʥʳʭ. 

ʄʦʣʠʪʚʘ ʥʫʞʥʘ ʥʝ ʪʫʧʠʢʦʚʘʷ, ʛʦʩʧʦʜʠʧʦʤʠʣʴʥʘʷ, ʘ ʚʦʩʭʠʱʘʶʱʘʷ ʚ ʛʦʨʥʠʝ 

ʩʬʝʨʳ.  

ʊʘʡʥʘ ʚʩʷʢʦʛʦ ʜʦʙʨʦʛʦ ʛʝʥʠʷ: ʧʨʠʦʙʱʘʝʪ ʢ ʧʨʝʢʨʘʩʥʦʙʳʪʠʶ. ɺ ʨʫʢʘʭ ʝʛʦ 

ʞʝʟʣ ʧʨʦʙʫʞʜʝʥʠʷ. ʇʨʝʤʫʜʨʦʩʪʴ ʧʨʝʤʠʣʦʩʝʨʜʥʦ ʜʘʨʠʪ ʝʛʦ ʢʘʩʘʥʠʝ, ʠ ʢʦʛʦ 

ʢʦʩʥʫʣʩʷ, ʚ ʪʦʤ ʚʦʟʞʝʛʩʷ ʜʫʭʦʚʥʳʡ ʦʛʦʥʴ ï ʥʝʛʘʩʠʤʘʷ ʩʚʝʯʘ, ʧʝʨʝʨʘʩʪʘʶʱʘʷ ʚ 

ʩʦʣʥʮʝ.  

ʊʘʡʥʘ ʠʩʢʫʩʩʪʚʘ: ʦʥʦ ʠʩʪʠʥʥʦ, ʝʩʣʠ ʧʝʨʝʚʦʜʠʪ ʚ ʙʝʩʩʤʝʨʪʥʳʝ ʩʬʝʨʳ. 

ɿʘʜʘʯʘ ʤʫʟʳʢʠ, ʢʘʢ ʠ ʧʦʵʟʠʠ ï ʢʦʩʥʫʪʴʩʷ ʧʨʝʢʨʘʩʥʦʙʳʪʠʷ! ʂʪʦ ʭʦʪʴ ʦʜʥʘʞʜʳ 

ʚʢʫʩʠʣ ʝʛʦ, ʥʝ ʧʨʦʤʝʥʷʝʪ ʥʠ ʥʘ ʯʪʦ ʠʥʦʝ. ʅʦʯʴ ʤʠʥʫʝʪ, ʥʘʩʪʘʥʝʪ ɼʝʥʴ 

ɺʩʝʚʳʰʥʝʛʦ ʥʘʰʝʛʦ ï ʩ ʦʙʨʝʪʝʥʠʝʤ ʞʝʤʯʫʞʠʥʳ ʚʝʯʥʦʡ ʙʦʞʝʩʪʚʝʥʥʦʡ 

ʢʨʘʩʦʪʳ.  

ʊʘʡʥʘ ʄʠʥʥʝ ï ʚʳʰʥʝʡ ʣʶʙʚʠ, ʢʦʪʦʨʦʡ ʧʦʩʚʷʱʘʣʠ ʩʝʙʷ ʤʠʥʥʝʟʠʥʛʝʨʳ: 

ʦʥʘ ʠ ʝʩʪʴ ʢʦʚʯʝʛ ʩʧʘʩʝʥʠʷ, ʟʦʣʦʪʘʷ ʣʘʜʴʷ ʃʦʵʥʛʨʠʥʘ, ʥʝʩʫʱʘʷ ʨʳʮʘʨʷ ɻʨʘʘʣʷ, 

ʯʪʦʙʳ ʚ ʣʠʮʝ ʢʦʤʧʨʦʤʝʪʠʨʫʝʤʦʡ ʕʣʴʟʳ ʩʧʘʩʪʠ ʯʝʣʦʚʝʯʝʩʪʚʦ.  

ɽʩʣʠ ʥʝ ʢʦʩʥʫʣʩʷ ʝʝ ʧʦʜʦʙʥʦ ɹʝʪʭʦʚʝʥʫ, ʄʦʮʘʨʪʫ ʠʣʠ ʏʘʡʢʦʚʩʢʦʤʫ, ʥʝ 

ʟʘʛʣʷʥʫʣ ʭʦʪʷ ʙʳ ʢʨʘʝʰʢʦʤ ʛʣʘʟʘ ʥʘ ʘʣʪʘʨʴ ʙʦʛʦʩʫʧʨʫʞʝʩʢʦʛʦ ʦʜʨʘ ï ʥʠʯʝʛʦ 

ʥʝ ʩʪʦʠʪ ʩʘʤʦʝ ʠʩʢʫʩʥʦʝ ʪʚʦʨʯʝʩʪʚʦ!!! 

ʆʙ ʵʪʦʤ ʟʥʘʝʪ ʢʘʞʜʳʡ ʠʩʪʠʥʥʳʡ ʛʝʥʠʡ ʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʳ. ʇʦʪʦʤʫ  

ʦʪ ʐʝʢʩʧʠʨʘ ʠ ɹʨʘʤʩʘ ʜʦ ʄʘʣʝʨʘ ʠ ʂʘʤʶ ï 

ʠʟʚʝʯʥʘʷ ʥʦʩʪʘʣʴʛʠʯʝʩʢʘʷ ʪʦʩʢʘ ʧʦ ʧʨʝʢʨʘʩʥʦʙʳʪʠʶ.  

ʈʳʮʘʨʴ ʄʠʥʥʝ ʦʪʨʝʢʘʝʪʩʷ ʦʪ ʟʝʤʥʦʡ ʣʶʙʚʠ, ʧʨʝʭʦʜʷʱʝʡ, ʦʛʨʘʥʠʯʝʥʥʦʡ, 

ʚʩʝʛʜʘ ʯʘʩʪʥʦʡ (ʣʶʙʠʰʴ ʦʜʥʦʛʦ ʚ ʫʱʝʨʙ ʜʨʫʛʦʤʫ) ʨʘʜʠ ʦʙʨʝʪʝʥʠʷ ʣʶʙʚʠ 

ʥʝʙʝʩʥʦʡ ʠ ʚʩʝʯʝʣʦʚʝʯʝʩʢʦʡ. ʏʪʦʙʳ ʠʩʢʨʝʥʥʝ ʩʢʘʟʘʪʴ: óʃʶʜʠ, ʚʳ ʙʨʘʪʴʷ!ô ï 

ʥʝʦʙʭʦʜʠʤ ʦʙʝʪ ʚʝʯʥʦʛʦ ʜʝʚʩʪʚʘ. 

ʊʘʢ ʤʦʛ ʩʢʘʟʘʪʴ ʜʝʚʩʪʚʝʥʥʠʢ ɹʝʪʭʦʚʝʥ. ʉʪʦʠʣʦ ʙʳ ʞʝʥʠʪʴʩʷ ʥʘ ʢʘʢʦʡ-

ʥʠʙʫʜʴ ʛʨʘʬʠʥʝ ɻʚʠʯʯʘʨʜʠ (ʢʦʪʦʨʦʡ ʦʥ ʧʦʩʚʷʪʠʣ ʦʜʥʫ ʠʟ ʨʘʥʥʠʭ ʩʦʥʘʪ), ʠ 

ʥʝʙʝʩʥʘʷ ʣʶʙʦʚʴ ʙʳʣʘ ʙʳ ʨʘʟʤʝʥʝʥʘ ʥʘ ʟʝʤʥʫʶ. ʀ ʫʣʝʪʫʯʠʣʘʩʴ ʙʳ ʦʜʘ 

ʐʠʣʣʝʨʘ óʂ ʨʘʜʦʩʪʠô, ʫʰʣʦ ʙʳ ï óʣʶʜʠ, ʚʳ ʙʨʘʪʴʷô. 

ʄʳ ï ʨʳʮʘʨʠ ʥʝʙʝʩʥʦʡ ʣʶʙʚʠ. ɿʝʤʥʫʶ ʧʦʟʥʘʣʠ ʦʪ ʘʣʴʬʳ ʜʦ ʦʤʝʛʠ ï ʠ 

ʦʪʢʘʟʘʣʠʩʴ ʦʪ ʥʝʝ ʨʘʜʠ ʥʝʙʝʩʥʦʡ. ɹʝʣʳʝ ʢʦʨʘʙʝʣʳ, ʧʨʠʯʘʣʠʚʘʶʱʠʝ ʢ ʛʘʚʘʥʠ 

ʩʚʷʪʳʭ, ʦʪʥʝʩʫʪ ʥʘʩ ʚ ʮʚʝʪʥʠʢʠ ʩʘʜʦʚ ʧʨʝʢʨʘʩʥʦʙʳʪʠʷ.  
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ʗ ʜʘʨʶ ʚʘʤ ʵʪʦʪ ʧʨʝʢʨʘʩʥʳʡ ʩʘʜ ʠ ʦʪʢʨʳʚʘʶ ʝʛʦ ʜʚʝʨʠ. ʇʨʝʢʨʘʩʥʦ 

ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ ï ʧʨʝʚʦʩʭʦʜʷʱʘʷ ʩʪʝʧʝʥʴ ʢʨʘʩʦʪʳ, ʥʝʜʦʩʪʠʞʠʤʦʡ ʥʘ ʟʝʤʣʝ! 

ɺʭʦʜʠʪʝ, ʦʙʦʞʘʝʤʳʝ, ʚʢʫʰʘʡʪʝ ʘʨʦʤʘʪ ʥʝʙʝʩʥʳʭ ʜʦʙʨʦʜʝʪʝʣʝʡ!  

 

 2. ɹʝʪʭʦʚʝʥ: ʤʫʟʳʢʘʣʴʥʦʝ ʝʚʘʥʛʝʣʠʝ ʚʩʝʣʝʥʩʢʦʛʦ ʙʨʘʪʩʪʚʘ 

ʇʘʨʘʜʦʢʩʘʣʴʥʦ: ʩʢʦʣʴʢʦ ʥʘʢʦʧʣʝʥʦ ʚ ʤʠʨʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʭʨʦʥʠʢ, 

ʨʝʣʠʢʪʦʚʳʭ ʘʧʦʢʨʠʬʦʚ ʠ ʚʝʨʩʠʡ, ʚʝʨʩʠʡ, ʚʝʨʩʠʡ ʦʜʥʘ ʜʨʫʛʦʡ ʩʦʤʥʠʪʝʣʴʥʝʡ... ʘ 

ʘʨʭʝʪʠʧʦʚ ʥʝʪ. ʅʝ ʧʦʤʦʞʝʪ ʥʠ ɸʣʝʢʩʘʥʜʨʠʡʩʢʘʷ ʙʠʙʣʠʦʪʝʢʘ, ʥʠ 

ʈʫʤʷʥʮʝʚʩʢʘʷ, ʝʩʣʠ ʪʦʣʴʢʦ ʥʝ ʜʘʥʦ ʯʠʪʘʪʴ ʠʟ ʤʠʩʪʠʯʝʩʢʠʭ ʢʣʘʜʦʚʳʭ 

ɹʠʙʣʠʦʪʝʢʠ ʇʨʝʚʝʯʥʦʡ. 

ɹʣʘʞʝʥʥʳ ʪʝ, ʢʪʦ ʥʝ ʜʦʚʦʣʴʩʪʚʫʝʪʩʷ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʩʭʝʤʘʤʠ, ʤʦʜʝʣʷʤʠ ʠ 

ʰʪʘʤʧʘʤʠ, ʧʨʠʥʠʤʘʷ ʠʭ ʟʘ ʙʝʟʫʩʣʦʚʥʳʝ ʨʝʣʠʛʠʦʟʥʳʝ ʘʢʩʠʦʤʳ. ʅʝʦʙʭʦʜʠʤʳ 

ʨʳʮʘʨʩʪʚʦ, ʛʝʨʦʠʟʤ, ʤʫʞʝʩʪʚʦ, ʯʪʦʙʳ ʦʪʙʨʦʩʠʪʴ ʩʫʨʨʦʛʘʪʳ ʠ ʧʦʩʪʫʯʘʪʴʩʷ, ʢʘʢ 

ɹʝʪʭʦʚʝʥ, ʚ ʜʚʝʨʠ ʧʦʩʣʝʜʥʝʡ ʧʨʘʚʜʳ. ʍʨʠʩʪʦʩ, ʚʝʣʠʯʘʡʰʠʡ ʠʟ ʧʨʘʚʜʦʣʶʙʮʝʚ, 

ʛʦʚʦʨʠʣ ʦ ʥʠʭ: óʉʪʫʯʠʪʝʩʴ, ʠ ʦʪʢʨʦʶʪ ʚʘʤô. 

ʉʝʛʦʜʥʷ ʥʝʙʝʩʥʳʝ ʚʨʘʪʘ, ʫʚʳ, ʟʘʧʝʯʘʪʘʥʳ ʜʣʷ ʙʦʣʴʰʠʥʩʪʚʘ. ʏʝʣʦʚʝʯʝʩʪʚʦ 

ʚʚʝʨʛʥʫʪʦ ʚ ʣʝʪʘʨʛʠʯʝʩʢʠʡ ʩʦʥ. ʆʪʩʶʜʘ ʥʝʫʪʦʣʝʥʥʳʡ ʛʦʣʦʜ ʤʠʣʣʠʦʥʦʚ. 

ʆʪʩʶʜʘ ʚ XXI ʚʝʢʝ, ʚ ʵʧʦʭʫ ʜʝʛʨʘʜʘʮʠʠ ʧʨʠʚʳʯʥʳʭ ʤʦʜʝʣʝʡ ï ʧʦʧʪrʢʠ 

ʜʦʠʩʢʘʪʴʩʷ ʜʦ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʠʩʪʠʥ. 

ʇʨʠʭʦʜʠʪʩʷ ʚʤʝʩʪʝ ʩʦ ʍʨʠʩʪʦʤ ʠ ɹʝʪʭʦʚʝʥʦʤ ʩʪʫʯʘʪʴʩʷ ʚ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ 

ʜʚʝʨʠ: óʆʪʢʨʦʡʪʝ!ô 

 

*  

ʇʨʠʩʣʫʰʘʝʤʩʷ ʢ ʛʦʣʦʩʫ ʩʦʚʝʩʪʠ: ʥʳʥʝʰʥʷʷ ʮʠʚʠʣʠʟʘʮʠʷ ʩʘʤʘ ʧʦ ʩʝʙʝ 

ʥʝʩʦʩʪʦʷʪʝʣʴʥʘ. ʅʝʩʤʦʪʨʷ ʥʘ ʛʣʦʙʘʣʴʥʳʝ ʧʨʝʪʝʥʟʠʠ (ʰʪʫʨʤ ʠʥʳʭ ʧʣʘʥʝʪ, 

ʧʦʧʳʪʢʠ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴ ʯʝʣʦʚʝʢʘ, ʧʨʦʜʣʠʪʴ ʝʛʦ ʞʠʟʥʴ ʠ ʦʢʨʫʞʠʪʴ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤ ʢʦʤʬʦʨʪʦʤ), ʦʥʘ ʥʠʯʪʦʞʥʘ ʠ ʤʠʟʝʨʘʙʝʣʴʥʘ ʫʞʝ ʪʝʤ, ʯʪʦ 

ʫʪʨʘʪʠʣʘ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʦʩʥʦʚʳ. 

ʀʩʪʦʢʠ ʝʝ ʧʦʢʦʷʪʩʷé ʚ ʇʨʝʢʨʘʩʥʦʙʳʪʠʠ, ʚ ʧʨʝʚʝʯʥʳʭ ʟʘʤʢʘʭ ʉʚʷʪʦʛʦ 

ɻʨʘʘʣʷ. ʂʪʦ ʜʦʩʪʫʯʘʣʩʷ (ʘ ʪʘʢʠʭ ʝʜʠʥʠʮʳ ʠʟ ʝʜʠʥʠʮ), ʛʦʪʦʚ ʧʨʠʥʷʪʴ ʢʨʝʩʪ 

ʦʧʣʝʚʘʥʠʷ, ʧʫʩʪʳʥʠ, ʦʜʠʥʦʯʝʩʪʚʘ ʠ ʛʦʥʝʥʠʡ. ɿʘʪʦ ʦʙʨʝʪʘʶʪ ʙʣʘʞʝʥʩʪʚʦ ʠ 

ʜʦʨʦʛʠʭ ʙʣʠʞʥʠʭ. 

ʆʛʣʷʜʳʚʘʶ ʤʫʟʳʢʘʣʴʥʳʡ ʧʘʥʪʝʦʥ. ʂʪʦ? ʇʘʣʝʩʪʨʠʥʘ? ʐʸʥʙʝʨʛ? 

ʐʦʩʪʘʢʦʚʠʯ? ʈʦʩʪʨʦʧʦʚʠʯ?.. 

ʅʝʪ. ɽʜʠʥʠʮʳ ʠʟ ʝʜʠʥʠʮ: ʄʦʮʘʨʪ, ɻʘʡʜʥ, ʈʘʭʤʘʥʠʥʦʚ, ɹʘʭ, ʐʫʙʝʨʪé ʀ 

ʩʨʝʜʠ ʥʠʭ ʦʩʦʙʥʷʢʦʤ ʩʪʦʷʪ ʜʚʦʝ: ɹʝʪʭʦʚʝʥ ʠ ʏʘʡʢʦʚʩʢʠʡ. 

ʇʝʪʨ ʀʣʴʠʯ ʩʪʫʯʘʣʩʷ ʚ ʛʠʧʝʨʙʦʨʝʡʩʢʠʝ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʚʨʘʪʘ, ɹʝʪʭʦʚʝʥ ï 

ʚ ʘʪʣʘʥʪʠʯʝʩʢʠʝ. ɹʳʪʴ ʤʦʞʝʪ, ʚ ʪʦʤ ʝʜʠʥʩʪʚʝʥʥʦʝ ʨʘʟʣʠʯʠʝ ʤʝʞʜʫ ʥʠʤʠ. ʆʙʘ 

ʥʘʮʠʦʥʘʣʴʥʳʭ ʛʝʥʠʷ, ʧʨʠʥʘʜʣʝʞʘʱʠʭ ʚʩʝʤʫ ʯʝʣʦʚʝʯʝʩʪʚʫ, ʠʟʙʨʘʣʠ ʩʚʦʠʤ 

ʫʜʝʣʦʤ ʤʫʟʳʢʫ, ʯʪʦʙʳ ʛʦʚʦʨʠʪʴ ʥʘ ʷʟʳʢʝ, ʟʘʪʨʘʛʠʚʘʶʱʝʤ ʛʣʫʙʠʥʥʳʝ 

ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʩʪʨʫʥʳ. 

ʗʟʳʢ ʤʫʟʳʢʠ ʤʠʣʣʠʦʥʢʨʘʪ ʧʨʝʜʧʦʯʪʠʪʝʣʴʥʝʝ ʷʟʳʢʘ ʩʣʦʚʘ. ʆʥ ʶʨʦʜʠʚ, ʥʦ 

ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦʙ ʠʩʪʠʥʘʭ, ʢʘʢʠʝ ʥʝ ʚʳʩʢʘʞʝʰʴ ʩʣʦʚʘʤʠ. 
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ɼʘ, ʦʙʦʠʤ ʧʨʠʰʣʦʩʴ ʥʝʩʪʠ ʩʚʦʡ ʢʨʝʩʪ ʚ ʧʫʩʪʳʥʝ ʤʠʨʘ. ʅʝʦʙʭʦʜʠʤʦ 

ʨʳʮʘʨʩʢʦʝ ʤʫʞʝʩʪʚʦ ï ʥʝ ʜʦʚʦʣʴʩʪʚʦʚʘʪʴʩʷ ʤʝʨʪʚʳʤʠ ʜʦʛʤʘʤʠ, ʧʨʝʦʜʦʣʝʪʴ 

ʦʙʳʚʘʪʝʣʴʩʪʚʦ, ʢʦʥʬʦʨʤʠʟʤ ʮʝʥʦʡ ʥʝʘʜʝʢʚʘʪʥʦʩʪʠ, ʙʦʡʢʦʪʘ, ʛʣʫʭʦʪʳé ʅʦ 

Alma Mater Dei et Humani ï ʠʩʪʦʯʥʠʢʦʚʘʷ ʇʨʝʤʫʜʨʦʩʪʴ ï ʦʪʢʨʳʚʘʝʪ ʚʝʣʠʢʠʝ 

ʢʣʘʜʦʚʳʝ ʜʣʷ ʪʝʭ, ʢʪʦ ʩʪʫʯʠʪʩʷ ʚʩʣʝʜ ʟʘ ɹʝʪʭʦʚʝʥʦʤ ʚʦ ʚʨʘʪʘ ʥʝʙʝʩʥʦʛʦ 

ʩʚʷʪʠʣʠʱʘ. 

Wir betreten feuertrunken, 

Himmlische, Dein Heiligtum! 

ɺʭʦʜʠʤ ʤʳ, ʦʛʥʝʥʥʦ ʫʧʦʝʥʳ, 

ʚ ʪʚʦʝ ʩʚʷʪʠʣʠʱʝ, ʦ ʅʝʙʝʩʥʳʡ ʆʪʝʮ!  

 

*  

ɹʝʪʭʦʚʝʥ ï ʝʚʘʥʛʝʣʠʩʪ, ʘʧʦʩʪʦʣ, ʚʝʣʠʢʠʡ ʨʳʮʘʨʴ ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ. ʆʥ ʦʜʠʥ 

ʦʪ ʣʠʮʘ ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ ʩʪʫʯʠʪʩʷ ʚ ʩʪʝʢʣʷʥʥʳʝ, ʢʘʤʝʥʥʳʝ, ʜʝʨʝʚʷʥʥʳʝ, 

ʯʫʛʫʥʥʳʝ ʜʚʝʨʠ: 

ï ʆʪʢʨʦʡʪʝ, ʛʦʚʦʨʶ ʚʘʤ! 

ï ʇʦ ʢʘʢʦʤʫ ʧʨʘʚʫ? 

ï ʇʦ ʧʨʘʚʫ ʯʝʣʦʚʝʢʘ ʢʘʢ ʪʚʦʨʝʥʠʷ ɹʦʞʠʷ! 

ʆʩʥʦʚʥʘʷ ʪʝʤʘ ʝʛʦ ʇʷʪʦʡ ʜʦ-ʤʠʥʦʨʥʦʡ ʩʠʤʬʦʥʠʠ ï ʥʝ óʩʫʜʴʙʘ ʩʪʫʯʠʪʩʷ ʚ 

ʜʚʝʨʴô, ʢʘʢ ʧʦʣʘʛʘʶʪ ʤʫʟʳʢʦʚʝʜʳ, ʚʠʜʷʱʠʝ ʚ ɹʝʪʭʦʚʝʥʝ ʨʦʜ ʨʝʬʘʠʤʘ, 

ʙʦʨʶʱʝʛʦʩʷ ʩ ʬʘʪʫʤʦʤ (ʤʦʣ, ʩʭʚʘʯʫ ʩʫʜʴʙʫ ʟʘ ʛʦʨʣʦ), ʘ ʚʦʪ ʵʪʦ: 

óʆʪʢʨʦʡʪʝ ʜʚʝʨʠ ʘʨʭʝʪʠʧʘ! ʂʘʢ ʥʝʣʴʟʷ? ɸ ʷ ʛʦʚʦʨʶ, ʦʪʢʨʦʡʪʝ!ô 

ɽʤʫ ʥʝ ʩʤʝʶʪ ʦʪʢʘʟʘʪʴ. ɺʨʘʪʘ ʨʘʩʩʪʫʧʘʶʪʩʷ, ʠ ʦʧʷʪʴ ʩʣʳʰʠʪ ʦʥ: 

Freude, schºner Gºtterfunken, 

Tochter aus Elysium! 

ʈʘʜʦʩʪʴ, ʧʨʝʢʨʘʩʥʘʷ ʠʩʢʨʘ ɹʦʞʝʩʪʚʘ, 

ʜʱʝʨʴ ʕʣʠʟʠʫʤʘ! 

ʕʪʘ ʯʫʜʝʩʥʘʷ ʥʘʜ-ʘʜʘʤʠʯʝʩʢʘʷ ʘʪʣʘʥʪʠʯʝʩʢʘʷ ʨʘʜʦʩʪʴ ʥʘʧʦʣʥʷʝʪ ʚʩʝʛʦ 

ɹʝʪʭʦʚʝʥʘ ï ʥʝ ɼʝʚʷʪʦʡ ʪʦʣʴʢʦ ʩʠʤʬʦʥʠʠ, ʥʦ ɺʪʦʨʦʡ, ʊʨʝʪʴʝʡ, ʐʝʩʪʦʡ 

ʇʘʩʪʦʨʘʣʴʥʦʡ, ʧʦʟʜʥʠʭ ʢʚʘʨʪʝʪʦʚ, ʊʦʨʞʝʩʪʚʝʥʥʦʡ ʤʝʩʩʳ, ʧʦʟʜʥʠʭ 

ʬʦʨʪʝʧʠʘʥʥʳʭ ʩʦʥʘʪ... 

 

*  

Wem der groɓe Wurf gelungen, 

Eines Freundes Freund zu seiné 

Mische seinen Jubel ein! 

ɹʣʘʞʝʥ, ʢʪʦ ʩʧʦʜʦʙʠʣʩʷ ʚʝʣʠʢʦʛʦ ʞʨʝʙʠʷ 

ʙʳʪʴ ʜʨʫʛʦʤ ʜʨʫʛʫ! 

ɹʝʪʭʦʚʝʥ ʧʦ-ʩʚʦʝʤʫ ʯʠʪʘʝʪ ʦʜʫ ʐʠʣʣʝʨʘ, ʥʘʧʦʣʥʷʷ ʝʝ ʩʚʦʠʤ 

ʧʨʦʤʝʪʝʝʚʩʢʠʤ ʦʛʥʝʤ. 

ʂʘʢ ʙʳ ʚʧʝʨʚʳʝ ʟʚʫʯʠʪ ʵʪʦ ʍʨʠʩʪʦʚʦ óʣʶʜʠ, ʚʳ ʙʨʘʪʴʷô. ʀ ʙʣʘʞʝʥ ʪʦʪ, ʢʪʦ 

ʩʧʦʜʦʙʠʣʩʷ ʚʝʣʠʢʦʛʦ ʞʨʝʙʠʷ ʙʳʪʴ ʜʨʫʛʦʤ ʜʨʫʛʫ ï  

Wem der groÇe Wurf gelungen, 

Eines Freundes Freund zu sein. 
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ʅʝ ʰʠʣʣʝʨʦʚʩʢʘʷ ï ʙʝʪʭʦʚʝʥʩʢʘʷ ʦʜʘ! ɺʥʝʚʨʝʤʝʥʥʘʷ, ʢʘʢ ʙʳ ʧʨʦʪʠʚ ʧʦʨʯʠ 

ʧʝʨʚʦʨʦʜʥʦʛʦ ʛʨʝʭʘ. 

ɹʝʪʭʦʚʝʥ ʧʦʩʪʫʣʠʨʫʝʪ: 

Wollust ward dem Wurm gegeben, 

Und der Cherub steht vor Gott ï  

ʧʦʭʦʪʴ ʙʳʣʘ ʜʘʥʘ ʯʝʨʚʶ, 

ʘ ʭʝʨʫʚʠʤʳ ʧʨʝʜʩʪʦʷʪ ʧʨʝʜ ɹʦʛʦʤ. 

ɺʳʭʦʜʠʪ, ʚ ʙʝʪʭʦʚʝʥʩʢʦʤ ʧʦʥʠʤʘʥʠʠ ʚʝʪʭʠʡ ɸʜʘʤ ï ʯʝʨʚʴ, ʧʦʩʢʦʣʴʢʫ ʝʤʫ 

ʙʳʣʘ ʜʘʥʘ ʧʦʭʦʪʴ. ɸ ʭʝʨʫʚʠʤʳ ï ʥʝʧʦʨʦʯʥʦ ʨʦʞʜʝʥʥʳʝ ʘʪʘʣʘʥʪʳ: ʧʨʝʜʩʪʦʷʪ 

ʧʝʨʝʜ ɺʩʝʚʳʰʥʠʤ ʠ ʨʘʜʫʶʪʩʷ, ʚʠʜʷ óʢʘʢ ʧʘʨʷʪ ʝʛʦ ʩʚʝʪʠʣʘ ʧʦ ʨʦʩʢʦʰʥʦʤʫ 

ʧʣʘʥʫ ʥʝʙʝʩô: 

Froh, wie seine Sonnen fliegen 

Durch des Himmels prªchtôgen Plan. 

ʈʘʜʦʩʪʴ ʧʴʶʪ ʚʩʝ ʩʫʱʝʩʪʚʘ ʟʝʤʥʳʝ ʠʟ ʛʨʫʜʠ ʄʘʪʝʨʠ-ʇʨʠʨʦʜʳ: 

Freude trinken alle Wesen 

An den Br¿sten der Natur, 

ʅʦ ʥʘʜ ʚʩʝʤ ʵʪʠʤ ʚʝʣʠʢʦʝ ï  

Br¿der, ¿berm Sternenzelt 

muɓ ein lieber Vater wohnen. 

ɹʨʘʪʴʷ, ʥʘʜ ʵʪʠʤ ʟʚʝʟʜʥʳʤ ʰʘʪʨʦʤ ʜʦʣʞʝʥ ʞʠʪʴ ʣʶʙʷʱʠʡ ʆʪʝʮ ï lieber 

Vater! 

ɺ ʧʝʩʥʴ ʨʘʜʦʩʪʠ ʥʘ ʦʜʫ ʐʠʣʣʝʨʘ ɹʝʪʭʦʚʝʥ ʚʢʣʘʜʳʚʘʝʪ ʧʦʣʥʦʪʫ ʩʚʦʝʡ 

ʝʚʘʥʛʝʣʴʩʢʦʡ ʚʝʩʪʠ. ʆʥʘ ʥʝʩʝʪ ʠʩʪʠʥʥʳʡ ʵʣʠʟʠʫʤ ʙʣʘʞʝʥʩʪʚ. 

ɺʝʩʪʴ ɹʝʪʭʦʚʝʥʘ ʙʦʣʝʝ ʘʫʪʝʥʪʠʯʥʘ, ʯʝʤ ʚʦʨʦʭʠ ʩʫʨʨʦʛʘʪʥʦʡ ʣʞʠ ʠ 

ʠʩʪʦʨʠʯʝʩʢʠʭ ʤʠʩʪʠʬʠʢʘʮʠʡ, ʠʤʝʶʱʠʭ ʩʝʛʦʜʥʷ ʩʪʘʪʫʩ ʘʢʩʠʦʤ ʠ ʜʦʛʤʘʪʦʚ. ʅʝ 

ʧʦʪʦʤʫ ʣʠ ʧʨʦʚʠʜʝʥʮʠʘʣʴʥʦ ʦʛʣʦʭ, ʯʪʦʙʳ ʥʝ ʩʣʳʰʘʪʴ ʠʩʪʠʥ-ʩʧʣʝʪʝʥ, ʠʩʪʠʥ-

ʤʠʬʦʣʦʛʝʤ, ʠʩʪʠʥ-ʧʘʫʪʠʥ ï ʠ ʫʩʣʳʰʘʪʴ ʪʦ, ʯʝʛʦ ʥʝ ʩʣʳʰʘʪʴ ʜʨʫʛʠʝ: ʤʫʟʳʢʫ 

ʘʨʭʝʪʠʧʦʚ... ʤʫʟʳʢʫ ʇʨʝʢʨʘʩʥʦʙʳʪʠʷ? 

ɼʘ, ʘʨʭʝʪʠʧʳ ʭʨʘʥʷʪʩʷ ʚ ʪʘʠʥʩʪʚʝʥʥʳʭ ʟʘʤʢʘʭ ɻʨʘʘʣʷ! ɹʝʩʧʦʣʝʟʥʦ ʠʭ 

ʠʩʢʘʪʴ ʚ ʙʠʙʣʠʦʪʝʢʘʭ, ʘʨʭʠʚʘʭ ʠʣʠ ʭʨʦʥʠʢʘʭ ʫ ɻʝʨʦʜʦʪʦʚ, ʊʘʮʠʪʦʚ, 

ʊʘʪʠʱʝʚʳʭ, ʂʘʨʘʤʟʠʥʳʭ. ʅʝʦʙʭʦʜʠʤʦ ʧʦʩʚʷʱʝʥʠʝ ʄʘʪʝʨʠ ʉʦʬʠʠ, ʯʪʦʙʳ 

ʩʪʘʪʴ ʠʩʪʠʥʥʳʤ ʫʯʝʥʠʢʦʤ ʍʨʠʩʪʘ ʠ ʩʝʛʦʜʥʷ, ʩʧʫʩʪʷ 2000 ʣʝʪ, ʚʧʝʨʚʳʝ, ʟʘʥʦʚʦ 

ʫʩʣʳʰʘʪʴ ʝʛʦ ʚʝʩʪʴ, ʦʯʠʱʝʥʥʫʶ ʦʪ ʥʘʣʝʪʝʚʰʝʛʦ ʭʣʘʤʘ. ʃʫʯʰʝ ʙʳ ʥʠʢʘʢʦʛʦ 

ʍʨʠʩʪʘ ʥʝ ʟʥʘʪʴ, ʯʝʤ ʧʦʢʣʦʥʷʪʴʩʷ ʩʤʝʰʘʥʥʦʤʫ: ʥʘʧʦʣʦʚʠʥʫ ʩ ʥʝʙʝʩ, 

ʥʘʧʦʣʦʚʠʥʫ ʚ ʧʨʦʧʘʩʪʴ ʛʣʷʜʷʱʝʤʫ; ʥʘʧʦʣʦʚʠʥʫ ʩʳʥʫ ɹʦʞʠʶ, ʥʘʧʦʣʦʚʠʥʫ 

ʜʴʷʚʦʣʦʚʫ.  

ʂʘʢʦʚʳ ʞʝ ʘʨʭʝʪʠʧʳ, ʭʨʘʥʷʱʠʝʩʷ ʚ ɻʨʘʘʣʝ? 

ɼʦʙʨʝʡʰʠʡ ʜʦʙʨʳʭ ʆʪʝʮ ʃʶʙʷʱʠʡ. ʄʠʣʦʩʝʨʜʥʝʡʰʘʷ Alma Mater Dei et 

Humani ï ʄʘʪʝʨʴ ʂʦʨʤʷʱʘʷ ʙʦʞʝʩʪʚ ʠ ʣʶʜʝʡ. ɺʝʣʠʢʘʷ ʎʝʨʢʦʚʴ ʣʶʙʚʠ ʠ ʝʝ 

ʢʨʝʩʪʥʦʝ ʘʧʦʩʪʦʣʴʩʪʚʦ ʚ ʘʨʤʘʛʝʜʜʦʥʝ ʩ ʬʫʥʜʘʤʝʥʪʘʣʠʩʪʩʢʠʤ ʤʨʘʢʦʙʝʩʠʝʤ. 

ɺʩʝʦʙʱʝʝ ʙʨʘʪʩʪʚʦ, ʙʝʩʩʤʝʨʪʠʝ, ʧʝʨʝʚʦʜ ʚ ʧʨʝʢʨʘʩʥʦʙʳʪʠʝ... 

 

*  
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ʅʳʥʝʰʥʷʷ ʩʤʝʰʘʥʥʘʷ (ʩʤʝʩʴ ʜʦʙʨʘ ʩʦ ʟʣʦʤ) ʮʠʚʠʣʠʟʘʮʠʷ ʫʭʦʜʠʪ. ɽʝ 

ʢʨʠʟʠʩʳ, ʢʘʪʘʩʪʨʦʬʳ ʠ ʢʘʪʘʢʣʠʟʤʳ ï ʠʟ-ʟʘ ʦʪʩʫʪʩʪʚʠʷ ʩʪʦʡʢʠʭ ʩʪʦʣʧʦʚ. 

ɺʳʩʪʨʦʝʥʥʘʷ ʥʘ ʙʦʣʦʪʝ, ʦʙʨʝʯʝʥʘ ʧʨʦʚʘʣʠʪʴʩʷ ʚ ʙʝʟʜʥʫé ʠ ï ʦ, ʯʪʦ ʵʪʦ? ʉ 

ʥʝʙʝʩ ʩʠʷʶʪ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʩʪʦʣʧʳ ʙʝʪʭʦʚʝʥʩʢʦʡ ʚʝʩʪʠ! 

ɻʝʥʠʡ ɹʝʪʭʦʚʝʥʘ ʩʯʠʪʘʝʪ ʚʦʟʤʦʞʥʳʤ ʨʘʙʦʪʘʪʴ ʝʜʠʥʩʪʚʝʥʥʦ ʥʘ 

ʘʨʭʝʪʠʧʠʯʝʩʢʦʤ ʫʨʦʚʥʝ, ʟʘʪʨʘʛʠʚʘʪʴ ʧʨʝʚʝʯʥʳʝ ʩʪʨʫʥʳ ʜʦʙʨʦʛʦ ʠ ʣʶʙʷʱʝʛʦ 

ʆʪʮʘ, ʜʦʙʨʝʡʰʝʡ ʜʦʙʨʳʭ ʄʘʪʝʨʠ. ʆ ʥʠʭ ï ʐʝʩʪʘʷ ʇʘʩʪʦʨʘʣʴʥʘʷ ʩ ʧʘʩʪʫʰʴʝʡ 

ʩʚʠʨʝʣʴʶ, ʧʝʨʝʢʣʠʯʢʦʡ ʢʫʢʫʰʢʠ ʩ ʧʝʨʝʧʝʣʢʦʡ ʠ ʩʦʣʦʚʴʝʤ. ʆ ʥʝʤ ï ʦ 

ʚʩʝʦʙʱʝʤ ʙʨʘʪʩʪʚʝ (ʘ ʥʝ ʦ óʣʘʥʜʰʘʬʪʝ ʧʦʩʣʝ ʛʨʦʟʳô). ʆ ʚʝʣʠʢʦʡ ʣʶʙʚʠ, 

ʧʦʪʝʨʷʥʥʦʡ ʯʝʣʦʚʝʯʝʩʪʚʦʤ. 

ɹʝʪʭʦʚʝʥ ʩʪʫʯʠʪʩʷ ʚ ʵʪʠ ʜʚʝʨʠ ʥʝ ʟʘ ʩʝʙʷ ʪʦʣʴʢʦ. ʆʛʣʦʭʰʠʡ ʚʝʥʩʢʠʡ 

ʢʣʘʩʩʠʢ, ʧʝʨʝʞʠʚ ʩʤʝʨʪʥʳʡ ʢʨʠʟʠʩ ɻʝʡʣʠʛʝʥʰʪʘʜʪʩʢʦʛʦ ʟʘʚʝʱʘʥʠʷ, 

ʭʦʜʘʪʘʡʩʪʚʫʝʪ ʦʪ ʣʠʮʘ ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ. ʇʦʪʦʤʫ ʥʝʪ ʥʠʯʝʛʦ ʮʝʥʥʝʝ ʚʨʘʪ 

ʙʝʪʭʦʚʝʥʩʢʠʭ. 

ɽʩʣʠ ʚʳ ʭʦʪʠʪʝ ʧʦ-ʙʝʪʭʦʚʝʥʩʢʠ ʜʦʩʪʫʯʘʪʴʩʷ ʜʦ ʧʦʩʣʝʜʥʝʡ ʧʨʘʚʜʳ ʠ 

ʢʦʩʥʫʪʴʩʷ ʦʛʥʝʥʥʳʭ ʠʩʢʨ ɸʨʭʝʪʠʧʘ ï ʧʨʝʜʧʦʯʪʠʪʝ ʚʩʝʤ ʟʝʤʥʳʤ 

ʢʘʬʝʜʨʘʣʴʥʳʤ ʩʦʙʦʨʘʤ ʟʘʤʢʠ ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ. 

ɽʜʚʘ ʣʠ ʥʝ ʧʦʣʦʚʠʥʘ ʩʠʤʬʦʥʠʯʝʩʢʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ɹʝʪʭʦʚʝʥʘ ï 

ʨʘʩʢʨʳʪʠʝ 144 ʟʘʤʢʦʚ ɻʨʘʘʣʷ ʚʦ ʚʥʫʪʨʝʥʥʝʤ. 

ʆʥʠ ʙʝʩʮʝʥʥʳ. ɺ ʥʠʭ ï ʠʩʪʦʢʠ ʥʝʧʦʨʦʯʥʦʛʦ ʟʘʯʘʪʠʷ, ʚʝʯʥʦʛʦ ʜʝʚʩʪʚʘ, 

ʵʣʠʟʠʫʤʥʳʭ ʙʣʘʞʝʥʩʪʚ ʠ ʚʩʝʩʦʚʝʨʰʝʥʥʦʛʦ ʜʦʙʨʘ. ɸʨʭʝʪʠʧʳ ʇʨʝʤʫʜʨʦʩʪʠ, 

ɺʣʘʜʳʯʠʮʳ ʫʥʠʚʝʨʩʫʤʦʚ, ʩʬʝʨ ʠ ʠʭ ʧʨʦʷʚʣʝʥʥʦʩʪʠ. ɸʨʭʝʪʠʧ ʄʠʥʥʝ 

(ʧʨʝʚʦʩʭʦʜʷʱʝʡ ʣʶʙʚʠ). ɸʨʭʝʪʠʧ ʂʠʪʝʞ-ʛʨʘʜʘ ʧʨʦʠʩʭʦʞʜʝʥʠʝʤ ʠʟ 

ɻʠʧʝʨʙʦʨʝʠ (ʪ.ʝ. ʩʦʚʝʨʰʝʥʥʦʛʦ ʩʦʮʠʘʣʴʥʦʛʦ ʫʩʪʨʦʡʩʪʚʘ). ɸʨʭʝʪʠʧ ʚʝʣʠʢʦʛʦ 

ʙʨʘʪʩʪʚʘ. 

ʅʠ ʦʜʠʥ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʫʩʚʦʝʥ ʚ ʮʠʚʠʣʠʟʘʮʠʠ ʂʘʥʪʘ, ʃʝʡʙʥʠʮʘ ʠ ʅʴʶʪʦʥʘ 

ʩ ʠʭ ʨʘʮʠʦʥʘʣʠʩʪʠʯʝʩʢʠʤʠ ʦʪʢʨʳʪʠʷʤʠ. ʅʝʦʙʭʦʜʠʤʦ ʚʦʡʪʠ ʚ ʠʟʤʝʨʝʥʠʝ 

ɻʨʘʘʣʷ, ʚ ʘʪʣʘʥʪʠʯʝʩʢʫʶ ʩʦʢʨʦʚʠʱʥʠʮʫ, ʯʪʦʙʳ ʦʢʘʟʘʪʴʩʷ ʧʝʨʝʜ ʣʠʮʦʤ 

ʧʦʩʣʝʜʥʝʡ ʧʨʘʚʜʳ. 

 

*  

ʅʝʙʝʩʘ, ʚʩʪʨʝʚʦʞʝʥʥʳʝ ʚʦʟʤʦʞʥʦʡ ʛʠʙʝʣʴʶ ʤʠʨʘ, ʩʝʛʦʜʥʷ ʚʦʟʚʨʘʱʘʝʪ 

ʯʝʣʦʚʝʯʝʩʪʚʫ ʥʝʪʣʝʥʥʳʝ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʨʠʟʳ, ʧʨʝʜʣʘʛʘʷ ʨʘʟʦʙʣʘʯʠʪʴʩʷ ʦʪ 

óʢʦʞʥʳʭ ʨʠʟô ɸʜʘʤʘ ʠ ɽʚʳ, ʵʪʦʛʦ ʙ/ʫ ʭʣʘʤʘ ʤʠʨʦʚʦʡ ʠʩʪʦʨʠʠ. 

ʀʩʪʠʥʥʦ ʪʦʣʴʢʦ ʪʦ, ʯʪʦ ʚʦʩʭʦʜʠʪ ʢ ʧʨʝʚʝʯʥʳʤ ʦʛʥʝʥʥʳʤ ʧʝʨʚʦʦʩʥʦʚʘʤ: ʥʝ 

ʜʣʷ ʵʣʣʠʥʦʚ ʠʣʠ ʠʫʜʝʝʚ, ʥʦ ʜʣʷ ʚʩʝʛʦ ʤʠʨʘ. ʇʨʦʯʝʝ ï ʧʨʠʚʥʝʩʝʥʠʷ ʠ ʣʦʞʴ. ʊʝ, 

ʢʪʦ ʥʝʩʝʪ ʩʝʛʦʜʥʷ ʚʝʩʪʴ ʘʨʭʝʪʠʧʠʯʝʩʢʫʶ, ʙʫʜʫʪ ʫʩʣʳʰʘʥʳ ʯʝʣʦʚʝʯʝʩʪʚʦʤ ʠ 

ʦʙʨʝʪʫʪ ʙʣʘʛʦʜʘʨʥʦʩʪʴ ʧʦʪʦʤʢʦʚ. 

ʅʘʟʦʚʝʤ ʪʨʠ ʧʝʨʚʝʡʰʠʭ ʘʨʭʝʪʠʧʘ, ʜʦʣʞʥʳʭ ʧʨʦʷʚʠʪʴʩʷ ʧʦʜ ʟʘʥʘʚʝʩ 

ʫʭʦʜʷʱʝʡ ʮʠʚʠʣʠʟʘʮʠʠ, ʦʪʢʨʳʚʘʷ ʚʨʘʪʘ ʛʨʷʜʫʱʝʛʦ ʩʚʝʪʣʦʛʦ ʵʦʥʘ. 

ʇʝʨʚʳʡ: Padre Amante Dei et Humani ï ʣʶʙʷʱʠʡ ʆʪʝʮ ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ, 

ʘ ʥʝ ʢʘʢʦʛʦ-ʪʦ ʦʪʜʝʣʴʥʦʛʦ ʧʣʝʤʝʥʠ ʠʣʠ ʥʘʨʦʜʘ. 

ɺʪʦʨʦʡ: Alma Mater Dei et Humani ï ʄʘʪʠ ʚʩʝʯʝʣʦʚʝʯʝʩʢʘʷ ʠ 

ʚʩʝʙʦʞʝʩʪʚʝʥʥʘʷ, ʢʦʨʤʷʱʘʷ ʥʝʪʣʝʥʥʳʤʠ ʩʦʩʮʘʤʠ ʜʝʪʝʡ ʩʚʦʠʭ. 
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ʊʨʝʪʠʡ (ʚʳʪʝʢʘʶʱʠʡ ʠʟ ʜʚʫʭ ʧʝʨʚʳʭ) ï ʘʨʭʝʪʠʧ ʚʩʝʦʙʱʝʛʦ ʙʨʘʪʩʪʚʘ. 

ɺʝʩʴ ɹʝʪʭʦʚʝʥ ï ʦʙ ʵʪʦʤ ʠʤʝʥʥʦ! ɺ ʝʚʘʥʛʝʣʠʷʭ ʩʢʘʟʘʥʦ ʤʝʣʴʢʦʤ (óʥʝ 

ʥʘʟʳʚʘʡʪʝ ʩʝʙʷ ʦʪʮʘʤʠ ʠ ʫʯʠʪʝʣʷʤʠ, ʠʙʦ ʚʩʝ ʚʳ ʙʨʘʪʴʷô), ʘ ɹʝʪʭʦʚʝʥ ʫʩʣʳʰʘʣ 

ʠ ʧʦʜʭʚʘʪʠʣ ʦʪ ʍʨʠʩʪʘ ʵʪʫ ʦʛʥʝʥʥʫʶ schºner Gºtterfunken, ʧʨʝʢʨʘʩʥʫʶ ʠʩʢʨʫ 

ɹʦʞʝʩʪʚʘ, ʵʪʫ Tochter aus Elysium, ʜʦʯʴ ʵʣʠʟʠʫʤʘ ï ʧʦʪʨʷʩʘʶʱʫʶ ʚʝʩʪʴ ʦ 

ʚʩʝʦʙʱʝʤ ʙʨʘʪʩʪʚʝ! 

ɹʨʘʪʩʪʚʦ! ɽʛʦ ʦʜʥʦʛʦ ʜʦʩʪʘʪʦʯʥʦ, ʯʪʦʙʳ ʦʩʪʘʪʴʩʷ ʧʦʪʨʷʩʝʥʥʳʤ ʜʦ ʢʦʥʮʘ 

ʟʝʤʥʳʭ ʜʥʝʡ. ʅʠ ʚ ʢʘʢʦʡ ʜʨʫʛʦʡ ʚʝʩʪʠ ʥʝ ʥʫʞʜʘʝʪʩʷ ʯʝʣʦʚʝʢ. ɺʟʛʣʷʥʫʪʴ ʥʘ 

ʣʶʜʝʡ ʠʥʳʤ ʟʨʝʥʠʝʤ, ʩʢʘʟʘʪʴ: óʃʶʜʠ, ʚʳ ʙʨʘʪʴʷ! ʏʝʤ ʞʝ ʚʳ ʟʘʥʠʤʘʝʪʝʩʴ? ʆ 

ʯʝʤ ʚʳ ʜʫʤʘʝʪʝ? ʇʦʯʝʤʫ ʥʝʥʘʚʠʜʠʪʝ ʜʨʫʛ ʜʨʫʛʘ? ʂʘʢ ʩʤʝʝʪʝ ʥʘʜʫʚʘʪʴ ʠ 

ʦʙʤʘʥʳʚʘʪʴ? ʆʙʥʠʤʠʪʝʩʴ, ʩʦʯʝʪʘʡʪʝʩʴ ʫʟʘʤʠ ʯʠʩʪʦʡ ʣʶʙʚʠ!ô 

ɹʝʪʭʦʚʝʥ ʧʦʪʨʷʩʝʥ ʠʜʝʝʡ ʚʩʝʦʙʱʝʛʦ ʙʨʘʪʩʪʚʘ. ɽʤʫ ʫʜʘʝʪʩʷ, ʥʘʢʦʥʝʮ, 

ʩʦʚʝʨʰʝʥʥʳʤ ʦʙʨʘʟʦʤ ʚʳʨʘʟʠʪʴ ʝʝ ʚ ɼʝʚʷʪʦʡ ʩʠʤʬʦʥʠʠ ï ʵʪʦʤ ʥʦʚʦʤ 

ʤʫʟʳʢʘʣʴʥʦʤ ʝʚʘʥʛʝʣʠʠ, ʧʨʝʚʦʩʭʦʜʷʱʝʤ ʢʥʠʞʥʳʝ ʰʪʘʤʧʳ ʠ 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʝ ʩʫʨʨʦʛʘʪʳ. 

ʉʦʙʩʪʚʝʥʥʦ, ʚʩʝ ʝʛʦ ʩʠʤʬʦʥʠʠ, ʢʚʘʨʪʝʪ rʠ ʧʦʟʜʥʠʝ ʩʦʥʘʪ rʤʦʞʥʦ ʥʘʟʚʘʪʴ 

ʚʝʣʠʯʘʡʰʠʤʠ ʤʫʟʳʢʘʣʴʥʳʤʠ ʝʚʘʥʛʝʣʠʷʤʠ, ʚʦʟʚʨʘʱʘʶʱʠʤʠ ʯʝʣʦʚʝʯʝʩʪʚʦ ʢ 

ʝʛʦ ʘʨʭʝʪʠʧʠʯʝʩʢʠʤ ʠʩʪʦʯʥʠʢʘʤ ʠʟ ʢʣʘʜʦʚʳʭ ɸʪʣʘʥʪʠʜʳ. 

 

*  

é2:45 ʥʦʯʠ. ɹʝʪʭʦʚʝʥ ʟʘʞʠʛʘʝʪ ʩʚʝʯʫ ʠ ʨʘʙʦʪʘʝʪ ʥʘʜ ʦʜʦʡ ʐʠʣʣʝʨʘ. ʏʪʦ-

ʪʦ ʚ ʥʝʡ ʥʝ ʪʘʢ. ʀ ʦʥ ʚʩʪʘʚʣʷʝʪ ʩʪʠʭ, ʢʦʪʦʨʦʛʦ ʥʝ ʙʳʣʦ ʚ ʦʨʠʛʠʥʘʣʝ: 

O Freunde, nicht diese Tºne! 

ʆ ʜʨʫʟʴʷ, ʪʦʣʴʢʦ ʥʝ ʵʪʠ ʟʚʫʢʠ! ï ʛʦʚʦʨʠʪ ʦʥ, ʦʪʨʠʮʘʷ ʩʪʘʨʦʝ. 

Sondern laɓt uns angenehmere anstimmen, 

und freundenvolere. 

ɼʘʚʘʡʪʝ ʣʫʯʰʝ ʚʦʟʚʳʩʠʤ ʥʘʰʠ ʛʦʣʦʩʘ ʚ ʩʬʝʨʳ ʚʳʩʦʢʠʝ ʠ ʨʘʜʦʩʪʥʳʝ. 

Freude! Freude! 

ʆ ʨʘʜʦʩʪʴ, ʨʘʜʦʩʪʴ!  ï ʚʠʜʠʪ, ʧʨʦʟʨʝʚʘʝʪ ɹʝʪʭʦʚʝʥ ʧʨʝʦʙʨʘʞʝʥʥʳʡ ʤʠʨ. 

ʀ ʚʤʝʩʪʝ ʩ ʥʠʤʬʘʤʠ ʠ ʤʫʟʘʤʠ ʭʦʨʦʚʦʜʠʪ, ʣʠʢʫʷ: 

Freude, schºner Gºtterfunken, 

Tochter aus Elysium! 

ʀ ʵʪʦ ʧʨʝʢʨʘʩʥʦʝ: 

Deine Zauber binden wieder, 

Was die Mode streng geteilt. 

ʊʚʦʠ ʙʣʘʞʝʥʩʪʚʘ (ʥʝ ʦʯʘʨʦʚʘʥʠʝ, ʘ ʙʣʘʞʝʥʩʪʚʘ!) ʩʥʦʚʘ ʩʚʷʟʳʚʘʶʪ ʪʦ, 

ʯʪʦ ʞʝʩʪʢʦ ʨʘʟʜʝʣʠʣʘ ʤʦʜʘ. 

ʅʝ ʤʦʜʘ, ʘ ʟʣʦ ʠ ʧʦʭʦʪʴ ʞʝʩʪʦʢʦ ʨʘʟʜʝʣʠʣʠ ʣʶʜʝʡ! ʅʦ ʛʨʷʜʫʪ ʥʦʚʳʝ 

ʙʣʘʞʝʥʩʪʚʘ, ʥʦʚʳʝ ʦʯʘʨʦʚʘʥʠʷ (deine Zauber). ʀ ʦʥʠ ʩʥʦʚʘ ʩʚʷʞʫʪ ʚ ʦʜʥʫ 

ʥʝʨʘʟʨʳʚʥʫʶ ʪʢʘʥʴ (binden wieder) ʪʦ, ʯʪʦ ʨʘʟʜʝʣʠʣʘ ʮʠʚʠʣʠʟʘʮʠʷ ʣʦʞʥʳʭ 

ʙʦʞʝʩʪʚ ʩ ʝʝ ʢʫʤʠʨʘʤʠ ʠ ʨʝʣʠʢʪʦʚʳʤʠ ʧʨʠʟʨʘʢʘʤʠ: 

Alle Menschen werden Br¿der, 

Wo dein sanfter Fl¿gel weilt. 

ɺʩʝ ʣʶʜʠ ʩʪʘʥʫʪ ʙʨʘʪʴʷʤʠ, ʝʜʚʘ ʢʦʩʥʝʪʩʷ ʠʭ ʪʚʦʝ ʣʝʛʢʦʝ ʢʨʳʣʦ. 
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ʋ ʐʠʣʣʝʨʘ ʙʳʣʦ Bettler werden F¿rstenbr¿der ï óʥʠʱʠʝ ʩʪʘʥʫʪ ʙʨʘʪʴʷʤʠ 

ʢʥʷʟʴʷʤô. ɹʝʪʭʦʚʝʥ ʠʩʧʨʘʚʣʷʝʪ ʩʪʨʦʢʫ, ʫʭʦʜʷ ʦʪ ʟʝʤʥʳʭ ʩʦʩʣʦʚʥʳʭ ʨʘʤʦʢ ʢ 

ʫʥʠʚʝʨʩʘʣʴʥʦʤʫ ʧʦʨʷʜʢʫ, ʚ ʢʦʪʦʨʦʤ ʚʩʝ ʣʶʜʠ ï ʙʦʞʝʩʪʚʝʥʥʳʝ ʜʝʪʠ ʆʪʮʘ. 

Seid umschlungen, Millionen! 

ʇʨʝʙʫʜʴʪʝ ʚ ʦʙʲʷʪʠʷʭ, ʤʠʣʣʠʦʥʳ! 

ɻʝʥʠʘʣʴʥʦ! ʅʝ ʪʦʣʴʢʦ ʦʙʥʠʤʠʪʝʩʴ, ʥʦ ʥʝ ʨʘʩʪʦʨʛʘʡʪʝ ʦʙʲʷʪʠʡ! 

Diesen Kuɓ der ganzen Welt! 

ʕʪʦʪ ʧʦʮʝʣʫʡ ï ʜʣʷ ʚʩʝʛʦ ʤʠʨʘ! 

ɼʘʨ ɹʝʪʭʦʚʝʥʘ ʯʝʣʦʚʝʯʝʩʪʚʫ ï ʵʪʦʪ Kuɓ der ganzen Welt. 

ʂʘʪʘʨʩʢʠʝ ʧʦʩʚʷʱʝʥʥʳʝ, ʠʟʚʝʩʪʥʦ, ʜʘʨʠʣʠ ʜʨʫʛ ʜʨʫʛʫ ʧʦʮʝʣʫʡ ʤʠʨʘ. ʕʪʦʪ 

ʦʙʞʠʛʘʶʱʠʡ ʙʨʘʪʩʢʠʡ ʧʦʮʝʣʫʡ ɹʝʪʭʦʚʝʥ ʜʘʨʠʪ ʟʘʚʝʜʦʤʦ ʢʘʞʜʦʤʫ ʩʣʫʰʘʪʝʣʶ, 

ʯʪʦʙʳ ʪʦʪ, ʧʨʦʩʣʫʰʘʚ ʦʟʚʫʯʝʥʥʫʶ ʚʝʨʩʠʶ ʰʠʣʣʝʨʦʚʩʢʦʡ ʦʜʳ, ʫʰʝʣ 

ʠʩʮʝʣʦʚʘʥʥʳʤ ʩ ʛʦʣʦʚʳ ʜʦ ʥʦʛ, ʦʢʦʨʤʣʝʥʥʳʤ, ʫʪʦʣʝʥʥʳʤ, ʧʨʝʦʙʨʘʞʝʥʥʳʤ ʠ 

ʨʘʜʦʩʪʥʳʤ. 

ʊʝ, ʢʪʦ ʫʩʣʳʰʘʣ ʫ ɹʝʪʭʦʚʝʥʘ ʪʝʤʫ ʚʩʝʦʙʱʝʛʦ ʙʨʘʪʩʪʚʘ ʠ ʜʘʝʪ ʦʙʝʪ ʥʝ 

ʨʘʟʤʳʢʘʪʴ ʥʠʢʦʛʜʘ ʙʨʘʪʩʢʠʭ ʦʙʲʷʪʠʡ (óSeid umschlungen, Millionen!ô ï 

óʇʨʝʙʫʜʴʪʝ ʚ ʦʙʲʷʪʠʷʭ, ʤʠʣʣʠʦʥʳ!ô) ï ʚʤʝʩʪʝ ʩ ʥʠʤ ʠʩʧʳʪʳʚʘʝʪ ʵʪʫ ʨʘʜʦʩʪʴ 

ʝʛʦ ʦʩʣʝʧʠʪʝʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʩʢʨʠʞʘʣʠ. 

 

 3. ʊʘʡʥʘ ʟʘʤʢʘ ʅʦʡʰʚʘʥʰʪʘʡʥ 

ɿʘʤʦʢ ɹʝʣʦʡ ʃʝʙʝʜʠ ʢʦʨʦʣʷ ʃʶʜʚʠʛʘ II ɹʘʚʘʨʩʢʦʛʦ... ʆ, ʪʘʡʥʳ 

ʅʦʡʰʚʘʥʰʪʘʡʥʘ ʦʙʦʛʘʪʷʪ ʥʘʰʫ ʜʫʭʦʚʥʫʶ ʩʦʢʨʦʚʠʱʥʠʮʫ ʠ ʚʦʟʚʝʜʫʪ ʥʘʩ ʥʘ 

ʦʯʝʨʝʜʥʫʶ ʩʪʫʧʝʥʴ ʧʦ ʚʳʩʦʢʦʡ ʣʝʩʪʥʠʮʝ ʧʦʩʚʷʱʝʥʠʷ.  

ʄʠʣʣʠʦʥʳ ʪʫʨʠʩʪʦʚ ʧʦʩʝʱʘʶʪ ʅʦʡʰʚʘʥʰʪʘʡʥ, ʥʦ ʥʝ ʧʦʜʦʟʨʝʚʘʶʪ ʦ ʪʦʤ, 

ʢʫʜʘ ʧʦʧʘʜʘʶʪ... ʄʳ ʚʦʡʜʝʤ ʩʝʛʦʜʥʷ ʩ ʚʘʤʠ ʚ ʤʠʩʪʠʯʝʩʢʠʡ ʅʦʡʰʚʘʥʰʪʘʡʥ.  

ɼʚʘ ʟʘʤʢʘ: ʍʦʵʥʰʚʘʥʛʘʫ ʃʶʜʚʠʛʘ I ʠ ʅʦʡʰʚʘʥʰʪʘʡʥ ʝʛʦ ʚʥʫʢʘ ʃʶʜʚʠʛʘ II 

ï ʧʦʩʪʨʦʝʥʳ ʧʦ ʪʘʠʥʩʪʚʝʥʥʳʤ ʯʝʨʪʝʞʘʤ, ʜʦʩʪʘʚʰʠʤʩʷ ʙʘʚʘʨʩʢʠʤ ʢʦʨʦʣʷʤ-

ʨʳʮʘʨʷʤ ʦʪ ʧʦʩʚʷʱʝʥʥʳʭ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʘʨʠʩʪʦʢʨʘʪʦʚ-ʤʠʩʪʠʢʦʚ, ʢʘʪʘʨʦʚ ʠ 

ʪʘʤʧʣʠʝʨʦʚ. ʆʙʘ ʚʦʩʧʨʦʠʟʚʦʜʷʪ ʚʝʣʠʢʠʝ ʢʘʪʘʨʩʢʠʝ ʟʘʤʢʠ, ʨʘʟʨʫʰʝʥʥʳʝ ʚ XIII 

ʚʝʢʝ, ʥʦ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʳ ʠ ʫʢʨʘʰʝʥʳ ʪʳʩʷʯʘʤʠ ʥʦʚʳʭ ʜʝʪʘʣʝʡ.  

ɸʨʭʠʪʝʢʪʫʨʘ ʟʘʤʢʦʚ ʥʝ ʤʝʥʝʝ ʪʘʠʥʩʪʚʝʥʥʘ, ʯʝʤ ʝʛʠʧʝʪʩʢʠʝ ʧʠʨʘʤʠʜʳ. ɺ 

ʥʠʭ ʚʭʦʜʳ ʚ ʇʨʝʢʨʘʩʥʦʙʳʪʠʝ, ʚ ʟʘʧʨʝʜʝʣʴʥʳʝ ʜʦʙʨʳʝ ʤʠʨʳ.  

ɺʝʣʠʢʠʭ ʢʘʪʘʨʩʢʠʭ ʟʘʤʢʦʚ ʚ ʜʨʝʚʥʠʝ ʚʨʝʤʝʥʘ ʥʘʩʯʠʪʳʚʘʣʦʩʴ ʧʦ ʯʠʩʣʫ 

ʚʥʫʪʨʝʥʥʠʭ ʧʦʢʦʝʚ ʙʦʛʦʯʝʣʦʚʝʢʘ ï 144. ɻʨʘʘʣʴ (ʏʘʰʘ ʩ ʢʨʦʚʴʶ ʍʨʠʩʪʘ) 

ʧʝʨʝʤʝʱʘʣʩʷ ʧʦ ʚʦʟʜʫʭʘʤ ʠʟ ʟʘʤʢʘ ʚ ʟʘʤʦʢ...  

ʂʘʪʘʨʩʢʠʝ ʟʘʤʢʠ ʙʳʣʠ ʥʝʧʨʠʩʪʫʧʥʳʤʠ ʢʨʝʧʦʩʪʷʤʠ. ɺʦ ʚʨʝʤʷ ʦʩʘʜʳ 

ʜʝʨʞʘʣʠʩʴ ʛʦʜʘʤʠ. ʂʦʛʜʘ ʠʩʧʦʣʥʷʣʦʩʴ ʚʨʝʤʷ, ʟʘʱʠʪʥʠʢʠ ʠʩʯʝʟʘʣʠ, ʥʝʩʷ ʚ 

ʨʫʢʘʭ ɻʨʘʘʣʴ. ʊʘʢ ʙʳʣʦ ʩ ʯʝʪʳʨʴʤʷ ʧʦʩʣʝʜʥʠʤʠ ʧʝʨʬʝʢʪʘʤʠ ʄʦʥʩʝʛʶʨʘ: ʚ 

ʩʘʤʳʡ ʧʦʩʣʝʜʥʠʡ ʤʦʤʝʥʪ ʩʢʨʳʣʠʩʴ ʩ ʏʘʰʝʡ ʚ ʫʱʝʣʴʝ... 

ʀʟʫʤʠʪʝʣʴʥʳ ʣʘʥʜʰʘʬʪʳ ʢʘʪʘʨʩʢʠʭ ʟʘʤʢʦʚ! ʍʦʵʥʰʚʘʥʛʘʫ ʠ 

ʅʦʡʰʚʘʥʰʪʘʡʥ ʧʦʩʪʨʦʝʥʳ ʧʦ ʵʟʦʪʝʨʠʯʝʩʢʠʤ ʯʝʨʪʝʞʘʤ, ʥʝʜʦʩʪʫʧʥʳʤ ʧʨʦʩʪʳʤ 

ʩʤʝʨʪʥʳʤ, ʠ ʜʦʩʝʣʝ ʭʨʘʥʷʪ ʚʳʩʰʠʝ ʪʘʡʥʳ. ʇʨʦʝʢʪʳ ʠʭ ʥʠʟʚʝʜʝʥʳ ʠʟ ʛʦʨʥʠʭ 

ʤʠʨʦʚ, ʠʟ ʠʥʳʭ ʠʟʤʝʨʝʥʠʡ. ɿʘʤʦʢ ʚʩʝʛʜʘ ʥʘ ʛʦʨʝ: ʚʦʟʚʳʰʝʥʥʦʩʪʴ ʬʠʟʠʯʝʩʢʘʷ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʚʦʟʚʳʰʝʥʥʫʶ ʜʫʭʦʚʥʦʩʪʴ. ʆʙʷʟʘʪʝʣʴʥʘ ʙʣʠʟʦʩʪʴ ʚʦʜʳ. ʉʠʤʚʦʣ 
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ɻʨʘʘʣʷ ï ʟʘʤʦʢ ʥʘ ʛʦʨʝ, ʦʢʨʫʞʝʥʥʳʡ ʦʟʝʨʘʤʠ. ʀ ʩʘʤʦʝ ʛʣʘʚʥʦʝ ï ʩʘʢʨʘʣʴʥʦʝ 

ʤʝʩʪʦ, ʦʧʨʝʜʝʣʝʥʥʦʝ ʧʦ ʪʘʠʥʩʪʚʝʥʥʳʤ ʧʨʠʟʥʘʢʘʤ, ʠʜʫʱʠʤ ʝʱʝ ʦʪ ɻʠʧʝʨʙʦʨʝʠ 

ʠ ɸʪʣʘʥʪʠʜʳ. 

ʆʧʧʦʟʠʮʠʦʥʥʦ ʥʘʩʪʨʦʝʥʥʳʝ ʜʝʧʫʪʘʪʳ ʙʘʚʘʨʩʢʦʛʦ ʧʘʨʣʘʤʝʥʪʘ ʥʝʥʘʚʠʜʝʣʠ 

ʢʦʨʦʣʷ ʟʘ óʨʘʩʪʦʯʠʪʝʣʴʩʪʚʦô. ʃʶʜʚʠʛʫ II ʧʨʝʜʲʷʚʣʷʣʠ, ʯʪʦ ʨʘʩʪʨʘʯʠʚʘʝʪ ʢʘʟʥʫ 

ʥʘ ʜʦʨʦʛʠʝ ʧʦʩʪʨʦʡʢʠ. ɺ ʢʫʣʫʘʨʘʭ ʤʶʥʭʝʥʩʢʦʛʦ ʜʚʦʨʮʘ ʚʦʨʯʘʣʠ: óɺʦʪ ʦʧʷʪʴ! 

ɺʪʦʨʦʡ ï ʥʘʩʣʝʜʥʠʢ ʩʫʤʘʩʰʝʜʰʝʛʦ ʧʝʨʚʦʛʦ. ʇʫʪʴ ʝʤʫ ʚ ʧʩʠʭʫʰʢʫ, ʠ ʥʠʢʫʜʘ 

ʙʦʣʴʰʝô... ʅʦ ʙʣʘʛʦʜʘʨʷ ʢʦʨʦʣʷʤ-ʨʳʮʘʨʷʤ ʥʘ ʙʘʚʘʨʩʢʦʡ ʟʝʤʣʝ ʧʦʷʚʣʷʣʠʩʴ 

ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʰʝʜʝʚʨʳ, ʪʘʠʥʩʪʚʝʥʥʦ ʩʦʯʝʪʘʶʱʠʝ ʥʝʙʦ ʠ ʟʝʤʣʶ.  

ʂʦʨʦʣʴ, ʦʪʚʝʯʘʷ ʥʘ ʫʧʨʝʢʠ ʧʘʨʣʘʤʝʥʪʘ (ʤʦʣ, ʪʨʘʥʞʠʨʠʪ ʢʘʟʥʫ), ʚ ʩʚʦʝ 

ʦʧʨʘʚʜʘʥʠʝ ʛʦʚʦʨʠʣ: óʗ ʭʦʯʫ ʟʘʧʝʯʘʪʣʝʪʴ ʢʨʘʩʦʪʫô.  

ʈʝʯʴ ʦ ʢʨʘʩʦʪʝ ʥʝ ʵʩʪʝʪʠʯʝʩʢʦʡ, ʥʝ ʘʨʭʠʪʝʢʪʫʨʥʦʡ! ɸʨʭʠʪʝʢʪʫʨʥʳʝ 

ʰʝʜʝʚʨʳ ʚʳ ʚʩʪʨʝʪʠʪʝ ʚ ʣʶʙʦʤ ʝʚʨʦʧʝʡʩʢʦʤ ʛʦʨʦʜʢʝ, ʢʦʠʭ ʪʳʩʷʯʠ. ʃʶʜʚʠʛ 

ʛʦʚʦʨʠʣ ʦ ʜʫʭʦʚʥʦʡ ʢʨʘʩʦʪʝ, ʚʝʥʯʘʶʱʝʡ ɿʦʣʦʪʝʥʴʢʫʶ ɺʦʩʴʤʝʨʠʮʫ 

ʙʦʞʝʩʪʚʝʥʥʳʭ ʜʦʙʨʦʜʝʪʝʣʝʡ: ʧʨʝʤʫʜʨʦʩʪʴ, ʣʶʙʦʚʴ, ʜʦʙʨʦʪʘ, ʯʠʩʪʦʪʘ, ʤʠʨ, 

ʤʠʣʦʩʝʨʜʠʝ, ʛʘʨʤʦʥʠʷ, ʢʨʘʩʦʪʘ!  

ʂʨʘʩʦʪʘ ʝʩʪʴ ʩʦʟʝʨʮʘʥʠʝ ʚʳʰʥʠʭ ʤʠʨʦʚ, ʧʝʨʝʭʦʜ ʚ ʟʘʤʢʠ ʄʠʥʥʝ. 

ʅʘʠʚrʩʰʠʡ ʚʝʥʝʮ ʠʟ ʚʦʟʤʦʞʥʳʭ ʥʘ ʟʝʤʣʝ ï ʚʦʡʪʠ ʚ ʜʫʭʦʚʥʫʶ ʢʨʘʩʦʪʫ 

ʩʦʚʝʨʰʝʥʥʳʭ. 

 

*  

ʅʦʡʰʚʘʥʰʪʘʡʥ (Neuschwanstein, óʅʦʚʳʡ ʣʝʙʝʜʠʥʳʡ ʫʪʝʩô) ï ʤʦʨʩʢʦʡ 

ɻʨʘʘʣʴ. ʅʘ ʃʝʙʝʜʠʥʦʝ ʦʟʝʨʦ (Schwansee) ʩʣʝʪʘʣʠʩʴ ʣʝʙʝʜʠ ʥʝʠʟʚʝʩʪʥʦʛʦ 

ʧʨʦʠʩʭʦʞʜʝʥʠʷ. ʀʥʳʝ ʧʦʩʚʷʱʝʥʥʳʝ ʚʝʨʠʣʠ, ʯʪʦ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʧʦʩʝʱʘʶʪ 

ʟʝʤʣʶ ʙʝʩʩʤʝʨʪʥʳʝ ʜʫʰʠ ʠʟ ʚʳʩʦʢʠʭ ʤʠʨʦʚ.   

ʅʘʜ ʙʘʚʘʨʩʢʠʤ ʐʚʘʥʟʝʝ ʢʨʫʛʣʦʩʫʪʦʯʥʦ ʟʚʫʯʘʣʘ ʣʝʙʝʜʠʥʘʷ ʧʝʩʥʴ. 

ʇʝʨʝʢʣʠʢʘʣʠʩʴ ʧʘʨʘʤʠ ï ʣʝʙʝʜʴ ʠ ʣʝʙʝʜʫʰʢʘ ï ʦʙʳʯʥʦ ʙʝʣʳʝ, ʠʥʦʛʜʘ ʚ 

ʮʚʝʪʥʦʤ ʦʧʝʨʝʥʠʠé ʆʩʦʙʝʥʥʦ ʚʝʣʠʢʦʣʝʧʥʦ ʙʳʣʦ ʧʝʥʠʝ ʥʦʯʴʶ. ʊʘʢ ʠ 

ʥʘʟʳʚʘʣʦʩʴ: nocturne ï óʥʦʯʥʘʷ ʤʝʣʦʜʠʷ ʣʶʙʚʠôé  

ʅʝ ʧʦʥʷʪʴ ʜʚʘʜʮʘʪʠ ʥʦʢʪʶʨʥʦʚ ʐʦʧʝʥʘ ʙʝʟ ʤʠʩʪʝʨʠʠ ʃʝʙʝʜʠʥʦʛʦ ʦʟʝʨʘ. 

ʄʦʣʦʜʦʡ ʐʦʧʝʥ ï ʝʱʝ ʚ ʇʦʣʴʰʝ, ʝʱʝ ʥʝ ʵʤʠʛʨʘʥʪ ï ʩʣʳʰʠʪ ʪʫ ʩʘʤʫʶ 

ʣʝʙʝʜʠʥʫʶ ʧʝʩʥʴ! ɿʘʜʦʣʛʦ ʜʦ ʃʶʜʚʠʛʘ II, ʝʱʝ ʚʦ ʚʨʝʤʝʥʘ ʃʶʜʚʠʛʘ I, ʩʣʳʰʠʪ 

ʤʫʟʳʢʫ, ʧʨʝʢʨʘʩʥʝʡ ʢʦʪʦʨʦʡ ʥʝʪ ʥʘ ʟʝʤʣʝ. ʆʜʥʘʞʜʳ ʫʩʣʳʰʘʚʰʠʡ ʝʝ ʫʞʝ ʥʝ 

ʤʦʞʝʪ ʙʦʣʴʰʝ ʥʠ ʦ ʯʝʤ ʜʫʤʘʪʴ, ʥʠʯʝʛʦ ʩʣʳʰʘʪʴ. ɽʤʫ ʥʝ ʦ ʯʝʤ ʙʦʣʴʰʝ ʧʠʩʘʪʴ. 

ʆʜʥʘ ʫ ʥʝʛʦ ʤʳʩʣʴ: ʟʘʧʝʯʘʪʣʝʪʴ ʄʠʥʥʝ. ʆ!..   

ʃʶʜʚʠʛ ʤʝʯʪʘʣ ʧʨʠʚʣʝʯʴ ʥʘ ʃʝʙʝʜʠʥʦʝ ʦʟʝʨʦ ʩʘʤʳʭ ʛʝʥʠʘʣʴʥʳʭ 

ʭʫʜʦʞʥʠʢʦʚ, ʧʦʵʪʦʚ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʯʪʦʙʳ ʧʦʩʚʷʪʠʪʴ ʠʭ ʚ ʨʳʮʘʨʩʪʚʦ ʄʠʥʥʝ. 

ʇʨʠʛʣʘʰʘʣ ʙʣʠʟʢʠʭ ʝʤʫ ʧʦ ʜʫʭʫ ʛʦʩʪʝʡ ʩʦ ʚʩʝʛʦ ʤʠʨʘ. ʇʦʩʣʝ ʪʨʝʭʜʥʝʚʥʦʛʦ 

ʧʨʠʛʦʪʦʚʣʝʥʠʷ ʦʥʠ ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʚ ʢʨʫʛ ʥʘ ʙʝʨʝʛʫ ʦʟʝʨʘ ʠ ʧʦʣʫʯʘʣʠ 

ʥʘʠʚʳʩʰʝʝ ʧʦʩʚʷʱʝʥʠʝ ʚ ʧʝʨʬʝʢʪʳ, ʤʘʩʪʝʨʘ, ʨʳʮʘʨʠ ʉʚʷʪʦʡ ʏʘʰʠ.   
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ʉʤʝʶ ʧʦʣʘʛʘʪʴ, ʅʦʡʰʚʘʥʰʪʘʡʥ ï ʚʪʦʨʘʷ ʩʚʷʪʳʥʷ ʤʠʨʘ ʧʦʩʣʝ ʉʘʥ-

ʉʘʣʴʚʘʜʦʨʘ ɺʝʨʜʘʜʝʨʦ
1
. ɽʩʣʠ ʉʘʥ-ʉʘʣʴʚʘʜʦʨ ï ʟʝʤʥʦʡ ɻʨʘʘʣʴ, ʪʦ 

ʅʦʡʰʚʘʥʰʪʘʡʥ ï ʤʦʨʩʢʦʡ, ʘʪʣʘʥʪʠʯʝʩʢʠʡ.   

ɻʘʡʜʥ, ʄʦʮʘʨʪ ʠ ʧʦʟʜʥʝʝ ʏʘʡʢʦʚʩʢʠʡ, ʧʦʩʚʷʱʝʥʥʳʝ ʚ ʪʘʡʥʳ ʃʝʙʝʜʠʥʦʛʦ 

ʦʟʝʨʘ, ʧʦ ʩʫʪʠ, ʤʫʟʳʢʘʣʴʥʦ ʦʟʚʫʯʠʣʠ ʘʨʭʠʪʝʢʪʫʨʫ ʧʨʝʢʨʘʩʥʳʭ ʟʘʤʢʦʚ. ʉʦʥʘʪʳ 

ɻʘʡʜʥʘ ï ʤʫʟʳʢʘʣʴʥʳʡ ʅʦʡʰʚʘʥʰʪʘʡʥ!  

ɻʸʪʝ ʧʨʠʥʘʜʣʝʞʠʪ ʠʟʚʝʩʪʥʳʡ ʘʬʦʨʠʟʤ: óɸʨʭʠʪʝʢʪʫʨʘ ï ʟʘʩʪʳʚʰʘʷ ʤʫʟʳʢʘô. 

ɸ ʟʜʝʩʴ... ʤʫʟʳʢʘ ʟʘʧʝʯʘʪʣʷʝʪ ʘʨʭʠʪʝʢʪʦʥʠʢʫ ɻʨʘʘʣʷ, ʝʛʦ ʠʥʦʤʠʨʥʳʝ ʛʘʣʝʨʝʠ ʠ 

ʘʥʬʠʣʘʜʳ. ɺʝʣʠʢʦʣʝʧʥʦ! ʉʣʦʚʘʤʠ ʥʝ ʧʝʨʝʜʘʰʴ ʪʦ, ʯʪʦ ʚʳʨʘʞʘʝʪ ʤʫʟʳʢʘʣʴʥʳʡ 

ʛʝʥʠʡ ɻʘʡʜʥʘ, ʄʦʮʘʨʪʘ ʠ ʏʘʡʢʦʚʩʢʦʛʦ. ʅʦ ʠʭ ʥʝʙʝʩʥʳʝ ʤʫʟʳʢʦʣʦʛʠʯʝʩʢʠʝ 

ʚʠʙʨʘʮʠʠ ʙʝʟʤʦʣʚʥʦ ʟʚʫʯʘʪ ʚ ʚʦʣʰʝʙʥʳʭ ʧʨʦʧʦʨʮʠʷʭ ʙʘʚʘʨʩʢʦʛʦ ʟʘʤʢʘ. 

 

*  

ʉʢʦʣʴʢʦ ʃʶʜʚʠʛ ʧʨʝʪʝʨʧʝʣ ʨʘʜʠ ʩʣʘʚʳ ʅʦʡʰʚʘʥʰʪʘʡʥʘ! ɽʛʦ ʥʠʟʣʦʞʠʣʠ ʩ 

ʧʨʝʩʪʦʣʘ, ʣʠʰʠʣʠ ʚʩʝʭ ʧʨʘʚ, ʩʦʙʩʪʚʝʥʥʦʩʪʠ, ʦʙʲʷʚʠʣʠ ʩʫʤʘʩʰʝʜʰʠʤ, 

ʧʨʠʩʪʘʚʠʣʠ ʚʨʘʯʝʡ, ʫʥʠʞʘʚʰʠʭ ʝʛʦ ʧʦʩʪʦʷʥʥʦé ʉʧʣʦʰʥʳʝ ʫʜʘʨʳé   

ʂʘʢʦʡ ʢʨʝʩʪ ʧʨʠʥʷʣ ʵʪʦʪ ʚʝʣʠʢʠʡ ʯʝʣʦʚʝʢ ʨʘʜʠ ʪʦʛʦ, ʯʪʦʙʳ ʣʝʙʝʜʠʥʫʶ 

ʧʝʩʥʴ ï ʥʦʢʪʶʨʥ ʄʠʥʥʝ ï ʦʜʥʘʞʜʳ ʫʩʣʳʰʘʣʦ ʚʩʝ ʯʝʣʦʚʝʯʝʩʪʚʦ!   

ʇʦʩʣʝ ʩʤʝʨʪʠ ʟʘʛʘʜʦʯʥʦʛʦ ʢʦʨʦʣʷ ʪʳʩʷʯʠ ʚʧʝʯʘʪʣʠʪʝʣʴʥʳʭ, ʤʠʩʪʠʯʝʩʢʠ 

ʥʘʩʪʨʦʝʥʥʳʭ ʜʘʤ, ʚ ʪʦʤ ʯʠʩʣʝ ʮʘʨʩʢʠʭ ʢʨʦʚʝʡ, ʠʟ ʩʘʤʳʭ ʦʪʜʘʣʝʥʥʳʭ ʫʛʦʣʢʦʚ 

ʟʝʤʣʠ ʧʦʩʝʱʘʣʠ ʃʝʙʝʜʠʥʦʝ ʦʟʝʨʦ, ʛʜʝ ʦʪʢʨʳʪʦ ʠʩʧʦʚʝʜʦʚʘʣʠ ʩʝʙʷ 

ʜʝʚʩʪʚʝʥʥʳʤʠ ʥʝʚʝʩʪʘʤʠ ʈʳʮʘʨʷ-ʃʝʙʝʜʷ. ʆʢʨʫʞʘʶʱʠʤ ʧʨʠʟʥʘʚʘʣʠʩʴ, ʯʪʦ 

ʧʝʨʝʞʠʚʘʶʪ ʧʨʠʩʫʪʩʪʚʠʝ ʃʶʜʚʠʛʘ.     

ʉʨʝʜʠ ʥʠʭ ʙʳʣʘ ʠ ʶʥʘʷ ʄʘʨʠʷ ʄʝʡʥ ï ʙʫʜʫʱʘʷ ʤʘʪʴ ʄʘʨʠʥʳ ʎʚʝʪʘʝʚʦʡ. 

ʇʨʠʙʳʚ ʚ 17-ʣʝʪʥʝʤ ʚʦʟʨʘʩʪʝ ʚ ʟʘʤʦʢ ʅʦʡʰʚʘʥʰʪʘʡʥ, ʦʥʘ ʧʦ ʧʨʠʤʝʨʫ ʜʨʫʛʠʭ 

ʦʙʲʷʚʠʣʘ ʩʝʙʷ óʥʝʚʝʩʪʦʡ ʂʦʨʦʣʷ-ʣʝʙʝʜʷô, ʧʦʮʝʣʦʚʘʣʘ ʢʦʣʴʮʦ ʠ ʙʨʦʩʠʣʘ ʚ 

ʦʟʝʨʦ. ʉʧʫʩʪʷ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʄʘʨʠʷ ʩʪʘʥʝʪ ʞʝʥʦʡ ʧʨʦʬʝʩʩʦʨʘ ʀʚʘʥʘ ʎʚʝʪʘʝʚʘ 

ʠ ʫ ʥʠʭ ʨʦʜʠʪʩʷ ʄʘʨʠʥʘ ï ʜʫʭʦʚʥʘʷ ʜʦʯʴ ʃʶʜʚʠʛʘ II ɹʘʚʘʨʩʢʦʛʦ.   

 

*  

ʇʝʪʨ ʀʣʴʠʯ ʏʘʡʢʦʚʩʢʠʡ ʙʳʣ ʥʘʧʨʷʤʫʶ ʧʦʩʚʷʱʝʥ ʃʶʜʚʠʛʦʤ II ʚ ʪʘʡʥʫ 

ʃʝʙʝʜʠʥʦʛʦ ʦʟʝʨʘ. 

ɺ 1876 ʛʦʜʫ ʦʜʥʘ ʠʟ ʨʫʩʩʢʠʭ ʛʘʟʝʪ ʧʦʩʳʣʘʝʪ ʤʦʣʦʜʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ 

ʢʦʨʨʝʩʧʦʥʜʝʥʪʦʤ ʚ ɹʘʡʨʦʡʪ ʥʘ ʪʦʨʞʝʩʪʚʘ ʟʥʘʤʝʥʠʪʦʛʦ ʢ ʪʦʤʫ ʚʨʝʤʝʥʠ 

ʈʠʭʘʨʜʘ ɺʘʛʥʝʨʘ. ʇʨʝʤʴʝʨʘ ʩʝʟʦʥʘ ï ʮʠʢʣ óʂʦʣʴʮʦ ʥʠʙʝʣʫʥʛʘô. ʏʘʡʢʦʚʩʢʠʡ 

ʧʨʠʝʟʞʘʝʪ ʠʥʢʦʛʥʠʪʦ. ʀ ʧʝʨʚʘʷ ʦʧʝʨʘ, ʥʘ ʢʦʪʦʨʫʶ ʧʦʧʘʜʘʝʪ, ï óɿʦʣʦʪʦ ʈʝʡʥʘô, 

ʧʨʦʣʦʛ ʚʘʛʥʝʨʦʚʩʢʦʛʦ ʮʠʢʣʘ.  

ʂʦʤʧʦʟʠʪʦʨ ʚʧʝʯʘʪʣʝʥ ʠ ʦʯʘʨʦʚʘʥ. ʆʥ ʧʨʦʜʫʤʳʚʘʝʪ ʨʝʧʦʨʪʘʞ, ʢʦʪʦʨʳʡ 

ʥʘʩʪʨʦʯʠʪ ʚʝʯʝʨʦʤ ʠ ʧʦ ʪʝʣʝʛʨʘʬʫ ʧʝʨʝʜʘʩʪ ʚ ʇʝʪʝʨʙʫʨʛ...  

ʉʣʳʰʠʪʩʷ ʩʪʫʢ ʚ ʜʚʝʨʴ ʣʦʞʠ. ɻʦʩʪʷ ʟʘʧʨʠʤʝʪʠʣ ʭʦʟʷʠʥ. ʂʦʨʦʣʝʚʩʢʘʷ ʣʦʞʘ 

ʥʘʭʦʜʠʣʘʩʴ ʥʘʧʨʦʪʠʚ ʢʦʨʨʝʩʧʦʥʜʝʥʪʩʢʦʡ. ʃʶʜʚʠʛ ʚʦ ʚʨʝʤʷ ʩʧʝʢʪʘʢʣʷ ʫʚʠʜʝʣ 

                                           
1
 ʉʨʝʜʥʝʚʝʢʦʚʳʡ ʢʘʪʘʨʩʢʠʡ ʟʘʤʦʢ ʚ ʇʠʨʝʥʝʷʭ, ʢʦʪʦʨʳʡ ʥʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʦʞ-

ʜʝʩʪʚʣʷʶʪ ʩ ʟʘʤʢʦʤ ʢʦʨʦʣʷ ɸʤʬʦʨʪʘʩʘ, ʭʨʘʥʠʪʝʣʷ ɻʨʘʘʣʷ ʠʟ ɸʨʪʫʨʦʚʩʢʦʛʦ ʮʠʢʣʘ. 
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ʏʘʡʢʦʚʩʢʦʛʦ, ʢʘʢ ʧʦʩʚʷʱʝʥʥʳʡ, ʧʨʦʯʠʪʘʣ ʝʛʦ ʚ ʜʫʭʝ ʠ ʙʳʣ ʧʦʪʨʷʩʝʥ ʝʛʦ 

ʣʠʢʦʤ, ʨʘʟʛʣʷʜʝʚ ʚ ʤʦʣʦʜʦʤ ʨʫʩʩʢʦʤ ʛʝʥʠʷ.  

ʏʘʡʢʦʚʩʢʦʛʦ ʧʨʝʜʩʪʘʚʣʷʶʪ ʢʦʨʦʣʶ. ʇʦʩʣʝ ʬʦʨʤʘʣʴʥʦʛʦ ʦʙʤʝʥʘ 

ʣʶʙʝʟʥʦʩʪʷʤʠ ʃʶʜʚʠʛ ʠʥʪʝʨʝʩʫʝʪʩʷ:  

ï ʂʘʢ ʚʘʤ óɿʦʣʦʪʦ ʈʝʡʥʘô?  

ï ɺʝʣʠʢʦʣʝʧʥʦ! ï ʚʦʩʢʣʠʮʘʝʪ ʏʘʡʢʦʚʩʢʠʡ, ʦʪʯʘʩʪʠ ʩʣʝʜʫʷ ʩʚʝʪʩʢʦʤʫ 

ʵʪʠʢʝʪʫ.  

ï ɸ ʯʪʦ ʚʳ ʜʫʤʘʝʪʝ ʦ óʂʦʣʴʮʝ ʥʠʙʝʣʫʥʛʘô?   

ï ɺʘʰʝ ʚʝʣʠʯʝʩʪʚʦ, ʦ ʪʘʢʦʡ ʚʝʣʠʯʘʡʰʝʡ ʜʨʘʤʝ ʤʦʞʥʦ ʩʢʘʟʘʪʴ ʣʫʯʰʝ.   

ʆʪʚʝʪ ʧʦʨʘʟʠʣ ʃʶʜʚʠʛʘ, ʣʠʯʥʦ ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʦʛʦ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʧʨʝʧʦʜʥʝʩʝʥʥʳʝ ʠʤ ʩʶʞʝʪʳ ʠʟ ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ ʥʘʰʣʠ ʘʜʝʢʚʘʪʥʦʝ 

ʤʫʟʳʢʘʣʴʥʦʝ ʚʳʨʘʞʝʥʠʝ. ɹʳʩʪʨʳʡ ʥʘ ʨʝʰʝʥʠʷ, ʛʦʨʷʯʠʡ ʩʝʨʜʮʝʤ ʃʶʜʚʠʛ 

ʧʨʠʛʣʘʰʘʝʪ ʏʘʡʢʦʚʩʢʦʛʦ ʩʨʘʟʫ ʞʝ ʧʦʩʣʝ ʧʨʝʤʴʝʨʳ ʚ ʩʚʦʶ ʨʝʟʠʜʝʥʮʠʶ.   

ï ʇʨʠ ʦʜʥʦʤ ʪʦʣʴʢʦ ʫʩʣʦʚʠʠ, ï ʪʘʠʥʩʪʚʝʥʥʦ ʫʣʳʙʘʝʪʩʷ ʢʦʨʦʣʴ. ï ɺʘʰʝ 

ʧʨʠʙʳʪʠʝ ʦʩʪʘʥʝʪʩʷ ʪʘʡʥʦʡ. ɺʳ ʞʝ, ʢʘʢ ʷ ʧʦʥʠʤʘʶ, ʢʦʨʨʝʩʧʦʥʜʝʥʪ? ʆʙʝʱʘʡʪʝ 

ʤʥʝ, ʯʪʦ ʥʠʢʪʦ ʥʠʢʦʛʜʘ ʥʝ ʫʟʥʘʝʪ ʦ ʚʘʰʝʤ ʚʠʟʠʪʝ.  

ï ʆʙʝʱʘʶ, ʚʘʰʝ ʚʝʣʠʯʝʩʪʚʦ, ï ʦʪʚʝʯʘʝʪ ʏʘʡʢʦʚʩʢʠʡ ʩ ʥʠʟʢʠʤ ʧʦʢʣʦʥʦʤ.  

 

*  

ʅʘ ʩʣʝʜʫʶʱʠʡ ʜʝʥʴ ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʝʟʞʘʝʪ ʚ ʟʘʤʦʢ. ʇʦʩʣʝ ʥʝʙʦʣʴʰʦʡ 

ʧʦʜʛʦʪʦʚʢʠ ʠ ʥʝʩʢʦʣʴʢʠʭ ʙʝʩʝʜ ʩ ʃʶʜʚʠʛʦʤ ʦʥ ʦʩʪʘʝʪʩʷ ʚ ʅʦʡʰʚʘʥʰʪʘʡʥʝ ʥʘ 

ʥʦʯʴ ï ʠ ʩʣʳʰʠʪ ʣʝʙʝʜʠʥʫʶ ʧʝʩʥʴ!  

ʅʝʩʢʦʣʴʢʦ ʧʘʨ ʧʪʠʮ ʩʤʝʥʷʶʪ ʦʜʥʘ ʜʨʫʛʫʶ... ʏʘʡʢʦʚʩʢʠʡ ʩʣʫʰʘʝʪ ʧʝʩʥʠ 

ʦʜʥʘ ʜʨʫʛʦʡ ʧʨʝʢʨʘʩʥʝʝ, ʚʠʜʠʪ ʬʦʥʪʘʥʠʨʫʶʱʠʝ ʙʨʳʟʛʠ ʩʣʸʟ ʚʳʰʥʝʡ ʣʶʙʚʠ ʠ 

ʧʦʥʠʤʘʝʪ, ʯʪʦ ʧʦʣʫʯʘʝʪ ʥʘʠʚʳʩʰʝʝ ʨʳʮʘʨʩʢʦʝ ʧʦʩʚʷʱʝʥʠʝ ʚ ʄʠʥʥʝ.  

ʈʳʮʘʨʠ ɻʨʘʘʣʷ ʟʥʘʣʠ: ʪʘʡʥʘ ʣʝʙʝʜʠʥʦʡ ʧʝʩʥʠ ï ʚ ʧʦʙʝʜʝ ʥʘʜ ʩʤʝʨʪʴʶ. 

ʃʶʙʦʚʴ ʩʦʚʝʨʰʝʥʩʪʚʫʝʪʩʷ ʠ ʫʤʥʦʞʘʝʪʩʷ. ʀ ʩʫʱʝʩʪʚʫʝʪ ʩʪʫʧʝʥʴ, ʟʘ ʢʦʪʦʨʦʡ 

ʦʥʘ ʫʞʝ ʥʝ ʤʦʞʝʪ ʨʘʩʪʠ. ʊʦʛʜʘ ʩʣʝʜʫʝʪ ʧʦʩʚʷʱʝʥʠʝ ʚ ʝʱʝ ʙ·ʣʴʰʫʶ ʣʶʙʦʚʴ, 

ʢʦʪʦʨʘʷ ʧʦʙʝʞʜʘʝʪ ʩʘʤʫ ʩʤʝʨʪʴ! 

ɺ ʵʪʦʪ ʧʦʩʣʝʜʥʠʡ ʤʦʤʝʥʪ ʨʘʟʣʫʢʠ ʠ ʩʣʝʜʫʝʪ ʚʝʣʠʢʘʷ ʣʝʙʝʜʠʥʘʷ ʧʝʩʥʴ ï 

ʦʩʦʙʳʡ ʤʦʪʠʚ, ʦʩʦʙʘʷ ʤʝʣʦʜʠʷ ï ʩʪʦʣʴ ʦʯʘʨʦʚʘʪʝʣʴʥʘʷ, ʪʘʠʥʩʪʚʝʥʥʘʷ, 

ʤʠʥʥʠʯʝʩʢʘʷ, ʯʪʦ ʩʤʝʨʪʴ ʦʪʩʪʫʧʘʝʪ, ʧʦʙʝʞʜʝʥʥʘʷ! 

ɿʘ ʵʪʠ ʜʥʠ ʏʘʡʢʦʚʩʢʠʡ ʪʦʯʥʦ ʦʙʨʝʣ ʩʘʤʦʛʦ ʩʝʙʷ:   

óʗ ʚʦʠʩʪʠʥʫ ʦʢʘʟʘʣʩʷ ʥʘ ʥʝʙʝʩʘʭ ʠ ʥʝ ʚʝʨʶ ʩʚʦʠʤ ʛʣʘʟʘʤ. ʉʢʦʣʴʢʦ ʙʨʘʪʴʝʚ 

ʚ ʵʪʦʡ ʚʝʣʠʢʦʣʝʧʥʦʡ ʨʳʮʘʨʩʢʦʡ ʦʙʠʪʝʣʠ! ʂʘʢʦʡ ʯʠʩʪʦʪʳ ʠ ʚʳʩʦʢʠʭ 

ʙʣʘʛʦʨʦʜʥʳʭ ʧʦʨʳʚʦʚ ʧʦʣʥʳ ʵʪʠ ʘʨʠʩʪʦʢʨʘʪʳ! ʂʦʨʦʣʴ ʞʝ ʥʘʩʪʦʣʴʢʦ ʧʨʦʩʪ, 

ʯʪʦ ʥʘʭʦʜʠʪʩʷ ʚ ʜʫʭʦʚʥʦʤ ʧʦʩʣʫʰʘʥʠʠ ʫ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ: ʧʝʨʝʥʠʤʘʝʪ ʣʫʯʰʠʝ 

ʯʝʨʪʳ, ʪʝʤ ʩʘʤʳʤ ʧʦʩʪʦʷʥʥʦ ʦʙʦʛʘʱʘʷ ʩʚʦʶ ʚʥʫʪʨʝʥʥʶʶ ʩʦʢʨʦʚʠʱʥʠʮʫô, ï 

ʜʫʤʘʝʪ ʦʥ ʚ ʯʘʩʳ ʦʪʜʳʭʘ.   

ʀʟʚʝʩʪʥʦ, ʇʝʪʨ ʀʣʴʠʯ ʚʩʝʛʜʘ ʩʪʨʝʤʠʣʩʷ ʢ ʙʨʘʪʩʪʚʫ. ɺʩʢʦʨʝ ʧʦʩʣʝ 

ʦʢʦʥʯʘʥʠʷ ʫʥʠʚʝʨʩʠʪʝʪʘ ʥʘʧʠʩʘʣ ʥʘ ʩʣʦʚʘ óʆʜʳ ʢ ʨʘʜʦʩʪʠô ʐʠʣʣʝʨʘ ʢʘʥʪʘʪʫ, 

ʧʦʩʚʷʱʝʥʥʫʶ ʚʩʝʦʙʱʝʤʫ ʙʨʘʪʩʪʚʫ ʢʘʢ ʚʩʝʤʠʨʥʦʤʫ ʠ ʣʠʯʥʦʤʫ ʠʜʝʘʣʫé ʀ ʚʦʪ 

ï ʢʪʦ ʙʳ ʤʦʛ ʧʦʜʫʤʘʪʴ! ï ʚ ʜʘʣʝʢʦʡ ɹʘʚʘʨʠʠ ʦʙʨʝʣ ʛʦʨʷʯʝʛʦ ʜʨʫʛʘ ʥʘ ʚʩʶ 

ʞʠʟʥʴ, ʥʘ ʚʝʢʘ.  
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ʇʦʣʘʛʘʶ, ʪʨʝʭʜʥʝʚʥʦʝ ʧʦʩʝʱʝʥʠʝ ʟʘʤʢʦʚ ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ ʩʳʛʨʘʣʦ 

ʚʘʞʥʝʡʰʫʶ ʨʦʣʴ ʚ ʜʫʭʦʚʥʦʤ ʩʪʘʥʦʚʣʝʥʠʠ ʏʘʡʢʦʚʩʢʦʛʦ. ʉʦʜʦʤʩʢʠʝ ʧʨʠʯʫʜʳ, 

ʧʨʠʧʠʩʳʚʘʝʤʳʝ ʝʤʫ ʠ ʃʶʜʚʠʛʫ ï ʷʚʥʘʷ ʢʣʝʚʝʪʘ: ʦʙʘ ʙʳʣʠ ʜʝʚʩʪʚʝʥʥʳʤʠ 

ʨʳʮʘʨʷʤʠ ʩʘʤʦʛʦ ʙʣʘʛʦʨʦʜʥʦʛʦ ʩʚʦʡʩʪʚʘ. ʂʦʨʦʣʴ ʧʦʟʥʘʢʦʤʠʣ ʛʦʩʪʷ ʩ 

ʪʘʠʥʩʪʚʝʥʥʳʤʠ ʙʨʘʪʴʷʤʠ (ʩʚʦʠʤʠ ʫʯʠʪʝʣʷʤʠ), ʚʟʷʚ ʦʙʝʱʘʥʠʝ, ʯʪʦ ʏʘʡʢʦʚʩʢʠʡ 

ʥʠʢʦʛʜʘ ʥʝ ʚʳʜʘʩʪ ʵʪʦʡ ʪʘʡʥʳ. ʀ ʇʝʪʨ ʀʣʴʠʯ ʚʩʶ ʞʠʟʥʴ ʤʦʣʯʘʣ ʦ 

ʪʨʝʭʜʥʝʚʥʦʡ ʦʪʣʫʯʢʝ ʠʟ ɹʘʡʨʦʡʪʘ ʠ ʜʣʠʪʝʣʴʥʳʭ ʧʦʩʚʷʪʠʪʝʣʴʥʳʭ ʙʝʩʝʜʘʭ. ʅʦ ʚ 

ʈʦʩʩʠʶ ʦʥ ʚʝʨʥʫʣʩʷ ʜʨʫʛʠʤ ʯʝʣʦʚʝʢʦʤ ʠ ʥʘʧʠʩʘʣ óʃʝʙʝʜʠʥʦʝ ʦʟʝʨʦô ï ʙʘʣʝʪ 

ʪʘʢ ʠ ʥʝ ʧʦʥʷʪʳʡ ʠ ʩʪʦʣʴ ʞʝ ʟʘʛʘʜʦʯʥʳʡ, ʢʘʢ óɺʦʣʰʝʙʥʘʷ ʬʣʝʡʪʘô ʄʦʮʘʨʪʘ, 

ʥʝʧʦʩʪʠʞʠʤʘʷ ʙʝʟ ʚʳʩʦʢʠʭ ʜʫʭʦʚʥʳʭ ʧʦʩʚʷʱʝʥʠʡ.   

ɼʘ ʚʝʜʴ ʤʫʟʳʢʘ ï ʩʘʤʦ ʧʦ ʩʝʙʝ ʧʦʩʚʷʱʝʥʠʝ, ʢʘʢ ʧʝʨʝʭʦʜ ʚ ʚʝʯʥʦʩʪʴ, ʢʘʢ ʠ 

ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʥʘʰʝʡ ʞʠʟʥʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ʢʨʝʩʪ, ʛʦʥʝʥʠʷ, 

ʧʫʩʪʳʥʷ, ʦʜʠʥʦʯʝʩʪʚʦ ï ʥʝʩʢʦʥʯʘʝʤʳʝ ʧʦʩʚʷʱʝʥʠʷ. ɺʳʰʥʠʝ ʩʠʣʳ ʪʦʣʴʢʦ ʪʝʤ 

ʠ ʟʘʥʠʤʘʶʪʩʷ, ʯʪʦ ʧʦʩʚʷʱʘʶʪ ʥʘʩ, ʣʠʰʴ ʙʳ ʤʳ ʥʝ ʩʤʦʪʨʝʣʠ ʥʘ ʵʪʦ ʢʘʢ 

ʧʨʦʬʘʥʳ ʠ ʧʦʥʠʤʘʣʠ, ʯʪʦ ʜʘʞʝ ʢʦʛʜʘ ʤʳ ʥʝ ʚʦʜʠʤʳ ʩʚʳʰʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ, 

ʥʘʩ ʪʝʤ ʥʝ ʤʝʥʝʝ ʚʝʜʫʪ ʢ ʚr ʩʦʢʦʤʫ ɺʝʯʥʦʤʫ ʉʚʝʪʫ.   

 

 4. ʏʘʡʢʦʚʩʢʠʡ: ʧʝʩʥʴ ʣʶʙʚʠ, ʧʦʙʝʞʜʘʶʱʘʷ ʩʤʝʨʪʴ 

ʋʥʠʚʝʨʩʘʣʴʥʳʡ ʟʘʢʦʥ: ʧʦ ʤʝʨʝ ʚʦʩʭʦʞʜʝʥʠʷ ʧʦ ʣʝʩʪʥʠʮʝ ʄʠʥʥʝ 

ʧʦʧʫʩʢʘʝʪʩʷ ʚʩʸ ʙ·ʣʴʰʘʷ ʙʨʘʥʴ ʩ ʩʠʣʘʤʠ ʟʣʘ. ɽʩʣʠ ʚʟʦʰʣʠ ʥʘ ʚʳʩʦʢʫʶ 

ʩʪʫʧʝʥʴ ʜʦʙʨʦʪʳ ï ʦʞʠʜʘʡʪʝ ʨʘʚʥʦʡ ʩʪʝʧʝʥʠ ʚʨʘʞʴʠʭ ʘʪʘʢ.   

ʋʧʨʝʢʠ ʚ ʛʦʤʦʩʝʢʩʫʘʣʠʟʤʝ ï ʦʩʥʦʚʥʘʷ ʢʣʝʚʝʪʘ ʥʘ ʜʝʚʩʪʚʝʥʥʠʢʦʚ. ʅʠʟʢʠʝ 

ʜʫʰʠ ʥʝ ʤʦʛʫʪ ʧʨʝʜʩʪʘʚʠʪʴ, ʯʪʦ ʤʦʞʥʦ ʞʠʪʴ ʙʝʟ ʧʦʭʦʪʠ.   

ʄʫʟʳʢʘ ʏʘʡʢʦʚʩʢʦʛʦ ʥʝ ʠʤʝʝʪ ʥʠʯʝʛʦ ʦʙʱʝʛʦ ʩ ʵʨʦʩʦʤ! ɺ ʥʝʡ ʟʘʢʣʶʯʝʥʘ 

ʚʝʣʠʢʘʷ ʯʠʩʪʘʷ ʘʨʭʝʪʠʧʠʯʝʩʢʘʷ ʣʶʙʦʚʴ. ʊʘʢ ʣʶʙʠʪʴ ʤʦʞʝʪ ʪʦʣʴʢʦ ʜʦʙʨʳʡ 

ʛʝʥʠʡ.   

ɺʝʣʠʢʘʷ ʜʫʰʘ ʚʩʝʛʜʘ ʯʠʩʪʘ. ʏʪʦ ʞʝʥʘʪ ʙʳʣ ï ʥʝ ʠʤʝʝʪ ʟʥʘʯʝʥʠʷ. ɽʛʦ 

ʚʩʝʯʝʣʦʚʝʯʝʩʢʘʷ ʤʫʟʳʢʘ ʧʦʜʦʙʥʘ ɼʝʚʷʪʦʡ ʩʠʤʬʦʥʠʠ ɹʝʪʭʦʚʝʥʘ ʠ 

ʧʨʝʜʥʘʟʥʘʯʝʥʘ, ʯʪʦʙʳ ʝʝ ʩʣʫʰʘʣʠ ʤʠʣʣʠʦʥʳ. ʆʥʘ ʟʚʫʯʠʪ ʚ ʧʨʝʤʠʨʥʦʤ ʵʬʠʨʝ.   

ʏʪʦ ʦʙʱʝʛʦ ʤʝʞʜʫ ɺʠʚʘʣʴʜʠ, ɹʘʭʦʤ, ɻʘʡʜʥʦʤ, ʄʦʮʘʨʪʦʤ, ɹʝʪʭʦʚʝʥʦʤ, 

ʐʦʧʝʥʦʤ, ʈʘʭʤʘʥʠʥʦʚʳʤ, ʏʘʡʢʦʚʩʢʠʤ, ʩʪʦʣʴ ʤʥʦʛʨʘʟʣʠʯʥʳʤʠ? ʂʘʩʘʥʠʝ 

ʘʨʭʝʪʠʧʘ. ʃʝʡʪʤʦʪʠʚ ʃʝʙʝʜʠʥʦʡ ʇʝʩʥʠ: ʣʶʙʦʚʴ ʧʦʙʝʞʜʘʝʪ ʩʤʝʨʪʴ.   

ɼʫʭʦʚʥʘʷ ʛʝʥʠʘʣʴʥʦʩʪʴ ʏʘʡʢʦʚʩʢʦʛʦ, ʧʦʤʥʦʞʝʥʥʘʷ ʥʘ ʤʫʟʳʢʘʣʴʥʫʶ, 

ʧʦʢʘʟʳʚʘʝʪ ʠ ʙʝʟʫʤʥʫʶ ʣʶʙʦʚʴ ʢ ʟʝʤʣʝ ï ʨʫʩʩʢʠʤ ʧʦʣʷʤ, ʜʝʨʝʚʴʷʤ, ʣʶʜʷʤ, ʢ 

ʩʘʤʳʤ ʜʦʨʦʛʠʤ ʙʣʠʞʥʠʤ ï ʠ ʥʝʠʟʙʝʞʥʦʩʪʴ ʨʘʟʣʫʢʠ, ʥʝʤʠʥʫʝʤʦʩʪʴ ʛʣʫʙʦʢʦʛʦ 

ʛʦʨ̫, ʪʦʩʢʠ ʠ ʦʪʯʘ̫ʥʠ̫. ɿʘʧʨʝʜʝʣɹʥʦ ʩʪʨʘʩʪʥrӢʝ ʩʦʩʪʦ̫ʥʠ̫é ʅʦ ʪʝʤ ʦʥʠ 

ʮʝʥʥʳ, ʯʪʦ ʚ ʩʣʫʯʘʝ ʧʦʩʚʷʱʝʥʠʷ ʜʦʙʨʦʡ ʇʨʝʤʫʜʨʦʩʪʠ ʟʘʢʘʥʯʠʚʘʶʪʩʷ ʧʦʙʝʜʦʡ 

ï ʨʘʜʦʩʪʴʶ ʙʦʞʝʩʪʚ, ʚʭʦʞʜʝʥʠʝʤ ʚ ʚʝʯʥʫʶ ʞʠʟʥʴ.   

ʊʝʤʘ ʵʪʘ ʟʘʪʨʦʥʫʣʘ ʏʘʡʢʦʚʩʢʦʛʦ ʧʦʩʣʝ ʧʦʩʝʱʝʥʠʷ ʅʦʡʰʚʘʥʰʪʘʡʥʘ. 

ʊʨʝʭʜʥʝʚʥʦʝ ʦʙʱʝʥʠʝ ʩ ʃʶʜʚʠʛʦʤ, ʦʢʘʟʘʚʰʠʤʩʷ ʙʣʠʟʢʠʤ ʜʨʫʛʦʤ, ʪʘʢ ʠ 

ʦʩʪʘʣʦʩʴ ʪʘʡʥʦʡ. ʉʦʚʨʝʤʝʥʥʠʢʠ ʠ ʙʠʦʛʨʘʬʳ ʦ ʥʝʤ ʥʝ ʫʟʥʘʣʠ ï ʢʦʤʧʦʟʠʪʦʨ 

ʩʜʝʨʞʘʣ ʩʚʦʝ ʩʣʦʚʦ. ʉʯʠʪʘʝʪʩʷ, ʯʪʦ ʧʦʩʣʝ ʧʨʝʤʴʝʨʳ ʚʘʛʥʝʨʦʚʩʢʦʛʦ ʮʠʢʣʘ ʚ 
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ʚʝʨʥʫʣʩʷ ʚ ʈʦʩʩʠʶ.   

 

*  

óʃʝʙʝʜʠʥʦʝ ʦʟʝʨʦô ï ʟʘʧʝʯʘʪʘʥʥʳʡ ʩʶʞʝʪ, ʪʨʝʙʫʶʱʠʡ ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʦʛʦ 

ʚʭʦʞʜʝʥʠʷ. ʇʨʠʥʮ ɿʠʛʬʨʠʜ (ʩʦʙʠʨʘʪʝʣʴʥʳʡ ʦʙʨʘʟ ʯʝʣʦʚʝʢʘ, ʟʝʤʥʦʡ ʮʘʨʴ, 

ʜʝʩʧʦʟʠʥ) ʚʩʪʫʧʘʝʪ ʚ ʚʦʟʨʘʩʪ ʚʣʶʙʣʝʥʥʦʩʪʠ. ɽʛʦ ʤʘʪʴ, ʚʣʘʜʝʪʝʣʴʥʘʷ 

ʧʨʠʥʮʝʩʩʘ, ʞʝʣʘʝʪ ʞʝʥʠʪʴ ɿʠʛʬʨʠʜʘ. ʇʨʝʜʩʪʦʷʱʠʡ ʙʘʣ ʥʝʚʝʩʪ ʩʤʫʱʘʝʪ 

ʧʨʠʥʮʘ. ʆʥ ʥʘʭʦʜʠʪʩʷ ʚ ʧʦʠʩʢʘʭ ʚʳʩʰʝʡ ʣʶʙʚʠ. ʅʠʯʪʦ ʟʝʤʥʦʝ ʝʛʦ ʥʝ 

ʫʩʪʨʘʠʚʘʝʪ.   

ɿʠʛʬʨʠʜ ʚʣʶʙʣʷʝʪʩʷ ʚ ʦʣʠʮʝʪʚʦʨʝʥʥʦʝ ʚʝʯʥʦʝ ʜʝʚʩʪʚʦ ï ʆʜʝʪʪʫ, ʙʝʣʫʶ 

ʣʝʙʝʜʴ ʚ ʮʘʨʩʢʦʡ ʢʦʨʦʥʝ. ʆʜʝʪʪʘ ï ʩʘʤʘ ɼʝʚʘ ʜʝʚ, ɸʚʝ ʄʘʨʠʷ, ʦʙʣʝʯʝʥʥʘʷ ʚ 

ʣʝʙʝʜʠʥʳʝ ʨʠʟʳ ʄʠʥʥʝ. ʀʤʷ ʝʝ ʚ ʩʣʘʚʷʥʩʢʦʤ ʧʨʝʣʦʤʣʝʥʠʠ ï óʆʜʝʪʘʷ ʚ 

ʚʝʯʥʦʜʝʚʩʪʚʝʥʥʳʝ ʨʠʟʳô. ɺʝʯʥʫʶʱʠʤ ʜʝʚʘʤ ʧʦʜʦʙʘʝʪ ʦʙʨʘʟ ʛʨʘʘʣʝʚʦʡ ʣʝʙʝʜʠ.   

ʇʦʷʚʣʷʝʪʩʷ ʛʨʘʬ ʈʦʪʙʘʨʪ ï ʟʣʦʡ ʛʝʥʠʡ, ʤʘʩʪʝʨ ʤʠʤʠʢʨʠʨʫʶʱʝʛʦ ʟʣʘ. 

ɿʥʘʤʝʥʘʪʝʣʴʥʦ ʩʘʤʦ ʠʤʷ ʛʨʘʬʘ. Rotten (ʛʥʠʣʦʡ, ʘʥʛʣ.) + bart (ʙʘʨʜ) ï 

ʛʥʠʣʦʫʩʪʳʡ ʙʘʨʜ, ʧʝʚʝʮ ʪʴʤʳ. ɿʣʦʜʝʡ ʟʘʢʦʣʜʦʚʳʚʘʝʪ ʜʝʚ ʠ ʦʙʨʘʱʘʝʪ ʠʭ ʚ 

ʣʝʙʝʜʝʡ = ʘʜʘʧʪʘʮʠʦʥʥʘʷ ʧʝʨʝʣʝʧʢʘ: ʧʨʝʚʨʘʱʝʥʠʝ ʦʯʘʨʦʚʘʥʥʳʭ ɺʝʣʠʢʠʤ 

ʄʠʤʠʢʨʦʤ ʠ ʝʛʦ ʧʦʩʫʣʘʤʠ ʙʦʛʦʯʝʣʦʚʝʢʦʚ ʚ ʭʦʤʦʩʘʧʠʝʥʩʦʚ.   

ɿʘ ʧʨʠʯʘʨʦʚʘʥʥʳʤʠ ʜʝʚʘʤʠ ʥʘʙʣʶʜʘʝʪ ʤʨʘʯʥʳʡ ʬʠʣʠʥ, ʧʨʠʩʧʝʰʥʠʢ ʛʨʘʬʘ 

ʈʦʪʙʘʨʪʘ. ʅʝʪʨʫʜʥʦ ʜʦʛʘʜʘʪʴʩʷ ʢʪʦ ʵʪʦ: ʠʥʢʚʠʟʠʪʦʨ, ʩʚʷʱʝʥʥʠʢ-ʬʘʨʠʩʝʡ.   

ɿʠʛʬʨʠʜ, ʦʭʦʪʷʩʴ ʩ ʜʨʫʟʴʷʤʠ, ʚʠʜʠʪ ʩʪʘʶ ʙʝʣʳʭ ʣʝʙʝʜʝʡ. ʇʝʨʚʘʷ ʝʛʦ 

ʨʝʘʢʮʠʷ: ʧʦʜʦʙʨʘʪʴʩʷ ʠ ʚʳʩʪʨʝʣʠʪʴ... ʅʦ ʯʘʩʪʦ ʧʪʠʮʳ ï ʧʝʨʝʚʦʧʣʦʱʝʥʥʳʝ 

ʙʝʩʩʤʝʨʪʥʳʝ ʜʫʰʠ. ʉʪʨʝʣʷʪʴ ʚ ʥʠʭ ï ʩʪʨʝʣʷʪʴ ʚ ʯʝʣʦʚʝʢʘ... ʩʪʨʝʣʷʪʴ ʚ ʄʠʥʥʝ.   

ʉʦʛʣʘʩʥʦ ʘʨʭʝʪʠʧʠʯʝʩʢʦʤʫ ʧʨʝʜʘʥʠʶ ɻʨʘʘʣʷ, ʧʦʙʝʜʠʪʴ ʯʘʨʳ ʟʣʦʛʦ ʛʝʥʠʷ 

ʤʦʞʝʪ ʪʦʣʴʢʦ ʚʝʣʠʢʘʷ ʣʶʙʦʚʴ. ʏʪʦ ʞʝ ʵʪʦ ʟʘ ʣʶʙʦʚʴ, ʧʝʨʝʜ ʢʦʪʦʨʦʡ ʙʝʩʩʠʣʴʥʘ 

ʯʝʨʥʘʷ ʤʘʛʠʷ? ʅʘʟʦʚʝʤ ʯʝʪʳʨʝ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ ʚʥʝʰʥʠʝ, ʝʝ ʯʝʨʪʳ.   

1. ɹʝʟʦʛʦʚʦʨʦʯʥʘʷ, ʘʙʩʦʣʶʪʥʘʷ ʠ ʧʨʝʚʦʩʭʦʜʷʱʘʷ. ʀʥʘʯʝ ï ʚʳʰʥʷʷ, 

ʥʝʙʝʩʥʘʷ ʠ ʜʘʞʝ ʧʨʝʚʳʰʝʥʝʙʝʩʥʘʷ.   

2. ɺʝʯʥʘʷ, ʥʝʟʝʤʥʘʷ, ʙ·ʣʴʰʘʷ, ʯʝʤ ʚʦʟʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ.   

3. ɹʝʩʩʪʨʘʰʥʘʷ, ʥʝʢʦʣʝʙʠʤʘʷ, ʚʝʨʥʘʷ ʜʦ ʧʦʩʣʝʜʥʝʛʦ, ʧʦʙʝʞʜʘʶʱʘʷ ʚ 

ʩʘʤʳʭ ʥʝʚʳʥʦʩʠʤʳʭ ʠʩʧʳʪʘʥʠʷʭ ʠ ʪʨʘʛʠʯʝʩʢʠʭ ʪʫʧʠʢʘʭ.   

4. ɻʦʪʦʚʘʷ ʧʨʠʥʝʩʪʠ ʩʝʙʷ ʚ ʞʝʨʪʚʫ.   

ʇʦʩʣʝʜʥʝʝ ï ʚʘʞʥʝʡʰʝʝ. ʇʝʨʚʳʝ ʪʨʠ ʢʘʯʝʩʪʚʘ ʣʠʰʴ ʧʨʠʚʦʜʷʪ ʢ 

ʥʘʠʚʳʩʰʝʤʫ ʩʪʘʪʫʩʫ ʘʛʥʮʘ ʄʠʥʥʝ. ʀʤʝʥʥʦ ʵʪʘ ʧʦʩʣʝʜʥʷʷ ʛʦʪʦʚʥʦʩʪʴ ʫʤʝʨʝʪʴ 

ʠʟ ʣʶʙʚʠ ï ʧʨʠʥʝʩʪʠ ʩʝʙʷ ʚ ʞʝʨʪʚʫ ʍʨʠʩʪʦʚʫ ï ʩʧʦʩʦʙʥʘ ʩʦʢʨʫʰʠʪʴ ʯʘʨʳ 

ʟʣʦʛʦ ʚʦʣʰʝʙʥʠʢʘ.   

ɿʠʛʬʨʠʜ ʚʣʶʙʣʷʝʪʩʷ ʚ ʆʜʝʪʪʫ... ʆ, ʤʦʞʥʦ ʣʠ ʥʝ ʚʣʶʙʠʪʴʩʷ ʚ ʮʘʨʩʪʚʝʥʥʫʶ 

ʣʝʙʝʜʴ, ʫʚʝʥʯʘʥʥʫʶ ʟʦʣʦʪʦʡ ʢʦʨʦʥʦʡ? ʆʥʘ ʧʨʝʢʨʘʩʥʘ ʢʘʢ ʩʘʤʘ ɹʦʛʦʤʘʪʝʨʴ, 

ʛʦʣʦʩ ʝʝ ʚʝʣʠʢʦʣʝʧʝʥ. ɺ ʥʦʯʠ ʙʝʣʘʷ ʣʝʙʝʜʴ ʧʨʠʥʠʤʘʝʪ ʦʙʨʘʟ ʜʝʚʳ, ʠ ʩʝʨʜʮʝ 

ɿʠʛʬʨʠʜʘ ʙʫʢʚʘʣʴʥʦ ʧʣʘʚʠʪʩʷ ʦʪ ʣʶʙʚʠ. ɺʦʟʣʶʙʣʝʥʥʳʝ ʧʨʠʥʦʩʷʪ ʢʣʷʪʚʫ 

ʚʝʯʥʦʡ ʚʝʨʥʦʩʪʠ. ʅʘʨʫʰʝʥʠʝ ʵʪʦʡ ʢʣʷʪʚʳ ʤʦʞʝʪ ʩʪʦʠʪʴ ʞʠʟʥʠ ʆʜʝʪʪʝ.   

ʇʨʠʥʮʘ ʦʜʦʣʝʚʘʶʪ ʧʦʤʳʩʣʳ. ɿʘʚʪʨʘ ʧʨʝʜʩʪʦʠʪ ʙʘʣ ʚʳʙʦʨʘ ʥʝʚʝʩʪ. ʏʪʦ ʦʥ 

ʩʢʘʞʝʪ ʤʘʪʝʨʠ? ʏʪʦ ʚʳʙʨʘʣ ʚʝʯʥʦʜʝʚʩʪʚʝʥʥʫʶ ʙʝʣʫʶ ʣʝʙʝʜʴ ʠʟ ʮʘʨʩʪʚʘ 
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ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ ʠ ʙʫʜʝʪ, ʧʦʜʦʙʥʦ ʃʦʵʥʛʨʠʥʫ, ʫʚʝʟʝʥ ʚ ʭʨʫʩʪʘʣʴʥʳʝ ʟʘʤʢʠ ʥʘ 

ʙʝʣʦʡ ʣʘʜʴʝ? ʂʘʢ ʝʤʫ ʙʳʪʴ?.. ɼʫʰʘ ɿʠʛʬʨʠʜʘ ʚ ʩʤʷʪʝʥʠʠ.   

ʂʣʷʪʚʫ ʚʝʯʥʦʡ ʚʝʨʥʦʩʪʠ ʜʚʫʭ ʚʣʶʙʣʝʥʥʳʭ ʧʦʜʩʣʫʰʠʚʘʝʪ ʬʠʣʠʥ ʠ 

ʩʦʦʙʱʘʝʪ ʦ ʧʨʦʠʟʦʰʝʜʰʝʤ ʢʦʚʘʨʥʦʤʫ ʟʣʦʜʝʶ ʈʦʪʙʘʨʪʫ.   

ɺ ʩʣʝʜʫʶʱʝʤ ʘʢʪʝ ʙʝʩʢʦʥʝʯʥʦʝ ʤʥʦʞʝʩʪʚʦ ʥʝʚʝʩʪ ʚʳʧʣʳʚʘʶʪ ʦʜʥʘ ʟʘ 

ʜʨʫʛʦʡ. ʇʨʠʥʮ ʙʝʟʦʛʦʚʦʨʦʯʥʦ ʦʪʚʝʨʛʘʝʪ ʠʭ... ʅʦ ʯʪʦ ʵʪʦ? ʇʦʷʚʣʷʝʪʩʷ ʥʝʢʪʦ 

ʆʜʠʣʣʠʷ, ʨʘʟʠʪʝʣʴʥʦ ʧʦʭʦʞʘʷ ʥʘ ʆʜʝʪʪʫ ï ʜʦʯʴ ʢʦʣʜʫʥʘ ʈʦʪʙʘʨʪʘ. ʆʜʠʣʣʠʷ ï 

ʠʜʠʣʣʠʷ, ʫʪʦʧʠʷ ʟʝʤʥʦʡ ʣʶʙʚʠ. ɺʥʝʰʥʝ ï ʚʳʣʠʪʘʷ ʮʘʨʠʮʘ ʄʠʥʥʝ, ʥʘ ʜʝʣʝ 

ʚʩʝʛʦ ʣʠʰʴ ʝʝ ʯʝʨʥʳʡ ʜʚʦʡʥʠʢ.   

ʆʜʠʣʣʠʷ ʧʦ-ʩʚʦʝʤʫ ʧʨʝʢʨʘʩʥʘ. ɿʠʛʬʨʠʜ ʫʟʥʘʝʪ ʚ ʥʝʡ ʚʦʟʣʶʙʣʝʥʥʫʶé ʠ ʥʝ 

ʫʟʥʘʝʪ. ɼʫʰʘ ʝʛʦ ʚ ʜʚʦʡʥʦʤ ʩʤʷʪʝʥʠʠ: ʯʪʦ, ʝʩʣʠ ʆʜʝʪʪʘ ʫʩʣʳʰʘʣʘ ʝʛʦ 

ʩʪʨʘʜʘʥʠʷ ʠ ʧʨʠʰʣʘ ʥʘ ʙʘʣ ʚ ʚʠʜʝ ʯʝʨʥʦʡ ʣʝʙʝʜʠ?   

ɺʦʩʧʦʤʠʥʘʥʠʝ ʦ ʙʦʞʝʩʪʚʝʥʥʦʡ ʚʦʟʣʶʙʣʝʥʥʦʡ ʟʘʭʚʘʪʳʚʘʝʪ ɿʠʛʬʨʠʜʘ, ʠ 

ʧʨʠʥʮ ʙʫʢʚʘʣʴʥʦ ʪʝʨʷʝʪ ʨʘʟʫʤ. ʋ ʥʝʛʦ ʥʝ ʭʚʘʪʘʝʪ ʪʨʝʟʚʝʥʠʷ ʨʘʟʣʠʯʠʪʴ 

ʥʝʙʝʩʥʫʶ ʣʶʙʦʚʴ (ʆʜʝʪʪʫ) ʠ ʟʝʤʥʫʶ (ʆʜʠʣʣʠʶ). ʃʶʙʦʚʴ ʦʚʣʘʜʝʚʘʝʪ ʠʤ... ʠ ʦʥ 

ʮʝʣʫʝʪ ʨʫʢʫ ʧʨʝʢʨʘʩʥʦʡ ʣʝʜʠ (ʙʝʟʦʛʦʚʦʨʦʯʥʘʷ ʣʶʙʦʚʴ ʙʝʨʝʪ ʚʝʨʭ ʜʘʞʝ ʥʘʜ 

ʪʨʝʟʚʝʥʠʝʤ, ʯʪʦ ʩʦʩʪʘʚʣʷʝʪ ʪʨʘʛʝʜʠʶ ʧʨʠʥʮʘ). ʊʘ ʣʫʢʘʚʦ ʫʣʳʙʘʝʪʩʷ: ʧʦʢʦʨʠʪʴ 

ʚʝʣʠʢʦʛʦ ʧʨʠʥʮʘ ï ʧʦʙʝʜʠʪʴ ʩʦʧʝʨʥʠʮʫ ʆʜʝʪʪʫ. ʇʦʜʩʤʘʪʨʠʚʘʶʱʠʡ ʠʟ-ʟʘ 

ʢʫʣʠʩ ʈʦʪʙʘʨʪ ʧʦʷʚʣʷʝʪʩʷ ʪʦʪʯʘʩ. ɺʳʙʦʨ ʧʨʝʜʨʝʰʝʥ, ʠ ʛʨʘʬ ʚʝʜʝʪ ʠʟʙʨʘʥʥʠʮʫ 

ʢ ʤʘʪʝʨʠ ɿʠʛʬʨʠʜʘ.   

ɺ ʵʪʦʪ ʤʦʤʝʥʪ ʚ ʦʢʥʝ ʟʘʤʢʘ ʧʦʷʚʣʷʝʪʩʷ ʆʜʝʪʪʘ. ɹʝʣʘʷ ʣʝʙʝʜʴ ʚ ʮʘʨʩʢʦʡ 

ʢʦʨʦʥʝ, ʞʝʥʘ-ʤʠʨʦʥʦʩʠʮʘ ʜʝʩʧʦʟʠʥʩʢʦʛʦ ʮʘʨʩʢʦʛʦ ʨʦʜʘ, ʚ ʢʨʘʡʥʝʤ ʦʪʯʘʷʥʠʠ. 

ʃʝʙʝʜʴ ʙʴʝʪ ʢʨʳʣʦʤ ʠ ʢʨʠʯʠʪ: óʏʪʦ ʪʳ ʩʜʝʣʘʣ? ʊʳ ʥʘʨʫʰʠʣ ʢʣʷʪʚʫ! ʊʳ ʫʙʠʣ 

ʥʘʰʫ ʣʶʙʦʚʴ. ʊʳ ʫʙʠʣ ʦʙʦʠʭ ʥʘʩ... ʄʠʥʥʝ, ʦ ʄʠʥʥʝ!ô   

ʅʦ ʥʠʢʪʦ ʥʝ ʩʣʳʰʠʪ ʝʝ ʙʝʟʤʦʣʚʥʦʛʦ ʢʨʠʢʘ. ʊʝʥʴ ʚ ʦʢʥʝ ʠʩʯʝʟʘʝʪ.   

ɿʠʛʬʨʠʜ ʦʩʦʟʥʘʸʪ ʩʚʦʶ ʦʰʠʙʢʫ, ʥʦ ʧʦʟʜʥʦ. ʂʘʢ ʤʦʛ ʦʥ ʧʨʝʜʘʪʴ ʩʚʦʶ 

ʚʦʟʣʶʙʣʝʥʥʫʶ! ʆʥ ʛʦʪʦʚ ʦʪʜʘʪʴ ʞʠʟʥʴ ʟʘ ʥʝʝ... ɺ ʦʪʯʘʷʥʠʠ ʧʨʠʥʮ ʛʦʪʦʚ 

ʧʦʢʦʥʯʠʪʴ ʩ ʩʦʙʦʡ. ʄʠʥʥʝ ʧʦʜʚʝʨʛʣʘ ʝʛʦ ʠʩʧʳʪʘʥʠʷʤ, ʢʦʪʦʨʳʝ ʦʥ ʥʝ 

ʚʳʜʝʨʞʘʣ. ʆʜʝʪʪʘ ʙʦʣʴʰʝ ʥʠʢʦʛʜʘ ʥʝ ʦʙʨʝʪʝʪ ʯʝʣʦʚʝʯʝʩʢʠʡ ʦʙʣʠʢ...   

ʅʦ ʥʝʙʝʩʥʘʷ ʣʶʙʦʚʴ ʪʘʢ ʚʝʣʠʢʦʜʫʰʥʘ! ɽʝ ʚʤʝʰʘʪʝʣʴʩʪʚʦ ʚ ʯʝʣʦʚʝʯʝʩʢʠʝ 

ʩʫʜʴʙʳ ʚʩʝʛʜʘ ʛʦʚʦʨʠʪ ʦʙ ʦʜʥʦʤ: ʥʝʩʤʦʪʨʷ ʥʠ ʥʘ ʢʘʢʠʝ ʦʰʠʙʢʠ ʩʚʦʠʭ 

ʚʦʟʣʶʙʣʝʥʥʳʭ, ʦʥʘ ʙʝʟʫʩʣʦʚʥʦ ʧʦʙʝʞʜʘʝʪ.   

ʊʘʡʥʘ ɿʠʛʬʨʠʜʘ (ʪʘʡʥʘ ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʯʝʣʦʚʝʢʘ): ʚ ʥʝʤ 

ʚʦʟʞʞʝʥʘ ʥʝʛʘʩʠʤʘʷ ʩʚʝʯʘ ʙʦʞʝʩʪʚʝʥʥʦʡ ʣʶʙʚʠ. ʅʝʛʘʩʠʤʘʷ! ʆʜʥʘʞʜʳ 

ʚʦʟʛʦʨʝʚʰʠʩʴ, ʦʥʘ ʫʞʝ ʥʝ ʟʘʪʫʭʘʝʪ. ʋʛʘʩʠʪʴ ʝʝ ʥʝ ʤʦʛʫʪ ʥʠʢʘʢʠʝ ʦʰʠʙʢʠ, 

ʦʙʦʣʴʱʝʥʠʷ, ʪʫʧʠʢʠ ʠ ʠʩʢʫʰʝʥʠʷ.   

ʅʝʩʤʦʪʨʷ ʥʘ ʦʪʯʘʷʥʠʝ ʵʪʦʡ ʧʨʝʜʘʧʦʢʘʣʠʧʪʠʯʝʩʢʦʡ ʥʦʯʠ, ʚ ʩʝʨʜʮʝ 

ɿʠʛʬʨʠʜʘ ʨʘʟʛʦʨʘʝʪʩʷ ʩʚʝʯʘ ʄʠʥʥʝ. ʇʨʠʥʮ ʩʪʘʥʦʚʠʪʩʷ ʥʘ ʢʦʣʝʥʠ ʠ ʤʦʣʠʪ ʩʚʦʶ 

ʚʦʟʣʶʙʣʝʥʥʫʶ: óʆʙʦʞʘʝʤʘʷ, ʷ ʛʦʪʦʚ ʫʤʝʨʝʪʴ ʠʟ ʣʶʙʚʠ ʢ ʪʝʙʝ. ʅʝʪ ʤʥʝ ʞʠʟʥʠ 

ʙʝʟ ʪʝʙʷô.   

ɺ ʵʪʦʤ ʢʨʝʜʦ ʉʚʷʪʦʛʦ ɻʨʘʘʣʷ ʠ ʣʝʡʪʤʦʪʠʚ óʃʝʙʝʜʠʥʦʛʦ ʦʟʝʨʘô: ʛʦʪʦʚʥʦʩʪʴ 

ʧʦʞʝʨʪʚʦʚʘʪʴ ʞʠʟʥʴʶ ʠʟ ʣʶʙʚʠ.  

ʆʟʝʨʦ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʚ ʨʘʟʤʝʨʝ. ɿʠʛʬʨʠʜ ʠ ʆʜʝʪʪʘ ʩ ʚʝʨʰʠʥʳ ʙʨʦʩʘʶʪʩʷ ʚ 

ʝʛʦ ʭʦʣʦʜʥʳʝ ʚʦʜʳ. ʌʠʣʠʥ ʧʦʛʠʙʘʝʪ, ʠ ʚʩʣʝʜ ʟʘ ʥʠʤ ʟʣʦʡ ʛʝʥʠʡ ʈʦʪʙʘʨʪ. 




